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Solo:

First movement of Mozart - Clarinet Concerto in A Major, K. 622 (no cadenza)

Excerpts:

1. Bartok - Miraculous Mandarin
No. 13 to 16; No. 22 to 25)

2. Beethoven - Symphony No. 6 in F Major, Op. 68
2nd mvt. Letter D to E

3. Beethoven - Symphony No. 8 in F Major, Op. 93
3rd mvt. bar 48 to 78

4. Brahms - Symphony No. 3 in F Major, Op. 90
st mvt. bar 36 to 46
2nd mvt. beginning to bar 32

5. Brahms - Symphony No. 4 in E minor, Op. 98
2nd mvt. beginning to Letter B; Letter F to the end

6. Debussy - Prélude a I’apres-midi d’un faune
No. 3 with pickup to No. 4; No. 5 to 5 bars after No. 7

7. Gershwin - Rhapsody in Blue
Beginning solo to No. 2

8. Mendelssohn - A Midsummer Night’s Dream, Op. 61
Scherzo: Beginning to Letter B, Letter N to the end

9. Prokofiev - Peter and the Wolf, Op. 67
No. 20 to 21

10. Ravel - Daphnis et Chloé Suite No. 2
No. 155 to 157, 3 bars after No. 212 to the end

11. Respighi - Pines of Rome, P 141
3rd mvt. Solo (No. 13 with pickup to 10 bars after No. 17)

12. Rimsky-Korsakov - Capriccio Espagnol, Op. 34
Ist mvt. Letter A to B, Letter C to the end
3rd mvt. 11 bars after Letter K to the end
4th mvt. Letter L plus cadenza

13. Stravinsky - Firebird Suite (1919)
Variation de ’oiseau de feu
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2. Beethoven - Symphony No. 6 in F Major, Op. 68
2nd mvt. Letter D to E

Klarinette I in B




3. Beethoven - Symphony No. 8 in F Major, Op. 93
3rd mvt. bar 48 to 78
CLARINETTO I in B.
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4. Brahms - Symphony No. 3 in F Major, Op. 90
1st mvt. bar 36 to 46
2nd mvt. beginning to bar 32
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5. Brahms - Symphony No. 4 in E minor, Op. 98

2nd mvt. beginning to Letter B; Letter F to the end
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Andante moderato e II
) _-—-’H: o p ot e s PP oo e J"“‘J‘ rﬁ
& 2= s s T 5 | L7 N A Y = = —
et e e eiteas,
e Hr.1ILIV Ob. Pp sempre e legato N
A —— — e~ ° . . f’,—-—.“\-\b‘\ 1
T = 5 - v O -
e S %ﬁmﬁﬁ;
:9“ SR - —_—= = =
' be @
-
v 'l Ly e —‘ig\"-j._ = ' -~ o _.II!- . ]
R e e e e Eim e s =S : p—: 3
o — ,

19 ¥
Y]

99

!) [

)

(Fl1_Sol
L—' v = 5 — i g_.— I i ¥y ¥I
p dim —_—
TN ~ rit a tempo Ford v
o > : Sl = _._‘!'_
10e I (T B o S B —" T o L] 1 i
=== ‘d—‘V‘H‘“’*—J——{ o <
dolce, ma espr. smorsz. p — :5
- —_——
" [ L . /FF‘§ hp_- .
113m S 1 th?"b.\_‘f—‘ﬂfr'[ s e L7 BV Y
—— ___E [_dl V‘I -
4 dim. p p rp




6. Debussy - Prélude a I’apres-midi d’un faune
No. 3 with pickup to No. 4; No. 5 to 5 bars after No. 7
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Debussy — Prelude to the Afternoon of a Faun
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7. Gershwin - Rhapsody in Blue
Beginning solo to No. 2

RHAPSODY IN BLUE
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8. Mendelssohn - Scherzo from Midsummer Night's Dream
Beginning to Letter B, Letter N to the end

a in B. CLARINETTO L
Scherzo.
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9. Prokofiev - Peter and the Wolf, Op. 67
No. 20 to 21

n A

Nervoso J-96
In 2 twinkling . . .
/=P the tree,

1|8 T } —- —— 1 + — ,'
) =] 5 1 th-} el
at T e =4 =4 — e
fh-.j'-. 1 . '!EFL o
T
1T
—1 T
1 | &
re- . o=
E k1

2 s i . el
1 o i
K - a tempo

~. " fprccr‘pstato

o - All =160
. Iﬁ?gbf::%! o= b:bgbt.':bﬂlt”f'fit ? ) %E .O:gro

4
H H
I ] + ~—

L= r ; B
e D rit. ik Ll e |

= >

-

HTh

Y




DAPHNIS ET CHLOE

200

10. Ravel - Daphnis et Chloé Suite No. 2

FRAGMENTS 3YMPHONIQUES

SERIE

No. 155 to 157, 3 bars after No. 212 to the end
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11. Respighi - Pines of Rome, P 141
3rd mvt. Solo (No. 13 with pickup to 10 bars after No. 17)

II1. T pini del Gianicolo

Lento
inA rall. T 13 ™
D o — P
O 4—— = = ’ = ==
e
P espress. e dolciss. (come in sogno)
H i N 9 ..- o 4D kﬁ- -e- .P- -.- 4B F‘P‘ L] N i -.- 4B
A ‘| T —H = i - = -
(& S A e =~ — ~
o)
—— m
- == = P
0 & o \F - - -, T T— £ »
Dl P > | g
£ . ¢ — — —
SES <
W —
- m s = \
O-H' - A e — - = -_.F-u.-
e e —
¢ i o I 1 Y
T =T e o
i 5 . i =
—_—_— R
307
Hy 2 e |‘ = 4
i ' ! o >
—%\—'ﬂ»—ﬁ =j b—ﬂ-—. i= i 1{} S — f——
i




Ottorino Respighi - Pini di Roma - Clarinete 1 in Bb, in A

Un poco animato rall. /\
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12. Rimsky-Korsakov - Capriccio Espagnole, Op. 34
Ist mvt. Letter A to B, Letter C to the end

3rd mvt. 11 bars after Letter K to the end
4th mvt. Letter L plus cadenza
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13. Stravinsky - Firebird Suite (1919)
Variation de |’oiseau de feu
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