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e som. N&o é permitio filmar ou fotografar o espectdculo.

Please switch off all sound-making and light-emitting devices. Unauthorised
photography or recording of any kind is strictly prohibited.
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Por favor aplaudir apenas depois de todos os movimentos de uma peca ter terminado.

Hold your applause until all movements in a piece are completed.
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Please keep quiet during the performance.
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Johann Sebastian Bach (1685-1750):

Oratério de Pascoa, BWV 249

George Frideric Handel (1685-1759):

Excertos da “Messias”

Johann Sebastian Bach (1685-1750):

Easter Oratorio, BWV 249

George Frideric Handel (1685-1759):
Excerpts from “Messiah”
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Notas ao Programa

Jobann Sebastian Bach:
oratorio de Pascoa, BWV 249

Apresentada geralmente em grande escala, a
oratéria nasceu em Itdlia no principio do século
XVIl e continua a ser promovida nos dias de hoje.
Durante o periodo barroco, este género musical
evidenciava varias caracteristicas altamente
idénticas as da bpera, sobretudo a nivel de
estilo e principais formas adoptadas. Contudo,
a oratéria tem qualidades proprias que a
distinguem de 6pera: era tocada originalmente
em igrejas, com temas no Gmbito religioso (obras
de oratéria com temas seculares comegaram
a ser surgir em finais do Século XVII); adopta
a forma de concerto, sem necessidade de
recorrer a um palco, nem a vestudrio, cendrios,
aderecos, representacdo cénica ou qualquer
outro elemento considerado essencial para
artes performativas (exige, por isso, custos
relativamente mais baixos na realizagdo);
dispde habitualmente de um narrador (testo)
para contar a histéria; o coro ocupa uma
grande parte de uma obra de oratéria, pelo
que desempenha um papel extremamente
importante.

Johann Sebastian Bach (1685-1750) conta,
no repertdrio da sua autoria, com trés obras
intituladas oratéria, designadamente a Oratéria
de Péscoa, a Oratéria de Natal (BWV 248)
e a Oratéria de Ascensdo (BWV 11). A versao
é resultado

actual da “Oratéria de Pascoa”

de miltiplas alteragcdes ao longo de historia:

a versdo inicial foi uma cantata composta
por Bach em 1725 para celebrar o aniversario
do Duque de Saxe-Weissenfels, & qual foi
atribuida o titulo “Entfliehet, verschwindet,
entweichet, ihr Sorgen” (Fujam, desaparecam,
escapem, suas tristezas) (BWV 249a). No
mesmo ano, Bach transformou esta versdo em
uma nova cantata a ser apresentada no dia de
Domingo Pascoa. No ano seguinte, a obra foi
readaptada mais uma vez para uma cantata
secular, denominada “Verjcget, zerstreuet,
zerriittet, ihr Sterne” (Dissipai-os, dispersai-
os, & céus) (BWV 249b), esta vez para celebrar
o aniversdrio do Governador de Leipzig, Conde
Joachim Friedrich von Flemming. Na década
de 30 do Século XVIIl, com alteragdes e adi¢des
introduzidas por Bach na versdo de cantata
utilizada na Pascoa de 1725, nasceu finalmente
entdo a Oratéria de Pascoa, que iria sofrer
novas altera¢oes 10 anos mais tarde.

Esta obra ndo é baseada nos excertos de
escrituras biblicas, mas antes num texto escrito
pelo poeta alemdo Picander, que ja tinha
colaborado com Bach em diversas ocasioes,
nomeadamente em “Paixdo segundo Sdo
Mateus” , “Cantata do Café” e “Cantata do
Camponés” . Ao contrério das outras oratérias
comuns, a obra ndo dispoe de nenhum narrador
e & cantada por quatro vocalistas solo que
representam respectivamente personagens da
histdria de ressurrei¢do de Jesus: Pedro (tenor),
Jodo (baixo), m&e de Tiago, Maria (soprano) e
Maria Madalena (contralto).



Toda a obra é constituida por 11 andamentos
cuja grande parte adopta o ritmo da misica
de dang¢a, comummente utilizado no periodo
barroco. A introdugdo é composta por dois
andamentos puramente instrumentais com
compasso terndrio: um Allegro festivo em Ré
Maior seguido de um Adagio melancélico
e solene em Si Menor. Dotada de tragos
semelhantes a um concerto grosso barroco,
esta abertura orquestral pode ter origem, na
opinido da comunidade académica, numa
peca de concerto produzida por Bach durante
o seu tempo como orquestrador na corte
de Kéthen. O terceiro andamento volta a ter
uma atmosfera de alegria, numa tentativa
de retratar a felicidade de Pedro, Jodo e
companhia ao saber da ressurreigdo de Jesus
e o cendrio em que eles correm para o tmulo.
Depois, segue-se uma série de recitativos e
arias em solo vocal. No quarto andamento, os
recitativos das quatro personagens expressam a
sua tristeza pelo sofrimento de Jesus. No quinto
andamento, um expressivo minuete, a dria de
Maria, mae de Tiago, entrelaga-se e alterna
sucessivamente com a melodia do solo de
flauta transversal. Composto por recitativos de
trés personagens, o sexto andamento descreve
o cendrio em que os dois discipulos conversam
com a Maria Madalena junto do tdmulo sobre a
ressurreicdo de Jesus. O sétimo andamento, a
aria de Pedro, manifesta caracteristicas de uma
bourreé e cangdo de embalar e cria, através da
sonoridade dos dois clarinetes e da melodia dos
instrumentos de corda equipados de surdina,

uma atmosfera de paz e sossego onde o Pedro
mergulha nas profundas reflexoes sobre a
morte perante o facto de Jesus ter ressuscitado.
O oitavo andamento narra o didlogo entre as
duas Marias, que estdo ansiosas por ver Jesus.
O nono andamento é uma radiante gavota que
apresenta, entre os tons graves e firmes dos
instrumentos de corda e a melodia do oboé, a
admiracdo de Maria Madalena por Jesus. No
décimo andamento, a noticia da ressurreicdo
de Jesus anunciada por Pedro permite ao povo
sdir do desgosto e desespero e recuperar a
felicidade. A obra conclui com um pomposo e
magnificente décimo primeiro andamento, em
que o glorioso trompete e o coro celebrativo
louvam o facto de Jesus ter vencido a morte e
aberto as portas do paraiso.
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Notas ao Programa

George Frideric Handel:
Excertos da “Messias”

De uma forma geral, a oratéria O Messias de
Handel é considerada a obra classica mais
reconhecida e notdvel da histéria. Na verdade,
foi precisamente pelas mdos de Handel (1685-
17569), um compositor de origem alemd, que
nasceu o género oratéria em inglés. Em 1732,
Hdandel apresentou ao mundo a primeira
oratéria de sempre cantada em lingua inglesa,
Esther, instaurando um género que se viria
tornar uma tradigdo e que vai buscar os textos
e temas biblicos.

Em 1741, o mecenas que havia colaborado com
Handel em diversas ocasides, Charles Jennens,
enviou a este o libreto de O Messias. Também
pela mesma altura, o Duque do Condado de
Devon e Governador-Geral da Irlanda, William
Cavendish, convidou Handel a participar na
temporada de oratérias a ter lugar em Dublin.
Tendo aceitado com boa vontade o convite e
motivado por este conjunto de circunstdncias,
o compositor concluiu prontamente a obra O
Messias em apenas 28 dias. Mais tarde, a 14
de Abril de 1742, a peca teve a sua estreia em
Dublin e obteve uma recepg¢do apotedtica.
Mesmo que a sua estreia em Londres, um ano
mais tarde, tenha tido um desempenho abaixo
das expectativas (um resultado que deriva, em
parte, do facto de o publico considerar pouco
admissivel apresentar uma oratoéria de temas

biblicos no palco de um teatro), a obra comegou
a figurar cada vez mais nos cartazes dos
teatros a partir de década 50 do Século XVII,
tendo alcangado o seu estatuto de intemporal e
imortal na segunda metade do Século XVIII, sem
nunca ter deixado de ser tocada com éxito até
aos dias de hoje.

O Messias é frequentemente visto como a
referéncia de todas as oratérias. Porém, trata-
se de uma obra que difere de todas outras
oratérias da autoria de Hdndel e da grande
maioria das oratérias de outros compositores.
Em primeiro lugar, a obra ndo é composta a
partir de um libreto criado de raiz com base em
ideias originais, mas sim de uma combinagdo
de passagens dos textos do Antigo e Novo
Testamento (nomeadamente do “Livro de

Isaias” , “Livro de Ageu” , “Evangelho de
Mateus” , “Evangelho de Lucas” , “Livro de
Zacarias” , “Evangelho de Jodo” , “Livro de
Salmos” , “Livro das Lamentagdes” , “Epistola

aos Hebreus” , “Epistola aos Romanos” ,

“Primeira Epistola aos Corintios” e “Livro
da Revelagdo” ). Em segundo lugar, a sua
narrativa ndo é uma histéria completa, continua
e dramdtica, nem as suas personagens tém
nomes, apelidos que as caracterizam, pois &
essencialmente uma colectdnea de profundas
reflexdes sobre a vida de Jesus e o seu tema
principal, o Messias, o que faz desta obra uma
excepgdo singular nas criagoes de Handel. Por
fim, o coro ocupa uma parte significativa da
peca, sendo a quantidade de nimeros em coro



apenas inferior a outra obra da sua autoria,
Israel in Egypt, entre todas as suas oratoérias
biblicas.

A oratéria é dividida em trés partes: a
primeira parte, “Profecia e Nascimento” ,
retrata a profecia da chegada de Messias
e o nascimento de Jesus; a segunda parte,

“Crucificacdo e Salvacao” , desenvolve-se
em torno do sofrimento de Jesus; e a terceira
parte, “Ressurreicdo e Gléria” , & relacionada
com a ressurreicdo de Jesus e a salvagdo
e gléria eterna. A nivel de forma musical, a
obra & composta por uma série de recitativos
e arias em solo vocal, complementada por
coros, duetos e instrumentais. Os excertos
apresentados neste concerto sdo retirados da
Abertura e da segunda parte.

Para a abertura da oratéria, Handel adopta
pela primeira a abertura de estilo francés. Em Mi
Menor, a abertura é composta por duas partes
que evidenciam a estrutura tipica de uma
abertura de estilo francés: uma primeira parte
lenta que procura espelhar a magnificéncia
e solenidade através das notas pontuadas,
seguida de uma segunda parte, que é uma fuga
mais acelerada.

Nas oratorias de Handel, o coro ndo sb
desempenha o papel de pilar estrutural, como
também constitui o nlcleo central da expressdo
musical, uma vez que participa frequentemente
na narragdo, no desenrolar do enredo, ou

desperta reflexdio e comentdrio sobre os temas
abordados. Por esse motivo, o coro é a forga
principal que conduz o publico entre os climax
de toda obra. As partes em coro da pega O
Messias espelha, de forma centrada, o estilo
impar e marcante de Handel para este tipo
de canto: uma composig¢do de fuga fluida
alterna com passagens harménicas em bloco
firmes, as linhas vocais com diferentes ritmos
de movimento contrabalangam-se entre si e as
quatro vozes aproximam-se de forma estreita
para produzir uma sonoridade mais compacta
e intensa, o que proporciona, de um modo
global, uma experiéncia auditiva marcada por
simplicidade, minimalista e firmeza. Além disso,
& muito habitual Héndel terminar as partes sem
coro sempre com o mesmo método: faz chegar
ao climax com um acorde sem fungdo de
cadéncia, seguido de um momento de siléncio, e
depois utiliza uma série de acordes lentos, mas
sonantes e deslumbrantes, para formar uma
coda final, oferecendo um ponto final perfeito
e pomposo a todo o coro. O Gltimo andamento
do concerto, Hallelujah, & precisamente a tipica
demonstragdo desta técnica., sendo ainda um
excerto classico mais cantado e difundido da
oratoria.

Notas ao Programa: Danni Liu
(Tradugdo: Boss Tradugdes)
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Programme Notes

Johann Sehastian Bach:
Easter oratorio, BWV 249

An oratorio is a large musical composition
originated in ltaly in the early 17" century. During
the Baroque period, this genre shared many
similarities with opera in terms of musical style
and main musical forms, but the differences
lie in the following aspects: Oratorios were
originally performed in churches, using religious
themes (secular oratorios emerged in the late 17
century); they are performed in concert rather
than on the stage, so the elements of stage arts,
such as costumes, scenery, props and dramatic
performances, are not required (thus the cost of
the performances is relatively low); usually there
is a testo (narrator) in an oratorio to tell the plot;
the chorus takes up a larger part and plays a
more important role in an oratorio than that in an
opera.

Three of Johann Sebastian Bach’ s (1685-1750)
compositions were titled “Oratorio” , namely
“Easter Oratorio” , “Christmas Oratorio”
(BWV 248) and “Ascension Oratorio” (BWV 11).
There were many versions before the emergence
of “Easter Oratorio” : The first version was

the secular cantata “Entfliehet, verschwindet,
entweichet, ihr Sorgen” (Fly, vanish, flee, o
worries), BWV 249a completed by Bach in 1725,
for the birthday of Christian, Duke of Saxe-
Weissenfels. In the same year, he rewrote it into
another cantata for performance on Easter Day.
In the following year, to celebrate the birthday
of Count Joachim Friedrich von Flemming,
Governor of the City of Lepizig, Bach once
again rewrote the first version into a birthday
cantata, called “Verjdget, zerstreuet, zerrlittet,
ihr Sterne” (Dispel them, disperse them, you
heavens), BWV 249b. In the 1730s, Bach revised
and expanded the version performed on Easter
Day in 1725, naming it “Easter Oratorio” , and
revised it again ten years later.

Rather than using scriptures from religious
classics, the libretto of “Easter Oratorio”
was written by the German poet Picander,
who collaborated with Bach on several works,
“St Matthew Passion” , “Coffee

and “Peasant Cantata” . Unlike

including
Cantata”
general oratorio, this work has no testo but has
four solo singers representing the four characters
in the story of Jesus’ resurrection: Simon Peter

(tenor), John the Apostle (bass), Mary the mother



of James (soprano), and Mary Magdalene (alto).

This Oratorio consists of 11 movements, most
of which adopt dance rhythms common in
the Baroque period. It starts with two purely
instrumental movements in triple time: a festive
Allegro sinfonia in D major and a mournful
and solemn Adagio in B minor, which are so
characteristic of the Barogque concerto grosso that
it has been suggested that they may have been
taken from one of the concertos written by Bach
during his tenure at the court of K&then. In the 3
movement, the jubilant mood returns, showing the
joy of Peter, John and everyone as they hear the
news of Jesus’ resurrection and run quickly to
the Resurrection Tomb. What follows is a series of
recitatives or arias, mainly for solo singing. In the
4 movement, the recitatives of the four characters
express their grief for the Passion of Jesus. The 5"
movement is a moving slow minuet, with the aria
of Mary the mother of James intertwining with
the melody of the flute solo. The 6" movement is a
recitative of three characters, depicting the scene
that two disciples discusses the resurrection of
Jesus with Mary Magdalene in the tomb. The 7
movement is Peter’ s aria, a gentle “bourree-
lullaby” in which the tenor sings Death to sleep

to the accompaniment of a pulsating bass line
and a gorgeous rippling river of flutes and soft
strings that flows continuously, bringing peace
and refreshment to an exhausted soul. The 8"
movement presents the dialogue between the
two Marys who are desperate to see Jesus. The
9" movement is a bright gavotte, with Mary
Magdalene singing her admiration for Jesus,
accompanied by a steady string bass and a
beautiful oboe melody. In the 10" movement,
Peter announces the resurrection of Jesus,
dispelling the pain and despair and bringing
back the joy. The work ends with the glorious
and grand 11" movement, in which honourable
trumpets and joyful choruses praise Jesus for his
conquest of death and the opening of the gates
of heaven.
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Programme Notes

George Frideric Handel:
Excerpts from “Messiah”

Handel’ s “Messiah”

the most best-known and the most influential

can be described as

classic work of all oratorios throughout the
ages. In fact, Handel (1685-1759), a composer
from the German region, pioneered the form
of the “English-language oratorio” . In 1732,
Handel composed “Esther” , the first English
oratorio in history, creating the form of English-
language oratorios. The text of these oratorios
was compiled from the stories of the Bible, which
were familiar to the audience.

In 1741, Charles Jennings, an art patron who
had collaborated with Handel for many times,
“Messiah” . At
the same time, William Cavendish, Duke of

sent Handel the script of

Devonshire and Lord Lieutenant of Ireland, invited
Handel to Dublin to participate in the oratorio
season. Readily accepted it, Handel quickly
completed the creation of “Messiah” in just
24 days of swift composition. “Messiah” was
first performed in Dublin on 14 April 1742 and
achieved a great success. However, less than a

year later, its premiere in London was confronted
with a relatively modest public reception
(partly because the audience considered
it inappropriate to perform an oratorio in a
theatre). From the 1950s onwards, “Messiah”
was performed more and more and by the late
18" century, it had established itself as the most
frequently performed choral works in Western
music.

Messiah is now often regarded as the model
for all oratorios, but Handel’ s music for this
work is distinguished from most of his other
oratorios and from most oratorios written by
other composers. First of all, it does not have a
completely conceived new script, but a collection
of relevant passages from the Old and New
Testaments (including “Isaiah” , “Haggai” ,
“Matthew” , “Luke” , “Zechariah” , “John” ,
“Psalms” , “Lamentations” , “Hebrews” ,
“Romans” , “Corinthians” and “Revelation” ).
Secondly, it does not tell a complete, continuous
and dramatic story, neither does it have specific
named characters. It is simply a series of lyrical
meditations on the life of Jesus themed on the
Messiah, which is the only one in Handel’ s

creation. Thirdly, the chorus occupies a huge



proportion, and the number of choruses is
second only to  “The Israelites in Egypt” among
all Handel’ s oratorios.

The work is divided into three parts. In Part |,

“Prophecy and Nativity” tells the Messiah’ s
coming and the virgin birth predicted by the
Old Testament prophets. Part Il, “Suffering
and Atonement” covers Christ’ s passion.
And Part lll, “Resurrection and Glory” covers
the resurrection of the dead and Christ’ s
glorification in heaven. In terms of the music
form, it is composed of a series of solo recitatives
and arias, as well as choruses, duets, and
instrumental passages. The excerpts performed
in this concert are mainly from Part Il, apart from
the “Overture” .

The Overture of this work adopts the “French
overture” form, the first time Handel used it in an
oratorio. This overture in E minor consists of two
parts, showing the typical structure of a “French
overture” : The first part is slow, with prominent
dotted rhythm and solemnity; the second part is
a faster fugue passage.

In Handel’ s oratorios, choruses are not only the

pillar of the overall structure, but also the core
of the musical performance. In the development
of the plot, narrates and comments are often
inserted to the theme. And the entire work also
relies on the choruses to reach the climax. The
chorus in “Messiah” epitomises Handel’ s
unique and far-reaching choral style: Flowing
fugue writing alternates with solid block harmony
passages; Sound lines of different speeds are
balanced with each other; The four sound lines
are close together to achieve the fullest sound,
achieving a simple but rich overall feeling. In
addition, Handel’ s choral passages often end
in the same way: It reaches its climax on a non-
final chord, followed by a moment of silence.
And then the final cadence, consists of a number
of brilliant and sonorous slow chords, brings
the entire chorus to a brilliant and successful
conclusion. The last song in this concert,
“Hallelujah” , is also a typical embodiment
of this technique, and it is also the most widely
circulated classic aria in the whole work.

Programme Notes: Danni Liu
(Translation: Boss Translation)
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Sinfonia

Adagio

Aria

Kommt, eilet und laufet, ihr flichtigen FuRe,
Erreichet die Hohle, die Jesum bedeckt!
Lachen und Scherzen

Begleitet die Herzen,

Denn unser Heil ist auferweckt.

Recitative

(Maria Magdalene)

O kalter M@nner Sinn!

Wo ist die Liebe hin,

Die ihr dem Heiland schuldig seid?

(Mary, mother of James)

Ein schwaches Weib muB3 euch beschédmen!

(Peter)

Ach! ein betriibtes Gramen

(John)
Und banges Herzeleid

(Peter , John)
Hat mit gesalznen Trdnen,
Und wehmutsvollem Sehnen,

Ihm eine Salbung zugedacht,

(Mary Magdalene , Mary mother of James)

Die ihr, wie wir, umsonst gemacht.

Sinfonia

Adagio

Aria

Come, hasten, impatient, let your faltering feet,
Let your feet reach the tomb wherein Jesus is
laid!

Laughter and gladness

shall lighten your spirits,

For our Saviour is awakened

Recitative

(Mary Magdalene)

O cold hearted men;

Where is the faithful love
Which you owe to our Saviour?

(Mary, mother of James)

A frail woman has put you to shame!

(Peter)
Ah! the grievous sorrow!

(John)
And all this bitter heartache

(Peter , John)
With tears and deep affliction
And melancholy yearning

she covered Him with soothing balm,

(Mary Magdalene , Mary mother of James)

And all for love, for love of Him.
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Aria

(Mary, mother of James)

Seele, deine Spezereien

Sollen nicht mehr Myrrhen sein.
Denn allein,

Mit dem Lorbeerkranze prangen,

Stillt dein &ngstliches Verlangen.

Recitative

(Peter)
Hier ist die Gruft,

(John)
Und hier der Stein,
Der solche zugedeckt;

Wo aber wird mein Heiland sein?

(Mary Magdalene)
Er ist vom Tode auferweckt:
Wir trafen einen Engel an,

Der hat uns solches kundgetan.

(Peter)
Hier seh ich mit Vergntigen

Das SchweiBtuch abgewickelt liegen.

Aria

(Peter)

Sanfte soll mein Todeskummer

Nur ein Schlummer,

Jesu, durch dein SchweiBtuch sein.
Ja, das wird mich dort erfrischen,
Und die Zahren meiner Pein

Von den Wangen tréstlich wischen.

Aria

(Mary, mother of James)

O, my spirit bring not fragrance,
Bring not spices unto Him.

Only He,

In radiance shining

Calms thy troubled thoughts.

Recitative

(Peter)

Here is the tomb

(John)
And here the stone
Which once before it stood

But tell me where can be my Lord?

(Mary Magdalene)
He is awakened from the dead:
For here we saw an angel

Who gave us these glad tidings.

(Peter)
With joy | see the headcloth
Lying in a place by itself.

Aria

(Peter)

Gently sleeping, no longer fear of Death
Can break my rest,

For Jesus Thou hast redeemed me.

Yes, my Saviour, for Thou wilt refresh me,
And the tears of my sorrow,

Bitter sorrow, Thou shalt wipe away.

[ 747 Bl

6l

NOOD 8p PAsanbiQ

0J1Saydi OPIDN



[ 77 e ¢

0¢

NODIA ap PasanbiQ

DJ}S8YOI(O) ODOD

WGl | Letras | Lyrics

N - ZEHT L - Bff -

(E7BEMED) BWV249

Johann Sebastian Bach:

Oratério de Pdscoa, BWV 249

Johann Sebastian Bach:

Easter Oratorio, BWV 249

I

1

fht

HMAES
RERHEE

W BEEBRK
EAIFEFRRE RAR

Sk

(HERAHIREHEE )
S o REFHFK
Rz ERES REREH -
RAOERBRM

BROE » 2R0E > P o
HREM
FEVOR BRI AR o

HMIE%
EFFIRVERER EEE ©
WO
BBEBREND
BSETRES
IBESXNFR
EERMANKEBESE -

L

R EESEANRE S !

X ! FfImfRaEsE
RN E R
RS ERIER
EEMIE | HEEEM !
FMPINRBEZEE |
AR > TR REZFT
SRR A BT H e ER !



Recitative

Indessen seufzen wir
Mit brennender Begier:
Ach! kénnt es doch nur bald geschehen,

Den Heiland selbst zu sehen!

Aria

(Mary Magdalene)

Saget, saget mir geschwinde,
Saget, wo ich Jesum finde,
Welchen meine Seele liebt!

Komm doch, komm, umfasse mich;
Denn mein Herz ist ohne dich

Ganz verwaiset und betribt.

Recitative

(John)

Wir sind erfreut,

DaB unser Jesus wieder lebt;

Und unser Herz,

So erst in Traurigkeit zerflossen und geschwebt,
VergiBt den Schmerz,

Und sinnt auf Freudenlieder;

Denn unser Heiland lebet wieder.

Chorus

Preis und Dank

Bleibe, Herr, dein Lobgesang!

Holl und Teufel sind bezwungen,

lhre Pforten sind zerstort;

Jauchzet, ihr erlésten Zungen,

DaB man es im Himmel hort!

Eréffnet, ihr Himmel, die préachtigen Bogen,

Der Léwe von Juda kommt siegend gezogen!

Recitative

And so we sigh

With burning eagerness:

Ah! Could it only come to pass

That soon our Saviour we should see.

Aria

(Mary Magdalene)

Tell me, tell me quickly,

Tell me where to find my Jesus,

Where my Jesus whom my soul adores.
Come, O come, embrace me

For my heart is quite deserted and afflicted.

Recitative

(John)

Now we rejoice

That our Jesus lives again;

And our hearts,

Which first in sadness suffered and were lost,
Forget the pain,

And turn to songs of gladness,

For our Saviour lives again.

Chorus

Praise and thanks!

Praise, O Lord, we sing to Thee.

Hell, and Satan now are overcome,

Their gates are now destroyed.

Praise Him, let your tongues be loosened,

Let your voices fill the sky.

Now open, ye heavens, your arches resplendent,

The lion of Judah victorious advances.
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Sinfonia

He was despised

He was despised and rejected of men, a man of sorrows, and acquainted with grief. (Isaish 53:3)
He gave His back to the smiters, and His cheeks to them that plucked off the hair: He hid not His face
from shame and spitting. (Isaiah 50:6)

How beautiful are the feet

How beautiful are the feet of them that preach the gospel of peace, and bring glad tidings of good
things.
(Romans 10:15)

Why do the nations

Why do the nations so furiously rage together: why do the people imagine a vain thing? The kings of
the earth rise up, and the rulers take counsel together against the Lord and His anointed.
(Psalm 2:1-2)

He that dwelleth in heaven

He that dwelleth in heaven shall laugh them to scorn; the Lord shall have them in derision.
(Psalm 2:4)

Thou shalt break them

Thou shalt break them with a rod of iron; thou shalt dash them in pieces like a potter’ s vessel.
(Psalm 2:9)

Hallelujah

Hallelujah, for the Lord God Omnipotent reigneth.
(Revelation 19:6)

The Kingdom of this world is become the Kingdom of our Lord and of His Christ; and He shall reign for

ever and ever.

(Revelation 11:15)

King of Kings, and Lord of Lords.
(Revelation 19:16)

Hallelujah!
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Apollo Wong é maestro e cantor de 6pera baixo-
baritono, nativo de Hong Kong. Interpretou
papéis principais em 6peras e musicais
incluindo Don Pasquale (Don Pasquale), Figaro
(As Bodas de Figaro), Don Alfonso (Cosi fan
tutte), Sarastro (A Flauta Magica), Bottom A
(Sonho de uma noite de Verdo), Frei Lourenco
(Romeu e Julieta), Colline (La Bohéme), Simone
(Gianni Schicchi), Gepeto (Pinéquio) e Javert
(Os Miseraveis), entre outros. Como cantor de
6pera e maestro, destaca-se o seu desempenho
notdavel de solista baixo e de regéncia da Missa
em Si Menor de Bach, Um Requiem Alemado
de Brahms, Messias de Handel, Requiem de
Mozart, Sinfonia N°. 8 de Mahler “Sinfonia dos
Mil” , Messa da Requiem de Verdi e Requiem de
Fauré. Frequentemente envolvido em eventos
de musica contempordnea, Apollo também
participou em estreias mundiais de 6peras
de Chan Hing Yan: Lu Xun (Heart of Coral),
Moon (Ghost Love) e Kang You Wei (Datong).
Recentemente, estreou-se mundialmente com
o musical Alice no Pais das Maravilhas de
Valtinoni como Duquesa e Lagarta, e criou o
papel de cantor-maestro de Ledo/Mestre da
partitura num novo musical chamado WILD,

apresentando-se para o Principe Eduardo,
Duque de Edimburgo.

Educado nos Estados Unidos e na Alemanha,
Apollo venceu a competicdo Palm Springs
Opera Guild Vocal e a Pasadena Opera Guild
Vocal Scholarship. Em 2019, Wong conquistou
o primeiro lugar na competicdo Hong Kong
Choral Conducting Competition bem como na
Asia Pacific Youth Choir Award.

Actualmente, Wong é Mestre de Coro do Coro
da Orquestra Filarménica de Hong Kong,
Director Musical do Coro The Learners Chorus
e da Orquestra The Learners Orchestra.
Wong também regeu e foi maestro assistente
em 6peras como Aida, Don Giovanni, Lelisir
d'amore, Gianni Schicchi, La Bohéme e
Turandot.



A native of Hong Kong, Apollo Wong is a
conductor and operatic bass-baritone. He
has sung major operatic and musical roles
including Don Pasquale (Don Pasquale],
Figaro (Le Nozze di Figaro), Don Alfonso
(Cosi fan tutte), Sarastro (Die Zauberflste),
Bottom A (Midsummer Night’ s Dream],
Frére Laurent (Roméo et Juliette), Colline (La
Bohéme), Simone (Gianni Schicchi), Geppetto
(Pinocchio) and Javert (Les Misérables],
among others. As a singer-conductor, Apollo
has notably both sung the bass solos and
conducted Bach’ s Mass in B minor, Brahms’
Ein Deutsches Requiem, Handel’ s Messiah,
Mozart’ s Requiem, Mahler’ s Symphony
No. 8 “Symphony of a Thousand” , Verdi’ s
Messa da Requiem and Fauré’ s Requiem.
Frequently involved in contemporary music,
Apollo also performed in world premiere operas
by Chan Hing Yan: Lu Xun (Heart of Coral),
Moon (Ghost Love) and Kang You Wei (Datong].
He recently world premiered Valtinoni’ s
musical Alice in Wonderland as Duchess and
Caterpillar and created the singer-conductor
role of Lion/Master of the score in a brand-
new musical WILD and performed for Prince
Edward, Duke of Edinburgh.

Educated in the United States and Germany,
Apollo was the winner of Palm Springs Opera
Guild Vocal competition and the Pasadena
Opera Guild Vocal Scholarship. In 2019, Wong
has won first place at the Hong Kong Choral
Conducting Competition and the Asia Pacific
Youth Choir Award.

Wong is currently Chorus Master of HK Phil
Chorus, Music Director of The Learners Chorus
and The Learners Orchestra. He also conducted
and assisted operas Aida, Don Giovanni,
L’ elisir d more, Gianni Schicchi, La Bohéme
and Turandot.
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Aprendiz da famosa cantora Professora Nancy
Yuen, a soprano Dani Zhang Jingdan obteve
o seu mestrado na Hong Kong Academy for
Performing Arts. Como uma das estrelas do
RTHK Young Music Makers de 2019, Zhang
gravou uma série de produgoes televisivas e
emissoes de radio para a RTHK e foi convidada
para diversos programas, como “The Sound of
Art” , apresentado pelo Museu de Arte de Hong
Kong, a série de concertos da RTHK “The GBA
Concert Hall” e o programa de entrevistas da
RTHK, Musicians’
jovem cantora, foi convidada pelo Festival

Terrace. Em 2021, enquanto

Cultural da Grande Muralha de Pequim para
dar um espectdculo no Concerto da Grande
Muralha, tendo sido também convidada pelo
Centro Cultural de Shenzhen para cantar na
série de concertos de cldassicos chineses e
estrangeiros. Na Sala de Concertos do Centro
Cultural de Hong Kong, interpretou a “Missa
em Si menor” de Bach como solista soprano
em colaboragdo com o Coro e Orquestra
de Bach de Hong Kong. Em 2022, na HKU
MUSE, fez a sua primeira colaboragdo com a
Orquestra Filarménica de Hong Kong (HK Phil),
cantando o solo de soprano no “Requiem

29

de Fauré” com o Coro Filarmdnico de Hong
Kong e os Cantores de Cdmara da HKU sob a
batuta de Yu Long. Em 2023, quando a HK Phil
celebrava o seu 50.0 aniversario, foi novamente
convidada para interpretar conjuntamente

“Sonho de uma noite de Verdo” de

Mendelssohn, a comédia de Shakespeare

adaptada pelo escritor taiwanés Yuan-Pu
Chiao, com a premiada actriz Sylvia Chang e
o maestro Lio Kuokman. Em 202L, interpretard
o solo de soprano em “Gloria” de Poulenc.

Recentemente, Zhang estreou-se na Opera de
Hong Kong como Norina em “Don Pasquale”
de Donizetti na Camara Municipal de Hong
Kong, seguindo-se uma actuag¢do bem-
sucedida como Musetta na nova versdo de

“La bohéme” de Puccini no Grande Teatro
do Centro Cultural de Hong Kong. Foi também
convidada a cantar no concerto comemorativo
do 20.° aniversario da Opera de Hong Kong.
Conquistou galarddes em varios concursos
internacionais e nacionais, incluindo o Prémio
de Finalista no Concurso Internacional
de Canto Donizetti de 2022, em Italia, o
Primeiro Lugar no Prémio de Ouro do Grupo
Profissional Bel Canto do Concurso do Festival
Internacional de Misica de Jovens Artistas
PREMIA de 2023, que também a convidou a
cantar no Concerto de Gala dos Premiados
no Carnegie Hall, em Nova lorque, EUA, e o
Primeiro Lugar no 14.° Chinese Golden Bell
Award for Music (area de competicdo de Hong
Kong).



Apprenticed with the renowned singer, Professor
Nancy Yuen, Soprano Dani Zhang Jingdan
received her Master’ s degree from Hong
Kong Academy for Performing Arts. As one of
the stars of 2019 RTHK Young Music Makers,
Zhang has recorded a series of TV productions
and radio broadcasts for RTHK and has been
invited to a series of programmes, such as

“The Sound of Art” hosted by the Hong Kong
Museum of Art, RTHK s concert series “The
GBA Concert Hall” , and the RTHK’ s interview
programme, Musicians’ Terrace. In 2021, as
a young singer, she was invited by Beijing
Great Wall Cultural Festival to perform in the
Great Wall Concert, and was also invited by
Shenzhen Cultural Center to perform in the
concert series of Chinese and foreign classics.
In the Hong Kong Cultural Centre Concert Hall,
she performed Bach's “Mass in B minor” as a
soprano soloist in collaboration with the Hong
Kong Bach Choir and Orchestra. In 2022 HKU
MUSE, she made her first collaboration with
the Hong Kong Philharmonic Orchestra (HK
Phil), singing the soprano solo in “Fauré’ s
Requiem” with Hong Kong Philharmonic
Chorus and HKU Chamber Singers under the
baton of Yu Long. In 2023, when the HK Phil
was celebrating its 50" anniversary, she was
once again invited by the HK Phil to jointly
perform Mendelssohn’ s “A Midsummer
Night's Dream” , Shakespeare’ s comedy
adapted by Taiwanese writer Yuan-Pu Chiao,
with the award-winning actress Sylvia Chang

and conductor Lio Kuokman. In 2024, she will
deliver the soprano solo in Poulenc’ s “Gloria” .

Recently, Zhang made her debut with the
Opera Hong Kong as Norina in Donizetti’ s
“Don Pasquale” in the Hong Kong City
Hall, followed by a successful performance
as Musetta in the new version of Puccini’ s
“La bohéme” at Hong Kong Cultural Centre
Grand Theatre. And she was also invited to
sing at the concert commemorating the 20th
anniversary of the Opera Hong Kong. She has
won awards in many international and national
competitions, including Finalist Award in 2022
Donizetti International Singing Competition in
Italy, First Place in the Bel Canto Professional
Group Gold Award of the 2023 PREMIA
International Young Artists Music Festival
Competition, which also invited her to perform
in the Prizewinners Gala Concert at Carnegie
Hall in New York, USA, and First Place in the 14"
Chinese Golden Bell Award for Music (Hong
Kong competition area).
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A meio-soprano Samantha Chong é a
vencedora da primeira competicdo vocal da
ASEAN e conquistou o primeiro prémio da 41.°
Competi¢gdo Nacional de Canto da Maldsia
em 2015. Apds a conclusdo dos estudos, iniciou
a sua carreira como solista com a Orquestra
Filarménica de Hong Kong, éperc de Hong
Kong e Musica Viva and Global Symphony
Orchestra. Em 2019, Samantha estreou-se em
Italia no Teatro Petruzzelli, interpretando Rosina
em “O Barbeiro de Sevilha” . Recentemente,
actuou no concerto de abertura do Festival
Internacional de Edimburgo, onde cantou
Buddha's Passion de Tan Dun.

A sua reputagdo artistica no dominio da
opera inclui actuagoes em papéis principais
como em Carmen de Bizet, Angelika em La
Cenerentola de Rossini, Suzuki em Madama
Butterfly de Puccini, Dorabella em Cosi fan
tutte de Mozart, Cherubino em As Bodas de
Figaro, Principe Orlovsky em Die Fledermaus
de J. Strauss, Stéphano em Romeu e Julieta
de Gounod, Elisabetta em Maria Stuarda de
Donizetti, Giacinta em La Finta Semplice, Fox
Goldenmane em The Cunning Little Vixen de
Jand ek, entre muitos outros.

As actuacgdoes mais recentes de Samantha
Wong incluem Yu em Women Like Us, Doralba
em L’ impresario in angustie (estreia na Asia) e
Sect mother em Kungfood (estreia mundial).

Samantha foi contemplada com diversas
bolsas de estudo e estdgios de prestigio
e € mestre em Masica pela Academia de
Artes Performativas de Hong Kong (HKAPA).
Actualmente, Samantha é membro do corpo
docente da sua Alma Mater.



Mezzo-soprano Samantha Chong is the winner
of the inaugural ASEAN Vocal competition
and the 1st prize winner of the 41st National
Singing Competition of Malaysia in 2015. Post
graduation, she jump started her career as
a soloist with the Hong Kong Philharmonic
Orchestra, Opera Hong Kong, Musica Viva and
Global Symphony Orchestra. Samantha made
her Italian debut in 2019 with Teatro Petruzzelli,
singing Rosina in |l Barbiere di Siviglia.
Recently, she performed at the opening concert
of Edinburgh International Festival, singing Tan
Dun’ s Buddha’ s Passion.

Her opera credits include the title role of
Bizet” s Carmen, Angelika in Rossini’ s La
Cenerentola, Suzuki in Puccini’ s Madama
Butterfly, Dorabella in Mozart’ s Cosi fan
tutte, Cherubino in Le Nozze di Figaro, Prince
Orlovsky in J.Strauss’ s Die Fledermaus,
Stephano in Gounod’ s Romeo et Juliette,
Elisabetta in Donizetti’ s Maria Stuarda,
Giacinta in La Finta Semplice, Fox Goldenmane
in Jand ek’ s The Cunning Little Vixen and
many more.

Samantha’ s recent performances include Yu
in Women Like Us, Doralba in L’ impresario
in angustie (Asia premiere), Sect-mother in
Kungfood (world premier),

Samantha was the recipient of numerous
prestigious scholarships and fellowships and
is a Master of Music graduate of the Hong
Kong Academy for Performing Arts (HKAPA).
Samantha is currently a faculty member at her
alma mater.
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Justin Li iniciou a sua educagdo em técnicas
vocais e de canto em Hong Kong com o
tenor David Quah e continuou mais tarde em
Londres sob a tutela da meio-soprano Catrin
Johnsson. Durante os seus estudos em Londres,
actuou como solista tenor em concertos como
a Missa em D6 Menor de Mozart e o Magnificat
de Bach. Apés retornar a Hong Kong em
2007, ele venceu a Miss Barbara Fei Vocal
Scholarship Open Class, the Oratorio and Art
Song category no 61.° Festival de Musica das
Escolas de Hong Kong e a Art Song category
n° k.o Festival de Canto Juvenil de Hong Kong.
Em 2008, obteve o Diploma de Licenciatura
em canto com distingdo no Trinity College of
London.

Desde entdo, Li tem trabalhado extensamente
como solista convidado com varios coros e
organizacgoes locais, como Hong Kong Voices,
SingFest, Die Konzertisten e Hong Kong Youth
Choir. O seu repertério inclui o Messias de
Hdndel, o Oratério de Natal de Saint-Saéns,
“Coral”

Cantata Saint Nicolas de Britten, a Messa

a 9.° Sinfonia de Beethoven, a

di Gloria de Puccini e a Paixdo Segundo
Sdo Jodo de J.S. Bach, na qual se estreou

como Evangelista em 2014. Trabalhou com a
Orquestra de Cadmara da Cidade de Hong
Kong, interpretando o papel de Bear em
“The Bear” de Howard Blake de 2017 a 2019
e em 2021, sob a regéncia de Colin Touchin.
Também colaborou com diversos maestros,
como Wolfgang Katschner em “Vespro della
Beata Vergine” de Monteverdi, o Prof. William
Weinert na Cantata BWV 21 de J.S. Bach e o
Prof. John Butt na Paixdo Segundo Sdo Jodo
de J.S. Bach. Em Junho de 2023, actuou como
solista tenor no Concerto de 50.° Aniversario do
Coro da Universidade Chinesa de Hong Kong,
onde interpretou a "Petite messe solennelle" de
Rossini sob a batuta de Gabor Hollerung.



Justin Li began his vocal training in Hong Kong
with tenor David Quah and continued later in
London under the tutelage of mezzo soprano
Catrin Johnsson. During his study in London, he
appeared as the tenor soloist in concerts such
as Mozart’ s Mass in C minor and Bach’ s
Magnificat. After returning to Hong Kong in
2007, he has won the Miss Barbara Fei Vocal
Scholarship Open Class, the Oratorio and Art
Song category at the 61" Hong Kong Schools
Music Festival, and the Art Song category at
the 4" Hong Kong Youth Singing Festival. In
2008, he obtained the Licentiate Diploma in
voice with distinction from the Trinity College of
London.

Li has since then worked extensively as
guest soloist with various local choirs and
organizations, such as Hong Kong Voices,
SingFest, Die Konzertisten and Hong Kong
Youth Choir. His repertoire includes Handel’ s
Oratorio de Noél,
“Choral” ,
Britten’ s Cantata Saint Nicolas, Puccini’ s
Messa di Gloria and J.S. Bach’ s St. John
Passion, in which he made his debut as
Evangelist in 2014. He has worked with City

Messiah, Saint-Saéns’
Beethoven’ s Symphony No.9,

Chamber Orchestra of Hong Kong singing
the role of the Bear in Howard Blake’ s The
Bear from 2017-2019 and 2021, conducted by
Colin Touchin. He has also worked with various
conductors such as Wolfgang Katschner in
Monteverdi’ s Vespro della Beata Vergine,
Prof. William Weinert in J.S. Bach’ s Cantata
BWV 21 and Prof. John Butt in J.S. Bach’ s St
John Passion. In June 2023, he appeared as
the tenor soloist in The Chinese University of
Hong Kong Chorus’ 50" Anniversary Concert,
singing Rossini’ s Petite messe solennelle
under the baton of Gabor Hollerung.
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Lam Kwok Ho jé interpretou mais de 20 papéis
em Operas em Hong Kong e Taiwan. A sua
reputagdo artistica no dominio da opera
inclui actuagdes como Sacristdo em Tosca,
Somnus em Semele, Marco e o papel principal
de Gianni Schicchi, Lindorf/Coppélius/Dr.
Miracle/Daperdutto em Les contes d'Hoffmann,
Leporello em Don Giovanni, Guglielmo em Cosi
fan Tutte, Escamillo em Carmen, Schaunard em
La Boheme, Belcore em L'elisir d'amore e Lord
Rocheford em Anna Bolena. Como solista de
concertos, apresentou-se no Oratoério de Natal
de Bach, no Messias de Hdndel, na Fantasia
Coral e na Sinfonia n.°9 de Beethoven. Além
disso, participa activamente em eventos de
masica contemporénea, onde canta o papel
principal em Anne&Zef de Monique Kriis e nas
estreias da 6pera de cdmara Heart of Coral de
Chan Hing-yan e Women Like Us de Daniel Lo
no Festival de Artes de Hong Kong (HKAF).

Obteve o seu diploma final de Bacharelato em
Administragdo de Empresas pela Universidade
de Ciéncia e Tecnologia de Hong Kong.
Com o apoio das bolsas de estudo de Cecil
Leong Scholarship, Michael Rippon Memorial
Scholarship e Fung Kit Ling Scholarship, obteve

o seu Diploma Avangcado e Mestrado em
Musica pela Academia de Artes Performativas
de Hong Kong, sob a orientagdo da renomada
soprano Nancy Yuen. Apés a conclusdo dos
seus estudos, foi seleccionado para participar
do Programa de Desenvolvimento e Educagdo
de Jovens Artistas da Jockey Club Opera Hong
Kong. Participou de masterclasses ministradas
por Nelly Miricioiu, Renée Fleming, Eric
Halfvarson, Thomas Quasthoff, Dennis O'Neill,
Rudolf Piernay, Wolfgang Brendel e Helen
Donath.



Lam Kwok Ho has sung over 20 operatic roles
in Hong Kong and Taiwan. His operatic credits
include Sacristan in Tosca, Somnus in Semele,
Marco and the title role of Gianni Schicchi,
Lindorf/ Coppélius/ Dr. Miracle/ Daperdutto
in Les contes d’ Hoffmann, Leporello in
Don Giovanni, Guglielmo in Cosi fan Tutte,
Escamillo in Carmen, Schaunard in La Boheme,
Belcore in L’ elisir d’ amore, Lord Rocheford
in Anna Bolena. As a concert soloist, he has
performed Bach’ s Christmas Oratorio,
Handel’ s Messiah, Beethoven’ s Choral
Fantasy and Symphony no.9. He is also active
in performing contemporary music, singing the
title role of Anne&Zef by Monique Kriis and the
premieres of Chan Hing-yan’ s chamber opera
Heart of Coral and Daniel Lo’ s Women like us
at Hong Kong Arts Festival (HKAF).

He obtained his Bachelor of Business
Administration degree from the Hong Kong
University of Science and Technology. With
support of Cecil Leong Scholarship, Michael
Rippon Memorial Scholarship and Fung Kit
Ling Scholarship, he received his Advanced
Diploma and Master of Music degree from the
Hong Kong Academy for Performing Arts, under

the tutelage of renowned soprano Nancy
Yuen. Upon graduation he has been selected
to participate in the Jockey Club Opera
Hong Kong Young Artist Development and
Education Programme. He has participated
in masterclasses by Nelly Miricioiu, Renée
Fleming, Eric Halfvarson, Thomas Quasthoff,
Dennis O’ Neill, Rudolf Piernay, Wolfgang
Brendel and Helen Donath.
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The Learners Chorus
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B EUEE 3518 | Director Musical e Maestro | Music Director & Conductor
= HHT Apollo Wong

BhIE51E | Maestro Assistente | Assistant Conductor

EEFEZK Jason Liu

FZ | Pianista | Pianist
=EER Alexander Wong
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O Coro The Learners Chorus foi fundado em
1979 por ex-membros do Coro de Hong Kong
University Students’ Union Choir. O repertério
inclui uma ampla variedade de obras corais
e trabalhos encomendados por compositores
de renome de Hong Kong. As grandes obras
corais apresentadas e executadas nos
Gltimos anos incluem a Missa em si menor
de Bach, o Requiem Alemdo de Brahms, o
Requiem de Fauré, a Missa de Santa Cecilia
de Gounod, o Te Deum de Lully, a Sinfonia n° 2

“Ressurreicdo” e Sinfonia n° 8 “Sinfonia dos
Mil” de Mahler, a Grande Missa em D& Menor
e o Requiem de Mozart, Carmina Burana de
Carl Orff, Credo de Arvo Part, Gloria de Francis
Poulenc, Missa Rigensis de Prauli §, Spem in
Alium de Tallis e Messa da Requiem e Quatro
Pecgas Sacras de Verdi.

Além de realizar concertos corais e concertos de
grande escala com a Orquestra The Learners,
o Coro The Learners Chorus também realizou
apresentagdes como Coro convidado dentro
e fora de Hong Kong. Actuagdes recentes
incluem o Requiem de Guerra de Britten com a
Orquestra Filarménica de Hong Kong e o seu
Coro sob a batuta do falecido Maestro Lorin
Maazel; a Sinfonia n.° 8 “Sinfonia dos Mil”
de Mahler no Festival de Masica Hong Kong-
Viena; “Festival Internacional de Coros de
Los Angeles” e “Requiem de Verdi” com a
Orquestra Dream Orchestra de Los Angeles; e
o Requiem Alemdo de Brahms com a Orquestra
Filarménica de Hong Kong.

O Coro The Learners Chorus dedica-se a
promover a misica entre os jovens. Os
estudantes sdo frequentemente convidados
a cantar com o Coro ou a tocar na Orquestra
The Learners ao lado de musicos profissionais.
Os membros mais jovens do coro interessados
em regéncia coral tém a oportunidade de
reger o Coro em diversos concertos, e jovens
musicos também realizam apresentacées como
convidados em concertos.

As receitas de bilheteira dos seus concertos
beneficentes reverteram a favor de
organizagoes de caridade para a instalagdo
de pogos de dgua, reconstrugdo de escolas e
patrocinio de bolsas de estudo, entre outras
causas.

Ao cultivar a educacgdo juvenil através dos
métodos acima mencionados, o Coro The
Learners Chorus empenha-se em cumprir o
significado do nome do Coro no sentido mais
lato do termo.



The Learners Chorus was founded in 1979 by
former members of the Hong Kong University
Students’ Union Choir.
includes a wide spectrum of choral works,

Its repertoire

and commissioned works by distinguished
Hong Kong composers. Major choral works
presented and performed in recent years
include Bach’ s Mass in B minor, Brahms’

Ein Deutsches Requiem, Faure’ s Requiem,
Gounod’ s St. Cecilia Mass, Lully’ s Te Deum,
Mahler’ s Symphony No. 2 “Resurrection”

and Symphony No. 8 “Symphony of a
Thousand” , Mozart’” s Great Mass in C Minor
and Requiem, Orff’ s Carmina Burana, Part’ s
Credo, Poulenc’ s Gloria, Prauli 8’ Missa
Rigensis, Tallis’ Spem in Alium and Verdi’ s
Messa da Requiem and Quattro pezzi sacri.

In addition to hosting choral concerts and
large-scale concerts with The Learners
Orchestra, Learners has also given guest
performances both within and outside Hong
Kong. Recent appearances include Britten’ s
War Requiem with the Hong Kong Philharmonic
Orchestra and its Chorus under the baton
of the late Maestro Lorin Maazel; Mahler’ s
Symphony No. 8 “Symphony of a Thousand”
at the Hong Kong-Vienna Music Festival; “Los
Angeles International Choir Festival” and
“Verdi Requiem” with Dream Orchestra of Los
Angeles; and Brahms’  Ein Deutsches Requiem
with the Hong Kong Philharmonic Orchestra.

Learners is devoted to promoting music among
young people. Students are often invited to
sing with the Chorus or play in The Learners
Orchestra alongside professional musicians.
Young choir members interested in choral
conducting have been offered the chance to
conduct the Chorus in various concerts, and
young musicians also give guest performances
in its concerts.

Net ticket proceeds of its fundraising concerts
were donated to charitable organisations for
installing water cellars, rebuilding schools and
sponsoring scholarships, among other causes.

By cultivating youth education through the
aforesaid means, Learners strives to abide by
its name in a fuller sense.
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ONDE O ORIENTE ENCONTRA O
OCIDENTE, O PASSADO LIGA-SE
AO PRESENTE

A Orquestra de Macau (OM) é uma orquestra
profissional local, com um repertério que inclui
classicos chineses e ocidentais de todos os
tempos, revelando assim as culturas musicais
de Oriente e Ocidente.

Em 1983, o Padre Aureo de Castro, da Academia
de Masica S. Pio X, e um grupo de melémanos
fundaram a Orquestra de Cdmara de Macau,
que se tornou uma orquestra de duplos
sopros em 2001, sendo depois denominada
"Orquestra de Macau". Actualmente é uma
orquestra de média dimensdo, com cerca de
50 talentosos musicos, oriundos de mais de
dez paises e regides. Desde 1 de Fevereiro de
2022, a Orquestra de Macau (OM) é gerida
pela Sociedade Orquestra de Macau, Limitada,
detida integralmente pelo Governo da RAE de
Macau. Lio Kuokman serd o Director Musical e
Maestro Principal em 2023-24 temporada de
concertos. A Orquestra de Macau continuard
a reforgar o seu profissionalismo e a oferecer
ao publico uma rica diversidade de musica
classica de alta qualidade.

A OM colabora frequentemente com mdsicos,
maestros principais e agrupamentos de masica
internacionais, incluindo Placido Domingo,
Krystian Zimerman, Stephen Kovacevich, Boris
Berezovsky, Leonidas Kavakos, Barry Douglas,
Sergio Azzolini, Kirill Gerstein, Ivan Martin,
Yulianna Avdeeva, Henning Kraggerud, Stefan
Vladar, Mario Brunello, Fou Ts'ong, Lang Lang,
Sarah Chang, Ning Feng, Jian Wang, Tan
Dun, Daniel Oren, Teatro Regio Torino, English
National Ballet, Philadelphia Orchestra, ()pero
Nacional da Letonia, Teatro Nacional de Opera
e Ballet da Letdnia, e Orquestra de Cadmara da
Coreia, etc.

Além disso, a OM tem sido regularmente
convidada para se apresentar no Interior
da China e no exterior, participando
no Brucknerfest 2015, na Austria, como
representante da China, e no Festival de
Masica "La Folle Journée au Japon" em 2016.
Em 2017 e 2019, a OM também participou na
temporada musical internacional "Uma Faixa,
Uma Rota" em Shenzhen, visitando pelo menos
30 cidades na China, bem como varios paises,
incluindo a Austria, Suiga, Hungria, Portugal,
Espanha, E.U.A. Japdo e Coreia. Em Margo
de 2018, a OM fez a sua primeira digressdo
de intercGmbio cultural pelo Mianmar, e em
Outubro do mesmo ano participou no Festival
Internacional de Artes de Xangai, recebendo
elogios do publico pelo seu sofisticado
desempenho e estilo de actuagdo refinado
e subtil, demonstrando assim o elevado nivel
cultural de Macau. Em celebragdo do 40.°
aniversario do estabelecimento das relagoes
diplomaticas entre a China e Portugal e do 20.°
aniversério da transferéncia da administragéo
de Macau para a China, a Orquestra de
Macau faz digressdo em Portugal em 2019, e
em Dezembro do mesmo ano, a OM participou
na grande festa de gala em celebragdo pelo
20° aniversario de retorno de Macau a patria.

A Orquestra de Macau é o embaixador cultural
da cidade e um importante cartdo de visita
cultural. A OM assume a importante missdo
de fazer digressoes regulares na Grande Baia
e promover Macau, tanto no Interior como
no exterior Além disso, a Orquestra procura
promover a misica a nivel comunitdrio,
levando-a aos campus, comunidades e grupos
desfavorecidos, tentando ampliar ainda mais o
piblico da musica classica e ajudar os jovens
talentos a realizar os seus sonhos musicais.



WHERE EAST MEETS WEST,
PAST CONNECTS
WITH PRESENT

The Macao Orchestra (OM] is a local professional
orchestra with a repertoire of Chinese and
Western classics throughout the times.

In 1983, Father Aureo de Castro of the St. Pious
X Academy of Music and a group of music
lovers founded the Macao Chamber Orchestra.
In 2001, the Macao Chamber Orchestra was
extended into an orchestra with double winds
and it was renamed the Macao Orchestra.
Today, it is a medium-sized orchestra of around
50 outstanding musicians from more than
ten countries and regions. From September
2008 to January 2022, Maestro Lu Jia served
as Music Director and Principal Conductor
of the Orchestra. Since 1 February 2022,
Macao Orchestra (OM) has been managed
by the Macao Orchestra Company, Limited,
which is wholly owned by the Macao SAR
Government. Starting from 2023-24 concert
season, Lio Kuokman serves as Music Director
and Principal Conductor of the orchestra.
Macao Orchestra will continue enhancing its
professionalism and offering the public a rich
diversity of classical musical events.

The Orchestra collaborates regularly with
numerous internationally renowned musicians,
conductors and ensembles including Placido
Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas
Kavakos, Barry Douglas, Sergio Azzolini, Kirill
Gerstein, Ilvdn Martin, Yulianna Avdeeva,
Henning Kraggerud, Stefan Vladar, Mario
Brunello, Fou Ts'ong, Lang Lang, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren,
the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian

National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber
Orchestra, etc.

In addition, OM has regularly been invited
to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner
Festival as China's representative and
attending the music festival "La Folle Journee
au Japon" in Japan in 2016. In 2017 and 2019,
the Orchestra also participated in the "Belt and
Road" International Music Season in Shenzhen,
leaving its footprints in at least 30 cities
across China as well as Austria, Switzerland,
Hungary, Portugal, Spain, the U.S.A., Japan
and Korea, etc. In March 2018, OM made its
first tour in Myanmar for cultural exchange
and in October of the same year the Orchestra
participated in the Shanghai International Arts
Festival, receiving acclaim from the audience
with its exquisite performance and refined,
subtle performance style while demonstrating
Macao's cultural achievements. In celebrating
the 40th Anniversary of the Establishment
of Diplomatic Relations between China
and Portugal and the 20th Anniversary of
Macao's Return to the Motherland, OM made
a Portugal tour in 2019, and in December of
the same year, the Orchestra performed in
the gala performance which celebrated the
20th anniversary of Macao's return to the
motherland.

The Macao Orchestra is the city's cultural
ambassador and important cultural name card.
OM shoulders the important mission of regularly
touring in the Greater Bay Area and promoting
Macao both in the home country and abroad.
In addition, the Orchestra will promote music at
community level, bringing music to campuses,
communities, and disadvantaged groups, trying
to greatly expand the audience for classical
music, and help younger talents to realise their
musical dreams.

& 747 el 2

19

NOOD 8p PAsanbiQ

0J1Saydi OPIDN



&7 Ed it

cs

NODIA ap PasanbiQ

DJ}S8YOI(O) ODOD

UARE
orquestra de Macau
Macao Orehestra

** BREREE / Chefe de Naipe / Section Principal
++ RIBEEREFE / Chefe de Naipe, substituto / Acting Section Principal
## BEBEREE / Chefe de Naipe convidado / Guest Section Principal
* B ELLER / Msico convidado / Guest Musician



% —1)\MEZ / Primeiros Violinos / First Violins

JZ8IE Hou Zezhou

(RIEBLEEE / Concertino substituto / Acting

Concertmaster)

EX% Wang Xiaoying

(REBLERIERE / Concertino Associado substituto /

Acting Associate Concertmaster)
E& Wang Yue ™

18 Yang Keyan
ZRBE Li Silei

£ XK Liang Mu

% Z1\MEZ / Segundos Violinos / Second Violins

= Li Na **

245 - HH#HR Vit Polasek
BEE Zhou Chen

#BEE Guo Kang

#BE Guo Qing

#&1E Luo Ya

F12Z / Violas / Violas
B N, Xiao Fan **
Zi# Lu Xiao

Z A58 Li Yueying

K$2Z / Violoncelos / Cellos

BfE Lu Jia **

kA% Zhang Taiyang

PIIK - 25EEE Radim Navratil

{EZ12Z / Contrabaixos / Double Basses

FE1E® - 1435 Tibor Toth **
[%#8 Chen Chao

£ / Flautas / Flutes
£ H Weng Sibei **
#1142 Lin Yi-Chuan

EIE / Oboés / Oboes
BIE Kai Sai **
#h B8 Park Minyoung

EHAE / Fagotes / Bassoons
ZIE% Yung Tsangshien **
EKEHE Zhu Wukun

/\8% / Trompetes / Trumpets
Sergey Tyuteykin *

E%R Wong Lok Yung *
E## Wong Chung Yeung *

E&& / Timpanos / Timpani

EBEX Chang Hio Man™

BREZ / 6rgdo / Organ
#%5# LAM Cheuk Bun *

HiEZE / Continuo/ Continuo
N OVER Bu Xinge *
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Meleo Resorts & Entertainment Apresenta | Melco Resorts & Entertainment presents

WL 2 B
RA NG 5 2= Al
Prodigio Do Violino Ghrlstlan L]

VIOLIN PRODIGY CHRISTIAN LI

BN EieE
Director Musical e Maestro Principal
Music Director and Principal Conductor

Lio Kuokman
EEESY

e

Violin
Christian L
ZEph il

13/ 0 4/ 2024 Pl MOP 300 /250 /200 / 150

it 5 H Reserva de Bilhetes / Ticket Reservation
20:00 (287 / Sabado / Saturday) SO RHTE | DAMEMEF R fEM&35 I !
2 Y EHREX . (mF) FRe7 www.macauticket.com (853) 2855 5555
BT BRI RS R Stacy Garrop: Thunderwalker
Centro Cultural de Macau - Grande Auditério Tchaikovsky: Concerto para Vielino em Ré Maior, Op. 35 g'”m’f.m”’ me"“‘m’“"’r"?
Macao Cultural Centre Grand Auditorium Glazunov: As Estagbes, Op. 67 é?‘aigri{;|wmﬁmw me Lorg o
Stacy Garrop: Thunderwalker For more information about discounts,
ok e A S ! Tchaikovsky: Violin Concerto in D Major, Op. 35 BisgsavE ol massl o
Appesxinality 1 hour a1 40 i, nchng ore ntervad Glazunov: The Seasons, Op. 67 © OO M % mMacaoorchestra

= www.macauticket.com

Reserva de Bilhetes

Ticket Reservation (853) 2855 5555




WWW.
om-macatt.
org
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Homenagem a Rachmaninoff

TRIBUTE TO RACHMANINOFF

P o i —
- —
— —
Eiti
Maestro
Conductor e d

GABOR KALI
=18 - £F

=
Piano

MARIE-ANGE NGUCI
INE-% - YA

27/04/2024 88| Programa Programe MOP 500 /250 /200 / 150

20:00 (£#i7 / Sabado / Saturday) R 2RHEX | G/\AEmEMERRM (ER40 (1941854) 5] / Reserva de Bilhetes / Ticket Reservation

HIffE MK | DINAE—RRE (ER 13 www.macauticket.com (853) 2855 5555
TRPIAER AR S BIBE Rachmaninoff: Sinfonia Juvenil em Ré menor 2 ;
Centro Cultural de Macau - Grande Auditério Rachmaninoff: Concerto para Piano N© 4 em Sol menor, Op. 40 (Verséo de 1941) Ei?a?%ﬁﬁfﬂ’fﬁ&ﬁ:’f&}?iﬁiﬁgﬁ?os om-macau.org
Macao Cultural Centre Grand Auditorium Rachmaninoff: Sinfonia N.© 1 em Ré menor, Op. 13 D i e e ke e 2

. E For more information about discounts,

TRHERIECIB R B 401\ 405 58 Rachmaninoff: Youth Symphony in D minor please visit www.om-macau.org
Aproximadamente 1hora e 40 minutos, incluindo um intervalo Rachmaninoff: Piano Concerto No. 4 in G minor, Op. 40 (1941 Version) 5
Approximately 1 hour and 40 minutes, including one interval Rachmaninoff: Symphony No. 1in D minor, Op. 13 © OO i " 448 Macaoorchestra

om-macau.org

STEZBEEETHE www.om-macau.org
Para mais informagdes sobre descontos, & favor visitar www.om-macau.org
For more information about discounts, please visit www.om-macau.org
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Torne-se um Amigo da OM
Become a OM Friend




&##EE (L / Co-organizador / Co-organizer

E%Fﬁ%fa"]ﬁiﬂlﬁﬁ(ﬁ?)‘ut)%

INSTITUTO CULTURAL do Governo da Regido Administrativa Especial de Macau

REERRAR
Sociedade Orquestra de Macau, Limitada
Macao Orchestra Company, Limited

#ushs  (BOMELCO

WEGEG Galaxy Entertainment Group 'Ur 5

KA

avvE mase aé«m,,

$F49ER1T N / Banco Associado Especial / Special Bank Partner

@‘f@@&ﬁ

BANK OF CHINA

MGM
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RIS 58 Orquestra de Macau Macao Orchestra



RPILEE 59 Orquestra de Macau Macao Orchestra



https://www.om-macau.org/

I BRI RS RS
Siga-nos no Wechat
Follow us on Wechat




