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Hold your applause until all movements in a piece are completed.
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Please keep quiet during the performance.
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Wojciech Kilar (1932-2013):

Orawa

Wolfgang Amadeus Mozart (1756-1791):

Concerto para Violino N.° 3 em Sol Maior, K. 216

|. Allegro
Il. Adagio
Ill. Rondo: Allegro

Intervalo

Sergei Rachmaninoff (1873-1943):
Sinfonia N.° 3 em L& menor, Op. 44

|. Lento — Allegro moderato — Allegro

Il. Adagio ma non troppo — Allegro vivace

lIl. Allegro

Wojciech Kilar (1932-2013):

Orawa

Wolfgang Amadeus Mozart (1756-1791):
Violin Concerto No. 3 in G Major, K. 216
l. Allegro

II. Adagio

[Il. Rondo: Allegro

Interval

Sergei Rachmaninoff (1873-1943):
Symphony No. 3 in A minor, Op. 44

I. Lento — Allegro moderato — Allegro

[I. Adagio ma non troppo — Allegro vivace

lll. Allegro
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Notas ao Programa

Wojciech Kilar:
orazoa

Woijciech Kilar (1932-2013) foi um talentoso
compositor polaco da segunda metade do
século XX e inicio do actual. Graduou-se na
Faculdade Estatal de Masica (hoje Academia
de Misica) em Katowice e Cracévia e
frequentou o Curso Internacional de Verdo de
Nova Masica em Darmstadt em 1957. Prosseguiu
estudos em Paris em 1959 e 1960, estudando
composigdo com Nadia Boulanger. Na década
de 1960 fez parte da vanguarda musical na
Poldnia, juntamente com outros dois gigantes,
Henryk Mikolaj Gorecki e Krzysztof Penderecki.
Compds musica orquestral, coral e de cdmara
e, a partir de 2003, comegou a escrever
sucessivamente grandes pegas de concerto.

Orawa, um poema sinfénico para orquestra
de cordas de cdmara, foi concluido em 1986
e estreado em 10 de Margo pela Orquestra
de Cdmara Polonesa em Zakopane. E a
Gltima de uma série de quatro obras de Kilar
inspiradas nas montanhas Tatra e na sua
musica folclérica, sendo as trés primeiras
Krzesany (1974), Koscielec (1976) e Siwa mgta
(1979). Estas obras baseiam-se no folclore
da regido de Podhale, nas Terras Altas da
Polonia. Tatra refere-se a cordilheira mais alta
dos Carpatos Centrais, na fronteira entre a
Polénia e a Eslovaquia, e Orawa a regido a
sul da Polonia e ao norte da Eslovaquia, por
onde flui o rio Orawa. Orawa tem ritmos e
harmdnicos distintos, emulando claramente
o estilo dos grupos folcléricos de Podhale. A
peca foi adaptada para quarteto de cordas,
para trio de acordedo e para ensemble com
12 saxofones ou 8 violoncelos, entre outras
versoes.

Além das suas pecgas para concerto, Kilar
também foi um talentoso compositor para o
cinema, tendo colaborado com o realizador
polaco Roman Polanski em varios filmes,
incluindo A Morte e a Donzela, O Ultimo Portal
e O Pianista. Também compd&s masicas para
Love Never Dies, de Francis Coppola, e Retrato
de Uma Senhora, de Jane Campion.

Nota ao Programa: Danni Liu
(Tradugdo: PROMPT)

Wolfgang Amadeus Mozart:
concerto para Violino N2 5 em Sol
Maior; K. 216

O virtuosismo violinistico de Mozart era bem
conhecido e frequentemente demonstrado nas
suas viagens. No inicio de 1775, hospedado
numa estalagem em Munique, resolveu celebrar
o aniversdrio do estalajadeiro, surpreendendo
os presentes com uma dessas demonstragoes
de virtuosismo; assim escreveu a seu pai:
“Todos ficaram estupefactos! Parecia o melhor
violinista da Europa” . O pai, ele préprio um
dos mais conceituados violinistas da época,
respondeu-lhe com as seguintes palavras:
“NGo te dés conta de qudo bem tocas o
violino” . Apesar disto, Mozart ressentia-se
da sua posigdo relativamente humilde de
violinista da orquestra da corte, tentando
incansavelmente encontrar emprego num outro
lugar. Com a sua mudanga para Viena em 1781,
ndo apenas abandonou o violino enquanto
instrumentista (tocando ocasionalmente
viola em agrupamentos de cdmara), como
também na sua vertente de compositor, pois
grande parte das suas obras para violino



foi escrita no periodo de Salzburgo e parece
que muitas delas com o expresso proposito
de impressionar potenciais empregadores;
nessa fase, o violino era o instrumento com o
qual Mozart estava mais familiarizado. Entre
estas obras contam-se cinco concertos, o
primeiro dos quais originalmente comegado na
esperanga de impressionar o grdo-duque da
Toscana por forma a este aceitar um pedido
seu para assumir o lugar de concertino da
orquestra da corte de Florencga. Por volta de
Fevereiro de 1773 ficou claro que o grdo-duque
ndo estava interessado e Mozart regressou a
Salzburgo completando o Concerto a 14 de
Abril, tornando-o no seu primeiro concerto para
instrumento. No inicio de 1775 Mozart estava em
Munique preparando a estreia da sua 6pera La
finta giardiniera que ocorreu a 13 de Janeiro.
Foi um enorme sucesso e Mozart decidiu ficar
por mais algum tempo na cidade & procura de
trabalho. Como nada se apresentou, viu-se
obrigado a regressar a Salzburgo e em Marcgo
retomou os seus deveres na corte do principe
arcebispo Colloredo. O resto do ano foi
passado a compor uma épera (Il ré pastore)
para a visita do arquiduque Maximiliano, o
filho mais novo da Imperatriz Maria Theresa,
varias pecgas instrumentais ocasionais, outras
de misica sacra, e mais quatro concertos
para violino, incluindo aquele que sera
interpretado esta noite, com uma forte ligagdo
musical a Salzburgo.

A razdo que terd levado Mozart a compor
sucessivamente e em tdo pouco tempo
quatro concertos para violino é tema de
debate, e embora se possa pensar que os
terd interpretado por diversas ocasides em
Salzburgo, o facto é que ndo chegaram até

noés registos dessas atuagoes [sqbe-se, no
entanto, que em 1777, o segundo andamento
do Concerto n.° 3, o mais lirico, foi tocado em
Salzburgo num entreato de uma peca teatral
apresentada numa altura em que Mozart
estaria qusente]. O Terceiro Concerto, datado
de 12 de Setembro de 1775, parece ter sido um
dos favoritos de Mozart, levando-o consigo
para Mannheim e Paris nos finais de 1777, numa
longa digressdo que realizou, mais uma vez,
em busca de um novo emprego.

O 1.° andamento abre claramente em forma
de ritornelo com as trompas remetendo-nos
para um ambiente de caga. O violino entra
com uma virilidade impressiva; aqui Mozart
parece querer desafiar os seus empregadores
de Salzburgo.

O 2.° andamento é construido em torno da
melodia sublime e profundamente lirica
apresentada pelo solista por cima de um
acompanhamento de violinos em surdina e dos
violoncelos e baixos em suave pizzicato.

Este Concerto foi rotulado de “Concerto de
Estrasburgo” — i devido & segunda das duas
melodias que irrompe a meio do 3.° andamento.
Esta melodia, uma danga saltitante e bucdlica
que termina de forma igualmente abrupta, tem

sido identificada como uma danga folclérica

ou cangdo intitulada “Estrasburgo” .
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Notas ao Programa

Ser.gei Rachmaninoff:
Sinfonia N. © 5 em Ld menor, Op. 44

Esta é a dltima sinfonia do compositor russo
Sergei Rachmaninoff (1873-1943), e a pendltima
das suas obras numeradas (a Gltima foi
Dancgas Sinfénicas, Op. 45). Foi escrita entre
1935 e 1936, mais de uma década depois de se
mudar para os Estados Unidos. Pianista muito
aclamado, sempre teve uma agenda cheia e s
conseguiu concluir este trabalho no seu chalé
em Lucerna, na Suiga, durante curtas pausas
entre as temporadas. A sinfonia foi estreada
em 6 de Novembro de 1936, com Leopold
Stokowski regendo a Orquestra de Filadélfia.

A peca contém apenas trés andamentos,
dos quais o segundo integra o andamento
lento de uma estrutura tradicional de quatro
andamentos com scherzo. Quem conhece as
obras de Rachmaninoff rapidamente identifica
o seu traco estilistico e a expressdo emocional:
uma textura orquestral densa, reviravoltas
cromaticas significativas, uso inteligente
de efeitos harmdnicos e espléndidos sons
orquestrais, onde a amargura se entrelaca
com a dogura e a melancolia € acompanhada
de tristeza, intensa, mas inexprimivel. Além
disso, existem dois elementos tipicos das suas
composigoes: um tema mote que percorre toda
a peca, e o Dies Irae no Gltimo movimento.



O primeiro movimento abre com uma
introducdo lenta em que os clarinetes, trompas
e violoncelos tocam um tema mote, solitario e
recitativo, mas o poderoso tutti da orquestra
logo conduz a pega a uma sonata allegro.
Ideias tematicas ricas fluem e entrelagam-se
livremente, substituindo-se a uma estrutura
l6gica e criando um caleidoscépio de
emocgdes. O segundo movimento inicia-se
com um movimento lento, derivado do tema
mote apresentado pelas trompas, repleto de
saudade e nostalgia; a secgdo intermedidria,
um scherzo, & repentina e dramdatica, com a
celesta, as harpas e os instrumentos de sopro
soprano a criar um ambiente de mistério.

O terceiro movimento culmina na conhecida
sequéncia Dies Irae da Missa de Requiem apos
um longo fugato num contraste tematico ao
mesmo tempo lirico e vigoroso. Rachmaninoff
sempre teve uma preferéncia por esse canto
religioso e humanistico, citado em muitas
das suas obras como Sinfonia n°1, Ilha
dos Mortos, Rapsédia sobre um Tema de
Paganini, Dangas Sinfénicas, Concerto
para Piano n° 1 e Concerto para Piano N.° L.
Em meados da década de 1930, a fervilhar
com conflitos e convulsdes, a melodia teria
sido particularmente significativa por ser
escrita por um compositor russo exilado nos
Estados Unidos.

Nota ao Programa: Danni Liu
(Tradugdo: PROMPT)
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Programme Notes

wojciech Kilar:
orawa

Wojciech Kilar (1932-2013) was an
accomplished Polish composer in the second
half of the 20th and early 21st centuries. He
graduated from the State College of Music
(today’ s Academy of Music) in Katowice and
Krakow and attended the International New
Music Summer Course in Darmstadt in 1957. He
furthered his musical education in Paris in 1959
and 1960, studying composition under Nadia
Boulanger. In the 1960s, he became part of the
musical avant-garde in Poland, together with
giants Henryk Mikolaj Gorecki and Krzysztof
Penderecki. He composed orchestral, choral
and chamber music, and from 2003 began
writing large concert works in succession.

Orawa, a symphonic poem for chamber
string orchestra, was completed in 1986 and
premiered by the Polish Chamber Orchestra in
Zakopane, Poland, on March 10 that year. It is
the last of Kilar's series of four works inspired
by the Tatra mountains and its folk music, with
the first three being Krzesany (1974), Koscielec
(1976) and Siwa mgta (1979). These works are
based on the folklore of Podhale region, in the
Polish Highlands, while Tatra refers to the Tatra
Mountains, the highest range of the Central
Carpathians on the Polish-Slovak border, and
Orawa to the region in southern Poland and
in northern Slovakia through which the Orawa
river flows. Orawa is full of distinctive rhythms
and harmonics, intentionally mimicking the
style of a folk group from Podhale. The piece
was adapted for string quartet, for accordion
trio, and for an ensemble with 12 saxophones or
with 8 cellos, among other versions.

In addition to his concert works, Kilar was
also an accomplished film composer. He
collaborated with Polish director Roman
Polanski on several films including Death and
the Maiden, The Ninth Gate, and The Pianist.
He has also composed music for Francis
Coppola's Love Never Dies and Jane Campion's
The Portrait of a Lady.

Programme Note: Danni Liu
(Translation: PROMPT)

wolfgang Amadeus Mozart:
Violin Concerto No. 3 in G Major, K. 216

Mozart was known to be a very good violinist,
often showing off his virtuosity during
his travels. In early 1775, while staying at
an inn in Munich, he celebrated the inn-
keeper’ s birthday by picking up his violin
and astonishing his hosts with his skill; as
Mozart wrote to his father, “They all opened
their eyes! | played as though | were the
His father,
himself one of the leading violinists of the day,

finest fiddler in all of Europe” .

responded by telling his son, “You yourself do
not know how well you play the violin” . That
said, Mozart resented the relatively humble
post he had in Salzburg as a violinist in the
court orchestra and strove tirelessly to find
employment elsewhere. His move to Vienna
in 1781 saw him finally abandon the violin not
only as a player (although he did occasionally
play the viola in chamber ensembles) but
as a composer; virtually all Mozart’” s major
works for violin solo date from his Salzburg
years, and many of them seem to have been
written with the express purpose of impressing
potential employers; the violin at that stage,



being the instrument with which he was most
familiar. These works include five concertos,
the first of which he originally started in the
hope that it would so impress the Grand Duke
of Tuscany that he would accept Mozart's
petition to become Concert Master of the Court
Orchestra in Florence. By February 1773 it was
clear that the Grand Duke was not interested,
and Mozart returned from ltaly to Salzburg
and completed the Concerto on 14" April,
making it his first original concerto for any
instrument. At the start of 1775 Mozart was in
Munich preparing for the first performance (on
13" January) of his opera, La finta giardiniera.
It was a huge success and Mozart decided to
stay on and seek an appointment in that city.
Nothing was forthcoming, so he was obliged
to return to Salzburg and, in March, resumed
his undemanding and unrewarding duties in
the court of Prince-Archbishop Colloredo. The
reminder of the year was spent in Salzburg
where he composed an opera (Il ré pastore) for
the visit to the city of the Archduke Maximilian,
youngest son of Empress Maria Theresa,
several inconsequential instrumental pieces,
a few pieces of church music, and four more
violin concertos, including the one we hear this
evening, with its strong musical associations
with Salzburg.

Quite why Mozart composed four violin
concertos in quick succession is open to
conjecture, and while he would certainly
have performed them on some occasion at
Salzburg, no records of him doing so exist
(the first evidence of the Third Concerto being
performed in Salzburg was in 1777 when the
deeply lyrical second movement was played
between the acts of a play staged there during

Mozart’ s absence). The Third Violin Concerto,
dated 12th September 1775, appears to have
been a favourite of Mozart who took it with him
to Mannheim and Paris in late 1777 during an
extended tour to, once more, seek for a new
post.

A forthright orchestral ritornello opens the 1%
movement with horns giving off a whiff of the
hunting field. The violin launches itself into
the movement with impressive virility; here is
Mozart, surely, making a defiant gesture at his
Salzburg masters.

The 2™ movement is built around the gorgeously
lyrical, soaring melody given out by the soloist
above an accompaniment of muted violins and
gently chugging pizzicato cellos and basses.

The nickname “Strassburger concerto”

derives from the second of two melodies
which suddenly interrupt proceedings mid-
way through the 3 movement. This melody,
a bouncing, bucolic dance which finishes as
abruptly as it begins, has since been identified

as a folksong or dance called “Strassburger” .
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Programme Notes

Sergei Rachmaninoft:
Symphony No. 3 in A minor, Op. 44

This is the last symphony by the Russian
composer Sergei Rachmaninoff (1873-1943),
and the penultimate of his numbered works
(the last being Symphonic Dances, Op. 45). It
was written between 1935 and 1936, more than
a decade after he moved to the United States.
As a highly acclaimed pianist, he always had a
heavy schedule and was only able to complete
this work at his chalet in Lucerne, Switzerland,
during some short breaks between seasons.
The symphony was premiered on 6 November
1936, with Leopold Stokowski conducting the
Philadelphia Orchestra.

The piece only contains three movements,
of which the second movement integrates
the slow movement from a traditional four-
movement structure with a scherzo. Those
familiar with Rachmaninoff’ s works would
quickly recognise his stylistic trait and
expression of emotions: a dense orchestral
texture, meaningful chromatic twists and
turns, clever use of harmonic effects, and
splendid orchestral sounds, where bitterness
is interwoven with sweetness and melancholy
accompanied by sadness, intense yet
ineffable. In addition, there are two typical
elements of his compositions: a motto theme
that runs through the whole piece, and the Dies
Irae in the last movement.



The first movement opens with a slow
introduction in which the clarinets, horns and
cellos play a lonely, recitative-like motto theme,
yet the orchestra’ s powerful tutti quickly
leads the piece into an allegro sonata. Rich
thematic ideas flow and interweave freely,
taking the place of a neatly logical structure
and creating a kaleidoscope of emotions. The
second movement begins with a slow movement
derived from the motto theme presented by
horns, filled with longings and nostalgia;
the middle section, a scherzo, is sudden and
dramatic, with the celesta, harps and soprano
woodwinds creating an eerie ambience.

The third movement culminates in the well-
known sequence Dies Irae from Requiem Mass
after a long fugato in a thematic contrast
both vigorous and lyrical. Rachmaninoff
had a lifelong preference for this religious
and humanistic chant, which is quoted in his
many works such as Symphony No. 1, Isle of
the Dead, Rhapsody on a Theme of Paganini,
Symphonic Dances, Piano Concerto No. 1, and
Piano Concerto No. 4. In the mid-1930s, when
upheavals and conflicts simmered, the tune
may have been particularly meaningful for
being written by a Russian composer exiled in
the United States.

Programme Note: Danni Liu
(Translation: PROMPT)
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“...um talento de regéncia surpreendente.” - Philadelphia Inquirer

“... abriu a noite do concerto e regeu a orquestra com graca e confianga.”

— The Chautauquan Daily

“..belo sentido de controlo.” - Star Telegram

O maestro Lio Kuokman, natural de Macau, é
actualmente um dos maestros chineses com
maior visibilidade no palco internacional.

Actual Director Musical e Maestro Principal da
Orquestra de Macau, Director de Programas
do Festival Internacional de Masica de Macau
e Maestro Residente da Orquestra Filarménica
de Hong Kong, Lio foi elogiado pelo
Philadelphia Inquirer como “um talento de
regéncia surpreendente” . Lio ficou em 2° lugar
no 3° Concurso Internacional de Regéncia
Svetlanov, em Paris, tendo conquistado o
Prémio Popularidade e o Prémio de Orquestra
e foi o primeiro regente chinés a ser nomeado
Maestro Assistente da Orquestra de Filadélfia.

Lio tem colaborado com éxito com muitas
orquestras de topo em todo o mundo. Das
actuagoes de vulto mais recentes, destaca-se
um concerto comemorativo, com a Orquestra
Filarménica de Hong Kong, que contou com a
presenca do Presidente da Replblica Popular
da China, Xi Jinping. Lio foi o primeiro maestro
chinés convidado para reger um concerto de
assinatura com a Sinfénica de Viena, tendo
sido convidado pelo governo francés para
dirigir a primeira digressdo da Orquestra
Nacional do Capitdlio de Toulouse pela Arabia
Saudita. Lio actuou no Festival de Misica em
PyeongChang e regeu a Filarmonica de Hong
Kong no seu concerto de encerramento da

temporada. Também trabalhou com outras
orquestras como a Sinfénica de Detroit, a
Filarménica da Radio France, a Filarménica
de Marselha, a Filarménica de Seoul, a
Orquestra da NHK, a Orquestra de Hiroshima,
a Orquestra Metropolitana de Téquio, a
Sinfénica de Kyoto, a Orquestra Sinfonica
Nacional da Russia, a Filarménica de Moscovo,
e a Orquestra Sinfénica Nacional da Letoénia,
entre outras.

Lio Kuokman recebeu iniGmeros prémios,
incluindo o de Um dos Dez Jovens Notaveis de
Hong Kong, em 2021, e o “Prémio de Artista
do Ano”
das Artes de Hong Kong, em 2022. Em

do Conselho de Desenvolvimento

reconhecimento das suas realizagoes na
cultura e na arte, Lio foi galardoado com a
Medalha de Mérito Cultural pelo Governo da
RAE de Macau e nomeado Juiz de Paz pelo
Governo da RAE de Hong Kong.

Lio estudou na Academia de Artes
Performativas de Hong Kong, na Escola
Juilliard, no Instituto de Masica Curtis e no
Conservatério de Nova Inglaterra.



“...a startling conducting talent.” - Philadelphia Inquirer
“...opened the concert and led the orchestra with grace and assurance.”

— The Chautauquan Daily

“..beautiful sense of control.” - Star Telegram

Macau-born conductor Lio Kuokman is
currently one of the most high-profile Chinese
conductors on the international stage.

Currently serving as Music Director and
Principal Conductor of Macao Orchestra,
Programme Director of the Macao International
Music Festival and Resident Conductor of the
Hong Kong Philharmonic Orchestra, Lio has
been praised by the Philadelphia Inquirer as
“a startling conducting talent.” He was the
second prize winner of the third Svetlanov
International Conducting Competition in Paris,
with the Audience prize and Orchestra prize,
and has served as the first Chinese Assistant
Conductor with the Philadelphia Orchestra.

Lio has successfully collaborated with many
leading orchestras across the globe. Recent
distinguished appearances include a gala
concert with the Hong Kong Philharmonic
in the presence of the President of the
People’ s Republic of China, Xi Jinping. He
was invited as the first Chinese conductor
to conduct a subscription concert with the
Vienna Symphony; invited by the French
government to lead the first Saudi Arabia
performance tour with Orchestre National
du Capitole de Toulouse; appeared at Music
in PyeongChang Festival and conducted the
season closing concert with the Hong Kong
Philharmonic. He has also worked with such

orchestras as the Detroit Symphony Orchestra,
Orchestre Philharmonique de Radio France,
Orchestre Philharmonique de Marseille, Seoul
Philharmonic, NHK Orchestra, Hiroshima
Orchestra, Tokyo Metropolitan Orchestra,
Kyoto Symphony, Russian National Symphony
Orchestra, Moscow Philharmonic, and Latvian
National Symphony, among others.

Lio has received numerous awards, including
the Hong Kong Ten Outstanding Young Persons
award in 2021, and Artist of the Year (Music) at
the 16th Hong Kong Arts Development Awards
in 2022. In recognition of his achievements in
culture and art, Lio was awarded the Medal of
Cultural Merit by the Macao SAR Government
and appointed a Justice of the Peace by the
Hong Kong SAR Government.

Lio studied at the Hong Kong Academy for
Performing Arts, the Juilliard School, the
Curtis Institute of Music, and the New England
Conservatory.
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“O seu tom forte, focado e quase perfurante assumiu o controlo, abrindo espaco
sonoro, como um piloto de corrida entrando e saindo (e até furando) o transito.”

A violinista japonesa Akiko Suwanai afirmou-
se como uma das artistas mais solicitadas da
sua geragdo. Desde que ganhou o Concurso
Internacional Tchaikovsky em 1990, tem
desfrutado de uma carreira brilhante, tocando
misica de cdmara por todo o mundo e
interagindo ao mais alto nivel com orquestras
e maestros internacionais.

Suwanai inicia a temporada 2023-24 com a
Orquestra Filarménica de Tampere tocando o
Concerto para Violino de Tchaikovsky, dirigido
por Tabita Berglund, um concerto que ela
ird repetir ainda este ano, com a Sinfénica
de Palm Beach. Conhecida pela vasta gama
do seu repertdrio, outros destaques da
temporada incluem: uma gravacdo de The
Lark Ascending de Vaughan-Williams, com
a Orquestra Sinfénica de Antuérpia, com o
maestro e colaborador proximo, Jun Markl; um
regresso d misica de Toshio Hosokawa, para
tocar Genesis, integrada no Festival Gaida,
e juntando-se ao Festival Cordas Lucerna,
no Festival de Artes de Hong Kong, para
interpretar o Concerto para violino N° 5 de
Henri Vieuxtemps.

QOutra caracteristica proeminente da
temporada é o seu regresso aos concertos
para violino de Mozart, com varias orquestras
importantes e para concertos integrais no
Festival Internacional de Masica Nippon, com
sede em Téquio, do qual & Directora Artistica
desde 2012.

Além de notdveis actuagdoes em concertos,
Suwanai fard importantes digressoes de
recitais, com o pianista Evgeni Bozhanov,
interpretando as trés Sonatas para Violino e
Piano de Brahms, que se tornardo o foco do
seu proximo disco para a Universal Music, na
primavera de 2024. As digressoes terdo lugar
na China, incluindo concertos em Shenzhen,
Guangzhou, Beijing e Xangai, e seis por todo
o Japdo, com apresentacdes em Sapporo,
Hiroshima e Nagano.

The Washington Post

Os destaques de temporadas anteriores
incluem apresentagées com a Orquestra
Sinfénica da BBC/Bringuier, a Filarménica de
Rotterddo/Shani, Filarménica de Duisburg/
Bellincampi e a Orquestra Sinfénica de
Hong Kong/Jaap Van-Sweden. Com o
Festival Nippon, ela estreou originais,
incluindo Um Mundo Flutuante, de Karol
Beffa, com a Filarménica de Cdmara Alema
de Bremen, e Pitter-Patter, de Dai Fujikura,
com Boris Berezovsky.

Suwanai tem um relacionamento de
longa data com Martha Argerich tendo
participado nas comemoragoes do
aniversdario desta no verdo de 2021 e em
temporadas anteriores apresentou-se nos
prestigiosos Festivais Rosendal e Stresa.
Como recitalista regular, na temporada
2022-23 actuou com com llya Rashkovsky
em Taiwan, Tomoki Sakata no Japdo e
Bozhanov em Duisburg.

Universalmente aclamada pelas suas
interpretagoes do repertério essencial
de violino, Suwanai langou em Janeiro
de 2022 um novo disco para a Universal
do Japdo, Sonatas e Partitas Completas
para violino, de Bach, a que se seguiu uma
digressdo de seis recitais a solo no Japao,
incluindo concertos em Téquio e Nagoya.
Ela & reconhecida pelas suas interpretagoes
magistrais de obras menos executadas e
pela sua paixdo por misicas novas.

Em temporadas anteriores, gravou obras de
Takemitsu com a Sinfénica da NHK /Jé&rvi
para a Sony e estreou Seven de Peter E6tvds
no Festival de Lucerna, sob a orientagdo
de Pierre Boulez, e no ano seguinte, na
BBC Proms, dirigida por Susanna Malkki.
Também apresentou estreias asiaticas
de novas obras importantes, incluindo
concertos para violino de James MacMilllan,
Esa-Pekka Salonen e Krzysztof Penderecki.

“Charles Reade”
Guarneri del Gesu generosamente cedido

Akiko toca um violino

pelo coleccionador e filantropo nipo-
americano Dr. Ryuji Ueno.



“Her big, focused, almost piercing tone took over, carving sonic space, a race car
driver weaving in and out of (and even cutting off) traffic”

Japanese violinist, Akiko Suwanai has
established herself as one of the most
sought-after artists of her generation.
Since winning the International Tchaikovsky
Competition in 1990 she has enjoyed a
flourishing career, performing chamber
music worldwide and engaging at the
highest-level with orchestras and conductors
internationally.

Suwanai begins the 2023-24 season with
Tampere Philharmonic Orchestra playing
Tchaikovsky’ s Violin Concerto conducted
by Tabita Berglund, a concerto she will
reprise later this year for Palm Beach
Symphony. Known for her breadth of
repertoire, other season highlights include
The
Lark Ascending with Antwerp Symphony

a recording of Vaughan-Williams’

Orchestra alongside conductor and close
collaborator, Jun Markl, returning to Toshio
Hosokawa’ s music, to play Genesis as
part of the Gaida Festival, and joining
Festival Strings Lucerne at the Hong
Kong Arts Festival for Vieuxtemps Violin
Concerto No.b.

Another prominent feature of the season is
a return to the violin concertos of Mozart
with a range of leading orchestras and for
performances of the complete concertos at
the Tokyo based International Music Festival
Nippon, of which she has been Artistic
Director since 2012.

As well as notable concerto appearances,
Suwanai will give significant recital tours
with pianist, Evgeni Bozhanov performing
Brahms’ three Sonatas for Violin and
Piano, which will become the focus of her
next release for Universal Music in Spring
2024. The tours will take in China including
dates in Shenzhen, Guangzhou, Beijing and
Shanghai and six-dates across Japan
with performances in Sapporo, Hiroshima,

and Nagano.

The Washington Post

Highlights in previous seasons included
performances with the BBC Symphony
Orchestro/Bringuier, otterdam Philharmonic
/ Shani, Duisburg hilharmoniker /
Bellincampi and Hong Kong Symphony
Orchestra / Jaap Van-Sweden. With the
Nippon Festival in previous seasons, she
has premiered new works including Karol
Beffa’ s A Floating World alongside The
Deutsche Kammerphilharmonie Bremen
and Dai Fujikura’ s Pitter-Patter with Boris

Berezovsky.

Suwanai has long standing relationships
with Martha Argerich and took part in her
birthday celebrations in summer 2021 and
in previous seasons has performed at the
prestigious Rosendal and Stresa Festivals.
Also a regular recitalist, the 2022-23 season
included performances with llya Rashkovsky
in Taiwan, Tomoki Sakata in Japan, and
Bozhanov in Duisburg.

Universally acclaimed for her performances
of the core violin repertoire, Suwanai
released the Complete Sonatas and Partitas
for solo violin by Bach for Universal in
2022, followed by a solo recital tour across
Japan including concerts in Tokyo and
Nagoya. She is recognised for her master
interpretations of lesser performed works
and passion for new music and in previous
seasons has recorded works by Takemitsu
with the NHK Symphony Orchestra/Jarvi,
given premieres of Peter E6tvds’ Seven at
the Lucerne Festival under Pierre Boulez,
and in the following year at the BBC Proms
conducted by Susanna Malkki. Suwanai
has also given Asian premiers of important
new works including violin concertos by
James MacMillan, Esa-Pekka Salonen and
Krzysztof Penderecki.

Suwanai performs on the “Charles Reade”
Guarneri del Gesu violin generously loaned
to her by the Japanese-American collector
and philanthropist, Dr. Ryuji Ueno.
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ONDE O ORIENTE ENCONTRA O
OCIDENTE, O PASSADO LIGA-SE
AO PRESENTE

A Orquestra de Macau (OM] é uma orquestra
profissional local, com um repertério que inclui
classicos chineses e ocidentais de todos os
tempos, revelando assim as culturas musicais
de Oriente e Ocidente.

Em 1983, o Padre Aureo de Castro, da Academia
de Mdsica S. Pio X, e um grupo de melémanos
fundaram a Orquestra de Cdmara de Macau,
que se tornou uma orquestra de duplos
sopros em 2001, sendo depois denominada
"Orquestra de Macau". Actualmente é uma
orquestra de média dimensdo, com cerca de
50 talentosos misicos, oriundos de mais de
dez paises e regides. Desde 1 de Fevereiro de
2022, a Orquestra de Macau (OM) é gerida
pela Sociedade Orquestra de Macau, Limitada,
detida integralmente pelo Governo da RAE de
Macau. Lio Kuokman serd o Director Musical e
Maestro Principal em 2023-24 temporada de
concertos. A Orquestra de Macau continuara
a reforgar o seu profissionalismo e a oferecer
do publico uma rica diversidade de misica
classica de alta qualidade.

A OM colabora frequentemente com mdsicos,
maestros principais e agrupamentos de masica
internacionais, incluindo Placido Domingo,
Krystian Zimerman, Stephen Kovacevich, Boris
Berezovsky, Leonidas Kavakos, Barry Douglas,
Sergio Azzolini, Kirill Gerstein, Ivdn Martin,
Yulianna Avdeeva, Henning Kraggerud, Stefan
Vladar, Mario Brunello, Fou Ts'ong, Lang Lang,
Sarah Chang, Ning Feng, Jian Wang, Tan
Dun, Daniel Oren, Teatro Regio Torino, English
National Ballet, Philadelphia Orchestra, épero
Nacional da Leténia, Teatro Nacional de
Opera e Ballet da Letonia, e Orquestra de
Cdmara da Coreia, etc.

Além disso, a OM tem sido regularmente
convidada para se apresentar no Interior
da China e no exterior, participando
no Brucknerfest 2015, na Austria, como
representante da China, e no Festival de
Masica "La Folle Journée au Japon" em 2016.
Em 2017 e 2019, a OM também participou na
temporada musical internacional "Uma Faixa,
Uma Rota" em Shenzhen, visitando pelo menos
30 cidades na China, bem como varios paises,
incluindo a Austria, Suiga, Hungria, Portugal,
Espanha, E.U.A. Japdo e Coreia. Em Margo
de 2018, a OM fez a sua primeira digressdo
de intercGmbio cultural pelo Mianmar, e em
Outubro do mesmo ano participou no Festival
Internacional de Artes de Xangai, recebendo
elogios do publico pelo seu sofisticado
desempenho e estilo de actuagdo refinado
e subtil, demonstrando assim o elevado nivel
cultural de Macau. Em celebragdo do 40.0
aniversario do estabelecimento das relagoes
diplomaticas entre a China e Portugal e
do 20.0 aniversdrio da transferéncia da
administracdo de Macau para a China, a
Orquestra de Macau faz digressdo em Portugal
em 2019, e em Dezembro do mesmo ano, a
OM participou na grande festa de gala em
celebracdo pelo 200 aniversario de retorno de
Macau a patria.

A Orquestra de Macau é o embaixador cultural
da cidade e um importante cartdo de visita
cultural. A OM assume a importante missdo
de fazer digressoes regulares na Grande Baia
e promover Macau, tanto no Interior como
no exterior Além disso, a Orquestra procura
promover a misica a nivel comunitdrio,
levando-a aos campus, comunidades e grupos
desfavorecidos, tentando ampliar ainda mais o
piblico da musica classica e ajudar os jovens
talentos a realizar os seus sonhos musicais.



WHERE EAST MEETS WEST,
PAST CONNECTS
WITH PRESENT

The Macao Orchestra (OM] is a local professional
orchestra with a repertoire of Chinese and
Western classics throughout the times.

In 1983, Father Aureo de Castro of the St. Pious
X Academy of Music and a group of music
lovers founded the Macao Chamber Orchestra.
In 2001, the Macao Chamber Orchestra was
extended into an orchestra with double winds
and it was renamed the Macao Orchestra.
Today, it is a medium-sized orchestra of around
50 outstanding musicians from more than
ten countries and regions. From September
2008 to January 2022, Maestro Lu Jia served
as Music Director and Principal Conductor
of the Orchestra. Since 1 February 2022,
Macao Orchestra (OM) has been managed
by the Macao Orchestra Company, Limited,
which is wholly owned by the Macao SAR
Government. Starting from 2023-24 concert
season, Lio Kuokman serves as Music Director
and Principal Conductor of the orchestra.
Macao Orchestra will continue enhancing its
professionalism and offering the public a rich
diversity of classical musical events.

The Orchestra collaborates regularly with
numerous internationally renowned musicians,
conductors and ensembles including Placido
Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas
Kavakos, Barry Douglas, Sergio Azzolini, Kirill
Gerstein, Ivan Martin, Yulianna Avdeeva,
Henning Kraggerud, Stefan Vladar, Mario
Brunello, Fou Ts'ong, Lang Lang, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren,
the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian

National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber
Orchestra, etc.

In addition, OM has regularly been invited
to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner
Festival as China's representative and
attending the music festival "La Folle Journee
au Japon" in Japan in 2016. In 2017 and 2019,
the Orchestra also participated in the "Belt and
Road" International Music Season in Shenzhen,
leaving its footprints in at least 30 cities
across China as well as Austria, Switzerland,
Hungary, Portugal, Spain, the U.S.A., Japan
and Korea, etc. In March 2018, OM made its
first tour in Myanmar for cultural exchange
and in October of the same year the Orchestra
participated in the Shanghai International Arts
Festival, receiving acclaim from the audience
with its exquisite performance and refined,
subtle performance style while demonstrating
Macao's cultural achievements. In celebrating
the 40th Anniversary of the Establishment
of Diplomatic Relations between China
and Portugal and the 20th Anniversary
of Macao's Return to the Motherland,
OM made a Portugal tour in 2019, and in
December of the same year, the Orchestra
performed in the gala performance which
celebrated the 20th anniversary of Macao's
return to the motherland.

The Macao Orchestra is the city's cultural
ambassador and important cultural name card.
OM shoulders the important mission of regularly
touring in the Greater Bay Area and promoting
Macao both in the home country and abroad.
In addition, the Orchestra will promote music at
community level, bringing music to campuses,
communities, and disadvantaged groups, trying
to greatly expand the audience for classical
music, and help younger talents to realise their
musical dreams.

AR

L2

NOOD 8p PAsanbiQ

0J1s8aydi( OPIDN



&/
LN

&35

8¢

NODA ap PasanbiQ

D1}SBYOI(Q) ODOD

UARE
orquestra de Macau
Macao Orchestra

** B ERETE / Chefe de Naipe / Section Principal
++ IR IFESE / Chefe de Naipe, substituto / Acting Section Principal
## BIEBEEE / Chefe de Naipe convidado / Guest Section Principal

* ERE%L4RT / MUsico convidado / Guest Musician



$—/MRZ / Primeiros Violinos / First Violins

2% Yuan Quan

(ZESEEFE / Concertino Convidado / Guest

Concertmaster)

28I/ Hou Zezhou

(RESERIEE / Concertino Associado substituto /

Acting Associate Concertmaster)
FX¥ Wang Xiaoying ++
F & Wang Yue

& Yang Keyan

F% Wang Hao

ZFRBE Li Silei

835 Xing Huifang
&3 Li Wenhao

2K Liang Mu

BRELSE Chen Yanle

A Zhao jingjing *
FE{E5 Wong Sin | *
RFE Ng U Tong *

88 Z/)\EZ / Segundos Violinos / Second Violins

Z=488 Li Na **

B - THhitsig Vit Polasek
BE Zhou Chen
EZ Cao Hui
EIEZ Zheng Liqgin
##F Xu Yang

#BEE Guo Kang
28 Guo Qing
ZEIS Luo Ya

&R Shi Weimin
Dakyung An *
Fi& Chan Chon *

322 / Violas / Violas
B FL Xiao Fan **

& i# Lu Xiao

ZI# Li Jun

5R4&81% Zhang Yitian
ZF A58 Li Yueying
BEfH38 Lu Zhongkun
RIEJE Yuan Feifei
Z5t Li Yuan *
/@ Wu Xiaodi *
83X E Su Jiadun *

Ki2Z / Violoncelos / Cellos

B14E Lu Jia **

5k A% Zhang Taiyang

& Yan Feng

RIIK - %% Radim Navratil
B2 Lu Yan

#EE Zhong Guoyu

EBR#] Kuong Poulei

2135 Ng Chi Fan *

{EZ#2% / Contrabaixos / Double Basses
FE1EH - 1245 Tibor Toth **
BR#8 Chen Chao

Jo Hyungwook *

BEkYE Pan Yidiao *

#REEX Cheng Hiu Man *
#i%58 Chiu Yat Wing Evette *

£# / Flautas / Flutes
SR Weng Sibei **
S&4£5E Fan Jiaying *
#14%& Lin Yi-Chuan
#EZE / Oboés / Oboes
B2 Kai Sai **

thEZBE Park Minyoung
Er14 Ao Ho | *

BEEE / Clarinetes / Clarinets
BREZ Chen Yi Chun ##
R Lee Kai Kin

21i%#% Lau Tsung Ming *

B % / Fagotes / Bassoons
AIE% Yung Tsangshien **
EKHE Zhu Wukun
ZH% Kim Leong *

[El8% / Trompas / Horns
il He Guanfeng ##
fAlF & Yu-Han Ho

@E2 Gang Xing *
=& Un Cheok Hin
I\8% / Trompetes / Trumpets
&L Huang Shan ##

BRZEIR Chen Yanbin *
¥k Yeung Shing Yau *

£5% / Trombones / Trombones
FRE2E Chan Hok Yin ##
##HE% Chiu Hon Kuen
Thanapoom Sriwiset *

k3% / Tuba / Tuba
PB#ZE Chan Chak Hong *

EE& / Timpanos / Timpani
1$ZsBEi¥ Akihiro Muramoto ##

$TE%% / Percussdo / Percussion
ZEEX Chang Hio Man
JEBR#¥E Fung Chan Chi Wai
2452 Liang Jiehui *

#;8%F Choi Suk Fan *

&% Chan Chun San *

B4 / Keyboard
ZTBA Lee Tsz Long John *

82 / Harpa / Harp
BAJEF Gu Feier *
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54 | Maestro | Conductor

B EHEE - ER
< ? Christopher Warren-Green

B 77 o

':1
&)
%
=3
=
=
=}

0 Imperador de Bectliove
por Haochen Zzhang

EIES www.macauticket.com
Reserva de Bilhetes

Ticket Reservat ion (853) 2855 5555



51& | Maestro | Conductor

ve l 2 - PIE
Christian Arming

SRR
The Violin Case of
BOmsori kim

M2 | Violin | Violino

SARH
Bomsori Kim

24/02/2024 2000

( £#87% / Sabado / Saturday)

B ER LS BIBR
Centro Cultural de Macau - Grande Auditbrio
Macao Cultural Centre Grand Auditorium

HES

A Caixa do Violino de
Bomsori Kin

om-macau.org

STESBERERREE www.om-macau.org

Para mais informagdes sobre descontos, & favor visitar www.om-macau.org
For more information about discounts, please visit www.om-macau.org
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BB / Co-organizador / Co-organizer

iﬁF‘ﬁ%EUﬁﬂtlﬁﬁlﬁ)‘Uh%

INSTITUTO CULTURAL do Governo da Regido Administrativa Especial de Macau
BPEERRAR
Sociedade Orquestra de Macau, Limitada
Macao Orchestra Company, Limited

s eig  (VOMELCO 52

sEmGEG  Galaxy Entertainment Group %ﬁ 7%
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$498R1T N / Banco Associado Especial / Special Bank Partner

OMEI

BANK OF CHINA



FRERR A RP 1B 2 R
Torne-se um Amigo da OM
Become a OM Friend
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Siga-nos no Wechat

Follow us on Wechat




