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Aproximadamente 1 hora e 30 minutos, incluindo um intervalo.

Approximately 1 hour and 30 minutes, including one interval.
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Agradecemos que desliguem os vossos teleméveis e outros aparelhos emissores de luz
e som. N&o é permitio filmar ou fotografar o espectdculo.

Please switch off all sound-making and light-emitting devices. Unauthorised
photography or recording of any kind is strictly prohibited.

AN EERHTERTRE
Por favor aplaudir apenas depois de todos os movimentos de uma peca ter terminado.

Hold your applause until all movements in a piece are completed.
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N&o comer nem beber.

No Eating or Drinking.

ERER R R o
Por favor, mantenha siléncio durante o espectdculo.

Please keep quiet during the performance.
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$54& | Maestro | Conductor
5F &8 Xu Zhong

$fZ | Piano
BM7x - BB A Jonathan Fournel

TRPI 4L
Orquestra de Macau

Macao Orchestra
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A organizagdo reserva-se o direito de alterar o programa e/

ou os artistas.
The organizer reserves the right to alter the programme and/

or the cast of performers.
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Sergei Rachamninoff (1873-1943):
Concerto para Piano N.° 1 em F& susenido
menor, Op. 1

|. Vivace

Il. Andante

IIl. Allegro vivace
Intervalo

Richard Strauss (1864-1949):
Suite Le Bourgeois Gentilhomme, Op. 60

Sergei Rachmaninoff (1873-1943):

Piano Concerto No. 1in F-sharp minor, Op.1
l. Vivace

[I. Andante

lll. Allegro vivace
Interval

Richard Strauss (1864-1949):
Le Bourgeois Gentilhomme Suite, Op. 60
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Notas ao Programa

Ser.gei Rachamninoff:
concerto para Piano N° 1 em Fd
susenido menor, Op. 1

O masico Sergei Rachmaninoff ndo se
enquadra nos esteredtipos habituais. Nao
se revelou um musico precoce. Viveu até aos
70 anos de idade. Foi um jovem irrequieto
bafejado pela sorte de ter recebido uma boa
educagdo. Casou aos 26 anos e constituiu
familia longe de escdndalos. Era calmo e
trabalhava de forma disciplinada.

As suas mdos grandes e uma memboria
soberba foram determinantes na sua carreira
de pianista. Em 1891, aos 18 anos de idade,
Rachmaninoff completou o curso de piano no
Conservatério de Moscovo e, no ano seguinte,
graduou-se em composi¢do. Antes disso, ja
apresentara no Conservatério o seu Opus 1 —
o Concerto para Piano N.o 1.

Concluidos os estudos, Rachmaninoff tornou-
se rapidamente num pianista e compositor
popular. Contudo, em 1897, a m& condugdo da
estreia da sua Sinfonia No. 1 mergulhou-o numa
depressdo profunda. Dois anos mais tarde,
Rachmaninoff volta a recuperar o seu prestigio
com aquela que seria a sua obra de maior
sucesso, o Concerto para Piano N.o 2. Nos dez
anos que se seguiram atingiu a fama com a
inebriante Sinfonia N.o 2 e o diabolicamente
dificil Concerto para Piano N.o 3.

Em 1917 Rachmaninoff muda-se para os
Estados Unidos da América com a familia.
No periodo em que ali viveu ganhou a vida
como pianista, com pouco tempo de sobra
para compor: nos vinte e seis anos de estadia
produziu apenas seis obras, por sinal num
estilo consideravelmente diferente.

O Concerto para Piano N.o 1& o trabalho de um
jovem espirituoso e confiante a ponto de, nos
ensaios, se atrever a criticar a interpretagdo
insatisfatéria do maestro, nada mais nada
menos que o diretor do conservatorio.

Rachmaninoff moldou o seu concerto a
partir do famoso Concerto para Piano em
Lad menor de Grieg, um dos seus favoritos,
e que conhecia bastante bem pelo facto do
seu primo, o conhecido maestro e pianista
Alexander Siloti, ter-se dedicado bastante
ao seu estudo em casa do jovem compositor.
No primeiro e terceiro andamentos, copiou
literalmente a estrutura do concerto de Grieg
desenvolvendo-o a seu contento.

O primeiro andamento comeg¢a com um
floreado a Grieg, mas logo de seguida
os ouvintes sdo arrebatados pelo
cardcter melancélico tdo caracteristico
de Rachmaninoff. Aqui ndo faltam a
impetuosidade juvenil e o sentimentalismo. O
segundo andamento, um nocturno, funciona
como um encantador intermezzo de 74
compassos. O tratamento ritmico do final &
alegre, comegando com a alternancia dos
tempos 9/8 e 12/8. A masica muda rapidamente
de semblante e lembra um dos scherzando
finale do famoso Concerto para Piano N.o
2. As trompas anunciam uma passagem
lirica memoravel na qual o piano embeleza a
melodia das cordas. Discretamente o piano
reassume o seu papel de lider, completando
com filigrana pianistica. O tom alegre retorna e
apbs uma sequéncia caleidoscopica a musica
termina triunfante.



Richard Strauss:
Sutite Le Bourgeois gentilhomime, Op. 60

O compositor alemdo Richard Strauss
(1864-1949) e o escritor austriaco Hugo von
Hofmannsthal (1874-1929) formaram uma
das parcerias mais exitosas na histéria da
6pera ocidental. Ao longo de mais de vinte
anos, a dupla escreveu seis dperas, incluindo
as obras mais conhecidas de Strauss,
Elektra (1909) e Der Rosenkavalier (1911),
que definiram a sua posicdo de destaque
na 6pera no século XX. A suite Le bourgeois
gentilhomme apresentada neste concerto
nasceu de uma colaboragdo menos feliz entre
os dois. Apds o sucesso de Der Rosenkavalier,
Hofmannsthal comecou a adaptar a
peca Le bourgeois gentilhomme (1670) do
dramaturgo francés Moliére e concluiu-a
com uma o6pera de um acto. Strauss compds
misica ambiente para a peca, bem como
para a 6pera de um acto, Ariadne auf Naxos.

Esta adaptagcdo ambiciosa e pesada de
Le bourgeois gentilhomme estreou em
Estugarda, em 25 de Outubro de 1912, mas
foi mal recebida, pois o piblico ndo estava
interessado em misturar 6pera com uma pega
de teatro. Por isso, Strauss e Hofmannsthal
decidiram separa-las em duas obras distintas:
a 6pera Ariadne auf Naxos e a pega Le
bourgeois gentilhomme. Ariadne auf Naxos,
d qual foi acrescentado um novo prélogo,
estreou em 4 de Outubro de 1916, na Opera
Estatal de Viena. Para a peca Le bourgeois
gentilhomme, com um final mais préximo da
peca original de Moliére, Strauss contribuiu
com uma nova partitura de misica ambiente. A
nova versdo foi estreada em 1917 e, no mesmo
ano, o compositor organizou parte da partitura
numa suite orquestral e regeu a sua estreia em
Berlim, a 9 de Abril de 1918.

A peca de Moliére conta a histéria de Jourdain,
um rico comerciante de classe média que
se esforca demais para se tornar membro

da aristocracia, mas tal pretensao faz dele
uma anedota. A Suite compde-se de nove
movimentos, cuja misica & distintamente
retro e neocldassica. O primeiro movimento é
animado, agraddvel e levemente espirituoso,
mostrando o comportamento pretensioso de
Jourdain, que aspira a tornar-se um nobre.
Ele imita o vestir dos aristocratas e contrata
professores para lhe ensinarem masica,
danga, esgrima e outras artes aristocraticas,
representadas principalmente do 20 ao 60
movimentos, em que o Minueto e o Courante
foram adaptados da partitura do compositor
francés Lully, para a peca original de Moliére.

No 70 movimento, Lucile, filha de Jourdain,
apaixona-se por Cléonte (também burgués),
mas Jourdain ndo aprova o casamento,
insistindo que a sua filha se case com
alguém de familia nobre. O 8o movimento,
Intermezzo, & um prelGdio instrumental ao 20
Acto, mostrando varios nobres conspirando
para defraudar Jourdain. No movimento
final, a peca culmina num luxuoso banquete,
através do qual Jourdain espera conquistar
as gracas dos seus convidados aristocraticos.
E que banquete de alusdes musicais! Strauss
combina salmdo com Das Rheingold de
Wagner, carneiro com o balido de ovelha do
seu proprio poema sinfonico Don Quixote e as
cotovias sdo acompanhadas pelo gorjeio de
pdassaros de Der Rosenkavalier.

Nota ao programa: Danni Liu
(Tradug&o: PROMPT)
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Programme Notes

Sergei Rachmaninoft:
Piano concerto No. 1 in F-sharp
minor, Op. 1

As a musician, Sergei Rachmaninoff was quite
the opposite of the stereotype. He was not
precocious. He lived to 70. He was a naughty
young boy and was lucky to receive proper
training. His married at 26 and raised a family,
free of scandals all his life. He was calm. He
worked with strict discipline.

Yet Rachmaninoff’ s big hands and superb
memory made him a gifted pianist. In 1891, at
18, he graduated from the piano department
of the Moscow Conservatory, and the next
year he graduated from the composition
department. Before that, he already performed
in the conservatory his Opus 1 - Piano
Concerto No. 1.

After graduation, Rachmaninoff was soon
popular as a pianist and a composer. However,
in 1897, the premiere of his Symphony No.
1 was destroyed by the conductor and he
sank into severe depression. Two years later,
Rachmaninoff returned with his greatest hit
ever, Piano Concerto No. 2, and restored his
name. Within ten years, he peaked his fame
with the intoxicating Symphony No. 2 and the
fiendishly difficult Piano Concerto No. 3.

In 1917, Rachmaninoff moved to America
with his family. While in America, he had to
earn his living as a pianist and had little time
to compose. In his 26-year stay there, he
produced only 6 works, which also showed
remarkable change in style.

The Piano Concerto No. 1is the work of a
dashing, young man. Rachmaninoff was so
confident that he, at rehearsals, insistently
criticized the conductor, who was the president
of the conservatory, for unsatisfactory
interpretation.

Rachmaninoff modeled the concerto on
Grieg’ s famous Piano Concerto in A minor,

which was one of his favorites, and with which
he became quite familiar when his cousin, the
renowned conductor and pianist Alexander
Siloti, was practicing at his home. In the first
and third movements, he literally copied the
structure of the Grieg concerto and filled in his
own content.

The first movement begins with a flourish
d la Grieg, but then the audience is swept
away by the melancholy that is so typical of
Rachmaninoff. But here, youthful impetuosity
and sentiment abound. The second movement,
a nocturne, functions as a charming 74-
bar long intermezzo. The finale is playful in
rhythmic treatment, beginning with alternating
9/8 and 12/8 times. The music changes quickly
in facade, and reminds one of the scherzando
finale of the famous Second Piano Concerto.
The horns announce a memorably lyrical
passage in which the piano takes the role of
embellishing the string melody. Unnoticeably,
the piano resumes its role as the leader, and
filled the music with pianistic filigree. The
playful music then returns, and in kaleidoscopic
displays the music ends triumphantly.



Richard Strauss:
Le Bourgeois Gentilhomme Suite, Op. 60

German composer Richard Strauss (1864-1949)
and Austrian writer Hugo von Hofmannsthal
(1874-1929) were one of the most outstanding
partnerships in the history of Western opera.
Over twenty odd years, the duo wrote six operas,
including Strauss's best-known works, Elektra
(1909) and Der Rosenkavalier (1911), which
established his prominent position in opera in the
20th century. Le bourgeois gentilhomme suite
featured in this concert, was born out of a not-so-
smooth collaboration between the two. Following
the success of Der Rosenkavalier, Hofmannsthal
started adapting French playwright Moliére's
play Le bourgeois gentilhomme (1670) and
ended up with a one-act opera. Strauss
composed incidental music for the play as well
as for the one-act opera, Ariadne auf Naxos.
This ambitious, ponderous adaptation of Le
bourgeois gentilhomme premiered in Stuttgart
on October 25, 1912, but it was poorly received,
as the audience was not interested in mixing
an opera within a theatre. Therefore, Strauss
and Hofmannsthal decided to create two
independent works: the opera Ariadne auf Naxos
and the play Le bourgeoi gentilhomme. Ariadne
auf Naxos, to which a new prologue was added,
premiered on October 4, 1916, at the Vienna State
Opera. For the play Le bourgeois gentilhomme,
with a finale closer to Moliére's original play,
Strauss contributed a new score of incidental
music. The new version was premiered in 1917, and
in the same year the composer organised part of
the score into an orchestral suite and conducted
its premiere in Berlin on April 9, 1918.

Moliére's play tells the story of Jourdain, a
wealthy middle-class merchant who tries
hard to become a member of the aristocracy,
but his folly makes him a standing joke. The
Suite consists of nine movements, whose
music is distinctly retro and neo-classical.
The first movement is lively, pleasant and
slightly witty, presenting the pretentious
behaviour of Jourdain, who aspires to become
a nobleman. He imitates the dressing of the
aristocrats and hires teachers to teach him
music, dance, fencing and other aristocratic
arts, which are represented mostly in the 2nd
to 6th movements, in which the Minuet and the
Courante were adapted from the score written
by French composer Lully for the original play
of Moliére. In the 7th movement, Jourdain's
daughter Lucile is in love with Cléonte (also
middleclass), but Jourdain does not approve
of their marriage, insisting that his daughter
should marry into a noble family. The 8th
movement, Intermezzo is an instrumental
prelude to Act Il, showing several noblemen
plotting how to fool Jourdain. In the final
movement the piece culminates in a lavish
feast, through which Jourdain hopes to win the
favour of his aristocratic guests. And what a
feast of musical allusions! Strauss fits salmon
with Wagner's Das Rheingold, mutton with the
sheep's bleating from his own symphonic poem
Don Quixote, and larks accompanied by bird
warbling from Der Rosenkavalier.

Programme Note: Danni Liu
(Translation: PROMPT)
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Um dos pianistas e maestros chineses mais afamados internacionalmente,
Xu Zhong é actualmente presidente da Opera de Xangai, Maestro Chefe da
Orquestra Sinfonica de Suzhou, Reitor da Escola de Musica da Universidade
de Soochow, Director Principal da Fondazione Arena di Verona, Presidente
Internacional de Opera do Colégio Real de Musica e Teatro de Gales,
Observador Especialista Externo de Cantor do Mundo, na BBC de Cardiff, e
Director Nao-Executivo Independente da NetEase Cloud Music. Entre 2012 e
2015 foi Director Artistico e Maestro Titular do Teatro Massimo Bellini. Entre
2013 e 2019, foi Director Musical e Maestro Titular da Orquestra Sinfonica de

Haifa, em Israel.

Xu Zhong recebeu uma rigorosa educagado
formal em piano, na classe de Dominique Merlet,
no Conservatério Nacional Superior de Musica
de Paris, com o patrocinio da Fundagdo Chow
Ching Lie. Como maestro, estudou com o Prof.
Xiaotong Huang e o Maestro Piero Rattalino.
Xu Zhong mostrou cedo a sua excepcional
genialidade no piano e foi considerado um
pianista artistico de topo assim que irrompeu no
cendrio mundial. Ganhou inGmeros concursos
internacionais de prestigio, incluindo Maria
Canals, Hamamatsu, Santander Paloma O'Shea,
Toquio e Tchaikovsky.

Estes prémios firmaram o seu estatuto de
pianista no circuito internacional. Como solista,
foi frequentemente convidado para actuar
nos mais prestigiados festivais de masica, em
Viena, Luxemburgo, Téquio, Seul, Beijing, Nice,
Naantali e Hamamatsu. Na qualidade de jari, Xu
Zhong é regularmente convidado para os mais
conceituados concursos internacionais de piano,
incluindo Busoni, Clara Haskil, AXA Dublin, Leeds,
Marguerite Long-Jacques Thibaud, Sviatoslav
Richter, Homamatsu e Seul.

Xu Zhong tem trabalhado com muitas orquestras
de prestigio, incluindo a Real Orquestra
Filarménica, Orquestra de Paris, Orquesta
Sinfénica Giuseppe Verdi de Mildo, Orquestra
do Maio Musical Florentino, Real Orquestra
Sinfénica de Sevilha, Orquestra Sinfonica de
Melbourne, Orquestra Filarménica da China,
Orquestra Sinfénica de Xangai, e a Orquestra
Sinfénica de Guangzhou, entre outras.

O seu talento como regente foi reconhecido nas
principais salas de 6pera da Europa e do mundo
- Teatro alla Scala, Teatro La Fenice, Teatro do
Maio Musical Florentino, Arena di Verona, Liceu
Grand Theatre, Palau de les Arts Reina Sofia,
Opéra de Paris, Royal Opera House, Opera de
Leipzig, Opera Metropolitana de Nova lorque,
Casa da Opera de Séo Francisco, Casa da
Opera de Sydney, etc.

O seu repertério inclui Pagliacci, Cavalleria
Rusticana, La Traviata, Aida, IL Trovatore, La
Bohéme, Tosca, Turandot, Suor Angelica, La
Cenerentola, As Bodas de Figaro, O Holandés
Voador, O Morcego, A Terra dos Sorrisos, Elektra,
Carmen, A Voz Humana, Orfeu no Inferno, Aleko,
e Don Giovanni, para citar as principais.



Xu Zhong trabalha activamente na produgdo e
apresentagdo de 6peras classicas na China e
promove colaboragoes e coprodugoes com as
melhores casas de 6pera do mundo. Em 2018,
participou na produgdo de O Holandés Voador,
de Wagner, uma coproducgdo entre a éperq
de Xangai e o Teatro de Erfurt, cuja estreia
dirigiu. No mesmo ano, a coprodugdo de A Terra
dos Sorrisos pela éperc de Xangai e Miipa
Budapeste foi apresentada no “Festival Cultural
Chinés da Primavera” na Hungria.

Ao longo dos anos, Xu Zhong participou na
produgdo e performance de Aida, Carmen,
Turandot, Cavalleria Rusticana, e Pagliacci.
Mesmo durante a pandemia, quando os
intercdmbios internacionais eram quase
impossiveis, ainda conseguiu produzir
Don Giovanni, e realizou vé@rios ensaios
e apresentacgoes através de plataformas
online.Em Fevereiro de 2023, Xu Zhong
convidou Marco Carniti , o afamado director
de teatro italiano, e o director chinés Yang
Jingze para co-dirigir La Boheme, uma nova
producgdo da éperd de Xangai.

Xu desempenhou um papel importante na
coprodugdo de Tosca entre o Centro Nacional
de Artes Performativas (NCPA), a Opera de
Xangai e o Grande Teatro de Shaanxi, que
inaugurou um novo modo de cooperagdo
aprofundada na produgcdo de 6peras
nacionais. Também realizou a primeira
colaboragdo entre a Opera de Xangai, o
Grande Teatro de Xangai e a épero Estatal
da Baviera, e vai estrear a coprodugdo
Lohengrin, de Wagner, em Setembro.

Em 2010, Xu Zhong foi agraciado com o
titulo de “Chevalier de L'Ordre des Arts et
des Lettres” e, em 2018, foi promovido a
Oficial da mesma Ordem, pelo Ministério da
Cultura e Comunicag¢do da Franga, pelas
suas contribui¢oes, na muasica classica e no

intercmbio cultural.
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As one of the most internationally renowned Chinese pianist and conductor
in the world, Xu Zhong is currently president of Shanghai Opera House, Chief
Conductor of Suzhou Symphony Orchestra, Dean of Soochow University School
of Music, Principal Director of Fondazione Arena di Verona, International Chair
of Opera of Royal Welsh College of Music & Drama, External Expert Observer
of BBC Cardiff Singer of the World, Independent Non-Executive Director of
NetEase Cloud Music. Between 2012 and 2015, he was Artistic Director and
Chief Conductor of Teatro Massimo Bellini. Between 2013 and 2019, he was
Music Director and Chief Conductor of Israel Haifa Symphony Orchestra.

Xu Zhong received the rigorous formal piano
music education in the class of Dominique Merlet
at Conservatoire National Supérieur de Musique
de Paris with the sponsorship of Chow Ching Lie
Foundation. As a conductor, he learned with Prof.
Xiaotong Huang and Maestro Piero Rattalino. Xu
Zhong showed his exceptional genius in piano in
his early years, and was reviewed as a top artistic
pianist bursting on to the world stage. He won
numerous prestigious international competitions
including Maria Canals, Homamatsu, Santander
Paloma O'Shea, Tokyo and Tchaikovsky. These
awards have established Xu Zhong’ s status
as a pianist in the international music world. As
a soloist, he was frequently invited to perform
in most of the prestigious music festivals in
Vienna, Luxembourg, Tokyo, Seoul, Beijing, Nice,
Naantali and Hamamatsu. In the capacity of
jury, Xu Zhong was regularly invited to the most
renowned international piano competitions,
including Busoni, Clara Haskil, AXA Dublin, Leeds,
Marguerite Long-Jacques Thibaud, Sviatoslav
Richter, Hamamatsu and Seoul.

Over the years, Xu Zhong has been actively
worked with many prestigious orchestras,
including Royal Philharmonic Orchestra,
Orchestre de Paris, Orchestra Sinfonica di
Milano Giuseppe Verdi, Orchestra del Maggio
Musicale Fiorentino, Real Orquesta Sinfonica De
Sevilla, Melbourne Symphony Orchestra, China
Philharmonic Orchestra, Shanghai Symphony
Orchestra, Guangzhou Symphony Orchestra,
etc. His talent in conducting, in particular, has
been acknowledged in the leading opera houses
in Europe and worldwide - Teatro alla Scala,
Teatro La Fenice, Teatro del Maggio Musicale
Fiorentino, Arena di Verona, Liceu Grand Theatre,
Palau de les Arts Reina Sofia, Opéra de Paris,
Royal Opera House, Oper Leipzig, New York
Metropolitan Opera House, San Francisco Opera
House, Sydney Opera House, etc. His repertoire
includes Pagliacci, Cavalleria Rusticana, La
Traviata, Aida, IL Trovatore, La Bohéme, Tosca,
Turandot, Suor Angelica, La Cenerentola, Le
Nozze di Figaro, Der fliegende Holldéinder, Die
Fledermaus, Das Land des Ldchelns, Elektra,
Carmen, La voix humaine, Orphee aux enfers,
Aleko, Don Giovanni and etc.



Xu Zhong works actively in the production and
performance of classic operas in China, and
promotes collaboration and co-productions
with the world's best opera houses. In 2018,
he participated in producing Wagner's Der
fliegende Hollander, a co-production between the
Shanghai Opera House and the Erfurt Theater,
and conducted the premiere. In the same year,
the co-production of Das Land des Ldchelns
by the Shanghai Opera House and the Miipa
Budapest was presented at the "Chinese Spring
Culture Festival" in Hungary.Over the years,
Xu Zhong has participated in the production
and performance of "Aida", "Carmen",
"Turandot","Cavalleria Rusticana","Pagliacci”.
Even during the pandemic when international
exchanges are almost impossible, he still
managed to produce "Don Giovanni", and
carried out rehearsals and performances via
online platforms.In February 2023, Xu Zhong
invited renowned ltalian theatre director Marco
Carniti and Chinese director Yang Jingze to
co-direct La Boheme, a new production of
the Shanghai Opera House.He played an
important role in the co-production of Tosca

between the National Centre of Performing Arts
(NCPA), the Shanghai Opera House and the
Shaanxi Grand Theatre, which has opened a
new mode of in-depth cooperation in domestic
opera productions.He also realised the first
collaboration among the Shanghai Opera House,
the Shanghai Grand Theatre and the Bavarian
State Opera,and will premiere the co-production
of Wagner's Lohengrin in Septemeber.

In 2010, Xu Zhong was awarded the “Chevalier
de L’ Ordre des Arts et des Lettres” , and was
promoted as the “Officier de L’ Ordre des
Arts et des Lettres” in 2018 by the Ministry
of Culture and Communication, France,
for his contributions in classic music and
cultural exchange.
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“Fournel é um tigre. Tem o seu poder, majestade, flexibilidade, velocidade,

ferocidade e elegancia.”

Na primavera de 2021, Jonathan Fournel revelou-
se brilhantemente no cendrio internacional,
ao ganhar o tdo cobigcado Grande Prémio
do Concurso Internacional Queen Elisabeth
- Prémio Rainha Mathilde aos 27 anos, a que
juntaria depois o prémio Musig3 Audience e
o prémio Canvas-Klara. “Uma interpretagéo
natural, musical e poética do 18o Concerto
de Mozart, executado com majestosa pureza
e lirismo, bem como as Variacoes e Fuga de
Brahms sobre um tema de Haendel conduzidas
com intensidade e um inquestiondavel sentido de
narrativa” - escreveu Marie-Aude Roux no Le
Monde. Antes, aos 20 anos, Jonathan ganhara
os primeiros prémios no Concurso Internacional
Escocés de Piano em Glasgow e no Concurso
Internacional Viotti em Vercelli.

O que mais impressiona na execugdo de
Fournel, além da sua técnica impressionante e
extraordindria gama cromdtica, é essa mistura
equilibrada de refinamento requintado e instinto
selvagem, o seu lirismo natural e a clareza
brilhante das suas interpretagoes, fazendo
brilhar os detalhes com uma compreensdo muito
madura da obra.

Bachtrack, Agosto de 2021

Fournel ja actuou em salas e festivais como o
Concertgebouw de Amesterddo, Gewandhaus
de Leipzig, Konzerthaus de Vienna, Kioi Hall de
Toquio, Elbphilharmonie de Hamburgo, Funkhaus
de Hanover, Festival de Misica de Rheingau,
Festival Verbier, Sommets Musicaux de Gstaad,
Festival de Piano do Ruhr, Philharmonie de Paris,
Théatre des Champs-Elysées, Auditério da Radio
France, Festival La Roque d'Anthéron, Filarménica
de Luxemburgo, Festival de Piano aux Jacobins,
Royal Concert Hall de Glasgow, Bozar, e Flagey,
de Bruxelas, Centro Musical de Bijloke, em Gent,
Museu Louisiana na Dinamarca, Kumho Art Hall
de Seul, Saldo de Concertos de Tongyeong,
Sala Sdo Paulo, Sala Filarménica de Varsévia,
Usher Hall de Edimburgo, Sala Verdi de Mildo e
Fundagdo Louis Vuitton de Paris.

Jonathan toca sob a batuta de maestros como
Stéphane Denéve, Jonathon Heyward, Thomas
Dausgaard, Peter Oundjian, Lio Kuokman,
Howard Griffiths, Gabor Kali, Daniel Raiskin,
Hugh Wolff, Fan Tao, e com orquestras como
a Orquestra Sinféonica da NHK, Orquestra
Filarménica do Luxemburgo, Filarménica de
Bruxelas, Orquestra Juvenil da UniGo Europeia,
Filarménica da Radio Alema, Filarménica Alema
do Norte-Oeste, Orquestra de Camara de Paris,
Orquestra Nacional Real Escocesa, NOSPR de
Katowice, Filarmonica Eslovaca, Orquestra de
Macau, Orquestra Nacional d'lle de France,
Orquestra Nacional de Bordeaux, Orquestra
Nacional de Lille, e Orquestra Croata de
Radio e Televisdo.



Fournel comecou a estudar piano aos 7 anos
na sua cidade natal, Sarreguemines, no leste
da Franga, antes de ingressar no Conservatério
de Estrasburgo. Aos 12 anos, foi admitido na
Universidade de Muasica de Saarbriicken, na
Alemanha, nos estidios do Prof. Robert Leonardy
e Jean Micault. Na mesma altura, comega a
trabalhar com a pianista Giséle Magnan, que
ainda é sua mentora. Foi entdo admitido no
Conservatério Nacional Superior de Masica de
Paris, aos 16 anos, trabalhando com Brigitte
Engerer, Bruno Rigutto, Claire Désert e Michel
Dalberto e graduando-se com louvor 5 anos
depois. Em Setembro de 2016, juntou-se aos
estldios de Louis Lortie e Avo Kouyoumdjian na
Chapelle Musicale Reine Elisabeth em Bruxelas
durante mais 5 anos.

Embora j& tenha sido reconhecido pelo seu
especial gosto e talento pela misica de
Mozart, Chopin ou Brahms, Fournel possui um
vasto repertério e um interesse particular pela
misica contempordnea. Sdo de destacar as
estreias mundiais da 3a Sonata para piano
do compositor francés Nicolas Bacri e varias
pecas do jovem compositor francés Pierre-
Alain Braye-Weppe. Fournel também inclui
amidde obras de Rory Boyle, Guillaume
Connesson ou Thomas Ades no programa dos
seus recitais. A misica de cdmara também tem
sido uma parte importante da sua produgdo
musical, actuando com misicos como Gautier
Capucgon, Augustin Dumay, Simone Lamsma,
Vassilena Serafimova, Victor Julien-Laferriére
ou os Quartetos Hermes e Modigliani.

Jonathan Fournel foi “Revelacdo Classica
2017”

é apoiado por vdarios patrocinadores: a

da ADAMI com sede em Paris e

Fundacdo Colas, a Fundagdo Goeland e os
“Allumeurs d’ Etoiles” .

Tem contrato com a gravadora Alpha,
vencedora do prémio multi Gramophone. Um
album de Brahms foi langado em Outubro
de 2021, recebendo elogiosas criticas da
imprensa internacional de referéncia. Na
Franga, o album recebeu o cobigcado prémio
“Diapason Découverte” e a distingdo ffff da
Revista Telerama.
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“Fournel is a tiger. He has its power, majesty, flexibility, velocity, ferocity and

elegance.”

Jonathan Fournel was revealed with brilliance to
the top international scene in the spring 2021 as
he won the much-coveted International Queen
Elisabeth competition Grand Prix-Queen Mathilde
Prize at 27. In addition, Jonathan won the Musiq3
Audience prize and the Canvas-Klara prize. “A
natural, musical and poetic playing in Mozart’ s
18th concerto performed with majestic purity
and lyricism as well as Brahms’  Variations and
Fugue on a theme by Haendel led with intensity
and an unquestionable sense of story-telling.”
Marie-Aude Roux writes in Le Monde. A few
years earlier, Jonathan had won First Prizes at
the Scottish International Piano Competition in
Glasgow and the International Viotti competition
in Vercelli, both at the age of 20.

What strikes most in Fournel’ s playing besides
his stunning technique and extraordinary
spectrum of colours is this balanced mix of
exquisite refinement and wild instinct, his
natural Iyricism and the bright clarity of his
interpretations shining light on details with a very
mature understanding of the work.

Bachtrack August 2021

He is the guest of such venues and festivals as
the Concertgebouw Amsterdam, Gewandhaus
Leipzig, Konzerthaus Vienna, Kioi Hall Tokyo,
Elbphilharmonie Hamburg, Hannover’ s
Funkhaus, Rheingau Musik Festival, Verbier
Festival, Sommets Musicaux de Gstaad, Klavier
Festival Ruhr, Philharmonie de Paris, Théatre
des Champs-Elysées, Radio France Auditoruim,
La Roque d'Anthéron Festival, Luxembourg
Philharmonie, Piano aux Jacobins Festival, the
Royal Glasgow Concert Hall, Bozar Brussels,
Flagey, de Bijloke Gent, Louisiana Museum in
Denmark, Kumho Art Hall Seoul, Tongyeong
Concert Hall, Sala Sdo Paulo, Warsaw
Philharmonic Hall, Edinburgh’ s Usher Hall, Sala

Verdi Milan Paris’  Louis Vuitton Foundation.

Jonathan is playing under the baton of
conductors such as Stéphane Denéve, Jonathon
Heyward, Thomas Dausgaard, Peter Oundjian,
Lio Kuokman, Howard Griffiths, Gabor Kali,
Daniel Raiskin, Hugh Wolff, Fan Tao, with such
orchestras as the NHK Symphony Orchestra,
Orchestre Philharmonique du Luxembourg,
Brussels Philharmonic, European Union Youth
Orchestra, Deutsche Radio Philharmonie,
NordWest Deutsche Philharmonie, Orchestre
de Chambre de Paris, Royal Scottish
National Orchestra, NOSPR Katowice, Slovak
Philharmonic, Macao Orchestra, Orchestre
National d’ lle de France, Orchestre National
de Bordeaux, Orchestre National de Lille, the
Croatian Radio and Television Orchestra.



Fournel started studying the piano at 7 in his
hometown of Sarreguemines in the East of France
before joining the Strasbourg Conservatoire. At
12, Jonathan was admitted to the Saarbriicken
Musikhochschule in Germany in Prof. Robert
Leonardy and Jean Micault’ s studios. At the
same time, he started working with pianist Giséle
Magnan who is still following him as a mentor.
He was then admitted to the Paris Conservatoire
National Supérieur de Musique at 16 working with
Brigitte Engerer, Bruno Rigutto, Claire Désert and
Michel Dalberto and graduating with honors 5
years later. In September 2016, he joined Louis
Lortie’ s and Avo Kouyoumdjian’ s studios at the
Chapelle Musicale Reine Elisabeth in Brussels for
another 5 years.

Although he has already been recognized
for his special taste and talent for music by
Mozart, Chopin or Brahms, Fournel already
has a wide repertoire and a particular interest
for today’ s music. Notable highlights include
world premieres of French composer Nicolas
Bacri’ s 3rd piano sonata and several pieces
by the young French composer Pierre-Alain
Braye-Weppe. He also often included works by
Rory Boyle, Guillaume Connesson or Thomas
Ades in his recital programs. Chamber music
has also always been an important part of his
music-making, performing with such musicians
as Gautier Capugon, Augustin Dumay,
Simone Lamsma, Vassilena Serafimova,
Victor Julien-Laferriére or the Hermes and
Modigliani Quartets.

Jonathan was “Classical Revelation 2017”
of the Paris-based ADAMI and is supported
by several sponsors: the Foundation Colas,
the Foundation Goeland and the
d’ Etoiles” .

“Allumeurs

Fournel signed to the multi Gramophone
prize winning label Alpha. A Brahms album
was released in October 2021 receiving rave
reviews from major media internationally. In
France, the alboum was awarded the much
coveted “Diapason Découverte” award and
Telerama’ s ffff.
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Orquestra de
Macau

Macao Orchestra
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ONDE O ORIENTE ENCONTRA O
OCIDENTE, O PASSADO LIGA-SE
AO PRESENTE

A Orquestra de Macau (OM) é uma orquestra
profissional local, com um repertério que inclui
classicos chineses e ocidentais de todos os
tempos, revelando assim as culturas musicais
de Oriente e Ocidente.

Em 1983, o Padre Aureo de Castro, da Academia
de Mdsica S. Pio X, e um grupo de melémanos
fundaram a Orquestra de Camara de Macau,
que se tornou uma orquestra de duplos
sopros em 2001, sendo depois denominada
"Orquestra de Macau". Actualmente é uma
orquestra de média dimensdo, com cerca de
50 talentosos misicos, oriundos de mais de
dez paises e regides. Desde 1 de Fevereiro de
2022, a Orquestra de Macau (OM) é gerida
pela Sociedade Orquestra de Macau, Limitada,
detida integralmente pelo Governo da RAE de
Macau. Lio Kuokman serd o Director Musical e
Maestro Principal em 2023-24 temporada de
concertos. A Orquestra de Macau continuara
a reforgar o seu profissionalismo e a oferecer
ao publico uma rica diversidade de misica
classica de alta qualidade.

A OM colabora frequentemente com mdsicos,
maestros principais e agrupamentos de masica
internacionais, incluindo Placido Domingo,
Krystian Zimerman, Stephen Kovacevich, Boris
Berezovsky, Leonidas Kavakos, Barry Douglas,
Sergio Azzolini, Kirill Gerstein, Ivdn Martin,
Yulianna Avdeeva, Henning Kraggerud, Stefan
Vladar, Mario Brunello, Fou Ts'ong, Lang Lang,
Sarah Chang, Ning Feng, Jian Wang, Tan
Dun, Daniel Oren, Teatro Regio Torino, English
National Ballet, Philadelphia Orchestra, épero
Nacional da Leténia, Teatro Nacional de
épera e Ballet da Letonia, e Orquestra de
Cdamara da Coreia, etc.

Além disso, a OM tem sido regularmente
convidada para se apresentar no Interior
da China e no exterior, participando
no Brucknerfest 2015, na Austria, como
representante da China, e no Festival de
Masica "La Folle Journée au Japon" em 2016.
Em 2017 e 2019, a OM também participou na
temporada musical internacional "Uma Faixa,
Uma Rota" em Shenzhen, visitando pelo menos
30 cidades na China, bem como vérios paises,
incluindo a Austria, Suiga, Hungria, Portugal,
Espanha, E.U.A. Japdo e Coreia. Em Margo
de 2018, a OM fez a sua primeira digressdo
de intercmbio cultural pelo Mianmar, e em
Outubro do mesmo ano participou no Festival
Internacional de Artes de Xangai, recebendo
elogios do publico pelo seu sofisticado
desempenho e estilo de actuagdo refinado
e subtil, demonstrando assim o elevado nivel
cultural de Macau. Em celebragdo do 40.0
aniversario do estabelecimento das relagoes
diplomaticas entre a China e Portugal e
do 20.0 aniversario da transferéncia da
administracdo de Macau para a China, a
Orquestra de Macau faz digressdo em Portugal
em 2019, e em Dezembro do mesmo ano, a
OM participou na grande festa de gala em
celebracao pelo 200 aniversario de retorno de
Macau a patria.

A Orquestra de Macau é o embaixador cultural
da cidade e um importante cartdo de visita
cultural. A OM assume a importante missdo
de fazer digressoes regulares na Grande Baia
e promover Macau, tanto no Interior como
no exterior Além disso, a Orquestra procura
promover a misica a nivel comunitdrio,
levando-a aos campus, comunidades e grupos
desfavorecidos, tentando ampliar ainda mais o
piblico da musica classica e ajudar os jovens
talentos a realizar os seus sonhos musicais.



WHERE EAST MEETS WEST,
PAST CONNECTS
WITH PRESENT

The Macao Orchestra (OM] is a local professional
orchestra with a repertoire of Chinese and
Western classics throughout the times.

In 1983, Father Aureo de Castro of the St. Pious
X Academy of Music and a group of music
lovers founded the Macao Chamber Orchestra.
In 2001, the Macao Chamber Orchestra was
extended into an orchestra with double winds
and it was renamed the Macao Orchestra.
Today, it is a medium-sized orchestra of around
50 outstanding musicians from more than
ten countries and regions. From September
2008 to January 2022, Maestro Lu Jia served
as Music Director and Principal Conductor
of the Orchestra. Since 1 February 2022,
Macao Orchestra (OM) has been managed
by the Macao Orchestra Company, Limited,
which is wholly owned by the Macao SAR
Government. Starting from 2023-24 concert
season, Lio Kuokman serves as Music Director
and Principal Conductor of the orchestra.
Macao Orchestra will continue enhancing its
professionalism and offering the public a rich
diversity of classical musical events.

The Orchestra collaborates regularly with
numerous internationally renowned musicians,
conductors and ensembles including Placido
Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas
Kavakos, Barry Douglas, Sergio Azzolini, Kirill
Gerstein, lvan Martin, Yulianna Avdeeva,
Henning Kraggerud, Stefan Vladar, Mario
Brunello, Fou Ts'ong, Lang Lang, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren,
the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian

National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber
Orchestra, etc.

In addition, OM has regularly been invited
to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner
Festival as China's representative and
attending the music festival "La Folle Journee
au Japon" in Japan in 2016. In 2017 and 2019,
the Orchestra also participated in the "Belt and
Road" International Music Season in Shenzhen,
leaving its footprints in at least 30 cities
across China as well as Austria, Switzerland,
Hungary, Portugal, Spain, the U.S.A., Japan
and Korea, etc. In March 2018, OM made its
first tour in Myanmar for cultural exchange
and in October of the same year the Orchestra
participated in the Shanghai International Arts
Festival, receiving acclaim from the audience
with its exquisite performance and refined,
subtle performance style while demonstrating
Macao's cultural achievements. In celebrating
the 40th Anniversary of the Establishment
of Diplomatic Relations between China
and Portugal and the 20th Anniversary
of Macao's Return to the Motherland,
OM made a Portugal tour in 2019, and in
December of the same year, the Orchestra
performed in the gala performance which
celebrated the 20th anniversary of Macao's
return to the motherland.

The Macao Orchestra is the city's cultural
ambassador and important cultural name card.
OM shoulders the important mission of regularly
touring in the Greater Bay Area and promoting
Macao both in the home country and abroad.
In addition, the Orchestra will promote music at
community level, bringing music to campuses,
communities, and disadvantaged groups, trying
to greatly expand the audience for classical
music, and help younger talents to realise their
musical dreams.

1] 47 el B

L2

NOOD 8p PAsanbiQ

0J1s8Yydi OPIDN



[f8] 57 el B¢

8¢

NODJA ap PasanbiQ

DJ}S8YOIQ) ODOD

UARE
orquestra de Macau
Macao Orchestra

** BREREE / Chefe de Naipe / Section Principal
++ REEEEBEE / Chefe de Naipe, substituto / Acting Section Principal
## BEBEREE / Chefe de Naipe convidado / Guest Section Principal
* BELLER / MUsico convidado / Guest Musician



E—1MES / Primeiros Violinos / First Violins
E5 Wang Liang

(EFESEEE / Concertino Convidado / Guest
Concertmaster)

[G58Uf Hou Zezhou

(HKEEZEMEIFE / Concertino Associado
substituto / Acting Associate Concertmaster)
FEX5% Wang Xiaoying ++

£ % Wang Yue

BH#E Yang Keyan

£ Wang Hao

ZFBHE Li Silei

B Xing Huifang

F33E Li Wenhao

2K Liang Mu

PREtS% Chen Yanle

2FH Ng U Tong *

FIMREE/ Segundos Violinos / Second Violins

Z= Li Na **

215 - BHHE Vit Polasek
BEE Zhou Chen

&= Cao Hui

WBREZ Zheng Ligin

B Xu Yang

$BEE Guo Kang

28 Guo Qing

#&1E Luo Ya

iR Shi Weimin

hiEEE / Violas / Violas

B M. Xiao Fan **
S Lu Xiao

ZIg Li Jun

3R421E Zhang Yitian
FH# Li Yueying
BE{HHR Lu Zhongkun
R IEJF Yuan Feifei
BXRE Su JiaJun *

FIEZ / Violoncelos / Cellos

S Lu Jia **

AR Zhang Taiyang

& Yan Feng

HIIK - 2ZEE Radim Navratil
8% LuYan

#EE Zhong Guoyu

BB72F] Kuong Poulei

i Sheng XinLu *

{EE1R= / Contrabaixoes / Double Basses

%8 Chen Chao **
3855 Fan Jie *

fR{tEE Chen Shih-Ting *
ZE1{1EF Luo Shih-Chi *

B / Flautas / Flutes
$#H7 8 Weng Sibei **
#14ZE Lin Yi-Chuan

HEE / Oboés / Oboes
BH¥E Kai Sai **
Park Minyoung

B EE / Clarinetes / Clarinets
#EHE Chuang Kai-wei ##
ZEi2 Lee Kai Kin

BEHi%E / Fogotes / Bassoons
BIES Yung Tsangshien **
KEE Zhu Wukun

[El5E / Trompas / Horns

12#BBE Lou, Chin-Ting ##
{58 Yu-Han Ho

FEE Lee Kin Tat Alfred *
fr=#F Un Cheok Hin

IS / Trompetes / Trumpets

5R#E Chang Skye ##
Kyoko Burns *

3£ / Trombones / Trombones
#H%#E Chiu Hon Kuen ++
5R/BER Cheung Po yan *
%8918 Mackay Chan *

E B / Timpanos / Timpani
David Eric Burns ##

FT84¢ / Percusséio / Percussion
# 82X Chang Hio Man

JEBRIE®E Fung Chan Chi Wai

Bi#lE Pai Wei-Kai *
R## Yuan Ding-Jun *

EZE / Harpa / Harp
EikE Tam Yat Ka *

IRHRSEEE / Keyboard
£3XW Wenbin Jin*
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54 | Maestro | Conductor

LR - WG
Andreas ottensamer

PRLR| 2 1% CBRLGE B A DL

EEE | Clarinete | Clarinet

FHe - WGEER
“Danicl ottensamer

09/12/2023 20:00

( 28875 / Sébado / Saturday)

RPN ER AR S BIRR

Centro Cultural de Macau -
Grande Auditério

Macao Cultural Centre Grand
Auditorium

0 II1h: R —
orquestra de Macau

www.macauticket.com
(853) 2855 5555
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#i2 | Piano

A
Makoto Ozone

a0 Oretestrar

&1 | Maestro | Conductor {EE12% | Contrabaixo | Bass & | Bateria | Drums

B el it /NI LB
Lio Kuokman Shimpei Ogawa Kunito Kitai

93/12/2028 2000 FAEMERBLEARAR

Galaxy Auditério, Centro Internacional de

( 2375 / Sédbado / Saturday)  Convencgdes do Galaxy
Galaxy Auditorium, Galaxy International
Convention Center

Presentces de Natal: “Makoto 0zone
Com a orquestra de Macau”

STEZBEEETHE www.om-macau.org
Para mais informagdes sobre descontos, & favor visitar www.om-macau.org
For more information about discounts, please visit www.om-macau.org
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BANK OF CHINA
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THINK MUSIC - THINK TOM LEE
BEMN - FRERTE

®YAMAHA @\'"éR Fonder
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STEINWAY & SONS 1 0 ITH
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P4 PETROF ez SAUTER™

S, E2Roland  Ziljian
@ JUPITER Panl.

Al KORG  EfFin

KTAMA  ° Jikemine  (ZOAVS)

AND MUCH MUCH MORE...

: 3 = | B ER R E6HAREM T
RFIBH F 1T TEL: (853) 2851 2828
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BHIEAL / Co-organizador / Co-organizer

E%Fﬁ%fa"]ﬁiﬂlﬁﬁ(ﬁ?)‘ut)%

INSTITUTO CULTURAL do Governo da Regido Administrativa Especial de Macau

BEERRAR
Sociedade Orquestra de Macau, Limitada
Macao Orchestra Company, Limited

s thg  (bOMELCO N%AG )

b i f WEL
B GEG Galaxy Entertainment Group /”r 5 %ﬁé [’,:J /Tﬁ

KA

K - 8 S

F5#9ERTTINE / Banco Associado Especial / Special Bank Partner

@4’@4&&

BANK OF CHINA

Hr4RSMZ 2B / Patrocinador do piano de ensaio / Sponsor for rehearsal piano

I S5 5 7



BRSSPI 2 &
Torne-se um Amigo da OM
Become a MO Friend

IEI' “:TLEI
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om-macau.org

3 BRI E IS IR SR
Siga-nos no Wechat
Follow us on Wechat




