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Aproximadamente 1 hora e 40 minutos, incluindo um intervalo.

Approximately 1 hour and 40 minutes, including one interval.

HEARRIEPT A BRI ENEE - F7HR - REHER
Agradecemos que desliguem os vossos teleméveis e outros aparelhos emissores de luz
e som. N&o é permitio filmar ou fotografar o espectdculo.

Please switch off all sound-making and light-emitting devices. Unauthorised
photography or recording of any kind is strictly prohibited.

AN BEAHMTERTRE

Por favor aplaudir apenas depois de todos os movimentos de uma peca ter terminado.

Hold your applause until all movements in a piece are completed.
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N&o comer nem beber.

No Eating or Drinking.
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Por favor, mantenha siléncio durante o espectdculo.

Please keep quiet during the performance.
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Programa
Programme

$518 | Maestro | Conductor
BEE# Lio Kuokman

£ | Flauta | Flute
E 9B Jasmine Choi

TRPI 4L
Orquestra de Macau

Macao Orchestra
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A organizacdo reserva-se o direito de alterar o programa e/
ou os artistas.

The organizer reserves the right to alter the programme and/

or the cast of performers.
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Aram Khachaturian (1903-1978):
Concerto para violino em ré menor
(Transcrigdo para Flauta e Orquestra)
|. Allegro con fermezza

Il. Andante sostenuto

lIl. Allegro vivace

Flauta: Jasmine Choi

Intervalo

Nikolai Rimski-Korsakov (1844-1908):

Scheherazade, Op. 35

|. © Mar e o Navio de Sinbad

II. O Principe Kalandar

Ill. © jovem principe e a jovem princesa

IV. Festival em Bagdd. O mar. O navio quebra
contra um penhasco superado por um

cavaleiro de bronze

Aram Khachaturian (1903-1978):
Violin Concerto in D minor
(Transcribed for Flute and Orchestra)
|. Allegro con fermezza

[l. Andante sostenuto

[ll. Allegro vivace

Flute: Jasmine Choi

Interval

Nikolai Rimski-Korsakov (1844-1908):
Scheherazade, Op. 35
|. The Sea and Sinbad's Ship
[I. The Kalandar Prince
[ll. The Young Prince and The Young Princess
IV. Festival at Baghdad. The Sea. The Ship
Breaks against a Cliff Surmounted by a Bronze

Horseman
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Notas ao Programa

Aram Khachaturian:
Concerto para violino em ré menor
(Transcri¢do para Flauta e Orquestra)

Conjuntamente com Prokofiev e Shostakovich,
o compositor, maestro e pedagogo arménio
Aram Khachaturian & considerado uma das
personalidades culturais mais proeminentes
da Unido Soviética. Khachaturian tinha
planeado tornar-se bidlogo, mas aos 19 anos
de idade resolveu ir estudar violoncelo no
Instituto de Misica Gnesin em Moscovo e, mais
tarde, frequentou a classe de Composigdo
de Mikhail Gnesin. Em 1929, aos 26 anos
de idade, ingressou no Conservatério de
Moscovo para estudar Composi¢gdo com
Nikolai Myaskovsky. As suas primeiras
obras atrairam a atengdo de Prokofiev,
que providenciou a sua execu¢do em Paris.

Khachaturian compds concertos para piano,
violino e violoncelo, mas nenhum para
flauta. O concerto para flauta executado
hoje & uma transcrigdo do seu Concerto
para Violino pelo famoso flautista francés
Jean-Pierre Rampal, que apresentou esta
versdo com a Orquestra Filarménica de
Toledo, sob a direcgdo de Serge Fournier,
no dia 3 de Novembro de 1967. O concerto
para violino original foi composto em 1940 e
dedicado ao célebre violinista russo David
Oistrakh. Khachaturian compds o Concerto
para Violino em dois meses e meio, como
refere: “Eu estava a escrevé-lo com grande
entusiasmo. Transbordava de ideias musicais,
ultrapassando a velocidade a que podia passa-
las para o papel.” Prokofiev, Shostakovich
e Myaskovsky assistiram & estreia.

Nascido em Thbilisi, actualmente a capital
da Geodrgia, as primeiras impressoes e
memoérias musicais de Khachaturian sao
de musica folclérica que a sua made lhe
cantava. As melodias infundidas de misica
popular e uma dindmica ritmica enérgica
tornar-se-iam caracteristicas principais do
estilo composicional de Khachaturian. O
primeiro andamento do concerto abre com
uma figura enérgica repetida tocada em
unissono que evolui para um segundo tema
lirico, aromatizada com elementos folcléricos
arménios. No segundo andamento, o solista
de violino revela lentamente uma melodia
intoxicante que é largamente baseada no
tema lirico do primeiro andamento, ao estilo
dos ashugs, os misicos populares arménios.
Enquanto a mdsica é integralmente escrita e
composto, o estilo ashug captura a natureza
livre e semi-improvisada da misica popular
arménia. No Gltimo andamento, enquanto
a orquestra apresenta e estabelece a
fundagdo ritmica com uma vigorosa danga
campestre arménia, o violino solo figura
frequentemente com implacavel virtuosismo
inflamado. O andamento inclui também
passagens entretecidas entre o violino solo e
membros individuais da familia das madeiras.



Nikolai Rimski-Korsakov:
Scheherazade, Op. 35

Segundo Franz Liszt, a muasica instrumental
que pretende comunicar ou transmitir sentidos,
mensagens ou conceitos de origem externa
d musica em si, necessita forcosamente de
ser acompanhada por uma narrativa ou um
programa descritivo para ser compreendida.
Este programa, consistindo essencialmente
num prefdcio ou titulo de uma pega de musica
instrumental, orienta a atengdo do ouvinte
para a ideia poética da totalidade da obra
ou de uma secgdo em particular. O que é
fundamental para a nossa compreensdo
de musica programética ndo é se a musica
imita com sucesso um som musical ou ndo
musical, mas sim como ela aborda a relagdo
entre representacdo e expressdo. A misica
programatica procura assim ser compreendida
em termos de programa, extraindo o seu
movimento e a sua légica a partir do tema
que ela pretende descrever. Essencialmente,
ela aspira a produzir no ouvinte um estado
de espirito idéntico ao dos prdprios objectos
representados. Os fundamentos tebricos
da “Misica Programdatica” de Liszt
estenderam a sua influéncia pelo século XX,
constituindo o eixo de uma variedade de obras
sinfonicas que exploram a formagdo de uma
identidade nacional, cultural e/ou étnica.

Para Nikolai Rimski-Korsakov (1844-1908]),
a misica programdtica ndo se tratava
meramente de um meio inovador de expressdo
artistica ou nacionalista. A sua suite orquestral
Scheherazade, baseada na figura lendaria
de uma rainha e contadora de histérias
persa, combina o seu brilhante talento para
a orquestragdo e um interesse evidente
pela cultura oriental. Originalmente, todos
os quatro andamentos possuiam titulos
altamente descritivos, mas Rimski-Korsakov
acabou por altera-los, substituindo-os por
marcacgdes genéricas do tempo. “O Mar e
o Barco de Sindbad” abre com uma idea
tematica vigorosa, representando o Sultdo
persa. A sua postura dominadora rapidamente
se vai desvanecendo, d medida que o solo do
violino, acompanhado da harpa, se insinua
com uma melodia sedutora, simbolizando a
propria Scheherazade. E esta melodia que
concede unidade musical a suite, sendo
recorrente em todos os andamentos da
composi¢do. “O Principe Kalender” abre
com o tema de Scheherazade no papel de
narradora, associando manifestamente o
fagote & personalidade do Principe. “O Jovem
Principe e a Jovem Princesa” proporciona um
suave interlidio, pleno de cores orquestrais,
enquanto “A Festa em Bagdade/ O Mar/ O
Naufrégio do Barco nos Rochedos/ “Superado
por um Cavaleiro de Bronze” cintila com
virtuosismo orquestral e exuberdncia
instrumental.
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Programme Notes

Aram Khachaturian:
Violin Concerto in D minor
(Transcribed for Flute and Orchestra)

Along with Prokofiev and Shostakovich,
Armenian composer, conductor, and teacher
Aram Khachaturian is considered one of
the most prominent cultural figures of the
Soviet Union. Khachaturian had first planned
to become a biologist, but at the age of
nineteen became a cello student at Gnesin
Institute of Music in Moscow, and later joined
the composition class as a pupil of Mikhail
Gnesin. In 1929, at the age of twenty-six, he
entered the Moscow Conservatory studying
composition with Nikolai Myaskovsky. His early
works attracted the attention of Prokofiev, who
arranged for their performance in Paris.

Khachaturian composed concertos for the
piano, violin, and cello, but none for the
flute. The flute concerto performed today
is a transcription of the Violin Concerto by
the renowned French flutist Jean-Pierre
Rampal, who introduced this version with
the Toledo Philharmonic Orchestra under
Serge Fournier on November 3, 1967. The
original violin concerto was composed in
1940 and was dedicated to the celebrated
Russian violinist David Oistrakh. Khachaturian
composed the violin concerto in two and a
half months, “l was writing it with strong
enthusiasm. | was overflowing with musical
ideas, surpassing the speed of their writing
on the note paper.” Prokofiev Shostakovich,
and Myaskovsky were all among the audience
during the premiere.

Born in Tbilisi, what is now the capital of
Georgia, Khachaturian’ s earliest impressions
and memories of music are the folk music
sang to him by his mother. Folk music infused
melodies and an energetic rhythmic drive
were to become staple characteristics of
Khachaturian’ s compositional style. The
first movement of the concerto opens with an
energetic repeated figured played in unison
that evolves into a lyrical second theme,
flavored with Armenian folk elements. In the
second movement, the violin soloist slowly
unfolds an intoxicating melody that is largely
based on lyrical theme from the fist movement
in the style of ashugs, Armenia folk musicians.
While the music is fully written and composed,
the ashug style captures the free-flowing and
semi-improvisatory nature of Armenian folk
music. In the last movement, while the orchestra
introduces and establishes the rhythmic
foundation with a vigorous Armenia country
dance, the violin solo figures prominently with
unrelenting fiery virtuosity. The movement
also features interweaving passages between
the violin solo and individual members of the
woodwind family.



Nikolai Rimsky-Korsakov:
Scheherazade, Op. 35

Franz Liszt famously proclaimed that instru-
mental music attempting to communicate or
carry meanings, messages or concepts that
originate from outside music itself, do need to
carry a narrative or descriptive program in or-
der to be understood. This program, essentially
a preface or title to a piece of instrumental
music, directs the listener’ s attention to the
poetical idea of the whole or to a particular
part of it. What is essential to our understan-
ding of program music then, is not how succes-
sfully music imitates musical or non-musical
sound, but how it approaches the relationship
between representation and expression. Pro-
gram music therefore seeks to be understood in
terms of its program and derives its movement
and logic from the subject it attempts to descri-
be. Essentially, it puts the listener emotionally
in the same frame of mind, as could the objects
themselves. Liszt’ s theoretical foundations
of “Program Music” extended its influence well
into the 20th-centurg, and stood at the core of a
variety of symphonic works that were concer-
ned with the formation of a national, cultural

and/or ethnic identity.

For Nikolai Rimsky-Korsakov (1844-1908), pro-
gram music provided not merely a novel means
of artistic or nationalist expression. His orches-
tral suite Scheherazade, based on a legendary
Persian queen and storyteller, combined his gift
for brilliant orchestration with a heightened in-
terest in Eastern culture. Originally, all four mo-
vements were inscribed with highly descriptive
programmatic titles, which Rimsky-Korsakov
later changed to generic tempo markings. “-
The Sea and Sinbad’ s Ship” opens with a
forceful thematic idea representing the Persian
Sultan. His dominance is short-lived, as the
solo violin accompanied by the harp, performs
a seductive melody that represents Schehe-
razade herself. It is this melody, which recurs
in every movement of the Suite that provides
musical unity to the composition. “The Kalen-
dar Prince” opens with Scheherazade’ s the-
me in her role as storyteller, and prominently
associates the bassoon with the character of
the prince. “The Young Prince and The Young
Princess” provides a gentle interlude full of da-
zzling orchestral colors, while the concluding “-
Festival at Baghdad/The Sea/The Ship breaks
against a Cliff/ Surmounted by a bronze Hor-
seman,” sparkles with orchestral virtuosity and

instrumental luxuriance.
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“...um talento de regéncia surpreendente.” - Philadelphia Inquirer

“... abriu a noite do concerto e regeu a orquestra com graca e confianca.” -

The Chautauquan Daily
“...belo sentido de controlo.”

Actual Director de Programas do Festival
Internacional de Masica de Macau e Maestro
Residente da Orquestra Filarmdnica de Hong
Kong, Lio foi elogiado pelo Philadelphia
Inquirer como “um talento de regéncia
surpreendente” . Lio ficou em 2° lugar no 3°
Concurso Internacional de Regéncia Svetlanov
em Paris, tendo conquistado o Prémio
Popularidade e o Prémio de Orquestra e foi o
primeiro chinés nomeado Maestro Assistente
da Orquestra de Filadélfia.

- Star Telegram

Lio tem colaborado com éxito com muitas
orquestras de topo em todo o mundo. Dentre
as actuacoes ilustres mais recentes, destaca-se
um concerto comemorativo, com a Orquestrq
Filarménica de Hong Kong, que contou com a
presenca do Presidente da Republica Popular
da China, Xi Jinping. Lio foi o primeiro maestro
chinés convidado para reger um concerto de
assinatura com a Sinfénica de Viena, tendo
sido convidado pelo governo francés para
dirigir a primeira digressdo da Orquestra
Nacional do Capitédlio de Toulouse pela Arébia
Saudita. Lio actuou no Festival de Masica
Pyeong Chang e regeu a Filarmonica de Hong
Kong no seu concerto de encerramento da
temporada. Entre outras orquestras com que
colaborou destacam-se a Sinfénica de Detroit,
a Filarménica da Radio France, a Filarmdnica
de Marselha, a Filarménica de Seoul, a
Orquestra da NHK, a Orquestra de Hiroshima,
a Orquestra Metropolitana de Téquio, a
Sinfénica de Kyoto, a Orquestra Sinfénica
Nacional da Russia, a Filarménica de Moscovo,

e a Orquestra Nacional da Latvia, entre outras.




Dentre os espectdculos de 6pera que regeu,
destacam-se O Barbeiro de Sevilha, La
Bohéme, O Elixir do Amor, Pagliacci, Turandot,
Il Trovatore, Rigoletto, Madama Butterfly e
Carmen. Lio foi convidado por Valery Gergiev
como maestro convidado do Teatro Mariinsky.
Como pianista de concerto, colaborou com a

Orquestra Mozarteum de Salzburgo e com a
Sinfonica de Fort Worth.

Formado na Academia de Artes Performativas
de Hong Kong, na Juilliard School, no Instituto
de Masica Curtis e no Conservatério de Nova
Inglaterra, Lio &€ membro fundador e Presidente
da Associa¢do de Masica de Cdmara de
Macau. Pelas suas contribuicoes para o
desenvolvimento das artes e da cultura, Lio
recebeu uma Comenda do governo de Hong
Kong e a Medalha de Mérito Cultural do
governo de Macau. Em 2021, Lio partilhou o
prémio Dez Jovens Notdveis de Hong Kong.
Em 2022, foi premiado como Artista do Ano
(Masica) nos 16° Prémios de Desenvolvimento

das Artes de Hong Kong.
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“...a startling conducting talent.” - Philadelphia Inquirer

“...opening the concert evening and leading the orchestra with grace and

assurance.” - The Chautauquan Daily

“...beautiful sense of control.” - Star Telegram

Currently serving as Programme Director
of the Macao International Music Festival
and Resident Conductor of the Hong Kong
Philharmonic Orchestra, LIO is praised by
the Philadelphia Inquirer as “a startling
conducting talent.” He was the second prize
winner of the third Svetlanov International
Conducting Competition in Paris with audience
prize and orchestra prize and has served as
the first Chinese Assistant Conductor with the
Philadelphia Orchestra.

LIO has successfully collaborated with
many leading orchestras across the
globe. Recent distinguished appearances
including a celebration concert with the HK
Phil in the presence of the President of the
People’ s Republic of China Xi Jinping. He
was invited as the first Chinese conductor
to conduct subscription concert with the
Vienna Symphony; Invited by the French
government to lead the first Saudi Arabia
performance tour with Orchestre National
du Capitole de Toulouse; Appearance
at Music in PyeongChang Festival and
conducted the season closing concert with
Hong Kong Philharmonic. Other collaborated
orchestras including Detroit Symphony,
Orchestre Philharmonique de Radio France,
Orchestre Philharmonique de Marseille,
Seoul Philharmonic, NHK, Hiroshima, Tokyo
Metropolitan, Kyoto Symphony, Russian
National Symphony Orchestra, Moscow
Philharmonic, Latvian National Symphony, etc.




LIO’ s opera performances including Il
Barbiere di Siviglia, La bohéme, L’ elisir
d’ amore, Pagliacci, Turandot, Il Trovatore,
Rigoletto, Madama Butterfly, Carmen; And was
invited by Valery Gergiev as guest conductor at
the Mariinsky Theatre. As a concert pianist LIO
has collaborated with Mozarteum Orchestra
Salzburg and Fort Worth Symphony.

Educated at the Hong Kong Academy for
Performing Arts, the Juilliard School, the
Curtis Institute of Music and the New England
Conservatory, LIO is a founding member
and President of the Macao Chamber Music
Association. For his contributions to the
development of arts and culture, LIO has
received a Certificate of Commendation and

Medal of Cultural Merit from both governments
of Hong Kong and Macao. In 2021 LIO is the
recipient of the Hong Kong Ten Outstanding
Young Persons award. In 2022 he is awarded
Artist of the Year (Music) of the 16" Hong Kong
Arts Development Awards.
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EWMETIRFE O > BEARPIERATE T RTE
HVREHEHEEEER » ERTSEHER
KAV Edm o ARV (E R iB B A BN Z ENRI A
&) (Theodore Presser Company) Hiik » & E T
TeEREf At RN RE I o

EMEEAOCHBEREBMG T = FEHNEIBEM
xR (2018-2021) » W2 B EH R XA 40 AEL
RESHEIBEMRK o

tEsh » EERBRREHHERN T ETEE CD
BREEILE (REWSEMH) ~ (08 (REE
ZHB) RHE - RN (REEBTHEZAM) -
Eif (RENER) RPhBH -« FERBAR
MIEG o IS IERBTRHPHEMW (RELHIE
B ~ (BEBR) (RBSLER) - (RE=
5x) (AMEEZRR) UKR=REMELH L
HHEWR THRERTINMSER (FERME ou
) il (GRERNE) REVE (ZrER)
(Encore Solo) B 4RHR ©

MR BIRELIK » EIPRIFAIATE YouTube ERiE
ERESPBEDEZHERIE  tHRFEHIRS
5> MBRIEN M > SIEMPIRFABELE > It
SMEIEIR E R B RARIAN S R TR B F 4
X o

2021 F5 B BEWHE KT —HBRANEER :
SmartCase » EE& ~ A ~ A5 > MEAZBEE
KEREEE > FREFMERSEERIIBEZE o
2021 5F 8 B » tthid 8 B 7 = 44 HH W 41 1 AR B9 #1 39
HE2ENRERIGE » —HEABIRAGIHERS
IS AEEN (RERM) (Flute Talk) HE5HERE
B €BIBRY (Auditorium) FEEEMLAS o

EHRER > EMAEREAME L HEREEFES
E o hBRRFID - MERZHEEMR  ENFLPK
B -HETREXEER - ERRTLER - HE
BERE - IGHAR HUMTEABRFERERFK
EMIE o A BE T KR HR T REAMER
5> ¥ G R EEEN RIS T SENREHE o

EMAAEE—ESHERNE=A  RIVERS
BRMSRNMES - N RFAREERE > LE—
FREEMEXEBHARESRB]R D KAHEH -
TRERE M E AZENEHEEER > HAFTR
BAREMAFEN - BRNRE—ERF - R &
MEEXRBERFEEHBREE > MREHE - £
o ttFER AL T IRFEIE BT - BARBRER -
HFEeRE -

2018 FHEETELREEM > EMEELER
E o tth 2 H SHBAEBRISEARSE

EWE R EEE =S KBRS ARt
BERBERREMA o #th7E YouTube ~ Facebook &
Instagram 2 &R » EIRASAERR - B8 ©
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“A deusa da flauta.” - Korea Times

“Jasmine Choi é uma revisionista.” - Philadelphia Inquirer

“Quem ouvir a interpretacéo de Jasmine Choi perceberé um nivel totalmente novo de

tocar flauta.” - Nikkei Daily do Japéo

“Uma das melhores flautistas da histéria da masica” - Sinfini Magazine, Reino Unido

A flautista Jasmine Choi & uma das flautistas
mais celebradas da actualidade, conhecida
pelo seu virtuosismo e refinada interpretagdo,
assim como pelos seus projectos arrojados.
Ela ja se apresentou em todo o mundo numa
variedade de géneros, desde solo classico,
cdmara e orquestral até ao experimental, jazz

e pop.

Ex-flauta principal da Sinfénica de Viena
sob Fabio Luisi e principal associada da
Sinfénica de Cincinnati sob Paavo Jarvi, Choi
jé@ actuou como solista com a Sinfénica de
Viena, Mozarteum de Salzburgo, Orquestra da
Filadélfia, Sinfénica de Cincinnati, Filarménica
de Sdo Petersburgo, Filarménica Tcheca,
Salzburg Mozart Players, Sinfénica de Berlim,
New York Classical Players, Filarménica de
Seoul, Orquestra Ensemble Kanazawa, bem
como ja deu recitais em Paris, Viena, Londres,
Munique, Genebra, Nova lorque, Toquio, Seul e
Hong Kong.

A sua infinita curiosidade também a levou
a fazer os seus proprios arranjos de obras
importantes, incluindo os concertos para violino
de Mendelssohn e Tchaikovsky, bem como
a interpretar novas obras de compositores
contempordneos. Choi publicou varios arranjos
seus através da Companhia Theodore Presser
e estreou mais de 10 concertos para flauta
escritos especialmente para ela.

Choi serviu como Artista Residente do New York
Classical Players durante trés temporadas
consecutivas (2018-2021) e foi Artista Residente
no Centro de Artes de Sejong em Seul, durante
a temporada do seu 40° aniversario.

Choi gravou varios CDs solo sob a etiqueta
Sony Classical, incluindo Concertos de
Flauta de Mozart, Fantasia (Obras Virtuosas
de Flauta), Suite de Jazz Claude Bolling,
Quartetos de Flauta de Mozart, e Obras
de Brahms, Schumann e Reinecke. Outras
gravacoes incluem Fantasias Telemann, Amor
em Paris (de um recital ao vivo), Trio Alegria
(improvisacdo livre) e trés albuns individuais,
incluindo os seus arranjos pessoais de
Capricho N°24 de Paganini, Great Train Race
de Clarke e Encore Solo de Reichert.

Desde o inicio da pandemia de COVID-19, Choi
comecgou a partilhar videos educacionais no
YouTube para flautistas avangados, além de
colaborar com jovens pianistas e os apresentar
para o arranque das suas carreiras e também
entrevistar masicos cldssicos importantes
através de transmissGes ao vivo e videos
gravados.



Em Maio de 2021, Choi langou o SmartCase,
um estojo de flauta inovador que é leve,
duravel, seguro e cabe em bolsas normais,
tornando realidade o sonho de qualquer
flautista. Em Agosto de 2021, publicou o Método
de Flauta para Principiantes (Seoul Music
Publishing), que chegou ao topo de vendas em
pouco tempo. Ela também escreve artigos para
a revista Flute Talk nos Estados Unidos e para a
revista Auditorium na Coreia do Sul.

Entre os concertos, gosta de ensinar e orientar
jovens alunos através de master classes, que
ja deu na Escola Juilliard, no Instituto de
Masica Curtis, na Universidade de Indiana,
Escola de Masica Colburn, Escola de Muasica
de Manhattan, Universidade da Florida,
Universidade de Harvard, e na Universidade
de Masica em Viena, entre outras. Ela filmou a
série Masterclasses de Henle Verlag para flauta
na Alemanha e faz parte do corpo docente de
flauta do Festival de Masica de Sarasota nos
Estados Unidos.

Como terceira geragdo de uma familia de
msicos cldssicos da Coreia, comegou a
aprender piano e violino desde muito cedo. Aos
nove anos, um ano depois de aprender a tocar
flauta, executou o Concerto de Haydn em ré
maior com uma orquestra local. Aos 16 anos
tornou-se a Gltima aluna do lendério Julius
Baker, quando foi aceite no Instituto de Musica

Curtis, e prosseguiu estudos na Escola Juilliard
com Jeffrey Khaner, e mais tarde, a titulo
particular, com Thomas Robertello e Robert
Stallman.

Jasmine Choi actuou nas comemoragdes
dos Jogos Olimpicos de Inverno de 2018 em
PyeongChang, na Coreia, e é a Embaixadora
Cultural da sua cidade natal, Daejeon, na
Coreia do Sul.

Jasmine Choi, que reside na Austria entre as
suas digressoes, fala inglés, alemdo e coreano,
e tem uma forte presenga no YouTube,
Facebook e Instagram pois gosta de comunicar
regularmente com os seus fas.

(B 747 el 2

¥

NOOD ap PAsanbiQ

0J1saydi OPIDN



%

EiN

755

ée

NoDN ap pasanbip

0J}S8Y24(Q) OLID

“The goddess of flute” - Korea Times

“Jasmine Choi is a revisionist” - Philadelphia Inquirer

“Anyone who hears Jasmine Choi's performance will encounter a totally new level of flute

playing” - Nikkei Daily Newspaper, Japan

“One of best flutists in the history of music” - Sinfini Magazine, UK

Flutist Jasmine Choi is one of the most
celebrated flutists of our time, known for her
virtuosity and refined interpretation, as well as
her adventurous projects. She has performed
across the globe in a variety of genres from
classical solo, chamber, and orchestral to
experimental, jozz, and pop.

A former principal flute of the Vienna
Symphony under Fabio Luisi and associate
principal of the Cincinnati Symphony under
Paavo Jarvi, Ms. Choi has performed as a
soloist with the Vienna Symphony, Salzburg
Mozarteum, Philadelphia Orchestra, Cincinnati
Symphony, St.Petersburg Philharmonic, Czech
Philharmonic, Salzburg Mozart Players, Berlin
Symphony, New York Classical Players, Seoul
Philharmonic, Orchestra Ensemble Kanazawa,
as well as at recitals in Paris, Vienna, London,
Munich, Geneve, New York, Tokyo, Seoul, and
Hong Kong.

Her infinite curiosity has also led her to
make her own arrangements of major works,
including the Mendelssohn and Tchaikovsky
violin concertos, as well as performing
new works by living composers. She has
published numerous arrangements of hers
through Theodore Presser Company, and has
premiered more than 10 flute concertos written
for her.

Ms. Choi served the Artist-In-Residence of
the New York Classical Players for three
consecutive seasons (2018-2021), and served
the Artist-In-Residence at Sejong Arts Center in
Seoul for its 40" anniversary season.

She has recorded several solo CDs under
the Sony Classical label, including Mozart
Flute Concertos, Fantasy (Virtuoso Flute
Works), Claude Bolling Jazz Suite, Mozart
Flute Quartets, Works of Brahms, Schumann,
Reinecke. Other recordings include Telemann
Fantasies, Love in Paris (from a live recital),
Trio Joy (free improvisation), and three
single albums including her arrangement of
Paganini's Caprice No.24, Clarke's Great Train
Race and Reichert's Encore Solo.

Since the outbreak of the COVID-19 pandemic,
Ms. Choi has started sharing educational
videos on YouTube for the advanced flutists,
as well as collaborating with young pianists
and introducing them in order to kickstart their
careers, and interviewing leading classical
musicians via live streamings and recorded
videos.



In May 2021, Ms. Choi has launched the
SmartCase, an innovative flute case that is
light, durable, secure and fits to normal bags,
making every flutist's wish come true. In August
2021, she has published the flute method books
for beginners (Seoul Music Publishing) which
made it to the bestseller chart in no time. She
also writes articles for Flute Talk Magazine in
the US and the Auditorium Magazine in Korea.

Between concerts, Ms. Choi enjoys teaching
and guiding young students in master classes.
She has previously taught master classes at
Juilliard, the Curtis Institute of Music, Indiana
University, Colburn School of Music, Manhattan
School of Music, Florida University, Harvard
University, Universitat fiir Musik in Vienna,
among others. She has filmed Henle Verlag's
Masterclasses series for flute in Germany and
also serves the flute faculty of the Sarasota
Music Festival in the US.

Growing up as a third generation of a classical
music family in Korea, she started learning
piano and violin from the very early age. A
year after picking up the flute as a nine-year-
old, she performed the Haydn Concerto in D
Major with a local orchestra. She became the
last pupil of the legendary Julius Baker when
she was accepted at Curtis Institute of Music
at sixteen years old. Ms. Choi continued her

studies at Juilliard School with Jeffrey Khaner,
and later had private studies with Thomas
Robertello and Robert Stallman.

Ms. Choi’ s performance was featured during
the 2018 Winter Olympics’ celebrations in
PyeongChang, Korea, and she is the Cultural
Ambassador of her hometown Daejeon, Korea.

Ms. Choi speaks English, German and
Korean, and resides in Austria between
concert tours. She has a strong presence on
YouTube, Facebook and Instagram, and enjoys
communicating regularly with her fans.
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RPIEE 7T 48
Orquestra de
Macau

Macao
Orchestra

EERH > BEEHS

BMPIEBER SRR T ERERERE > BMEPAX
6> BELSEH -

TRPILEE T B AR E N LEE > 1983 FEHEREEET
H F R BIREIET M R EAIR » 2001 FiEIREAE
ERFINEZLE > EL2AH RHLE > RSE
R A 50 BRARPRLE > 2RE 10 ZERR
ERERMENEFSETESZHEREMK - 2008 F9BE
2022 F1 FHEEHRESHLAENSREIEE - 8
2022 2 A1 HiE » B LERFERNEERE
FRPLEERARBESE » RRBFERAZE
EKFE > ATRMERTTRSEZRTEEEN G
HUKEHFLOTE) o




LECEARZERMNZEER  HERREMNE
REF BREENAS - ZHX RBHRR - &
Be  WES - BRSES « KEH - BIHEXRE
B FREEH - FREBH - Bif - ERH &
WER - [WEER B2 - BiHE #7857~
LR - FKidE GEE - RRREE RS -
FHER - FER - HERE - B8 BB RK
BB R BE - AER - Bff - AT
BERNE RERXESEEE  BHSESLE
RIiR MR ERIEIT ~ ILFHSEERIEIRT « BEZ=E
RLEEE ©

LEKCEEFIERNINEY  EEBURERKS
2210 2015 FRMF B Fe S 446 > 2016 =
B2MEA (EHROB) FHE > 2017 £ 2019
F2HEF T—F—88) BERSES > EHEER
A=+ 2@k ~ BN EBERF KB
®WIEF -~ BEF - BT » =E - BAKRERE o
2018 E 3 BB EAEXIERMEL > BF
10 B » #EF 28 LSEREME - LUEENEL

MUK EBARER AR  EBINT BT B8
BPIXEERMR - 2010 FRABERPHERE+
BERAMRBR_+F  XBHEETFKE > BF
12 B2IRFIETH “BRRMERER_—+BE
XEZBE” o

2018 FREAEEIEN Y TH D FERMETE - 8
HARFEHRBF O FRESERCERED  #AB
DERTBFTLEERD oIt REBRSIE TR
B - ENZ) RIBLE > HETERE - HE
K558 11E > ETHETEERE > KAAMRGHE
KETHNEE > EAFESRATBRTXSE -
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Onde o Oriente Encontra o Ocidente,
o Passado Liga-se ao Presente

A Orquestra de Macau (OM) é uma orquestra
profissional local, com um repertério que inclui
cléassicos chineses e ocidentais de todos os
tempos, revelando assim as culturas musicais
de Oriente e Ocidente.

Em 1983, o Padre Aureo de Castro, da Academia
de Masica S. Pio X, e um grupo de melémanos
fundaram a Orquestra de Camara de Macau,
que se tornou uma orquestra de duplos
sopros em 2001, sendo depois denominada

“Orquestra de Macau” . Actualmente é uma
orquestra de média dimensdo, com cerca de
50 talentosos musicos, oriundos de mais de dez
paises e regides. O Maestro Lu Jia assumiu as
fungdes de Director Musical e Maestro Principal
da Orquestra de Setembro de 2008 a Janeiro
de 2022. A partir de 1 de Fevereiro de 2022,
a Orquestra de Macau passou a ser gerida
pela Sociedade Orquestra de Macau, Lda,
uma empresa publica integralmente detida
pelo governo da RAEM. No futuro, a Orquestra
continuard a aprimorar o seu profissionalismo,
oferecendo ao pilblico uma rica diversidade
de espectdculos de musica cléssica de alta
qualidade.

A OM colabora frequentemente com mdsicos,
maestros principais e agrupamentos de misica
internacionais, incluindo Placido Domingo,
Krystian Zimerman, Stephen Kovacevich, Boris
Berezovsky, Leonidas Kavakos, Barry Douglas,
Sergio Azzolini, Kirill Gerstein, Ivdn Martin,
Yulianna Avdeeva, Henning Kraggerud, Stefan
Vladar, Mario Brunello, Fou Ts’ ong, Lang Lang,
Sarah Chang, Ning Feng, Jian Wang, Tan
Dun, Daniel Oren, Teatro Regio Torino, English
National Ballet, Philadelphia Orchestra, C)pero
Nacional da Letonia, Teatro Nacional de Opera
e Ballet da Letdnia, e Orquestra de Camara da
Coreia, etc.

Além disso, a OM tem sido regularmente
convidada para se apresentar no Interior
da China e no exterior, participando
no Brucknerfest 2015, na Austria, como
representante da China, e no Festival de
Masica “La Folle Journée au Japon” em 2016.
Em 2017 e 2019, a OM também participou na
temporada musical internacional “Uma Faixa,
Uma Rota” em Shenzhen, visitando pelo menos
30 cidades na China, bem como vérios paises,
incluindo a Austrio, Suig¢a, Hungria, Portugal,
Espanha, E.U.A. Japdo e Coreia. Em Margo
de 2018, a OM fez a sua primeira digressdo
de intercGmbio cultural pelo Mianmar, e em
Outubro do mesmo ano participou no Festival
Internacional de Artes de Xangai, recebendo
elogios do plblico pelo seu sofisticado
desempenho e estilo de actuagdo refinado
e subtil, demonstrando assim o elevado nivel
cultural de Macau. Em celebragdo do 40.°
aniversario do estabelecimento das relagoes
diploméaticas entre a China e Portugal e do 20.°
aniversério da transferéncia da administragéo
de Macau para a China, a Orquestra de
Macau faz digressdo em Portugal em 2019, e
em Dezembro do mesmo ano, a OM participou
na grande festa de gala em celebragdo pelo
20.° aniversdrio de retorno de Macau & patria.

Desde 2018, a OM langou oficialmente
“Programa Audiéncia Jovem” para
proporcionar uma variedade de
maravilhosos eventos musicais a jovens
de diferentes idades, a fim de valorizar a
apreciacdo da musica classica. Além disso,
a nivel comunitério, a OM realizou a série de
concertos “Muasica para Todos” , levando
a misica ao meio escolar, ds comunidades
e aos grupos desfavorecidos, procurando
alargar desta forma o publico-alvo da
misica classica e ajudando inclusivé os
talentos mais jovens a realizarem os seus
sonhos musicais.



Where East Meets West,
Past Connects with Present

The Macao Orchestra (OM] is a local
professional orchestra with a repertoire of
Chinese and Western classics throughout the
times.

In 1983, Father Aureo de Castro of the St. Pious
X Academy of Music and a group of music
lovers founded the Macao Chamber Orchestra.
In 2001, the Macao Chamber Orchestra was
extended into an orchestra with double winds
and it was renamed the Macao Orchestra.
Today, it is a medium-sized orchestra of around
50 outstanding musicians from more than ten
countries and regions. From September 2008
to January 2022, Maestro Lu Jia served as
Music Director and Principal Conductor of the
Orchestra. Since February 1%, 2022, the Macao
Orchestra is being managed by the Macao
Orchestra Company, Limited, which is wholly
owned by the Macao S.A.R. Government. In the
future, the Orchestra will continue to enhance
its professionalism, offering a rich diversity of
top classical musical events to the public.

The Orchestra collaborates regularly with
numerous internationally renowned musicians,
conductors and ensembles including Placido
Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas
Kavakos, Barry Douglas, Sergio Azzolini, Kirill
Gerstein, Ilvdn Martin, Yulianna Avdeeva,
Henning Kraggerud, Stefan Vladar, Mario
Brunello, Fou Ts’ ong, Lang Lang, Sarah
Chang, Ning Feng, Jian Wang, Tan Dun, Daniel
Oren, the Teatro Regio Torino, the English
National Ballet, the Philadelphia Orchestra,
the Latvian National Opera, the Lithuanian
National Opera and Ballet Theatre, and the
Korean Chamber Orchestra, etc.

In addition, OM has regularly been invited
to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner
Festival as China’ s representative and
attending the music festival “La Folle Journee
au Japon” in Japan in 2016. In 2017 and 2019,
the Orchestra also participated in the “Belt
and Road” International Music Season in
Shenzhen, leaving its footprints in at least
30 cities across China as well as Austria,
Switzerland, Hungary, Portugal, Spain,
the U.S.A., Japan and Korea, etc. In March
2018, OM made its first tour in Myanmar
for cultural exchange and in October of the
same year the Orchestra participated in the
Shanghai International Arts Festival, receiving
acclaim from the audience with its exquisite
performance and refined, subtle performance
style while demonstrating Macao’ s cultural
achievements. In celebrating the 40
Anniversary of the Establishment of Diplomatic
Relations between China and Portugal and
the 20" Anniversary of Macao’ s Return to
the Motherland, OM made a Portugal tour in
2019, and in December of the same year, the
Orchestra performed in the gala performance
which celebrated the 20" anniversary of
Macao’ s return to the motherland.

Since 2018, the Orchestra has officially
launched the “Young Audience Programme” to
provide a variety of wonderful musical events
for young people of different ages to enhance
their appreciation of classical music. In
addition, at community level, the Orchestra
has held the “Music for All” concert series,
bringing music to campuses, communities and
disadvantaged groups, thus greatly expanding
the target audience for classical music, and
even helping younger talents to realise their
musical dreams.
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Macao
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** BREREE / Chefe de Naipe / Section Principal
++ RIBBEEREFE / Chefe de Naipe, substituto / Acting Section Principal
## BEBEBEE / Chefe de Naipe convidado / Guest Section Principal
* RELLET / Msico convidado / Guest Musician



% —/MEZ / Primeiros Violinos / First Violins
FFE Wang Jiajing
(REZ@EE / Concertino substituto / Acting

Concertmaster)

5B Hou Zezhou
(RIBLEEIEF / Concertino Associado
substituto / Acting Associate Concertmaster)

FE Wang Yue ++
28 Guo Qing
EZE Cao Hui
fBZF Xing Huifang
Z=RE Li Silei
HHE Yang Keyan
BEE Zhou Chen
BRELSE Chen Yanle
F% Wang Hao
KF% Ng U Tong *
EE5 Wong Sin | *

s —

5 Z/]MEZ / Segundos Violinos / Second Violins
Z=400 Li Na **

B4 - BhifAM Vit Polasek
ZEYE Luo Ya

£ XK Liang Mu

#BEE Guo Kang

F X% Wang Xiaoying
Z=323#% Li Wenhao

EEZ Zheng Liqin

#F% Xu Yang

AR Shi Weimin

#BAFA Tou Long Meng *
i Chan Chon *

11225 / Violas / Violas

B N Xiao Fan **

ZFI£ Li Jun

EEZFI Kiyeol Kim

=i Lu Xiao

Z=H7E Li Yueying

RIEJE Yuan Feifei

BEfFI8 Lu Zhongkun *

/i@ Wu Xiaodi *

RA#E¥ Kwan Ton Young Otto *

K#2% / Violoncelos / Cellos

& 1E Lu Jia **

5k APF% Zhang Taiyang

E& - 8% Marko Lopez de Vicuna Klug
8% Lu Yan

& Yan Feng

BBERFT Kuong Poulei

##EE Zhong Guoyu

Hidk - ZXZEE Radim Navratil

{EE12%Z / Contrabaixos / Double Basses
#F1E® - 1145 Tibor Toth **

PRiEE Chen Chao

Krasen Ivanov Zagorski *
5RE#H Zhang Fengzhe *

F i€ Wang Di *

fAIZXE Ho Ka Pek *

R / Flautas / Flutes

$H7 8 Weng Sibei **
FE&Z Wong Tsun Yin *
t#14%& Lin Yi-Chuan *

LEE / Oboés / Oboes

FAE Kai Sai **

B 2448 Wan Lok Yu Cecilia *
HERRE Tina Che *

oo a4 i

BBEE / Clarinetes / Clarinets

KE - BEE - BE Michael Geoffrey Kirby **

ZERIf2 Lee Kai Kin *

EHAE / Fagotes / Bassoons
ZIE% Yung Tsangshien **
KEE Zhu Wukun

[E5% / Trompas / Horns

BXIB Wu Tianxia **

218 Liu Liang *

%:17 Cai Yue *

Reynald Eric Yannick Parent *
Ft=& Un Cheok Hin *

/\8% / Trompetes / Trumpets

F R Wang Chengguang ##
Toshio Okuda *

27 Sa Ng *

3% / Trombones / Trombones

Kevin Thompson ##

2 FB% Ng Tsz Hei *

PR E Chan Sheung Yin *
KRS / Tuba / Tuba

3138 Lai Tak Chun *

EZ& / Timpanos / Timpani

%025 Choi Suk Fan ##

FTE %% / Percussdo / Percussion

B#1E Pai Wei-Kai *

BRSHET Kwong Man Wai *
fAIF#E Ho Tze Fai *

ZEEX Chang Hio Man *
JEBR#¥E Fung Chan Chi Wai *

2222 / Harpa / Harp

o5

:Zi2 % Tam Yat Ka *
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EREER A RFI4EE 2 & / Torne-se um Amigo da OM /
Become a MO Friend

{BAE ¥l | Dados Pessoais | Personal Info

% | Apelido | Surname % | Nome | First Name
5! | Sexo | Sex 0% /M O% /F
H 4 HHER | Data de Nascimento | Date of Birth
H | Dia | DD/ B | Més | MM/ £ |Ano | YY

£H% | Idade | Age
[J18 5L F | Menos de 18 | Below 18 [J18-24 [J25-34 [ 35-4i
[ 45-54 (155 m3L L | 55 ou superior | 55 or above

JE{E}#h | Local de residéncia | Place of residence

[ BP9 Macao [ &FA Hong Kong [ & Zhuhai [ &Il Shenzhen [ B Guangzhou
O XKEEHE T | Outras cidades na Grande Baia | Other cities in the Greater Bay Area

O AhE M | Outras cidades na China | Other cities in China

[ 389 | No Exterior | Overseas

B2 | Profissdo | Occupation

[ 24 | Estudante | Student  [] EESEH A I | Profissional | Professional

[[] 8248 | Operdrio | Blue Collar [ FA%8 | Funciondrio administrativo | White Collar

[ BIEE | Gestor | Management  [] Bk A= | Aposentado | Retired  [] 2= | Doméstico | Home caretaker

FREB{T¥ 948 | Indastria ou sector| Industries and sectors

O #HBER | Habilitagdes | Education [ {S#EIEEE | Meios de Comunicagdo | Media & Communication

[J AFEE | Funciondrio publico | Civil servant  [] XAEZAT | Artes e cultura | Art & Cultural

[ B RHY | Medicina e tecnologia | Medical & technology [ % | Empresdrio | Business

[ BIE R EF2% | Hospitalidade e Jogos de Fortuna e Azar | Hospitality and Gambling

[J &R#ER1T | Banca e Finanga | Banking & Finance  [1BRFSZ | Servigos ao consumidor | Consumer service
[J Efth | Outros | Other

BEHL B4R | Estuda algum instrumento | Music instrument learning

1R |Sim|Yes (FAsFBA%LE] | Toca algum instrumento? Qual? |Instrument you are playing )
O % |Nao| No

i@ %48 | Contactos | Contacts

fE3k | Endereco | Address

Fi#% | Telemovel | Mobile

EEEB | Endereco de email | Email Address

FHEZUFINE NI | Gostaria de receber o Boletim Informativo | | would like to receive the Newsletter:
[ BEREFRX | Por email | By email [ 1557153 | Por SMS | By SMS
O 45 | Wechat  (##{S1RSE Wechat id : )

% M5B S | Idioma | Language

O#x [J English

BHEZRBERINBFERPIEARIZEARIBEFOMETE “RPIREZR W~ BEE (853)2853 0666 HEIBE omfriends@moc.com.mo °

sFERIRE (853)2853 0782 B ©

Para se inscrever como membro preencha por favor o formuldrio e envie-o por correio para "Amigos da OM", Cave 2 do Centro de Criatividade do Tap Siac,
Praga do Tap Siac, Macau, via fax (853)2853 0666 ou por email para o enderego electrénico omfriends@moc.com.mo. Em caso de duvida, é favor ligar para
(853)2853 0782.

To become a member, please fill out the form and mail it to "MO Friends", Basement 2 do Centro de Criatividade do Tap Siac, Praga do Tap Siac, Macau, fax it
to (853) 2853 0666, or email it to omfriends@moc.com.mo. For enquiries, please call (853) 2853 0782.
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I B SR SE
Siga-nos no Wechat
Follow us on Wechat

FMEEL / Organizagdo / Organizer
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