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The historical centre of Macao embodies the unique brilliance of
Macao as an East-meets-West city. The Macao Orchestra and the
Macao Chinese Orchestra will lead the audience to explore between
cultural history and graceful melody. The citizens and tourists listen
to exciting classics while admiring the elegant and exquisite the
world heritage buildings, thus creating a unique experience

exclusive to Macau.
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Where East Meets West,
Past Connects with Present

The Macao Orchestra (OM) is a local professional orchestra
with a repertoire of Chinese and Western classics throughout
thetimes.

In 1983, Father Aureo de Castro of the St. Pious X Academy of
Music and a group of music lovers founded the Macao
Chamber Orchestra. In 2001, the Macao Chamber Orchestra
was extended into an orchestra with double winds; it was
renamed the Macao Orchestra. Today, it has developed into a
small-to-medium-sized orchestra of around 50 outstanding
musicians from more than ten countries and regjons.

Since February 1st, 2022, the Macao Orchestra is being
managed by the Macao Orchestra Company, Limited, which is
wholly owned by the Macao S.A.R. Government. In the future,
the Orchestra will continue to enhance its professionalism,
offering a rich diversity of top classical musical events to the
public.
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Presenting beautiful traditional Chinese music for over
three decades and beyond

The Macao Chinese Orchestra, was established in 1987.
Upholding the tenet “Based in Macao while embracing
the world and promoting culture with East-meets-West
repertoire” , the Orchestra has been presenting
traditional Chinese music reflecting the spirit of the times,
bringing excellent works to fans, and allowing the public to
access the genre at ease while also promoting Macao’ s
positive image to the world. Themed on fusion and
integration, and based on cooperation.

The Macao Chinese Orchestra was the only professional
Chinese orchestra in Macao, under the auspices of the
Cultural Affairs Bureau of the Macao Special
Administrative Region Government. From February 1,
2022, it is managed by the Macao Orchestra Company,
Limited, which is wholly owned by the Macao SAR.
Government.
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E5¥5ER Kan Pak Kin Francis

BB 7748 Programme Notes

SESMRXK | DAAFE—REHMDAAT —XEM Em25
ERSRITERGESULBRELHE > MAVISEREMIIFIEE (Nikolai Tcherepnin) ERZ24 LUSERN
EREAEL » HEBEMEAENE « BMNEE LS AEERIANAIERS - EFIgEMZAER RN
EREF—ELEMT EEME WX — DAAF—XEH > WX MHHE) (FAIZE - LLihERMRATE
WRAREAFTHEIRRFENRKRE 2o 2HELE @ THRRL  (Alegro) ~ TR,
(Larghetto) ~ TEREEH : FNBAMAIRIRL  (Gavotte: Non troppo allegro) K M4&eh : RIRAVE RARY
(Finale: Molto vivace) o

Prokofiev: Symphony No. 1 in D major, Op. 25

During Serge Prokofiev’ s studies at the St. Petersburg Conservatory, Nikolai Tcherepnin, his
conducting teacher, would ask students to practice Haydn's works, which inspired him to compose a
classical-style, yet “experimental” symphony - Symphony No. 1 in D Major, entitled Classical - by
experimenting with harmony, counterpoint, structure, and such creative styles from Haydn’ s times,
but incorporating chords and note ranges of early 20th century. This piece is widely regarded in
academic circles as a representative work into the neo-classical period. It comprises four movements:
Allegro, Larghetto, Gavotte: Non troppo allegro, and Finale: Molto vivace.

AARL ¢ (REESEH) EBEBE (FETH

e R BRI H1903FEAMN/NE FRIFEHE - BBEANERIT (Arvid Jarnefelt) BIEE (FET)

(Kuolema) FREIEMI BN TEENINEIEEZFEME SR (Tempo di valse lente - Poco
risoluto) ° 19044 > BHERTER T %M > EHEF4ABBEMBFEEL » s (REEZM)
(Valse Triste) o

Sibelius: Valse Triste from Arvid Jarnefelt’ s drama Kuolema,
Op.44,No. 1

It was originally one of the six-piece incidental music written by Jean Sibelius in 1903 for his brother-
in-law Arvid Jarnefelt's play Kuolema (Death), titled Tempo di valse lente - Poco risoluto (Slow waltz
- Slightly resolute). In 1904, Sibelius revised the piece, which was performed in Helsinki on April 25 of
that year as Valse Triste (Sad Waltz).
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FBE . (FLEZHE) Em 50

HIRAY (FLESER) BIER1887HE » RAMS M > BAIENEREIREA > HiniS iR aE B EBtHNSin

X#EBEEXA (Countess Greffulhe) » WHREMABXRKANEZRHMNE W REMER — ELEHBAE
(Comte de Montesquiou-Fézensac) LUESMIEREEmAP A EEHNSIBIAED o 1L1888FE EMUE » A

HimRZEONE R ERmZ— °

Fauré : Pavane, Op.50

Composed in 1887 for piano originally and later for orchestra, Gabriel Fauré dedicated his Pavane Op.
50 to his regular patron, Countess Greffulhe. At the countess's suggestion, Comte de Montesquiou-
Fézensac - her cousin and artistic adviser - wrote in French a text for the chorus part, which would be
optional for performance. Premiered in 1888, the piece has become one of Fauré's most popular
orchestral works.

Bitx . (EERERRESFH)

BRE=MBEINEAEEZE (Transylvania) HENEEFEERZEREM > R1915FEIE (BFCERMEE
B) > 2HMREHIERIRNEES/EER ¢ (KIESE) (StickDance) -~ (FE#EE) (SashDance) - (B
%) (InOneSpot) - (3EA%E) (DancefromBucsum) -~ GEEZE) (Romanian Polka) X (1RiF
£) (FastDance) ° 19174 » BIERIBESELLRMR EXEERREA o

Bartok: Romanian Folk Dances

Béla Bartok used Romanian folk tunes he collected in Transylvania as creative materials to compose
Romanian Folk Dances in 1915. It consists of six pieces for piano from slow to fast, namely, Stick
Dance, Sash Dance, In One Spot, Dance from Bucsum, Romanian Polka and Fast Dance. In 1917, the
composer reworked the set into an orchestral piece.
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RS . (R EBRE (RTER) F=F

#1853FE 386 HE R BB EEIPE (Teatro La Fenice) BE > HEBE RN =82S (X1EL) (La
Traviata) BABRREEZENREFRZ—  c EFHNE=E (Fixf) BItaRARNSSEEA S AERNE
2 B8 EFENIRRRBHE R EAMEEE (Violetta) ROHIZREIBR o

Verdi: La Traviata, Act lll, Prelude

Premiered at the Teatro La Fenice in Venice on March 6, 1853, La Traviata, an opera in three acts by
Giuseppe Verdi, is one of the most popular of the genre. The Prelude to Act 3 turns the previously
lively occasion into a saddening scene, with plaintive, dreary melodies portraying the emotions of the
heartbreaking female lead, Violetta.

BIE  CKAE=13IE8 Hob.1:30

17655 > 3B BHEAME T CAAFT=Z+REM - ANBEES —LERFERATEFRER (BH K

(Alleluia) 1EAF—FERIE > WEFEEF KRS > FILWIETES (MRFIERIE) REH o 2 =(E%
. MRy (Allegro) ~ T47ik1  (Andante) X TEHEFIRIREVNS FhEiZ=) (Tempo di Menuet, piu
tosto allegro) -

Haydn: Symphony No. 30 in C Major, Hob.I:30 (Alleluja)

In 1765, at the age of 33, Joseph Haydn wrote Symphony No. 30 in C Major. It is best known as the
Alleluia Symphony because of Haydn's use of Gregorian chant Alleluia in the opening movement as
the first theme and motive, and throughout this movement.The work consists of three movements:
Allegro, Andante and, Tempo di Menuet, piu tosto allegro.

* 3 3 BE (1 1R BB B By 5B CAUR R B B KU L B RO R

The organizer reserves the right to alter the programme and/ or the cast of performers




AFILE
ORQUESTRA DE MACAU

Macao Orchestra >
RPI%EE

Macao Orchestra
2023/02/10 20:00

54 | Conductor ¥ &5 | Soprano
M= Yeh Cheng-Te ERIEZF Vivian Yau
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EPARE - MBI (EEFIERIEZEN) Frih

EAFEMRZERE (1792-1868) UHIEAMTBEIKRA « BERRNNSRFERBN IO LCRHANAEL I
IR > EREUNSEEEE T —R “BREERR" . MeEATNESNE (BHFDIEEM) BREAERRER
REVEHGE > URBZEBBARXEESNERES > ZARR T AR =ZANREMTMR T 25 SLHEF
1816528 20HEENRES  WERBRR T FEEHMAEEROBEEEMEENDLERAMES - mAERH
SIEERVIZZMNBEMNENHRAT » B 7 ZANEEACHEITANERAR » BRRER -

BB R SR ZE PR e B A3 L EIFRF > Rt Z s E D ERMAEE MM RE T - FAMES FFrirEEM A
B RSB W ERRAEE o BMELIL - IR R ARAMEIEE T ERBEERIGE RN - KMFERRTEARE
IR FE—RARHE - R —£AERKEBZRRBHBRERZHMBNIE » #MESLEDSE
EEELHENTFZERARE TESRTRK » MREE -

Rossini : Overture to The Barber of Seville

The Italian composer Rossini (1792-1868) dominated the Western opera world in the early 19th
century with his extraordinary opera talent and infectious musical techniques, which aroused a
"Rossini Craze" all over Europe. The two-act Italian comic opera The Barber of Seville is Rossini's
most classic masterpiece. It was adapted from the homonymous play by the French playwright
Pierre-Augustin Caron de Beaumarchais. Rossini completed the music composition for the whole play
in less than three weeks and premiered it in Rome on February 20, 1816. The play tells a love story
between the young noble Count Almaviva and the beautiful and wealthy young lady Rosina. Under
the guidance of the shrewd and honest barber Figaro, the two broke through the obstacles by
Rosina's guardian Dr. Bartolo and finally got married.

The overture by Rossini was not specifically written for this play as it has been used already in at least
two other operas, so the thematic material of this overture is not related to the main part of the
opera. Even so, this piece has set the right tone of light-hearted banter for the entire work.
Furthermore, Rossini's signature technique, the crescendo, appears in this piece, with the same
phrase gradually strengthened in iterations for a long time, leading to a climax. This apparently
simple technique has been often repeated in Rossini's works with remarkable effect.
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E¥je : THRENEE)  BAWA (B - HiEH)

EAFFHKERE (1858-1924) RAILISREREESRAMEIE LIFRREARE « LERXEENAYZ— R
ZRAER - BERTHHCHZKEFATHBMNET - BERE (B - HiEE) BREUURERRRNE
R —EM—EEFam > BIFFIR1917-1918% » BNMAET (fih) FH—EHS - ENFEAEEE “=H
Bl” WR&R—% (Fim#E (OME) M (BRZHEER) ) - LFAI1918F12A 1488 ERMNIKRE S RNE
Bt “MEMNBE” BRI ——BERERLIHREGE  WEEZE2HAFPRELNIBRZ— » EEIFR
2ERE - FEENYRHREBRRXAEZEIMERBNRE CHEBRAME - EEXESTXIREGI2E/ NG
2R mimEF > BEBA > BERIRFELG 7P~ B - BNNBRFABRAEFEERELE

Puccini: Oh My Dear Papa from opera Gianni Schicchi

Italian composer Puccini (1858-1924) is considered one of the authors with the most widely circulated
works and highest number of performances in the history of opera, in either classical or modern
times, with many touching and unforgettable classic arias due to his pen. Created in 1917-1918, the
one-act opera Gianni Schicchi is the only comic opera by Puccini, mostly known for his tragedies. It is
based on a story from Dante Alighieri 's Divine Comedy and became the last opera of Puccini's

“trilogy” , the first two were Il Tabarro (The Cloak) and Suor Angelica (Sister Angelica). The play
premiered on December 14, 1918, at the Metropolitan Opera in New York, being the only

‘traditional’ aria in the play, and one of the most famous in Puccini's compositions. Oh my Dear
Papa recounts how Gianni Schicchi's daughter, Lauetta, sang an aria to beg her father for the
permission to pursue her own love. There are only 32 bars in this soprano aria full of tenderness,
being at the same time unpretentious and moving, in stark contrast to the overall atmosphere of a
play full of selfish desires, jealousy, hypocrisy, and feuds.
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Eilf : TEHTIE) - &EB (& - BRE)
EASERBI BRI MM L UABARFEIE (opera buffa) RARL > FHEERE=HNERNEFm
(BMZEER) ~ (B - BRE) « (ALY (HEBRFBEREME - & - BRaHE > BE—R
FIEHNERERDTRIRGHNEE - “F - BRE” B “BR > BEANXCFNESEBAY > BA
MFBEIREWR - 18 - Z4EH (Tirsode Molina) RIFERI (EAEFDRERFEAGKREA) (K916305F ) U
EREESH » 3T -—RAXBEMKNLERER - EERRFEENREFERMERAS XZEI(FHIXIER
2 A EHEERE - A BUE - 1~ iFHOIESFEERMAISERTSR o

1787TEFH) » RIS ARZITAERY > MRS T (B - BRE) NEFEY - kRIRFEF10829H
ERNRER - “BITRE LEREFE—F > BNERXMBERLEE - SREABMERTREXEE
£ BT RIBPAPIENEET - ISR T ESEEN - REFRMFSEITEIN (BERREEFTE
B > SXRMPREXRE « ERTFAOHNERZEBAARZSD

Mozart: Beat Me, Beat Me! from Don Giovanni

When recounting Mozart's achievements in the field of opera creation, his Italian comic opera (opera
buffa) is the most prominent, especially his last three, The Marriage of Figaro, Don Giovanni and The
Heart of a Woman. All written in collaboration with the Italian playwright Lorenzo da Ponte, these
three operas pushed the development of the genre to its pinnacle in the Classical Period. Don
Giovanni, or Don Juan, is a legendary fictional character in Western culture, since the Spanish
playwright Tirso de Molina's play The Seducer of Seville and the Stone Guest, written around 1630,
has been inspiring generations of literary artists. His libertine figure is not only the eternal motif of
Western literary creation, but also a cultural symbol which carries rich metaphors for morality,
politics, society, spiritual psychology and so forth.

In early 1787, Mozart made a successful trip to Prague, which earned him a contract for creating Don
Giovanni. The play premiered in Prague on October 29 of the same year. Beat Me, Beat Me! comes
from the first act of the opera. The country girl Zerina sang this aria to appease her jealous fiancé
Masetto who was angered by her flirting with Don Giovanni. With Zerina pretentiously begging
Masetto to punish her, knowing that he would never do this, the aria perfectly portrays her
personality apparently innocent but indeed manipulative.
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RS . (RI1EX) F—Hpi%H

BF%E (1813-1901) BRAHREIE LREARNAYIZ— » FIHLE TFENZAFI]RE FUSBBH GG
il o EREANTFENEIEEES > thHERH228HNE > SFSERIHRSEEFIRNEH o 19HEA+FR
1> tIRERET (BXHRIE) ~ (BEISFA) M GRTER) ZSEAREIREBEREE » FEESMHEARRE
EHEMH o BREZBBUAEEMMAXNSENFHRIEAEL - E=BERBENERESROFEESBIL » FEHA
WM T CIRRV AR 2 o

(FTex) ZthBvFE18ERIAI - 1852F 28 MM FEBREE T AR FR/NMPERIBIRIHEES (RTER)
(MR BEE1848FME R/ R) @ BERERE TR ZEARBINIEE - E—F2% > 185343860 * &
WRNEB=FREETHEHEESIREER - EEHBEEXEREFRAENEM > BT BARIRTEN
YEARRIIEHAEREBNEE » URBHEREFMESEERRIEREE - EAHANEEIREY -

REE—ROaI RN T ZhmEEEAEN o KBIZEEESERERHN—RERMEGHNERE » KREER

BE - MRBEHBHZEALR » REEMERNGERR - BRXHEEFNZBNEETHET o BREEHS
MEREHRT > BEZERRTHREIFFNE_ETE - cHREARETHNER- —ERHRIEBENET
LEVISFT; RS RBNEAMEF—t ERERE LB TREEFENAEE » TAIEBANEZE—TIW
i, EEETEESEREERM—ERFHFNNGMZITE - MEKEEERREFMEZAME - BIXERE
BUBEFERANGE -
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Verdi: Prelude to Act | of La Traviata

Verdi (1813-1901) is one of the greatest figures in the history of opera, towering over the Italian opera
during the second half of the 19th century. In his 60-year creative career he has written 28 operas,
many of which are classics, often performed. In the early 1850s, he successively created three great
romantic tragedies, Rigoletto, Il Trovatore and La Traviata, which define his fully matured personal
style. Compared with his early creations favouring political themes and grand scenes, these three
works focus on the vicissitudes of individual lives, delicately portraying the characters' personalities
and psychology.

La Traviata was his 18th opera. In February 1852, Verdi watched the play La Traviata (adapted from
the French writer Alexandre Dumas’ 1848 novel of the same name, published in Paris), and
immediately considered adapting it into an opera. Hardly one year later, on March 6, 1853, Verdi's
opera in three acts premiered at the Teatro La Fenice in Venice, being the first time Verdi adopted
contemporary themes in an opera. It tells the story of the desire for true love by its female lead,
Violetta the courtesan, and the devastating tragedy of being destroyed by social prejudice. It has a
distinct sense of realism.

The overture to the first act of the opera consists mainly of two themes. The music begins with a
delicate and sad theme played by the string section in the pitch register, which symbolises the
terminally ill, sensitive, and fragile female lead, trapped in a humble and desolate fate, but at the
same time yearning for a beautiful life of love. Then, against the backdrop of the dance rhythm, the
bass strings play the all-expansive and lyrical second theme, which shows the frivolity of a social ball,
where Violetta once enjoyed instant gratification, and which is a deeply personal confession, since it
was at the ball that she met the love of her life and made a clean break with her past. The second
theme also hints at a doomed love affair, interrupted by ominous dissonant chords and always
unable to escape the entanglement of dance rhythms, or to dispel the daze of the glitz and gloom of
the past.
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E¥e : NgPHmE) EBRE CRAEXRZA)

MERE CRERIEA) FeMIT18955F » REF2A1HEERBEE XA > BtmAHRARAEE ERZE
WHRBRIEZ— o BIFEETIOMICI0FRNESR » Bl T (RN T ENNMUEENTFEMNK GASE
X ERBREYNE - SRIBPE - DERTH) TLSFNEFEZE - APEZBEREIAONZRAER
YEEREHE BSHL MREPZ— - ZIBRHREAPE S > MUFEAMMFIBEREIR AR
REZAF BN - BEVIRNMXABEERE—EFRAINERES  AHTEMEREMFIER - BE
EBRTBRFERIBEE > BETEERMNESIREKEGR - IsHEFER > SIBAC “BAX 0@ -

Puccini: Quando me'n vo' (When Walking Alone on The Streets) from
La Bohéme

The four-act opera La Bohéme was completed in 1895 and premiered at the Teatro Regio (Royal
Theatre) Opera House in Turin on February 1 of the following year. Since then, it has become one of the
most popular repertory works of the world opera.

The opera is set in the Latin Quarter in Paris in 1830 and tells of the bittersweet lives and loves of four
penniless young artists, the poet Rudolph, the painter Marcel, the musician Schonar, and the
philosopher Colin. There are many well-known and popular arias in the play, namely the soprano aria
Quando me'n vo' (When Walking Alone on The Streets). The aria appeared in the second act. The four
young artists and their newly acquainted female lead Mimi come to a lively cafe, while Maricello's
former sweetheart Musetta is making a noisy appearance on the arm of an elderly but wealthy
politician. To gain Maricello 's attention, she sings this tantalising and provocative aria, trying to seem
coquettish and boast that she is the real seducer.
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fImEE  BE SR (W)

BAFMEMEK « NMEEX ~ 5EXMEEF (1822-1903) —XRIFT T EHBLERZMH » APRMBHNFRE
B (M) > ERERESTRIERIBEKRIE - REEKE (Marietta Piccolomini) . HEhFEBNTEELSSHE
BB BT » RET EALHBASTARIEE LM U SRS

Arditi: a vocal waltz Il Bacio (The Kiss)

Il Bacio (The Kiss), dedicated to the soprano Marietta Piccolomini is the most famous vocal waltz of
Arditi (1822-1903), an Italian composer, violinist, and conductor, noted for his many vocal waltzes. It
expresses the protagonist's intense desire and unquenchable passion for her lover with the coloratura
soprano unique tone and techniques.

BHRRE © (NI M=

BERISOFHNERIE (ML) BRRAFFHMREHFE (1863-1945) HWHEZE(Fm > h219tticHk
HRAFRES “EEXR" HRNHEAR - HPUNRF/\ZRFNSZHNESRE2 LR P&ES AR
BHERE - EEERANHIRARMIEREN » FEFR > AEZFRRBENRE - RERRNEMEEEH
EFENNRARAERNREER  BRSREANRZIERLRER -

Mascagni: Intermezzo Cavalleria Rusticana (Rustic Chivalry)

Premiered in 1890, the one-act opera Cavalleria Rusticana (Rustic Chivalry) is the most important work
of the Italian composer Mascagni (1863-1945) and an epitome of realism in the Italian opera of late 19th
century. The most famous excerpt of the opera is the intermezzo between scenes 8 and 9. The 48-bar
intermezzo has a fresh and delicate melody with a warm and nostalgic atmosphere. Originally intended
to express villagers' devotion at Easter services, it has been used in various film and

Television works.
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BEE : (BH - K#) FHh

ZRWE (7 - K#) SEHEFRNBLISHREAER  BWASKEFL(EPANRIE o LEIEBEE
EREEREER (BEREZR) > BT BEXEAQXBEXNBE DERANBHNEREEMERNZRERE
Bl > 18495 12H8 HEENRIAHET - FHERAFNRERTR T 2ENAEER » TETEHBRAF=R
HF%S - BRE—RAEEEIRIEEMKEZNRRE - MESRAEEIENRRZ—ER > BRILRINE
FRERNEBRFE—(IRERENEZREERR > RS - ZEHFRRE - AMFHRESEL T EE
BRFREENAR -

Verdi: Overture to Louisa Miller

The three-act opera Louisa Miller is Verdi's 15th opera and it’ s often deemed to herald Verdi's mid-
career. Adapted from the play Kabale und Liebe (Plot and Love) by the German writer Friedrich Schiller,
the opera depicts a love tragedy of the male and female leads, Rodolfo and Louisa, who are cheated by
the former s father and love rival. It premiered on December 8, 1849 in Naples. The gloomy and
ominous opening of the overture foreshadows the sad ending of the opera, and the main theme
emerges in the opening of the third act, followed by a lively and lilting melody played by the clarinet.
Verdi devised this theme partly to show the talent and flair of Ferdinando Sebastiani, an outstanding
clarinettist in the Orchestra of Teatro di San Carlo, which premiered the opera.
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BE) L ACHRAFARER > FHKE - HIER

BUBFIIEAR B (1860-1911) 219 0T RBABBNRBHMFMRZ— » t—ERAFEABRE
B (EHERRER) URBAREH (K2 o (BEXSM) BH1901-19024F - BEEHAZENRE
AN S SR AR S 2 NS BB » 1904 FERICEEAE o LB EESHAIERMIMEES
# > FEARE SRS EENERNAABERNREM » L AMSRIES  BEELEEN -
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Mahler: Adagietto from Symphony No. 5 - 4th Movement

The Austrian composer Mahler (1860-1911) was one of the most important symphonic composers at the
dawn of the 20th century, with nine symphonies (the 10th was not completed) and a vocal symphony
The Song of the Earth. Symphony No. 5 was written during the summer vacations while taking season
breaks in 1901 and 1902, when Mahler was director of the Vienna Court Opera. The work premiered in
Cologne, Germany, in 1904. Unlike his earlier symphonies or vocal elements, this is a purely
instrumental piece composed of five movements.

Adagietto, the fourth movement of Mahler s 5th Symphony featured in this concert is the most
celebrated part of the piece, often performed as a stand-alone work. It is a haven of calm in F major
within the violent tumult of a symphonic suite with a complex structure, with all the woodwinds and
brass in silence, leaving only the strings and harp delivering a pure, lyrical melody. The 4th movement is
an independent and extremely moving song without lyrics, tinged with the bittersweet, ineffably
profound mood typical of Mahler's music. It is widely perceived as Mahler's love letter to his wife Alma,
whom Mahler married during the composition of this symphony. Adagietto consists of three parts. The
first part begins in peace and tranquility, with sustained weak beats and expressive appoggiaturas that
bring out the beauty and pain of longing. The second part is emotionally intense and stirring in a mellow
tone. By introducing a passage of slightly ominous, ambiguous music in D prior to the recapitulation of
the first part, its harmonic colour and tone are further enhanced.

* 3 I BB 1 R B B By 5B U RE B B RO Hh 2 O AE A *

The organizer reserves the right to alter the programme and/ or the cast of performers




AFaE
ORQUESTRA DE MACAU
Macao Orchestra

BB 7748 Programme Notes

REW . ERRU o #EB (BwEE)
FRIEW (1685-1759) EEERRMIIANTY - ZBHFR - EMERNEXEHE > thiAHERTER
B BHEXLUBRKAARSE » LHEREUNEXFERERIFERBBIIREM - ZBRE (EHE
%) RHEAASMRIARAZEZFMRHE —BEAFERS > 1711F28248EREEIREER o LEIEMIKERXR
MR ABRNEF (RRRNEEES) Bl T B X +FERIHAE—ERIEEE - BEMEHOSEE -
BRRI HBERAF R 0 EHENRNRNREESMERRBUEEELATARNECAZGRE - It
HER A 18t AL B AF ERBIIREERY “RYIG5KEGER" (dacapo aria) #7230 > BDABA%SHE » HARSE Z{E ARIER
TESEEE ERIHIK - RFEIETBRZBIRBAE LR “REARE" 1750 » BISAREIE—IE > Rk BNEARINER
MRS - EF—RNE > EEITEHENRERE (BEMES) ZAERBEEERE (XA MBEEE
(R REEVEF) PRBMR > EBERAFRE -

Handel: Let Me Weep from Rinaldo

Handel (1685-1759) was one of the greatest composers of the late Baroque period alongside Johann
Sebastian Bach. Though born in Halle, Germany, Handel's music is predominantly of Italian style, and he
made his name in London with his exceptionally great Italian opera seria. The three-act Rinaldo was
Handel's first opera seria written for London’ s opera houses, and it premiered at Queen Elizabeth
Theatre on February 24th, 1711. Based on the Italian poet Torquato

Tasso's epic poem Gerusalemme liberata (Jerusalem Liberated), it tells a story of love, war and salvation
during the First Crusade.

Let Me Weep is from Act Il, in which the plundered and imprisoned female lead, Almirena, laments her
misfortune. This famous aria adopts the standard “da capo aria” , or ABA structure of 18th century
Italian opera seria, in which the second A section is marked with “D.C.” , meaning “to repeat from the
beginning” , and the singer would repeat the A section with impromptu grace notes added. It is worth
noting that before Rinaldo, the aria’ s melody had already been used twice by Handel in the opera
Almira and the oratorio Il Trionfo del Tempo e del Disinganno (Triumph of Time and Truth), but with
different lyrics.
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Bellini: How Many Times | Have Prayed to God for You, from

Montagues and Capulets

Bellini (1801-1835) was one of the most important figures in Western opera circles in the first half of the
19th century. He is particularly known for his wide-ranging, melodic and beautiful arias and left us ten
masterpieces in his short life. The two-act opera | Capuleti e i Montecchi (Montagues and Capulets),
based on Shakespeare's Romeo and Juliet, was premiered in Venice on March 11, 1830. How Many
Times | Have Prayed to God for You is from the first act of the opera, in which Juliet sings the poignant
aria to express her helplessness at her betrothal arranged by her father while contemplating the
wedding dress in her room.
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Donizetti: Quel Guardo (The Girl's Glance), from Don Pasquale

Rossini, Bellini and Donizetti are known as the three giants of Italian opera in the first half of the 19th
century, and Donizetti (1797-1848) is best known for his prolific output, flexible vocal melodies, and
skilfully arranged opera structures. Among his over 70 operas are masterpieces including Anna Bolena,
which first won him international reputation, and Lucia di Rummermoor - considered his best, as well as
The Daughter of The Regiment, The Favourite, and Don Pasquale, all of which were written for the Paris
stage in his later years. The three-act comic opera Don Pasquale premiered at Théatre Italien de Paris on
January 3, 1843. Quel Guardo (The Girl's Glance) is the heroine Norina's debut aria in the first act of the
opera as she laughs at the absurdity of a romance novel she is reading, talking excitedly about her tricks
to attracting men. The lively, dynamic melody and coloratura vividly portray the character's wit and
sassiness and her courage to love and hate.
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Morricone: An excerpt from the Score of Nuovo Cinema Paradiso

Italian composer Ennio Morricone (1928-2020) was one of the most prolific, all-rounded and
accomplished film score composers. In his long career, he composed for more than 500 films and
television series, notably for a series of films with Italian director Tonatore including Nuovo Cinema
Paradiso, The Legend of 1900, Maléna, Baaria, The Best Offer, etc. With his diverse compositional styles
and various techniques, Ennio Morricone was at ease with any film genres and themes, and won
numerous awards including Golden Globe Awards, Grammy Awards, European Film Awards, César
Awards, and belatedly, the Oscar in 2016. Nuovo Cinema Paradiso released in 1988 marked the
beginning of a decades-long collaboration between Morricone and Tonatore. Telling a coming-of-age
story in relation to cinema, it has won the Oscar for Best Foreign Film, the Golden Globe for Best Foreign
Film, the Grand Prix at the Cannes Film Festival, among other prestigious awards. The moving film score
written by Morricone has also become a classic in the cinematic history, wining César Awards for Best
Music and British Academy of Film and Television Arts Awards for Best Original Music, etc.
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Brahms: Variations on a Theme by Joseph Haydn, Op. 56a

German composer Johannes Brahms, born in 1833, is often uttered in the same breath as other German
musical greats like Johann Sebastian Bach and Ludwig van Beethoven. A true perfectionist in the most
uncompromising terms, Brahms - at once an innovator as well as a traditionalist - destroyed many of his
works that he deemed subpar or inadequate. Brahms' Variationen tber ein Thema von Jos. Haydn
("Variations on a Theme by Joseph Haydn") is an extended symphonic study of the traditional theme
and variations form. Prior to the completion of this work, Brahms suffered intensely, struggling to
complete his Symphony No. 1 - a 20-year project in the making - for fear of comparison to Beethoven
and his staggering and groundbreaking symphonies. In fact, until "Variations", Brahms had not
completed a purely orchestral work in nearly 15 years.

In 1870, Brahms was introduced to some of Haydn's unpublished manuscripts; of note to Brahms is a
melody Haydn had labeled Choral St Antoni ("Saint Anthony Chorale"). Though the composer never
considered that this chorale perhaps was not by Haydn at all, as its true origin still eludes musicologists
to this day, Brahms was inspired and set out to compose a set of eight variations, plus a grand finale.
Completed and premiered in 1873, "Variations" was a tremendous success, providing Brahms the
confidence as a symphonic orchestrator to finally complete his first symphony. In fact, following the
enthusiastic reception of "Variations" by audiences and critics alike, Brahms spent the subsequent 15
years writing nearly all of his celebrated symphonic works, officially cementing his musical legacy next
to those of Bach and Beethoven.
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Johannes Brahms: Symphony No. 3 in F Major, Op. 90

German composer Johannes Brahms, born in 1833, is often mentioned today in the same breath with
other German musical greats like Bach and Beethoven. A true perfectionist in the most uncompromising
terms, Brahms - at once an innovator as well as a traditionalist - destroyed many of his works that he
deemed subpar or inadequate.

The composer was already in his forties when he unveiled his first symphony, perhaps all too cognizant
and aware of the intimidating Austro-German symphonic tradition that came before him. Having made a
splash at a young age, an early 20-something year-old Brahms was designated by an influential music
journal as the "youth whose cradle the graces and heroes of old stood guard" and someone "chosen to
express the most exalted spirit of the times". Facing a persuasive and daunting list of symphonies
composed by prodigies and domineering figures such as Mozart and Beethoven who came before him,
Brahms' reluctance to submit his first entry into the symphonic repertoire reveals the composer's self-
criticism and extreme standards that necessitated endless editing and polishing of his music.

Completed and premiered in 1883, Brahms' Symphony No. 3 is filled with introspection, deep-seated
pessimism and anxious passion. The shortest of the composer's four symphonies, Symphony No.3 is
widely perceived as an intimate window into the Brahms' personal struggles, whatever they may have
been. Clara Schumann, who alongside her husband Robert Schumann has been Brahms' confidant and
mentor for 30 years, comments on the tidy, compressed structure of Symphony No. 3: "All the
movements seem to be of one piece, one beat of the heart.” Contrary to his other symphonies (and
rather unnervingly), all four movements end quietly,

Symphony No. 3 opens with three grand chords, spelling out the motif F - A-flat - F. Biographers and
scholars have long recognized these notes as monograms, spelling out the motto frei aber froh ("free
but happy"), or Brahms' well-known response to a peer's personal motto, frei aber einsam ("free but
lonely"). However, with the inflection of the A-flat (instead of just an A), Brahms colors the symphony's
overall tonality with a questioning ambiguity. Instead of a simple proclamation of "free but happy", the
message at hand appears to be a searching and probing inquiry: "free but happy?"
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The second movement begins with a woodwind chorale, and throughout the gentle and reflective
movement (the dynamics rarely rose above piano or "soft", Brahms lavishes gorgeous moments upon
the clarinet, undoubtedly one of the composer's favorite instruments.

The third movement opens with a lush melody surging from the cellos, later overtaken by a solo horn
and oboe. In spite of its sheer beauty and otherworldly lyricism, this unforgettable theme is punctuated
with dissonances and unsettling harmonic choices, capturing a depth and yearning mystery otherwise
unattainable with just a pretty tune.

The finale emerges with an anxious and driving urgency that boils into a forceful and insistent storm.
Solemn and somber calls in the low brass eventually emerge from the turbulence, concluding the work
with quiet poignancy and reflection.
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Johannes Brahms (1833 -1897) :Serenade No. 1 in D Major, Op. 11

German composer Brahms (1833-1897) was the most classical romantic composer in the late 19th
century. He was in awe of and had an infinite yearning for the classical tradition represented by
Beethoven but he would be more guarded with symphony, a genre in which the latter dominated. The
two Serenades (Op. 11 and Op. 16), written in 1858-1859, were Brahms' initial attempts in the field of
large-scale orchestral work, at a time when he was serving at the court of Prince Leopold in Detmold,
Germany. Serenade No. 1 in D Major had been originally conceived as a four-movement work for a nonet
for winds and strings, later expanded into a chamber orchestral work, which premiered in Hamburg on
March 28, 1859. In the same year, Brahms further rewrote this piece into a large orchestral work (the Op.
11 of today), which premiered in Hannover on March 3, 1860.

Serenade was originally a short suite of the instrumental ensemble genre that emerged in the middle of
the 18th century. The tone is lyrical, light and delicate. It is loosely assembled from varying numbers of
relatively short movements, often performed in open air for entertainment and amusement, with a
flexible instrumentation. This piece by Brahms follows the multi-movement structure of the genre,
consisting of six movements, but is closer to a symphony in scale, gravitas and complexity.

In the first movement, the distant horn and woodwind echo each other. The unpretentious, fresh
melody against a continuous humming renders a rural scene, full of vigour and vitality, reminiscent of
Beethoven's Pastoral. The second movement is a relatively gloomy Scherzo with more varying rhythms
and harmonies. The tactfully lyrical third movement (B-flat Major) is the longest among all movements
in the composition, with the clarinet, flute, oboe and bassoon solos given a prominent position,
complementing the lingering background strings.

The fourth movement consists of two minuets. The first (G major) pretends to be dignified but is unable
to conceal the subtle playfulness by the bassoon; the second minuet (G minor) features affectionate
whispering on the strings. The fifth movement is the second and the shortest scherzo in the whole piece,
once again highlighting the horn solo and the warm country atmosphere. The first theme at the
beginning of the sixth movement embodies a mighty and charging army, with the broad and soothing
second theme acting as contrast. The piece ends in grandiose fashion with a brilliant brass chorus.
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