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Ludwig van Beethoven (1770-1827): Ludwig van Beethoven (1770-1827):
Concerto para Piano N.° 1 em Do Maior, Op. 15 Piano Concerto No. 1 in C Major, Op. 15
I. Allegro con brio I. Allegro con brio
II. Largo II. Largo
ITI1. Rondo (Allegro) I11. Rondo (Allegro)
Intervalo Interval
Maurice Ravel (1875-1937): Maurice Ravel (1875-1937):
Pavane pour une infante défunte Pavane pour une infante défunte
Trois poémes de Stéphane Mallarmé * Trois poemes de Stéphane Mallarmé *
I. Soupir I. Soupir
I1. Placet futile I1. Placet futile
III. Surgi de la croupe et du bond I1I. Surgi de la croupe et du bond
Le tombeau de Couperin Le tombeau de Couperin
I. Prélude I. Prélude
I1. Forlane I1. Forlane
II1. Menuet III. Menuet
IV. Rigaudon IV. Rigaudon
N




MBS

Notas ao Programa

Programme Notes

BEHE -2 CXKRAS—HEREH (Fam 15

HHAMCHRNERABRRMNES, B2 (1770-1827) BHE—(IREHNHASR, B
BT GREILFFRCABMAERNER, MY ESSTRY EMERN S REE
BE BREZZTEREFSERERELS, ARERMNESH, THBREPELS
EFHEK. BENL, BSSREBARE NEENHBTRERTR, SRLEKNEDC
i, 1795 F 12 A 18 B, BEMNMBHIEME, OE#EMZEBRIAMBHRT —
LERE, ERUARIEMAHNZEXEH, BEISAEERBREESESKR
HBEENEZS2HEER, ER, BZFTE-RUNEBRNIHERBRIFES,
HEHRERE C KBBSHEM. SHHRETHNKRFLHATLLEND) 1798 F, ER
BEZERBHRESR,

CRABEHAAFAZESSTNE—aMBZHEH, RN 1784 &, MR T —ERE
RiAEd, MUERKENRREEEBES -8 B KFAmEM, ZHENEMZER
57 1795 F 3 ARMBME EHRAENER. EHit, CXASEFRHEE
tHE=ENZHhEdd, BEREAFAPEERSSTEEZERRBEHBRKE
FR (BZREU IEnfZHEd) PINHE) , ME B KRB BRRE,
teCKFAEE®—FF Hhk. HAEERRE, C KAMNSHEMUKRARBAHESS
B TE—81 HEHEd,

g
=
=

BEFAANEEE CAARSHEHLRERHESHNTE, B TE2RRIFHE
ml >, BEBNRAMESXFIEE. F—EXEUNBNRARS, <RAEAE
ER AN, ERAINEERERNANNE. BSTNHEEEENERY
RECRRHERT TR, —HURFERECELRRNEFENEE, B_REER
BERFLRAIFREE, EERETSABEE—FHEESSAMEMEHMIEEEFU
ERR-HEFNITHRELCHBESHR, MRAEZERN. BZRLEE—BEER
Belkd, BZS58EC 1791 FEKRAFHNRS=ZERERZMBRAEP,




REH- PR 222 EMNMIEAEh

BEHEWES—(IREIHER, BAIRE (1875-1937) LhtbEE, SRERIEE
WERMECRSXERNAZNFR, ERERMERHSRPRBER. TABKN
HERRDATEBAWNZTREZRMES, MEAMERIENHNZT RZERI (.
HNRAWNE—SBBEREFRILLERETAELA+EAFTH, BFLHRFREERHE
B, %a (GRS EM) , R188F 4B 1I8HAENSTENEEHEE | fmNt
FERWMERMENTEREE. XFE, HEBBEARKFEBERRERET (EXRE
BUMHILERRN) » ER—EEREWMEM, BHEEHN 1902 F 4 B 5 BEEBRERKE
BRBARBEE, 1910 F, NEBSSIRMERRLRE, HE1911F2827H
HEEEERAEESHHEN HEILE) PEE, EHTREFTLRIRER
Z20Fm (AASEREERERTEN (KKE) AT , E—REFERER
Bl gy ARz 5o

LR ENREEASHEBRIEELE, EFEE—UABHFRR, QHRREHF
AR R IREFEMOLEARR, TATEEEK . FHRERELHERE
T EMCRIELLE, fthigd @ [FHRE, REA—MHENRETRTEMAEH, m
FRARERT—EREEGMAEM, | 1923 F, NEBSILMIKEEES
%, EERNREMRLEES. (EIRXEMMAERH) BBDERBIRERE, H
s ESRE R R BROME TRELEERRERE, 5| FLMRIMEZREBRIE,
EREm TFRMBLOMMNEBHRMNRE, MEMARBFERROZXE -

REN-HRE - —8BEZH

1896 &, WRRHAIRE (1875-1937) ERNMA ST LB MMM A —F, tERIA
FABHEMNERERIE, EMAMEBE 1927 F85% (MORR) KAKMAR,
Bhix TMERRBRIERFZFA, LEM—EEFA, RAMELIFAFRMR
RARESREAFE. ERMBAMMNERING - MIEREEEN BB EE
BB FEREFRR, | hEHB : TERERBEIEREAEN hazFr) sis
BB, WP BHITEEMNE, BERLHERREFHENFIELIRN. 1 ALLAR,
HNEBHERNERIFEER. EMMNEENRETR TEFHE, MEERREHR
BT (B hR) 3, Tl 7T —ERLERLNBLEFTHHENE, NEER
EREERGSFRXNFEER BN, EMARBARER | [REEBHEN
LN ER, LERMBRERARNERSE, | 19145 18 148, EEFm
AP EEREREERRNBREEE,

NEBRERFE—H (RE) REGEEIINHRE, MERDN (ZEAEFH) BE
EiZEH. 1914 F 1 ANFLEFHEHTHFEUNNRZ_ER (NEE) , AR
MRV i (Z2EK) ERRBMMGEMIFHMR. ARM/EE = (GRFHIL) gty
A RFEMEE .




p
REH-DEAH : EEEZE

E(ZERXEZE) ZERRERAA, AIEE (1875-1937) BEEIEFAIF—E
WEER, EEERH/\HECHNEAERBMER, THERMAFHRELEEIENE
Ko AIMEHE— i RAEIREPE T HIEBENERAIE, MERSIBRESETKE
BHE, AEHRMAERZHALR, SREMERABRARENRR —BRE, St
BRAHEMAES, AF (EZWMzE) RARNBE —OERE, BEMXEHT SR
REBRN=E. LM 1019448 11 BHBRES - BEEREE, BEEX
. NEBEEAAZESEFNELENER —EESREMEME, WK 192052 8
HERX - BEEEREEEREETEE,

ARG, CEER/INRBLOBORE (EHRRBTILBERVBERER) ,
HEAZRENBEALELRMA, SHEFNRARERFTAE. KENERBRER
X, FmMEIE, BMERER, RREGERKEEEMH.

HAMBHECFENEATNEEEE, RRMAEARETNSTREMERYIRGR. ERE
KLENRIRAERNREELSHNER, ERBFEENR, KRRIARE T RMH
MR, HPSEEENRNECRAMREENNR.

NS EMBARKUEEENZTLTEHERENEXIE, RERRKRERAG
R, BzgEaRRE+ N \MCERPHMAKHENAE, RESRLELHERN
ERREE, TEANEHRZE—HER, BXRBHERBBRE.

RENRSLABKRVEERSREESHNFR. REREFHTR, EFERNR
N, BERELERREVIRBHEEUZTLEGHER. LRETHEINBREHBXE M
%88, BYWHRBRE,

BH B /%3 : Dr Marc Rochester

PEE L BEH




N

Ludwig van Beethoven: Concerto para Piano N.° 1 em D6 Maior, Op. 15

Para o publico vienense dos primoérdios do século XIX, Beethoven (1770-1827)
era um pianista nada convencional. Habituado a forma de tocar suave, discreta e
fluente de Mozart, ficou chocado com a abordagem mais confrontante de Beethoven;
conta-se que este sentava-se ao piano, com as maos muito acima do teclado antes
de esmagar as teclas e, frequentemente, partir as cordas. Foi o primeiro pianista
genuinamente virtuoso. Todavia, depressa rendeu-se ao seu estilo e quando, a 18 de
Dezembro de 1795 Haydn, acabado de regressar a Viena ap0s uma triunfante visita
a Londres, deu um concerto no qual apresentou trés das sinfonias que compos para
o publico londrino, achou por bem convidar Beethoven, seu antigo aluno, para
participar como pianista e compositor. Esta foi a segunda vez que Beethoven se
apresentou enquanto pianista em Viena e é provavel que tenha interpretado o seu
Concerto para Piano em Do maior. Contudo, a primeira apresentacio documentada

deste Concerto data de 1798 quando Beethoven o tocou em Praga.

O Concerto em Do maior nao foi o primeiro concerto para piano de Beethoven. Ja
em 1784 ele escrevera um em Mi bemol, e um segundo, em Si bemol, fora comecado
ainda em Bonn, sendo provavel que tenha incluido esta obra na sua primeira
apresentacio ao publico de Viena, em Marco de 1795. Assim sendo, o de D6 maior é,
na verdade, o seu terceiro concerto para piano; mas enquanto o de Mi bemol nunca
foi interpretado nem tdo pouco publicado em vida do compositor (aparece, desde
entdao, como o “Concerto para Piano n.° 0”), e as alteracdes e emendas introduzidas
no de Si bemol revelam que foi publicado posteriormente ao de D6 maior, este é

universalmente reconhecido como o “Primeiro” Concerto para Piano de Beethoven.

Beethoven nao tinha especial consideracao pelo seu Concerto para Piano em
D6 maior, relativamente ao qual afirmava “niao ser uma das minhas melhores
composi¢coes”, mas hoje em dia, é considerado inovador e particularmente original.
O caracter inovador é imediatamente proclamado no 1.° andamento com uma
suave abertura seguida de mudanca brusca para uma tonalidade inesperada. Uma
outra inovacido chega no final do andamento com a cadenza escrita pelo proprio
compositor, retirando ao solista a tarefa de improvisar durante a atuacao. O 2.°
andamento nio é tio inovador no seu conteudo quanto na sua extensio - é o
andamento lento mais longo que Beethoven alguma vez compos - e largamente
baseado na melodia lirica anunciada pelo piano, subsequentemente assumida pelo
clarinete. O 3.° andamento é um rondo vivo e gracioso que incorpora material de

um trio com piano que Beethoven compusera em 1791 em Bonn.

Maurice Ravel: Pavane pour une infante défunte

Se Beethoven fora no seu tempo um pianista pouco convencional, Maurice Ravel

(1875-1937) foi ainda menos convencional a ponto de ter sido excluido da classe de
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piano do Conservatorio de Paris. Pensava-se que a sua suavidade, o seu jeito um
pouco nebuloso de tocar piano nao poderiam produzir um virtuoso e acabou por
transferir a sua atencido para a escrita musical. As suas primeiras composicoes
sérias datam de meados da década de 1890, sendo o Menuet antique para piano a
primeira a ser publicada; foi estreada em Paris, a 18 de Abril de 1898 pelo pianista
espanhol Ricardo Viiies, um dos intérpretes que mais pugnou pela musica do seu
tempo. No ano seguinte, Ravel compods uma pe¢ca em um andamento, Pavane pour
une infante défunte (Pavana para uma infanta defunta), dedicada a princesa Edmond
de Polignac, estreada, mais uma vez, por Vifies a 5 de Abril de 1902, na Salle Pleyel,
em Paris. Em 1910, Ravel fez a versao para orquestra que ouviremos esta noite e
que foi apresentada, pela primeira vez, num “Gentlemen’s Concert” em Manchester,
Inglaterra, a 27 de Fevereiro de 1911, dirigida por Henry Wood. Esta peca tornou-
se uma das mais famosas e apreciadas da musica francesa, e nio a mais famosa de

Ravel porquanto essa honra cabe ao omnipresente Boléro.

Esta popularidade parece ter ofendido Ravel que censurou o excessivo entusiasmo
de um critico chamando publicamente a sua atencio para o facto de “a influéncia
de Chabrier ser demasiado 0bvia e a forma, desinteressante”. Também apontou a
tendéncia para interpretacoes exageradamente ligubres que a peca parece atrair:
“Lembrem-se que escrevi uma Pavana para uma princesa morta, e nao uma morta
Pavana para uma princesa”. Em 1923 Ravel incorporou a masica num bailado - Le
Portrait de I’'Infante - que, no caso, nunca passou para o palco. A Pavane pour une
infante défunte transborda em atmosfera e efeito. Abre com um solo lirico de trompa
por cima do pulsar das cordas, sendo, nas palavras de Serge Berthoumieux, uma
obra “cheia de graca sonhadora e ternura, com uma delicadeza que reflete a propria

sensibilidade do compositor”.

Maurice Ravel: Trois poémes de Stéphane Mallarmeé

Em 1896, no ano anterior aquele em que comecou a frequentar as aulas de
composicdo no Conservatorio, Ravel (1875-1937) escreveu uma cancio a partir de
um texto de Stéphane Mallarmé. Para Ravel, tal como afirmou numa entrevista que
concedeu ao New York Times em 1927, Mallarmé “nao era apenas o maior poeta
francés, mas o Gnico poeta que tornou a lingua francesa, nao destinada a poesia,
poética. E um feito de uma pessoa s0... Libertou elevados pensamentos e sonhos
subconscientes das suas prisdes”. Também declarou que “Percebi o que era a musica
quando pela primeira vez ouvi o Prélude a I’aprés-midi d’un faune de Debussy,
igualmente baseado num poema de Mallarmé. Este era, pois, um poeta muito querido
de Ravel e quando Ravel viu Stravinsky escrevendo sobre trés textos japoneses para
voz e conjunto instrumental, numa altura em que os dois compositores trabalhavam
num projeto conjunto na Suica, decidiu compor trés cangdes para a mesma formacao
instrumental; a mesma que Stravinsky tinha encontrado na iconica peca de

Schoenberg Pierrot lunaire. Ao buscar textos franceses foi uma opcao natural para

-
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Ravel ter-se voltado para Mallarmé. Tal como ele explicou, “Procurei transcrever a poesia
de Mallarmé em musica, especialmente essa preciosidade tdo cheia de significado e tao
caracteristica”. Os Trois poémes de Stéphane Mallarmé foram estreados a 14 de Janeiro

de 1914, na Salle Erard em Paris, pelo meio-soprano Jane Barthori.

A primeira cancao, “Soupir” (Suspiro) foi dedicada a Stravinsky cujas 7rois poésies
de la [yrique japonaise foram apresentadas nesse mesmo concerto. Uma outra obra
apresentada nesse mesmo concerto de Janeiro de 1914, foi o dueto para piano, Une
semaine du petit elfe Ferme-1'oeil, de Florent Schmitt, compositor a quem Ravel
dedicou a segunda das suas cancoes - “Placet futile” (Peticdo futil). A terceira cancio
“Surgi de la croupe et du bond” (Surge do bojo e da base) foi dedicada ao amigo e

mentor de Ravel, Erik Satie.

Maurice Ravel: Le tombeau de Couperin

Pouco depois da estreia em Paris dos Trois poemes de Stéphane Mallarmé (Trés
poemas de Stéphane Mallarmeé), Ravel (1875-1937) comecou a trabalhar numa
peca para piano pretendendo revisitar os estilos e as formas do século XVIII,
especialmente dessa época da musica francesa dominada por Francois Couperin.
Essa tarefa foi interrompida pela deflagracdo da Primeira Guerra Mundial, durante
a qual Ravel serviu como condutor de ambulincia. Perdeu também muitos amigos,
e o golpe final veio com a morte da mée. Nessa altura considerava virtualmente
impossivel dedicar-se a composicio, e a conclusao de Le tombeau de Couperin foi
uma espécie de exercicio psicologico para aplacar os fantasmas associados a morte
da sua mae, dos seus amigos, e da sua propria experiéncia de guerra. Foi estreada
por Marguerite Long, em Paris, a 11 de Abril de 1919 e com tal sucesso que, pouco
tempo depois, Ravel resolveu transformar quatro dos seus andamentos numa suite
para orquestra, que foi estreada em Fevereiro de 1920, pela Orquestra Pasdeloup

sob a direccdo de Rhené-Baton.

O Prélude comeca com um efervescente solo de oboé (instrumento que assume
um papel virtuoso na orquestraciao de Ravel). O espirito mantem-se, primeiro,
quando as cordas se juntam e depois toda a orquestra. O efeito de conjunto lembra
o da agua corrente, por vezes seguindo num regato, outras, jorrando duma fonte

espetacular, formando, por fim, uma cascata de goticulas.

A Forlane é uma antiga danca de origem italiana proxima da mais familiar “Giga”.
Este andamento, o primeiro a ser escrito, comecou por ser uma transcricao direta
de uma pecga de Couperin, mas ap0s sucessivas revisoes e modificacdes, reteve do
original, apenas a tonalidade e a estrutura, enquanto que os timbres instrumentais

suaves deixam a impressao de ambientes passados.
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O Menuet abre com o oboé tocando um tema gracioso, pastoral que, com um
pequeno ornamento inicial, mimetiza o gosto pelo elemento musical decorativo,
tipico do século XVIII; o mesmo se pode dizer quanto a agitacao final. O
andamento apresenta uma imagem caleidoscopica do som orquestral com
diferentes instrumentos continuamente a aparecer com pequenos fragmentos

melodicos.

O Rigaudon final também comecou por ser uma transcricio direta de uma peca de
Couperin. Em certos momentos, pequenos toques de nostalgia, melancolia e até de
tristeza colidem pontualmente com o espirito alegre, quase turbulento, mas o seu fim

abrupto vence todos os pensamentos sombrios numa grande explosao de alegria.

Notas ao Programa: Dr Marc Rochester

Traducao: Maria da Graca Marques

012



Ludwig van Beethoven: Piano Concerto No. 1 in C Major, Op. 15

So far as the Viennese public were concerned in the early years of the 19" century,
Beethoven (1770-1827) was a decidedly unconventional pianist. Used to the smooth,
unobtrusive and fluent playing of Mozart, they were shocked at Beethoven’s rather
more confrontational approach; it was said that he would sit with hands held high above
the keys before crashing them down on the notes, frequently, in the process, breaking
the strings. He was the first true piano virtuoso. Nevertheless, they quickly took him
to their heart and when, on 18" December 1795 Haydn, fresh back in Vienna from a
triumphant visit to London, gave a concert at which three of the symphonies he had
composed for the London audience were to be performed, he felt it appropriate to invite
his own former pupil, Beethoven, to participate as both pianist and composer. This was
Beethoven's second public appearance as a pianist in Vienna and it seems likely that
he performed his Piano Concerto in C major. However, the first documentary evidence

of a performance of this Concerto dates from 1798 when Beethoven played it in Prague.

The C major Concerto was not Beethoven'’s first piano concerto. As early as 1784 he had
written one in E flat, while a second, in B flat, was also begun during his years in Bonn,
and it is likely that this was the work he performed at his début in Vienna in March
1795. The C major was, therefore, his third Piano Concerto; but while the E flat was
neither performed nor published during Beethoven’s lifetime (it has since appeared as
"Piano Concerto No. 0"), and alterations and amendments to the B flat Concerto meant
that it was not published until after the C major, it is this work which is universally

recognised as Beethoven's “First” Piano Concerto.

Beethoven himself did not think particularly highly of his C Major Piano Concerto,
describing it as “not one of my best compositions”, but it is widely accepted today as
a particularly original and innovative work. That innovative character is immediately
proclaimed in the subdued opening and sudden change to an unexpected key of the 1*
movement. A further innovation comes at the end of the movement when Beethoven
himself wrote the cadenza, as opposed to leaving it to the soloist to improvise during
the performance. The 2" movement is not so much innovative in its content as in its
extreme length - it is the longest concerto slow movement Beethoven ever composed
- and is largely based on the lyrical melody announced by the piano and subsequently
taken up by the clarinet. The 3™ movement is a lively and witty rondo which

incorporates material from a piano trio Beethoven had composed in Bonn in 1791.

Maurice Ravel: Pavane pour une Infante défunte

If Beethoven had been something of an unconventional pianist in his day, Maurice
Ravel (1875-1937) was considered so unconventional that he was removed from the
piano class at the Paris Conservatoire. It was felt that his gentleness, rather misty-eyed

approach to playing the piano was not the sort of stuff great piano virtuosi were made
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of, and he transferred his attentions to composing for the instrument. His first serious
compositions date from the middle years of the 1890s, the first to be published being
the Menuet antique for piano, which was premiered in Paris on 18th April 1898 by
Spanish pianist Ricardo Vifies, one of the foremost champions of contemporary music
at the time. The following year Ravel composed a single-movement piano piece, Pavane
pour une enfant défunte, for Princess Edmond de Polignac, and Vifies again gave the
first public performance, on 5th April 1902 at the Salle Pleyel in Paris. In 1910, he made
the orchestral version heard today, in which guise it was premiered at a “Gentlemen’s
Concert” in Manchester, England, on 27th February 1911 conducted by Henry Wood. It
has become one of the most famous and best-loved pieces of French music, if not quite

Ravel’s most famous composition (that honour goes to his ubiquitous Boléro).

This popularity apparently offended Ravel who reprimanded an excessively enthusiastic
reviewer by publicly drawing his attention to the fact that “the influence of Chabrier
is too obvious and the form is quite uninteresting”. He also objected to the overly
lugubrious performances which the piece seemed to attract; “Remember that I wrote
a Pavane for a dead princess, and not a dead Pavane for a princess". In 1923 he
incorporated the music into a ballet score - Le Portrait de /'Infante - which, in the
event, was never staged. Pavane pour une Infante défunte oozes atmosphere and effect.
Opening with a lyrical horn solo above gently pulsating strings, the work is, in the
words of Serge Berthoumieux, “full of dreamy grace and tenderness, with a delicacy

that reflects its composer’s own sensibility”.

Maurice Ravel: Trois poémes de Stéphane Mallarmeé

In 1896, the year before he started formal composition classes at the Conservatoire,
Ravel (1875-1937) composed a song with a text by Stéphane Mallarmé. For Ravel, as he
stated in an interview for the New York Times in 1927, Mallarmé was “not merely the
greatest French poet, but the only French poet, since he made the French language, not
designed for poetry, poetical. It is a feat in which he stands alone....He released winged
thoughts, subconscious reveries, from their prisons”. He also once declared that “I
realised what music was only when I first heard the Prélude a ‘L’ Aprés-midi d'un faune’
by Debussy, which was also based on a poem by Mallarmé. He was, therefore, a poet
very dear to Ravel's heart, and when Ravel saw Stravinsky’s setting of three Japanese
texts for voice and instrumental ensemble, while the two composers were working on a
joint project in Switzerland, he decided to try his hand at composing three songs using
the same instrumental line-up; one which Stravinsky himself had found in Schoenberg’s
iconic Pierrot lunaire. 1t was only natural, therefore, that in choosing French texts,
Ravel turned to Mallarmeé. As he explained, “I wanted to transcribe Mallarmé’s poetry
into music, especially that preciosity so full of meaning and characteristic of him”. The
3 Poemes de Stephane Mallarmé were given their first performance on 14th January

1914, at the Salle Erard in Paris, by mezzo-soprano Jane Barthori.
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The first, Soupir ("Sigh”), was dedicated to Stravinsky, whose 7rois poésies de la lyrique
Japonaise were also performed at that concert. Another work performed at that concert
in January 1914 was a piano duet, Une semaine du petit elte Ferme-I'oeil, by Florent
Schmitt, and it is to Schmitt that the second of Ravel’s songs - Placet futile (“Futile
Petition”) - was dedicated. The third - Surgi de la croupe et du bond (“Rising from its

Bulge and Stem”) -was dedicated to Ravel’s friend and mentor, Erik Satie.

Maurice Ravel: Le Tombeau de Couperin

Shortly after the Paris premiere of the 3 Poémes de Stéphane Mallarmé, Ravel (1875-
1937) started work on a piano piece intended to revisit some of the styles and forms
of the 18" century, and particularly of that era in French music dominated by the
composer Francois Couperin. It was interrupted by the outbreak of the First World
War, during which he served as an ambulance driver. He also lost many friends, and
the final straw came with the death of his own mother. He found composing virtually
impossible, and the completion of Le Tombeau de Couperin was something of a
psychological exercise to lay the ghosts of his mother, his friends and his wartime
experiences. Itwas premiered by Marguerite Long in Paris on 11th April 1919 and such
was its success that shortly afterwards Ravel took four of the movements and arranged
them as an orchestral suite, which was premiered in February 1920 by Rhené-Baton

and the Pasdeloup Orchestra.

The Prélude begins with a bubbling oboe solo (the instrument has a virtuoso role in
Ravel’s orchestration of the work). The momentum is maintained as first the strings
and then the entire orchestra joins in. The whole effect is of running water, sometimes
flowing as a stream, sometimes welling up as a spectacular fountain, and finally thrown

up in a cascade of droplets.

A Forlane is an old dance of Italian origin closely related to the more familiar “Gigue”.
This movement, the first to be written, was originally a direct transcription of a piece by
Couperin, but after continual revisions and modifications, it retains only the original key

and structure, while the soft instrumental timbres create an impression of a bygone age.

The Menuet opens with the oboe playing a graceful, pastoral theme which, with its little
ornamental turn at the start, gently mimics the 18th century love of musical decoration; as
does the general shake at the end. The movement presents a kaleidoscopic image of orchestral

sound with different instruments continually appearing with brief melodic fragments.

The final Rigaudon also began life as a direct transcription of a piece by Couperin.
In places tiny glimpses of nostalgia, melancholy and even sadness briefly impinge
on the otherwise cheerful, almost boisterous mood, but its abrupt ending effectively

vanquishes all thoughts of gloom in a great burst of joy.

Programme Notes: Dr Marc Rochester
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Letras

Lyrics

REN-HEB : =HBhXZE

Maurice Ravel: Trois poémes de Stéphane Mallarmeé

“Soupir” / (FER) / “Suspiro” / “Sigh”

Mon ame vers ton front ou réve, 6 calme sceur,
Un automne jonché de taches de rousseur,
Etvers le ciel errant de ton ceil angélique
Monte, comme dans un jardin mélancolique,
Fidéle, un blanc jet d'eau soupire vers I’Azur!
—Vers l'azur attendri d'octobre pale et pur
Qui mire aux grands bassins sa langueur
infinie

Et laisse, sur 1'eau morte ou la fauve agonie
Des feuilles erre au vent et creuse un froid
sillon,

Se trainer le soleil jaune d'un long rayon.

“Placet futile” /7 {ZE3R) /
“Peticao fatil” / “Futile Petition”

Princesse! a jalouser le destin d'une Hébé

Qui poind sur cette tasse au baiser de vos
lévres;

J'use mes feux mais n'ai rang discret que
d'abbé

Et ne figurerai méme nu sur le Sévres.

R ENGE

BRNERACEMRNER, B, SFHILK,
SRMmRAEEERITARK,
REMFRERBRINEBER,

FHEE, MIREEBHNTEEE,
—EHBKRAZEXRER !
—mEERTANMERES,
HIRAY R EIBRTE AR,
mBEEEENEKLE,

BEER PR S —EsRNEE,
ERENAGIEHRRICE,

5 L BmEE

R ENEE

RE | RREFIEAIENE
I F ERBRNEHIR ;
HAZEAE, ERAZEINEE,
REFRERIRENBXRBES Lo
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Traducao Portuguesa

English translation

Minha alma voltada para a tua fronte, oh irma
calma,

Sonhando com um outono juncado de sardas
ruivas,

E para o céu errante do teu olhar angélico
Sobe, como num jardim melancolico,

Fiel, um jato branco de agua suspirando pelo
Azul!

— Pelo azul esperado do outubro palido e puro
Que espelha nas grandes bacias o seu langor
infinito

E deixa, sobre a agua estagnada onde a falvida
agonia

Das folhas vagueia ao vento e cava um frio
sulco,

Arrastar-se o sol amarelo num longo raio.

Traducio: Maria da Graca Marques

Traducao Portuguesa

My soul rises towards your brow, oh calm sister,
Dreaming of an autumn strewn with russet
freckles,

And to the living sky of your angelic eyes,

Rises, as in a melancholy garden,

A white fountain sighing towards the Azure!

—To the soft pale, pure azure of October,

Which mirrors in its infinite languor, great pools
And, on the stagnant water, where the tawny
agony of

Leaves wanders in the wind and digs a cold
furrow,

Lets the yellow sun drag along in a long ray.

Translation: Dr Marc Rochester

English translation

Princesa! Invejando o destino de uma Hebe
Que desponta nesta taca ao pousar dos vossos
labios;

Exauro o meu ardor, mas tenho apenas a
modéstia de abade

E nem mesmo figurarei nu na porcelana de

Sevres.

Princess! in envying the destiny of a Hebe,

Who appears on this cup at the kiss of your lips;

I exhaust my ardour, but have only the modesty of
an Abbot,

And I won't even appear nude on the Sevres

porcelain.
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Comme je ne suis pas ton bichon embarbé
Ni la pastille ni du rouge, ni jeux miévres
Et que sur moi je sens ton regard clos tombeé

Blonde dont les coiffeurs divins sont des

orfévres!

Nommez-nous... toi de qui tant de ris

framboisés

Se joignent en troupeau d'agneaux apprivoisés

Chez

tous broutant les veeux et bélant aux délires,

Nommez-nous... pour qu'Amour ailé d'un

éventail

M'y peigne fliite aux doigts endormant ce

bercail,

Princesse, nommez-nous berger de vos

sourires.

“Surgi de la croupe et du bond” /

(#ErhIZIR) / “Surge do bojo e da base” /

“Rising from its Bulge and Stem”

Surgi de la croupe et du bond
D'une verrerie éphémeére
Sans fleurir la veillée ameére

Le col ignoré s'interrompt.

Je crois bien que deux bouches n'ont
Bu, ni son amant ni ma meére,
Jamais a la méme chimere,

Moi, sylphe de ce froid plafond!

Le pur vase d'aucun breuvage
Que l'inexhaustible veuvage
Agonise mais ne consent,
Naif baiser des plus funébres!
A rien expirer annoncant

Une rose dans les ténébres.

HRERFZIMRABEEFHIED
WARZIRNE. FEMIE. N2 HRYEE
M ERARRNRHEEE K
TR, HHENERMERE !

EapFk- - RN AKIRILE
MA RSN FEH
WEMARE, TESPHEHE,
FwF - EREEFER TR
AUEERES T, BTFE,
RNE, BEHPFIMBITHMEBIA

G mEer

R ENEE

TR Eh AR B
ERESSRIIRIEAF ,
REHTLNENER,
BHE SRR R A E R

FABE AR MR
IBEEHR, TEmBEHRMMEA,
MAEAR—EF

H, ERXRTERVIEE !

REBEEARMALRTEH
BRYESNNE

AER, BREE,
—EXENREZY) !
REETMERT

— IR TE MY S R BB

B

J52 © FREEEE
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Como nao sou o teu cachorro peludo

Nem a pastilha nem o carmim, nem jogos
insipidos

E que sobre mim sinto o teu olhar indiferente
Loura, cujos divinos penteados sido obras de

ourives!

Nomeia-nos... tu de quem tantos risos
perfumados

Se juntam num rebanho de cordeiros
domesticados

Em todos ruminando votos e lamuriando em

delirio,

Nomeia-nos... para que o Amor alado de leque
Pinte-me de flauta na mao embalando esse
redil,

Princesa, nomeia-nos pastor dos vossos

sorrisos.

Traducao: Maria da Graca Marques

Traducao Portuguesa

As I am not your bearded lapdog
Nor lozenge, nor rouge, nor insipid games
And as I know that you look on me indifferently

Blonde, whose divine hairdressers are goldsmiths!

Appoint us... you, whose many raspberried laughs
Are gathered as a herd of tame lambs

Grazing all vows and bleating with delirium,
Appoint us... so that Love, winged with a fan
Paints me fingering a flute, lulling this sheep
fold,

Princess, name us the shepherd of your smiles.

Translation: Dr Marc Rochester

English translation

Surge do bojo e da base
Duma peca de vidro efémera
Sem florir avigilia amarga

O colo ignorado interrompe-se.

Creio bem que duas bocas nao
Beberam, nem seu amante nem minha mae,
Jamais a mesma quimera,

Eu, silfo deste frio teto!

O puro vaso de nenhuma bebida
Que a inesgotavel viuvez
Agoniza, mas nao consente,
Beijo ingénuo dos mais fanebres!
Expira sem anunciar

Uma rosa nas trevas.

Traducao: Maria da Graca Marques

Rising from its bulge and stem
of fragile glassware
With no flourish crowning its bitter vigil,

The vase’s forgotten neck stops itself short.

[ truly believe that the two mouths did not
Drink, neither my mother nor her lover,
Never from the same love-cup

I, sylph of this cold ceiling!

The pure vase untouched by any drink
Except eternal widowhood

Dies, but does not consent,

Naive kiss of many funerals!

Expires without announcing

A rose in the shadows.

Translation: Dr Marc Rochester
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Como um dos pianistas e maestros chineses mais reconhecidos internacionalmente,
Xu Zhong é actualmente Presidente da Casa de ()pera de Xangai, Director Principal da
Fondazione Arena di Verona, Maestro Principal da Orquestra Sinfénica de Suzhou e

Reitor da Escola de Musica da Universidade de Soochow.

Entre 2012 e 2015, foi Director Artistico e Maestro Principal do Teatro Massimo Bellini.
Entre 2013 e 2019, foi Director Musical e Maestro Principal da Orquestra Sinfonica de

Haifa, em Israel.

Oriundo de uma familia de médicos, conhecida ha geracoes em Xangai, aos 16 anos
comecou a receber educacao formal e rigorosa de piano de Dominique Merlet no
Conservatoire National Supérieur de Musique de Paris, patrocinado pela Fundacio
Chow Ching Lie. Como maestro, estudou com o Prof. Xiaotong Huang e o Maestro

Piero Rattalino.

Desde os primeiros anos, Xu Zhong mostrou um talento excepcional para o piano e
foi saudado nos palcos mundiais como um pianista de primeira linha, com grande
talento. Ganhou inimeros concursos internacionais de prestigio, incluindo Maria
Canals, Hamamatsu, Santander Paloma O'Shea, Toquio e Tchaikovsky, cujos prémios
confirmaram o seu estatuto de pianista de renome internacional. Como solista, é
frequentemente convidado para varios festivais de musica de prestigio em Viena,
Luxemburgo, Téquio, Seul, Beijing, Nice, Naantali e Hamamatsu. Tem sido um membro
do juri regular em reputadas competi¢des internacionais de piano, como Busoni, Clara
Haskil, AXA Dublin, Leeds, Marguerite Long-Jacques Thibaud, Sviatoslav Richter,

Hamamatsu e Seul.

Ao longo da sua carreira, Xu Zhong trabalhou activamente com varias orquestras de
prestigio, incluindo Royal Philharmonic Orchestra, Orchester de Paris, Orchestra
Sinfonica di Milano Giuseppe Verdi, Orchestra del Maggio Musicale Fiorentino,
Real Orquestra Sinfonica de Sevilla, Orquestra Sinfonica de Melbourne, Orquestra
Filarmoénica da China, Orquestra Sinfénica de Xangai e Orquestra Sinfonica de
Guangzhou, entre outras. O seu talento como regente, em particular, foi reconhecido
pelas principais casas de 0pera da Europa e do mundo - Teatro alla Scala, Teatro La
Fenice, Teatro del Maggio Musicale Fiorentino, Arena di Verona, Grande Teatro Liceu,
Palau de les Arts Reina Sofia, Opéra de Paris, Royal Opera House, ()pera de Leipzig,
Casa da ()pera Metropolitana de Nova Iorque, Casa da Opera de San Francisco e
Casa da Opera de Sydney, entre outras. O seu repertorio inclui Pagliacci, Cavalleria
Rusticana, La Traviata, Aida, Il Trovatore, La Bohéme, Tosca, Turandot, Suor Angelica,
La Cenerentola, Le Nozze di Figaro, Der fliegende Hollinder, Die Fledermaus, Das
Land des Lichelns, Elektra, Carmen, La voix humaine, Orphee aux enfers, Aleko, Don

Giovanni, para citar algumas.
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As one of the most internationally renowned Chinese pianist and conductor, Xu Zhong
is currently President of Shanghai Opera House, Principal Director of Fondazione
Arena di Verona, Chief Conductor of Suzhou Symphony Orchestra and Dean of Soochow

University School of Music.

Between 2012 and 2015, he was Artistic Director and Chief Conductor of Teatro Massimo
Bellini. Between 2013 and 2019, he was Music Director and Chief Conductor of Israel

Haifa Symphony Orchestra.

Xu Zhong was born in a family of well-known physicians for generations in Shanghai,
China. At the age of 16, he started to receive rigorous formal piano education from
Dominique Merlet at Conservatoire National Supérieur de Musique de Paris, sponsored
by the Chow Ching Lie Foundation. As a conductor, he studied with Prof. Xiaotong

Huang and Maestro Piero Rattalino.

Xu Zhong has shown an exceptional talent for piano from his early years, and has been
regarded as a top-notch pianist with great artistry on world stage. He has won numerous
prestigious international competitions, including Maria Canals, Hamamatsu, Santander
Paloma O'Shea, Tokyo and Tchaikovsky. These awards have established his status as
a pianist of international renown. As a soloist, he is frequently invited to perform in
various prestigious music festivals in Vienna, Luxembourg, Tokyo, Seoul, Beijing,
Nice, Naantali and Hamamatsu. He regularly appears as a jury member at renowned
international piano competitions, such as Busoni, Clara Haskil, AXA Dublin, Leeds,

Marguerite Long-Jacques Thibaud, Sviatoslav Richter, Hamamatsu and Seoul.

Over the years Xu Zhong has actively worked with numerous prestigious orchestras,
including Royal Philharmonic Orchestra, Orchestre de Paris, Orchestra Sinfonica di
Milano Giuseppe Verdi, Orchestra del Maggio Musicale Fiorentino, Real Orquesta
Sinfonica De Sevilla, Melbourne Symphony Orchestra, China Philharmonic Orchestra,
Shanghai Symphony Orchestra, Guangzhou Symphony Orchestra, etc. His talent in
conducting, in particular, has been acknowledged by leading opera houses in Europe
and worldwide - Teatro alla Scala, Teatro La Fenice, Teatro del Maggio Musicale
Fiorentino, Arena di Verona, Liceu Grand Theatre, Palau de les Arts Reina Sofia, Opéra
de Paris, Royal Opera House, Oper Leipzig, New York Metropolitan Opera House, San
Francisco Opera House, Sydney Opera House, etc. His repertoire includes Pagliacci,
Cavalleria Rusticana, La Traviata, Aida, IL Trovatore, La Bohéme, Tosca, Turandot, Suor
Angelica, La Cenerentola, Le Nozze di Figaro, Der fliegende Hollinder, Die Fledermaus,
Das Land des Lédchelns, Elektra, Carmen, La voix humaine, Orphee aux enfers, Aleko,

Don Giovanni, etc.
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Dong Fang é uma das dez jovens mezzo-sopranos da “Gloriosa Floracao da CCTV”,
formada pelo Departamento de f)pera do Conservatorio de Musica de Xangai. Estudou
com o professor Song Bo e obteve um mestrado. Actualmente é professora de canto
profissional no Conservatorio de Musica de Xangai. Dong Fang tem uma voz plena
mas suave, canta com facilidade e graca, e foi descrita como uma “mezzo-soprano
muito promissora” pelo Hanover Times da Alemanha. Ganhou o segundo prémio no
17° Concurso Vocal Internacional Marmande e o Prémio de Prata no 6° Concurso Vocal
Sino Dourado da China, o Prémio de Exceléncia do 13° Concurso de Cancio Juvenil
da CCTV e o 1° Prémio do 4° Concurso Vocal Internacional da China (Ningbo), entre

outros.

Os papéis de Dong na 6pera incluem He Wenyan na opera Yijjiang Chunshui produzida
pelo Conservatorio de Musica de Xangai; Sra. Tang em 7ang Xianzu; Sonya na opera
Amanhecer na Paisagem, produzida pelo Centro Nacional de Artes Cénicas da China.
E também Myrtale na 6pera francesa 7hais; Elvira na opera Don jJuan; Youyi Zhang
na opera Em que Direccdo Sopra o Vento, produzida pela ()pera de Xangai e Ayres
na opera Aida de Verdi. E trajada de homem interpretou Wang Sheng na opera 7he
Painted, produzida pelo Festival de Artes Internacionais de Xangai e pelo Singapura
Huayi - Festival de Artes Chinesas; Chu Qiao na 6pera A/ Variation, Os Pequenos Budas
na Paixio de Buda de Tan Dun; e cantou na Gala da “Grande Jornada” para comemorar

0 100° aniversario do Partido Comunista da China em Beijing em Julho de 2021.

Dong Fang foi convidada a participar no Festival Internacional de Musica de Hannover
na Alemanha, no Festival Internacional de Opera de Saarbriicken, na Alemanha, no
Festival de Opera Chinesa, no Festival Internacional de Arte de Xangai, no Festival
Internacional de Musica da Primavera de Xangai, e convidada do Ministério da Cultura
e do Ministério da Educacéao e da Celebracio do Canal de Musica da CCTV. Fez uma
digressio pela Italia com uma delegacio de jovens cantores chineses e apresentou-se
como solista em varios concertos com orquestras famosas, como a Orquestra Sinfénica
Nacional da China, a Orquestra Sinfonica Nacional da Russia, a Orquestra Filarmonica
da China, a Orquestra Sinfénica de Xangai, e a Orquestra Sinfonica da Casa da ()pera

de Xangai.

O album a solo de Dong Fang na MTV, incluindo A Bela Pradaria é a Minha Casa, 56
Bencios, e A Terra com Mar, foi transmitido varias vezes pela CCTV. O seu album a solo

Gratefillness da MTV foi lancado pela China Record Corporation.
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Dong Fang, one of the top ten young mezzo-sopranos of “CCTV gloriously bloom”
in China, graduated from the opera department of Shanghai Conservatory of Music.
She studied under Professor Song Bo and obtained a master’'s degree. She is now a
professional vocal teacher of Shanghai Conservatory of Music. Dong Fang, who has a
full and mellow voice, sings with ease and grace, was described as a “very promising
mezzo-soprano” by the Hanover Times of Germany. She won the second prize in the
17" French Marmande International Vocal Competition the Silver Award of the 6” China
Golden Bell Awards Vocal Competition, the Excellence Award of 7he 13" CCTV Youth
Song Competition, the Winning Award of 7he 4" China (Ningbo) International Vocal

Competlition, etc.

Dong’s opera roles include He Wenyan in the opera Yijiang Chunshui produced by
Shanghai Conservatory of Music; Mrs. Tang in 7ang Xianzu; Sonya in the opera 7he
Dawn in the Scenery produced by the China National Centre for the Performing Arts; And
Myrtale in the French opera 7hais; And Elvira in the opera Don Juan; Youyi Zhang in the
opera /n which direction is the wind blowing produced by Shanghai Opera House and
Ayres from the opera Aida by Verdi; And dressed up as a man to interpret Wang Sheng in
the opera 7he Painted produced by Shanghai International Arts Festival and Singapore
Huayi - Chinese Festival of Arts; Chu Qiao in the opera A/ Variation s The Little Buddhas
in Tan Dun's Buddha Passion;Singing in the “Great Journey” Gala celebrating the 100th
Anniversary of the Communist Party of China in Beijing in July, 2021.

Dong Fang was invited to attend the Hannover International Music Festival in
Germany, the German Saarbriicken International Opera Festival, the Chinese Opera
Festival, the Shanghai International Art Festival, the Shanghai Spring International
Music Festival, the Ministry of Culture, the Ministry of Education, and the CCTV
Music Channel Celebration. She went on a concert tour to Italy with the Chinese youth
singer delegation. She performed as a soloist in various concerts with famous Chinese
orchestras such as China National Symphony Orchestra, Russian National Symphony
Orchestra, China Philharmonic Orchestra, Shanghai Symphony Orchestra, Shanghai
Opera House Symphony Orchestra.

Dong Fang’s MTV solo album Beautiful Prairie is My Home, Fifty-six Blessings, The
Land with the Sea, have been broadcasted on CCTV for multiple times. The solo MTV

album Gratefulness was released by China Record Corporation.
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A Orquestra de Macau (OM) é uma orquestra profissional subordinada ao Instituto
Cultural do Governo da R.A.E de Macau, um agrupamento eminente na Asia, com
um repertorio que inclui classicos chineses e ocidentais de todos os tempos,

revelando as caracteristicas das culturais orientais e ocidentais.

Em 1983, o Padre Aureo de Castro da Academia de Musica S. Pio X e um grupo
de melomanos fundaram a Orquestra de Cimara de Macau. Esta tornou-se uma
orquestra de duplos sopros em 2001, sendo denominada “Orquestra de Macau”.
Hoje em dia, evoluiu-se como uma orquestra de média dimenséo, com cerca de
50 talentosos musicos, provenientes de mais de 10 paises e regidoes. Em 2008,
0 Maestro Lu Jia assumiu as funcdes de Director Musical e Maestro Principal
da Orquestra e dirige os musicos a apresentarem espectaculos nas respectivas
épocas intituladas “Temporada de Concertos”. Na cada temporada de concertos,
concretizam-se mais de 90 sessdes de concertos de varias séries tematicas e
demais actividades de extensao, procurando apresentar aos espectadores, de
forma abrangente e diversificada, programas musicais de renome internacional,

antigos ou modernos, chineses ou estrangeiros.

A OM colabora frequentemente com musicos, maestros principais e agrupamentos
de musica internacionais, incluindo Placido Domingo, Krystian Zimerman,
Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas, Sergio
Azzolini, Kirill Gerstein, Ivan Martin, Yulianna Avdeeva, Henning Kraggerud,
Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Sarah Chang, Ning Feng,
Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino, English National Ballet,
Philadelphia Orchestra, ()pera Nacional da Letonia, Teatro Nacional de ()pera e

Ballet da Letdnia, e Orquestra de Camara da Coreia, etc.

Além disso, a OM tem sido regularmente convidada para se apresentar no
Interior da China e no exterior, participando no Brucknerfest 2015, na Austria,
como representante da China, e no Festival de Muasica “La Folle Journée au
Japon” em 2016. Em 2017 e 2019, a OM também participou na temporada musical
internacional “Uma Faixa, Uma Rota” em Shenzhen, visitando pelo menos 30
cidades na China, bem como varios paises, incluindo a Austria, Suica, Hungria,
Portugal, Espanha, E.U.A. Japdo e Coreia. Em Marco de 2018, a OM fez a sua
primeira digressao de intercambio cultural pelo Mianmar, e em Outubro do
mesmo ano participou no Festival Internacional de Artes de Xangai, recebendo
elogios do publico pelo seu sofisticado desempenho e estilo de actuacio refinado
e subtil, demonstrando assim o elevado nivel cultural de Macau. Em celebracio
do 40.° aniversario do estabelecimento das relacdes diplomaticas entre a China e
Portugal e do 20.° aniversario da transferéncia da administracio de Macau para a
China, a Orquestra de Macau faz digressao em Portugal em 2019, e em Dezembro
do mesmo ano, a OM participou na grande festa de gala em celebraciao pelo 20°

aniversario de retorno de Macau a patria.
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The Macao Orchestra (OM) is a professional ensemble under the auspices of the
Cultural Affairs Bureau of the Macao S.A.R. Government. OM is now a distinguished

orchestra of Asia, performing Chinese and Western classics throughout the times.

In 1983, Father Aureo de Castro of the St. Pious X Academy of Music and a group of
music lovers founded the Macao Chamber Orchestra. In 2001, the Macao Chamber
Orchestra was extended into an orchestra with double winds; it was renamed the
Macao Orchestra. Today, it has developed into a medium-sized orchestra of around 50
outstanding musicians from more than ten countries and regions. In 2008, Maestro Lu
Jia commenced his tenure as Music Director and Principal Conductor of the Orchestra,
initiating the convention of “Concert Seasons” and in each season 90 different concerts
and outreach programme would be held, presenting to the public, comprehensively and

systematically, classics from both Western and Chinese.

The Orchestra collaborates regularly with numerous internationally renowned musicians,
conductors and ensembles including Placido Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas, Sergio Azzolini, Kirill
Gerstein, Ivan Martin, Yulianna Avdeeva, Henning Kraggerud, Stefan Vladar, Mario
Brunello, Fou Ts’ong, Lang Lang, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel
Oren, the Teatro Regio Torino, the English National Ballet, the Philadelphia Orchestra,
the Latvian National Opera, the Lithuanian National Opera and Ballet Theatre, and the

Korean Chamber Orchestra, etc.

In addition, OM has regularly been invited to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner Festival as China’s representative and
attending the music festival “La Folle Journee au Japon” in Japan in 2016. In 2017 and
2019, the Orchestra also participated in the “Belt and Road” International Music Season
in Shenzhen, leaving its footprints in at least 30 cities across China as well as Austria,
Switzerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea, etc. In March 2018,
OM made its first tour in Myanmar for cultural exchange and in October of the same year
the Orchestra participated in the Shanghai International Arts Festival, receiving acclaim
from the audience with its exquisite performance and refined, subtle performance style
while demonstrating Macao’s cultural achievements. In celebrating the 40th Anniversary
of the Establishment of Diplomatic Relations between China and Portugal and the 20th
Anniversary of Macao’s Return to the Motherland, OM made a Portugal tour in 2019, and
in December of the same year, the Orchestra performed in the gala performance which

celebrated the 20th anniversary of Macao’s return to the motherland.

Since 2018, the Orchestra has officially launched the “Young Audience Programme”
to provide a variety of wonderful musical events for young people of different ages to
enhance their appreciation of classical music. In addition, at community level, the
Orchestra has held the “Music for All” concert series, bringing music to campuses,
communities and disadvantaged groups, thus greatly expanding the target audience for

classical music, and even helping younger talents to realise their musical dreams.
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Co-fundada pela cidade de Suzhou e pelo Parque Industrial de Suzhou em 2016,
a Orquestra Sinfénica de Suzhou (SZS) afirmou-se como uma das orquestras mais
dindmicas da China. Os musicos da SZS sio oriundos de 20 paises e regides em

quatro continentes e caracterizam-se pela sua experiéncia aliada a juventude.

Sob a lideranca do Director Musical CHEN Xieyang e do Maestro Chefe XU Zhong,
a Orquestra Sinfénica de Suzhou concebeu programas desafiantes, reveladores e
divertidos que abrangem um amplo repertorio com diversidade estilistica e rigor
técnico. Desde o seu inicio, a orquestra tem desfrutado de prestigiosa colaboracio
com nomes ilustres da muasica como Roberto Abbado, Daniel Oren, Christof
Eschenbach, Christian Arming, Thomas Résner, John Axelrod, Tan Dun, Bright
Sheng, Anne-Sophie Mutter, Jian Wang, He Hui, Guang Yang, Xavier de Maistre,

Liwei Qin, Siqing Lv, Feng Ning, Xuefei Yang, entre outros.

A temporada 2021-22 da SZS retuine varios artistas internacionalmente conhecidos,
incluindo TAN Dun, Tsung YEH, Sabine Meyer, Haochen ZANG e Hui HE. A
Orquestra Sinfonica de Suzhou orienta o publico a explorar o infinito da musica
classica com as obras mais representativas de compositores. Com o ano de 2021
dedicado a Mahler, a SZS vai mais além e apresenta a Sinfonia N°. 3 de Mahler.
Além disso, o publico podera apreciar as composicoes mais populares de Brahms,
Rachmaninoff e Shostakovich. Também apresentara Cavalleria Rusticana e
Pagliacci, Romeu e Julieta de Berlioz, a sinfonia em microfilme Nu Shu e Pinturas
de uma Exposicdo (multimédia) de Mussorgsky. A Orquestra Sinfonica de Suzhou
lancou a Master Series SZS, convidando artistas a realizar encores a solo ou de
musica de cidmara, entre os quais estdo o violinista NING Feng, o pianista Chen
JING e o baritono baixo Yang SHEN.

Em 2017, a SZS apresentou o Concurso Internacional de Piano Jinji Lake e, em 2018,
ampliou ainda mais os horizontes da inovacéio sinfénica ao patrocinar o Concurso
Internacional de Composicio Jinji Lake, no qual se inscreveram compositores de

mais de 39 paises. O concerto "Sinfonia de Um Milhar" apresentado no Centro

-
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Olimpico de Suzhou em 2019 reforcou o ja impressionante curriculo da SZS na
organizacao de eventos musicais de grande envergadura e calibre internacional.
Em 2021, a SZS apresenta o 2° Concurso Internacional de Composicao do Lago Jinji
integrado na celebracdo do 100° aniversario da fundaciao do Partido Comunista da

China, bem como o 2° Concurso Internacional de Piano Jinji Lake.

Em 2017 a SZS apresentou-se na Franca e Alemanha, e em Hong Kong e
Xangai para uma digressio cheia de operas e concertos. Em 2018, a Orquestra
compartilhou a sua muasica com o publico no Centro Nacional de Artes
Performativas em Pequim, no Saldo de Concertos Esplanade em Singapura,
no Salao de Concertos NTCH em Taipé, no Suntory Hall em Toquio e no Kobe
International Hall. A convite do Embaixador Chinés na ONU, a SZS deu o primeiro
concerto celebrando o Ano Novo Chinés no Salao da Assembleia Geral das Nacoes
Unidas em Fevereiro de 2019. Em colaboracdo com o Grande Teatro de Jiangsu e a
sua producio de “Diario de John Rabe ”, a SZS apresentou-se na f)pera Estatal de

Berlim, na Filarmonia Elb de Hamburgo e no Teatro Ronarcher em Viena.

A partir da sua base - o Salao de Concertos Lago Jinji, projectado pelo perito
acustico de classe mundial Yasuhisa Toyota - a SZS provou ser um lider na
organizacao de eventos musicais de primeira linha e tem liderado a educacao
de musica classica em Suzhou com programas de musica de ciAmara totalmente

implementados e programas de envolvimento da comunidade.

Determinada a desenvolver a apreciacio musical de raiz, a Orquestra Sinfonica de
Suzhou persiste na sua missdo de embaixadora da cultura e campea das artes em

prol de Suzhou.

Co-founded by the City of Suzhou and the Suzhou Industrial Park in 2016, the Suzhou
Symphony Orchestra (SZS) has positioned itself as one of China’s most dynamic orchestras.
Characterized by experience combined with youth, the musicians of the Suzhou Symphony

Orchestra represent and 20 countries/regions across four continents.

Under the stewardship of Music Director CHEN Xieyang and Chief Conductor XU Zhong,
the Suzhou Symphony Orchestra has conceived challenging, illuminating and entertaining
programs that encompass a broad range of repertoire with stylistic diversity and technical
rigor. Since its inception the orchestra has enjoyed prestigious collaboration with such
musical luminaries as Roberto Abbado, Daniel Oren, Christof Eschenbach, Christian Arming,
Thomas Rosner, John Axelrod, Tan Dun, Bright Sheng, Anne-Sophie Mutter, Jian Wang,
He Hui, Guang Yang, Xavier de Maistre, Liwei Qin, Siging Lv, Feng Ning, Xuefei Yang,

among others.

The SZS 2021-22 Season assembles various internationally well-known artists, including
TAN Dun, Tsung YEH, Sabine Meyer, Haochen ZANG, and Hui HE. The Suzhou Symphony

N
035



-

Orchestra guides the audience to explore classical music’s infinity with more
composers’ representative works. With the year devoted to Mahler in 2021, SZS
pushes the boundaries further and perform Mahler's Symphony No. 3. In addition, the
audience can appreciate the most popular compositions by Brahms, Rachmaninoff, and
Shostakovich. It will also perform Cavalleria Rusticana and Pagliacci, Roméo et Juliette
by Berlioz, the microfilm symphony Nu Shu, and Mussorgsky's Pictures at an Exhibition
(multimedia). SZS launches the SZS Master Series, inviting artists to perform solo or
chamber music encores, among whom are violinist NING Feng, pianist Chen JING, and
bass-baritone Yang SHEN.

In 2017 the SZS presented the Jinji Lake International Piano Competition, and in
2018 further pushed the boundaries of symphonic innovation by sponsoring the
Jinji Lake International Composition Competition which attracted submissions by
composers from over 39 countries. The “Symphony of a Thousand” concert presented
at the Suzhou Olympic Center in 2019 added a milestone to the SZS’s impressive
resume of hosting large-scale musical events of international calibre. In 2021 the SZS
presents the 2nd Jinji Lake International Composition Competition as part of the 100th
Anniversary celebration of the founding of the Communist Party of China as well as the

2nd Jinji Lake International Piano Competition.

2017 has taken the SZS to France and Germany, and to Hong Kong and Shanghai
for a full agenda of opera and concerts. In 2018 the Orchestra shared its music with
audiences in the National Centre for the Performing Arts in Beijing, Esplanade Concert
Hall in Singapore, NTCH Concert Hall in Taipei, Suntory Hall in Tokyo and the Kobe
International Hall. At the invitation of the Chinese Ambassador to the UN, the SZS
gave the first-ever concert celebrating Chinese New Year hosted at the United Nations
General Assembly Hall in February 2019. In collaboration with the Jiangsu Grand
Theatre in their production of “Diary of John Rabe”, the SZS performed at the Staatsoper

Berlin Unter den Linden, Hamburg Elbphilharmonie and Ronarcher Theater in Vienna.

From its home base - the Jinji Lake Concert Hall designed by world-class acoustician
Yasuhisa Toyota, the SZS has proven itself a leader in organizing premier musical events
and spearheading the education of classical music in Suzhou with fully implemented

chamber music series and community engagement programs.

Determined to develop the appreciation of music from the root, the Suzhou Symphony

Orchestra remains committed as a culture ambassador and a champion of the arts for Suzhou.

§\






-

RPIRE

Orquestra de Macau

Macao Orchestra

#—/MEZ | Primeiros Violinos | First Violins

F %% Melody Wang

(RIBLEEF | Concertino substituto
Acting Concertmaster)

IERIE Hou Zezhou

(RELEEIEE | Concertino Associado substituto
Acting Associate Concertmaster)

Wang Yue ™
& Cao Hui
ABE % Xing Huifang
ZFBE Li Silei
% HE Yang Keyan
BER Zhou Chen
PR1% 4% Chen Yanle
¥ 3 Wang Hao

€3 % | Oboé | Oboe

BHE Kai Sai **

BT | Clarinete | Clarinet

KE -2 E - Bl Michael Geoffrey Kirby**

122 | Violas

B N Xiao Fan **
ZFI# Li Jun

£ Cai Lei

£ E7 Kiyeol Kim
= i# Lu Xiao

ZH %A Li Yueying
2= JEJE Yuan Feifei

#Z/\EZ | Segundos Violinos | Second Violins

ZP Li Na **

B4 - EHIHIE Vit Polasek
#% Luo Ya

2K Liang Mu

2B Guo Kang

F % F Wang Xiaoying
W& Li Wenhao

%k Xu Yang

2 R Shi Weimin

£ | Flauta | Flute
$5H7 B Weng Sibei **

X122 | Violoncelos | Cellos

& {£ Vincent Lu Jia **

R AR Zhang Taiyang

ES - £8% Marko Klug
£% Lu Yan

fEl# Yan Feng

EB & §] Kuong Pou Lei

#E X Zhong Guoyu

hijk - Z5F{E Radim Navratil

{EE1RZ | Contrabaixos | Double Basses

F1EH - 1595 Tibor Toth **
PEi#8 Chen Chao

038



B#2% | Fagotes | Bassoons

Z1E % Yung Tsangshien **
KEKE Zhu Wukun

[El5% | Trompa | Horn
R X5B Wu Tianxia **

IMViE | Trompete | Trumpet
K1 - 8AEX David Rouault **

** BEREE | Chefe de Naipe | Section Principal
++ A IEBEEEPEE | Chefe de Naipe, substituto | Acting Section Principal
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Orquestra Sinfonica de Suzhou

Suzhou Symphony Orchestra

B fE$51E R E0% | Maestro Principal e Piano |
Principal Conductor and Piano

F £ Xu Zhong

L E | Meio-Soprano | Mezzo-Soprano

E % Dong Fang

#—/ME% | Primeiros Violinos | First Violins

H{%ks Boyang Tian
Z=(EE Jiaxing Li

F E#E Xinghao Wang
ZEEMR Xiaofei Jiang
PR 3 Xiaoyu Chen
ZE X Wengqgian Li

fhiR% | Violas

FE# Yih-chyuan Wang **
PR7 Li Chen **

E& i Ruiqing Tang *

% it Hao Chang

EE M5 Ai-ching Huang
28 Wei Peng

8 %18 Wan-hsuan Tseng

#Z/\MR= | Segundos Violinos | Second Violins

FE# Huan Wang **

B BIET Xiaoke Jia ™
BF2& Zihao Zhou
ZEMRHE Yingxuan Li
3R Jingwen Liang
#8% Jin Zhao

ZFEFA Ying Li

X#22 | Violoncelos | Cellos
#{kZFE Chih-Hua Chang ™
#1889 Song-Chun Meng
HIEE Chiung-Yi Huang

{EE1%2 | Contrabaixos | Double Basses

o

{2 & Fu-chun Chang *
i®kE Xiao Zhang
FfEE Pei-hsuan Chen

iR} E Jianze Zhang

£ | Flautas | Flutes
B R Jingping He
£ & Jing Jin

32 | Oboé | Oboe

{37 Li Fu
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EEE | Clarinetes | Clarinets

#fi8 Chao Zhao**
BE#ERY Zijun Xiong

Bi4%E | Fagote | Bassoon

#2348 Nien-Tsu Huang

[El5% | Trompas | Horns
F#it— Shuyi Wang
& FI& Zifeng He

/% | Trompete | Trumpet
E#H=E Jingyuan Wang

EEE | Timpanos | Timpani

£ 35 (& Yu-xiu Tsai

B2 | Harpa | Harp
fA¥s Ling Guan **

$A% | Piano

#42 Song Yang

** BENEFE | Chefe de Naipe | Section Principal
++ (XIEEEPEE | Chefe de Naipe, substituto | Acting Section Principal
* BBIRBIEE | Chefe de Naipe Associado | Associate Section Principal
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Equipa Administrativa da
Orquestra de Macau

Macao Orchestra
Administration Team

#2422 | Administrador | General Manager
A #5k 3 Carol Chiu

1THBHIE | Assistente Administrativo | Administrative Assistant

PEER Yan Chan

EiiTREIRETLHT | Planeamento Artistico e Educacio Musical | Artistic Planning and Music Education

B Meimei Cheong
2N 7S Keith Iong

LPKEE | Administracio da Orquestra | Orchestra Management
& {h{E Harris Shuen
5&k5% 52 Jully Cheong

HiRHEER AHER% | Marketing e Relacdes publicas | Marketing and Public Relations
EBN Wong Ka

2|2 Maisie Lao

fE4» 3= Amber Chan

EiE8Y{E | Producio | Production
H1E Alex Wong

R Luisa Ng

% E # Johnson Chu

fLEIE | Bibliotecarios | Librarians
ZFIIK Beryl Lee
25 1% Tam Pou I

178 | Executivos | Executives

2% X Emma Lao

2I2£18 Teresa Lau

RJF1E Ng Wai Wong

HEFIER Cecilia Rosa Sequeira
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