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o Hold your applause until all movement in a piece are completed.

. No Eating or Drinking.

o Please keep quiet during the performance.
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PROGR AMME

Saint-Saéns (1835-1921): Caprice on Danish and Russian Airs, Op. 79

Flute: Weng Sibei

Oboe: Kai Sai

Clarinet: Michael Geoffrey Kirby
Piano: Zhang Yue *

Brahms (1833-1897): Piano Trio No. | in B Major, Op. 8
. Allegro con brio

Il. Scherzo: Allegro molto

lll. Adagio

IV. Finale: Allegro

Violin: Li Na
Cello: Vincent Lu Jia

Piano: Zhang Yue *

* Guest Musician

Macao Orchestra

The organizer reserves the right to alter the programme and/or the cast of performers.
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PROGRAMME NOYES

Camille Saint-Saéns: Caprice on Danish and Russian Airs, Op. 79

In 1887, Saint-Saéns was invited by Russian Red Cross to perform a series of concerts for the Easter
week. He engaged three top woodwind players: Paul Taffanel the flutist, Georges Gillet the oboist, and
Charles Turban the clarinetist. For them, he composed the Caprice on Danish and Russian Airs, which
he dedicated to Maria Feodorovna, a Danish princess who became the Empress of Russia by marrying

Alexander |ll.

The music is simple in structure: After an introduction, the flutist presents the Danish air, which is then
subjected to four variations; then come two Russian airs and a set of double variations on them. This
is music in the purest sense, delightful, charming, entertaining throughout, without any pretensions
to convey extra-musical messages or evoke sentiments. The idiomatic writing for the woodwinds
has been particularly loved from the very first performance. Anton Rubinstein, then head of the St.
Petersburg Conservatory, even required wind students to attend the concert to learn how to properly

play the instruments. The Russian court was also greatly pleased by this dedication.

Johannes Brahms: Piano Trio No. | in B Major, Op. 8

In 1853, Brahms, then 20 years old, went to the Schumanns' and presented some of his early sonatas
and chamber pieces. Schumann later proclaimed that Brahms would be no less than a messiah in
music, which disturbed the young man a lot. Intensely self-critical, Brahms destroyed some of his early
works, but he did allow his first chamber piece -- the Piano Trio in B major -- to be published in 1854.

No sooner than that, he claimed that he would rather make some revision.

Aside from some cuts made for a 1871 performance, Brahms waited 36 years to revisit the Piano Trio.
By then, in 1890, he had almost done his life's work, and looked at his youthful effort with the loving

eye of a true master and the sure hand of an unsentimental sculptor.

In contrast with the Classicist we know, Brahms, when young, was a fierce Romantic, inclined to open
his pieces with long-winding melodies with abandoning passion, which are often memorable, soulful,
and touching. This is often problematic in large-scale compositions, for one has to device something

equally significant to balance the structure. Here Brahms the master managed to keep intact the



opening passage, one of his best melodies that immediately grows into full bloom, and recomposed
everything else, yet was still able to make it a seamlessly concise sonata form. The shift in key of the
second theme, which justifies the structure, is almost imperceptible to untrained ears, which, yet, have

no problem to discern the ebbs and flows of the music.

The second movement, a light-footed scherzo, is almost kept intact. The trio section testifies to
Brahms's melodic gift. In the profoundly introspective slow movement profuse with heartfelt melodies,
Brahms deleted a fast middle section which quoted Schubert, and concentrated the emotional
content. The finale was extensively revised. Brahms replaced the second theme and deleted quotations
of Beethoven and Schumann. In all, with heavy chromaticism, the music is agitated. It ends turbulently

and decisively in the key of B minor; upsetting the expectation of a bright resolution.
After the revision, the Piano Trio in B major became a work whose youthful vigor and passion are
masterfully sculpted into an organic whole. Brahms claimed, “I didn't provide it with a new wig, just

combed and arranged its hair a little.”

Programme Notes: Yang Ning
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Where East Meets West, Past Connects with Present

The Macao Orchestra (OM) is a professional ensemble under the auspices of the Cultural Affairs
Bureau of the Macao S.AR. Government. OM is now a distinguished orchestra of Asia, performing
Chinese and Western classics throughout the times. It has also played a key role in the music and

cultural life of Macao residents and overseas audiences.

In 1983, Father Aureo de Castro of the St. Pious X Academy of Music and a group of music lovers
founded the Macao Chamber Orchestra (now known as OM). In 2001, OM was extended into
an orchestra with double winds; today, it has developed into a small-to-medium-sized orchestra of
around 50 outstanding musicians from more than ten countries and regions. In 2008, Maestro Lu Jia
commenced his tenure as Music Director and Principal Conductor of the Orchestra, initiating the
convention of “Concert Seasons” and in each season 90 different concerts and outreach programme
would be held, presenting to the public, comprehensively and systematically, classics from both Western

and Chinese.

The Orchestra collaborates regularly with numerous internationally renowned musicians, conductors
and ensembles including Placido Domingo, Krystian Zimerman, Stephen Kovacevich, Boris Berezovsky,
Leonidas Kavakos, Barry Douglas, Sergio Azzolini, Kirill Gerstein, Ilvan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts'ong, Lang Lang, Yundi Li, Sarah Chang, Ning Feng, Jian
Wang, Tan Dun, etc. In addition, OM has regularly been invited to perform in Mainland China and
overseas, participating in the 2015 Austria Bruckner Festival as China's representative and attending
the music festival “La Folle Journee au Japon™ in Japan 2016. In 2017 and 2019, the Orchestra also
participated in the “Belt and Road"” International Music Season in Shenzhen, leaving its footprints
in at least 30 cities across China as well as Austria, Switzerland, Hungary, Portugal, Spain, the US.A,
Japan and Korea, etc. In March 2018, OM made its first tour in Myanmar for cultural exchange and
in October of the same year the Orchestra participated in the Shanghai International Arts Festival,
receiving acclaim from the audience with its exquisite performance and refined, subtle performance
style while demonstrating Macao's cultural achievements. In celebration of the 20" anniversary of
Macao's Return to the Motherland, the 70" Anniversary of the Founding of the People s Republic of
China, and the 80" Anniversary of the Premiere of the Yellow River Cantata, in November 2019, Macao
Orchestra was invited by Beijing's China NCPA Orchestra and the Zhuhai Huafa and CPAA Grand
Theatre to take part in a concert featuring profoundly historic and contemporary Chinese works, thus

honouring this much commemorable historic occasion.



Since 2018, the Orchestra has officially launched the “Young Audience Programme” to provide a
variety of wonderful musical events for young people of different ages to enhance their appreciation
of classical music. In addition, at community level, the Orchestra has held the “Music for All” concert
series, bringing music to campuses, communities and disadvantaged groups, thus greatly expanding the

target audience for classical music, and even helping younger talents to realise their musical dreams.
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BEAAEZH / Personal Info

B4 / Surname 42, / First Name
TRl / Sex: O8 /M 0% /F
4= HHR / Date of Birth / /

BEEAEE4R /| Contacts

{EE / Address

g5 / Telephone F1# / Mobile

B HEL / Email Address

KRELZIRTIHEFALL / | would like to receive the Newsletter:
O EEFX / By emalil O FHFEFFX / By SMS
O #BZF / By post

O #S / Wechat  ( HEMRAE Wehcat id : )

W HEEE / Language
O f

= O English

BRGNS TP RSB AR “RFREZ R K - BEE (853)2853 0c6s HBHE
omfriends@icm.gov.mo ° FEIBRIEES (853)2853 0782 &5 °

To become a member, please fill out the form and mail it to "OM Friends”, Praga do Tap Seac, Edif. do Instituto Cultural,

Macau, fax it to (853) 2853 0666, or email it to omfriends@icm.gov.mo. For enquiries, please call (853) 2853 0782.
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