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A Orquestra de Macau
A organizagdo reserva-se o direito de alterar
0 programa e/ ou os artistas.

Macao Orchestra
The organizer reserves the right to alter
the programme and/ or the cast of performers.
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4+ Piazzolla(1921-1992): Esquecimento
+ Piazzolla(1921-1992): Libertango

<+ Bartok (1881-1945):
Esbogos Hingaros, BB. 103 (Selecgao)

. Um Serdo de Aldeia
Il. Dangado Urso

lll. Danca da Vara de Porcos

<+ Verdi (1813-1901): Prelddio a La Traviata

4+ Saint-Saéns (1835-1921):
0 Carnaval dos Animais (Selecgao)

. Marchareal do ledo
Il. Galinhas e galos

V. Oelefante

XIl. Fésseis

4+ Tchaikovsky (1840-1893):
0 Quebra Nozes, Op. 71 (Seleccéo)

Valsa das Flores

Grand Pas de Deux

<+ Piazzolla(1921-1992): Oblivion
4+ Piazzolla(1921-1992): Libertango

4+ Bart6k(1881-1945): Hungarian
Sketches, BB. 103 (Selections)
I An Evening in the Village

Il.  Bear Dance

Ill. Swineherd's Dance

<+ Verdi (1813-1901): Prelude to La Traviata

<+ Saint-Saéns (1835-1921):
The Carnival of Animals (Selections)

I Lion King's March
Il.  Hens and Cocks
V. The Elephant

Xll. Fossils

4+ Tchaikovsky (1840-1893):
The Nutcracker, Op. 71 (Selections)
Waltz of the Flowers
Grand Pas de Deux
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DoReMi é um génio da nota musical que gosta de ajudar o proximo.

Um dia, a sua magia musical deixou de funcionar, e jd ndo conseguia
produzir musicas bonitas, até que Carlo, um mdgico musical sénior apareceu
de repente, com um mapa misterioso!

Carlo leva o desanimado DoReMi numa viagem musical pelo tempo e pelo
espaco. Eles viajam por diferentes terras e épocas, ouvindo histérias de
variados musicos ao longo do caminho e, assim, vdo obtendo fragmentos
perdidos do mapa.

Serd possivel refazer o mapa mdgico? E para que lugar misterioso o mapa
levard DoReMi?

DoReMi is a musical note genie who loves to help others.

One day, her musical magic suddenly failed to work, and she can’t produce
beautiful music anymore, until Carlo, a senior musical magician suddenly
appeared with a mysterious map!

Carlo takes despondent DoReMi on a musical journey through time and
space. They travel through different times and lands, learning about stories of
all the different musicians along the way and thus obtaining lost fragments
of the map.

Can the magic map be put together? And which mysterious place will the
map lead DoReMi to?
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O compositor argentino Astor Piazzolla fez elevar o tango de género musical
destinado a um entretenimento fdcil a uma forma de arte. Esquecimento foi um
dos seus maiores sucessos, ficando conhecido como parte da banda sonora do
filme Henrique IV, O Rei Louco de Marco Bellochio. A musica € subtil e complexa,
mas sé aparentemente. O seu verdadeiro intento é ser de uma elegdncia triste,
com inUmeras nuances que se desenrolam sob a melodia.

+

Piazzolla compds Libertango em 1974. O titulo funde as palavras “Libertad”
e “tango” para simbolizar a sua quebra com o tango tradicional. Desde entdo,
esta peca tornou-se o maior sucesso de Piazolla, com numerosos arranjos e
adaptacgdes realizados por outros musicos para uma variedade de fins.

+

No século XIX, a musica cigana era vista como a auténtica musica folclérica
hidngara. Mas a verdadeira musica folclérica hingara sé seria descoberta
depois das recolhas musicais efectuadas pela geragdo de Béla Bartdk e
Zoltdn Koddly. Bartdk recorre intensamente os seus materiais de pesquisa
nas suas composicoes, criando numerosas pecas cheias de um auténtico
sabor huingaro. Os Esbogos Hungaros, de 1931, sdo uma orquestragdo de
pecas para piano fdceis de interpretar e compostas muito antes. O primeiro
numero, com a sua escala pentatdnica, evoca uma serena noite rural. O
segundo é uma agitada danga que usa uma escala de caracteristicas muito
hungaras. O Ultimo, a Danca da Vara de Porcos, é o Unico que de facto cita
uma melodia folcldrica.

+

Os anos de 1851 a 1853 assistiram ao nascimento de trés grandes dperas
de Verdi: Rigoletto, Il trovatore e La Traviata. Em 1851, o Teatro La Fenice
encomendou-lhe uma dpera para a temporada carnavalesca de 1853. Depois
de eliminar vdrias histdrias, decidiu-se pela peca A Dama das Camélias,
de Alexandre Dumas filho, a que assistiu em 1852, transformando-a na La
Traviata.

A histéria diz respeito ao amor e morte de uma cortesd parisiense. O tema,
como Verdi explica, é “para os nossos tempos”, pois a prostituicdo era um
caminho possivel de ascensdo social na fervilhante Paris burguesa. Contudo,
as autoridades insistiram que, para a estreia, a peca se situa-se no passado
“por volta de 1700", e Verdi esperaria mais de 30 anos para apresentar uma
producdo verdadeiramente“para os nossos tempos”.

O curto preltidio abre com uma melodia delicada nas cordas, significando a
fragilidade da protagonista, e prossegue com uma melodia lirica evocativa
da sua docura e graciosidade. Um ritmo de danca de saldo prevalece e leva-
nos directamente & primeira cena.
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Camille Saint-Saéns € apreciado acima de tudo como o “compositor
cartoonista” de Danca Macabra e O Carnaval dos Animais. Este uUltimo,
composto em 1886, demonstra a sua inventividade e humor sarcdstico.

O primeiro movimento comeca com trinados de pianos que anunciam a
grandiosa abertura do Carnaval. Depois, o Rei Ledo marcha majestosamente,
com rugidos fundos e cromdticos. Seguem-se os galos e galinhas, num
registo alto, com os primeiros dispostos a lutar em glissandos. O Elefante é
representado com um tema adaptado da musica de Mendelssohn e Berlioz:
a jubilosa musica é transposta para o contrabaixo para assegurar um efeito
humoristico. O carnaval inclui também ndo-animais, nomeadamente os dois
pianistas (que tocam tdo desumanamente como animais) e Fésseis, estes
simbolizados pela prépria Danca Macabra de Saint-Saéns e duas antigas
rimas infantis.

A musica demonstra perfeitamente o ideal musical de Saint-Saéns:
caracterizagdo precisa, executada precisamente e de forma perfeita.

+

Tchaikovsky compds o ballet O Quebra Nozes em 1892. A obra estreou a 18
de Dezembro desse ano. O enredo de histéria de fadas foi adaptado do conto
de Hoffmann O Quebra Nozes e o Rei Rato, descrevendo uma guerra na noite
de Natal entre um exército de ratos e brinquedos liderados pelo boneco quebra-
nozes, oferecido de presente & menina Clara. Clara ajuda o quebra-nozes a lutar
com os ratos. Depois da paz chegar, o quebra-nozes transforma-se num principe e
convida-a para o seu reino de guloseimas. Os doces de diferentes nacionalidades
dangam para eles e, depois da sua coreografia, segue-se a agora imensamente
popular Valsa das Flores, uma graciosa sequéncia de dangas que retrata
vividamente a elegancia da vida a brotar na primavera. Depois, os protagonistas
dangam um Grand Pas de Deux dividido em quatro subsecgdes: uma apaixonada
introducdo, uma tarantela (Variacdo ll), a famosa Danca da Fada Ameixa de
Aclcar, tocada na celesta, e um grande final.

Apesar do insucesso da estreia, O Quebra Nozes, com a sua musica doce e
atmosfera leve, tornou-se numa peca obrigatdria durante as festividades natalicias.
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Argentinian composer Astor Piazzolla elevated tango to an art form from a type
of music for unspeakable entertainment. Oblivion is one of his best hits, widely
known as part of the music for Marco Bellochio’s film Henry IV, the Mad King.
The music is subtle and complicated, but doesn’t sound so. Instead, it purports to
be elegantly sorrowful, with many nuances going on beneath the melody.

+

Piazzolla composed Libertango in 1974. The title merges “Libertad” (Spanish
for “liberty”) and tango to symbolize his break from the traditional tango. The
piece has since become Piazzolla’s greatest hit. Numerous arrangements and
adaptations have been made by fellows musicians for a wide range of purposes.

+

In the 19" century, people regarded Gypsy music as authentic Hungarian folk
music. It was until the generation of real folk music collectors such as Béla
Bartdk and Zoltdn Koddly that people encountered real Hungarian folk music.
Barték makes heavy use of his research material in his compositions, creating
numerous pieces full of authentic Hungarian flavor. The Hungarian Sketches
is an 1931 orchestration of easy piano pieces composed much earlier. The
first number evokes a serene rural night with pentatonic scale. The second
is a wild dance using a very Hungarian scale. The last one, the Swineherd’s
Dance, is the only one that actually quotes a folk melody.

+

The years 1851 to 1853 saw the birth of three great Verdi operas: Rigoletto, Il trovatore,
and La Traviata. In 1851, he was commissioned by Teatro La Fenice to compose an opera
for the 1853 carnival season. After vetoing several stories, he settled down on Alexandre
Dumais fils’s play La Dame aux Camélias, which he attended in 1852, and transformed it
into La Traviata.

The story concerns the love and death of a Parisian courtesan. The subject is, as Verdi
put it “for our own age”, for prostitution was a possible way of social climbing in the
burgeoning bourgeois Paris. Nevertheless, for the premiere, the authorities insisted on
a production set in the past, “around 1700, and Verdi waited for more than 30 years to
realize a production truly “for ourown age”.

The short prelude opens with a delicate melody on high strings signifying the frailty of
the protagonist, continues with a lyrical melody evocative of her grace and sweetness.
Ballroom dance rhythm underpins and leads us directly to the first scene.
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Camille Saint-Saéns is best loved as a “cartoon composer” of the Dance
of the Macabre and the Carnival of Animals. The latter, composed in 1886,
testifies to both his brilliant inventiveness and his sarcastic humor.

The first movement begins with piano trills signaling the grand opening of the
Carnival, then the Lion King marches in majestically, full with deep, chromatic
roars. Then cocks and hens appear in the high register, with the former ready
to fight in glissandos. The Elephant is depicted with music adapted from
music of Mendelssohn and Berlioz: joyous music is transposed to the double
bass for humorous effect. There are non-animals in the carnival, too, namely
pianists (because they play as inhumanely as animals) and Fossils, the latter
of which is signified with Saint-Saéns’s own Dance of the Macabre and two
ancient children’s rhymes.

The music demonstrates perfectly Saint-Saéns’s musical ideal: precise
characterization precisely carried out in perfect form.

+

Tchaikovsky composed the ballet The Nutcracker in 1892. It was premiered on
December 18 that year. The fairy-tale plot is adapted from E.T.A. Hoffmann's
story The Nutcracker and the Mouse King, featuring a war on the Christmas
eve between an army of mice and toys led by the figurine nutcracker, which
is given to the little girl Clara as a gift. Clara helps the nutcracker to fight the
mice. After peace descends, the nutcracker morphs into a prince and invites
her to his land of sweets. There sweets from different countries dance for
them, and at the end of the dance festival is the now very popular Waltz of
the Flowers, a graceful sequence of dances that vividly depicts the elegance
of life blooming in the spring. Then the protagonists dance a Grand Pas de
Deux, which is divided into four subsections: an impassioned introduction,
a tarantella (Variation 1), and the most famous Dance of Sugar Plum Fairy,
depicted with celesta, and a grand finale.

Although the premiere was not successful, The Nutcracker has now, with
sweet music and a light-hearted atmosphere, become one of the standards
of Christmas celebration.
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Maestro Assistente da
Orquestra de Macau

Francis Kan

Natural de Hong Kong, Francis Kan aprendeu
musica desde muito cedo e esta tornou-se parte
integrante de sua vida.

Em 1993, depois de se formar na Academia para
as Artes Performativas de Hong Kong, continuou
os seus estudos na Escola de Musica Guildhall em
Londres, com uma bolsa integral. Recomendado
pelo Maestro Sergio Commissiona, foi nomeado
director estagidrio da Orquestra Juvenil da Asia, com
a qual fez digressdes em Hong Kong, Singapura e
Estados Unidos.

Em 1995, ganhou o “Grande Prémio” no Concurso
Internacional para Jovens Directores de Orquestra
em Portugal e desde entdo tem trabalhado, como
maestro convidado, com vdrias orquestras no exterior,
incluindo a Orquestra Metropolitana de Lisboa, a
Orquestra Nacional da Rddio Romena, a Filarménica
de Bucareste e a Orquestra de Cémara da Columbia
Britanica, e Orquestra de Cadmara Silvestri.

Além disso, Kan trabalhou com a Sinfonietta de
Hong Kong, a Orquestra de Cdmara de Hong Kong,
e a Orquestra Sinfénica Pan Asia. Além disso, foi o
Maestro Principal da Orquestra Filarmdnica Unido,
HKUSU, desde a sua criacdo até 2013.

Francis Kan é maestro assistente da Orquestra de
Macau desde 2006, com a missdo de promover a
educagdo musical em Macau, e entre 2010 e 2012 foi
igualmente maestro residente da Orquestra Sinfonica
de Guiyang. Em anos recentes, tem colaborado

assiduamente com o Centro Nacional da China para
a Orquestra de Artes Performativas, a Orquestra
Sinfénica de Shenzhen, a Orquestra Sinfénica de
Zhejiang, e a Orquestra Sinfénica de Harbin. Em Margo
de 2015, dirigiu a Orquestra Sinfénica de Shenzhen
num espectdculo de intercdmbio cultural para a
Republica da Africa Sul e também dirigiu o concerto
de abertura do “Ano da China” naquele pais, o qual
foi muito elogiado por Luo Shugang, Ministro da
Cultura da Republica Popular da China. Em Setembro
do mesmo ano, fez uma digressdo pela Europa com
a Orquestra de Macau, dirigindo-a em actuagoes
com o jovem pianista Zhang Haochen, em Zurique
e Budapeste. Além disso, foi maestro de “Um Sonho
de Fragréncia”, uma opera de cdmara original local
em trés actos composta por Liu Chenchen para o
XXX Festival Internacional de Musica de Macau, em
2016. Em Junho de 2017, Kan actua com a Orquestra
Sinfonica do Ballet Nacional da China, no Centro
Nacional para as Artes Performativas em Beijing
comemorando o 20° aniversdrio da transferéncia de
soberania de Hong Kong para a China. Em Setembro
de 2018, conduziu a Orquestra Sinfénica de Zhejiang
numa digressdo pelo Brasil, tendo actuado em Iguacu,
Brasilia, Sdo Paulo e Rio de Janeiro, com grande
sucesso,tendo causado grande impacto no mundo
cultural e musical do Brasil.




Macao Orchestra
Assistant Conductor

Francis Kan

Born in Hong Kong, Francis Kan learnt music from
childhood and it has become an integral part of
his life.

In 1993, after graduating from the Hong Kong
Academy for Performing Arts, he continued his
studies at the Guildhall School of Music in London
with a full scholarship. Recommended by Maestro
Sergio Commissiona, he was appointed as a
conducting intern of the Asian Youth Orchestra,
with whom he toured in Hong Kong, Singapore
and the United States.

In 1995, Kan won the International Competition
for Young Conductors in Portugal and since
then he has worked, as a guest conductor, with
several orchestras abroad, including the Lisbon
Metropolitan Orchestra, the Romanian National
Radio Orchestra, the Bucharest Philharmonic and
the Silvestri Chamber Orchestra etc.

Besidies, Kan has worked with the Hong Kong
Sinfonietta, the City Chamber Orchestra of Hong
Kong, and the Pan Asia Symphony Orchestra,
and had been the Principal Conductor of the
Union Philharmonic Orchestra, HKUSU, since its
inception until 2013.

From 2006 to present, Francis Kan has been the
Assistant Conductor of Macao Orchestra, with
a commitment to promoting musical education
in Macao. From 2010 to 2012, he also took up
the role as a resident conductor at the Guiyang
Symphony Orchestra. In recent years, he has
frequently cooperated with the China National
Centre for the Performing Arts Orchestra, the

Shenzhen Symphony Orchestra, the Zhejiang
Symphony Orchestra, and the Harbin Symphony
Orchestra. In March 2015, he led the Shenzhen
Symphony Orchestra on a cultural exchange
performance to South Africa and also conducted
the opening concert for the “Year of China” in
South Africa, which was highly praised by Luo
Shugang, the Minister of Culture of the People’s
Republic of China. In September of the same
year, he toured Europe with the Macao Orchestra,
leading it to perform with young pianist Zhang
Haochen in Zirich, and Budapest. Also, he acted
as the Conductor of“A Dream of Fragrancy”,
a local original chamber opera in three acts
composed by Liu Chenchen, at the 30" Macao
International Music Festival in 2016. In June 2017,
Kan performs with the National Ballet of China
Symphony Orchestra at The National Centre for
the Performing Arts in Beijing commemorating
the 20" anniversary of Hong Kong’s handover
to China. In the September 2018, he led the
Zhejiang Symphony Orchestra on a tour of Brazil,
performing in four places in Iguazu, Brasilia, Sao
Paulo and Rio de Janeiro, with great success,
which caused great echoes in the Brazilian
cultural and musical life.
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Associacao de Artes Pequena Montanha
Little Mountain Arts Association
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Fundada em 2007, a Associagdo de Artes Pequena Montanha (abreviado,
Pequena Montanha) é o primeiro grupo artistico de Macau a promover
activamente o teatro infantil e familiar, com o objectivo de cultivar o cardcter das
criangas, estimular a sua criatividade e forma de pensar, procurando igualmente
promover o teatro profissional em Macau ao proporcionar mais oportunidades
de producgdo e actuagdo a todos os interessados.

Os musicais mais recentes que produziu incluem: The Story of Kong Yiji,
Goodbye Little Prince, no 30° Festival de Artes de Macau, Metamorphosis under
the Starry Night no 28° Festival de Artes de Macau, The Secrets of GULALA
Village, A Dazzling Star? My Best Enemy e The Grandma’s Story.

Founded in 2007, Little Mountain Arts Association (Little Mountain in short)
is Macao’s first art group actively promoting children’s and family theatre,
aiming to cultivate children’s character, stimulate their creativity and thinking,
while also fostering professional theatre in Macao by providing more
production and acting opportunities to all involved.

Newly produced musicals include: The Story of Kong Yiji, Goodbye Little
Prince at the 30" Macao Arts Festival, Metamorphosis under the Starry Night
at the 28" Macao Arts Festival, The Secrets of GULALA Village, A Dazzling
Star?, My Best Enemy and The Grandma'’s Story.
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Encenadora/Dramaturga
Director/Playwright

Carmen Mok

Carmen tem uma licenciatura em belas artes, (Arte
Dramdtica) pela Escola de Teatro da Academia de
Artes Performativas de Hong Kong (HKAPA), onde
ganhou o Prémio de Melhor Actriz, Prémio Aluno
Destacado, e a Bolsa Jackie Chan, a 18 bolsa do
Fundo Memorial Sir Edward Youde e o Bolsas de
estudo da Ben & Benson Companhia Limitada e
ainda uma bolsa do HSBC. Estudou canto e musica
coral com Viola Yuen, directora do Coro Diocesano da
Diocese Catdlica de Hong Kong, e aprendeu “Le Jeu”
e técnicas de palhago com o mestre do teatro francés
Philippe Gaulier. Como instrutora de arte e para
intercGmbios teatrais Carmen jd visitou Washington,
Estados Unidos, Téquio, Japdo e Sichuan.

Carmen Carmen jd trabalhou com o Teatro Repertdrio
de Hong Kong, a Companhia de Teatro Chung Ying,
o Workshop de Teatro On & On, o Teatro Prospects
e o Grupo Dramdtico Classe 7A. Tem trabalhado
como directora, dramaturga e letrista em muitas
producdes teatrais de Hong Kong e Macau, incluindo:
Metamorfose sob a Noite Estrelada, no 28° Festival de
Artes de Macau (com a Associagdo de Artes Pequena
Montanha); Adeus Pequeno Principe, no 30° Festival
de Artes de Macau e no 9° Festival de Teatro Chinés
(Hangzhou) e A Descoberta da Mdsica no 28° Festival
Internacional de Musica de Macau. As suas letras
incluem GoGoGo! O Barco “Crotch” e Uma Jornada na
Vida de CAR, com o Teatro Jumbo Kids e A Procura do
Pais das Maravilhas e Academia Ninja com o Teatro
Radiant. Também escreveu letras para comerciais
do McDonald's (Hong Kong) e da Philips Hue Smart
Lighting.

Os seus trabalhos musicais recentes (como directoraq,
dramaturga ou letrista) incluem Vestido de noiva de
Cabaré, O Laboratdrio da Morte e Bobo do Amor,
com a Associagdo de Artes Blue Blue Sky, e ainda
Como se tornar uma dona de casa, Reino da Fada
Louca e The Story of Kong Yiji com a Associagdo de
Artes Pequena Montanha.

Carmen graduated with a B.F.A. (Hons) in Acting
from the School of Drama, the Hong Kong Academy
for Performing Arts (HKAPA), where she won the
Best Actor Award, the Outstanding Student Award,
the Jackie Chan Scholarship, the 18" Sir Edward
Youde Memorial Fund Scholarship and the Ben
and Benson Company Limited Scholarships and
the HSBC Hong Kong Scholarship. She studied
vocal and chorus with Viola Yuen, conductor of the
Diocesan Choir — Catholic Diocese of Hong Kong,
and learned “Le Jeu” and has also learnt theatrical
skills under French theatre master Philippe Gaulier.
As an art instructor Carmen has visited Washington,
the USA, Tokyo, Japan and Sichuan for exchanges in
theatrical culture.

Carmen has worked with the Hong Kong Repertory
Theatre, the Chung Ying Theatre Company, the On
& On Theatre Workshop, the Prospects Theatre and
the Class 7A Drama Group. She has been working
as a director, playwriter and lyricist for many dramas
in Hong Kong and Macao, including: Metamorphosis
under the Stars at the 28" Macao Arts Festival (with
the Little Mountain Arts Association), Goodbye
Little Prince at the 30" Macao Arts Festival and the
9th Chinese Drama Festival (Hangzhou) and The
Discovery of Music at the 28" Macao International
Music Festival. Her lyrics include Snail & Whale
around the World and A Journey of CAR's Life with
the Jumbo Kids Theatre and Finding Wonderland
and Ninja Academy with the Radiant Theatre. She
also wrote lyrics for commercials of McDonald's
(Hong Kong) and Philips Hue Smart Lighting.

Her recent musical works (as a director, playwriter
or lyricist) included Cabaret Wedding Dress, The
Death Lab and Love Fool with the Blue Blue Sky
Arts Association, as well as How to Become a
Housewife, Crazy Fairy Kingdom and The Story of
Kong Yiji with the Little Mountain Arts Association.
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Alex vive em Macau e é um artista versdtil nos campos da musica, teatro, cinema
e apresentacdo de eventos. Estreou-se em 2015, quando ganhou o "Prémio
de Melhor Nova Voz" e o "Prémio de Cancdo Favorita" nos Prémios da Musica
Pop, da TDM, bem como o de "Artista Revelagdo Mais Popular" e o "Top 5 dos
Cantores" nos Prémios de Musica SIM. Os seus repertdrios mais recentes incluem
Cidade da Vaidade, Alguém em “Foragidos do Pdntano” no Festival de Artes de
Macau, Sonhadores! Vai! Vai! V — Rei do Entretenimento, The Story of Kong Yiji,
Eu Sou Cantor e O Laboratdrio da Morte.

Alex is a Macao-based versatile artist active in the fields of music, theatre,
films and event hosting. He made his debut in 2015, when he won the Best
New Voice Award and Favorite Song Award in the TDM Best of The Pop
Music Awards at the "Favorite New Listening Awards Ceremony, as well
as the Most Popular Emerging Artist and the Top Five Most Popular Male
Singers in the SIM Music Awards. His recent acting credits include The
Vanity Village, Someone in “Outlaws of the Marsh” at the Macao Arts Festival,
Dreamers! Go! Go! V — The King of Entertainment, The Story of Kong Yiji, Sing a
Song of Mine and The Death Lab.
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Lee foi membro do Grupo Radix(HK) e um dos fundadores do Teatro Trés em Um.
Concluiu o “Curso de Certificado de Teatro de um ano” e o “Curso Avancado de
Certificado de Teatro de Um ano” da Whole Theatre Limited.

As suas apresentagdes recentes incluem: Laughter on the 23™ Floor, Uragiri
Gomen!, A Murder Announced, Long Live Chairman Long Live e Long
Live Chairman com o “Theatre Space” (HK); Vida de um Pedo com “The
Nonsensemakers” (HK); Finding Diana com o “Chuang Dian Theatre” (CD Theatre)
(HK); Gap Life (estreia e reencenagdo), An Angle Dumped into New City e A Spot
of Murder com o “Whole Theatre”(HK). Lee é actualmente um actor independente.

Lee is a member of the “Radix Troupe”(HK) and a co-founder of the “Three
As One Theatre”. He completed the “One-year Drama Certificate Course” and
the "One-year Drama Certificate Course (Advanced)” of the “Whole Theatre
Limited”(HK).

His recent performances include: Laughter on the 23" Floor, Uragiri Gomen!,
A Murder Announced, Long Live Chairman Long Live and Long Live
Chairman with the “Theatre Space”(HK); Stories at the Pawn Shop with The
Nonsensemakers(HK); Finding Diana with the “Chuang Dian Theatre” (CD
Theatre) (HK); Gap Life (both premiere and restaging), An Angle Dumped into
New City and A Spot of Murder with the “Whole Theatre”. Lee is currently a
freelance actor.
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Com especializacdo em performance musical e desenho de iluminagdo, Hilda
formou-se no Departamento de Drama e Teatro da Universidade Nacional
de Taiwan e foi aluna de intercémbio na Faculdade de Cinema e Televisdo da
Academia de Teatro de Xangai. Participou como actriz, desenhista de iluminagdo
e supervisora de palco numa série de apresentagdes teatrais. Apds obter na
China a licenca de agente de espectdculos, participou na produgdo, ensaio e
execucdo de muitos musicais, chineses e ocidentais, e comecou a ensinar este
género. De regresso a Macau, Hilda continuou a actuar e a desenhar para teatro,
ao mesmo tempo que trabalhava para uma empresa de planeamento de eventos,
tendo gerido grandes eventos para vdrias marcas. Também tentou trabalhar
como apresentadora de eventos e mestre de cerimdnia de banquetes. As suas
apresentagdes recentes incluem: EP. 22, uma misceldnea musical no Festival de
Auto Arte de Macau, Sapateiro, Gruesome Playground Injuries, e Dinner with
Friends. Também actuou em musicais, incluindo “I Love You, You're Perfect, Now
Change”, We Are__, Some Say Love e Somewhere Over The Rainbow. Em 2020,
apresentou-se no Light Night Market.

Majoring in musical performance and lighting design, Hilda graduated from
the Department of Drama and Theatre, National Taiwan University and was
an exchange student at the College of Film and Television of the Shanghai
Theatre Academy. She has been involved in acting, lighting design and stage
supervision for a number of theatrical performances. After getting an agent
license in China, she took part in the production, rehearsal and execution of
many Chinese and Western musicals, and began teaching this genre. Upon
returning to Macao, Hilda kept on performing and designing for theatre,
while working for an events planning company, managing major events for
several brands. She also tried to work as an event/banquet emcee. Her recent
performances include: EP. 22, a medley musical at the Macau Auto Art Festival,
Shoemaker, Gruesome Playground Injuries, and Dinner with Friends. She
also appeared in musicals including “I Love You, You're Perfect, Now Change”,
We Are__, Some Say Love and Somewhere Over The Rainbow. In 2020,
Hilda performed in the Light Night Market.
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LeAnn vive em Macau e é profissional independente do teatro. Licenciou-se no
Curso Bdsico de Interpretacdo da Escola de Teatro do Conservatdrio de Macau, ao
mesmo tempo que aprendia musica vocal e danga moderna. LeAnn também obteve
a qudlificagdo bdsica como professora de danga jazz e danga folcldrica chinesa pela
Federagdo de Artes da Educagdo da China. Outros cursos incluiram o workshop
de teatro fisico do Conservatdrio de Macau, uma master class de performance de
nivel mundial por Phillippe Gaulier do Teatro Canu, o curso bdsico do Playgroup para
professores de jardim de infancia (2019) e o Curso de Desenvolvimento Profissional
da Walt Disney (encenagdo, 2013). As suas apresentagdes recentes incluem: O Jogo
de Coloane (com a Associacdo Dream Theatre) no 31° Festival de Artes de Macau,
Sylvia com a Associacdo de Representacdo Teatral Hiu Kok, O Enigma da Actriz
(com a Associacdo de Arte Brotherhood) no 20° Festival Fringe da Cidade de Macau,
Bonecage, um teatro educativo com o Workshop de Artes Educativas Strawberry
Fields e Explorando Alice no Pais das Maravilhas, espectdculo de mimica com a
Associagdo Route Arts. Recentemente, LeAnn tem actuado como actriz e € professora
em muitos teatros para pais e filhos, teatros ambientais comunitdrios e passeios
escolares, além de tutora de educagdo pela arte infantil e também dd aulas de teatro.

LeAnn is a Macao-based theatre freelancer. She graduated from the Basic Acting
Course of the School of Theatre of the Macao Conservatory, while learning vocal
music and modern dance. LeAnn also received the primary qualification as a teacher
in Jazz dancing and Chinese folk dance from the China Education Federation of
the Arts. She took other courses including the physical theatre workshop of the
Macao Conservatory, the world-class performing masterclass by Phillippe Gaulier
of the Canu Theatre, the Playgroup'’s basic course for kindergarten teacher (2019)
and Walt Disney’s Professional Development Course (stage production, 2013).
Her recent performances include: The Coloane Game (with the Dream Theater
Association) at the 31° Macao Arts Festival, Sylvia with the Hiu Kok Theatre,
Enigma of the Actress (with the Brotherhood Art Association) at the 20" Macao City
Fringe Festival, Bonecage, an educational theatre with the Strawberry Fields Arts
Education Workshop and Exploring Alice's Wonderland, a mime with Route Arts
Association. Recently, LeAnn has been active as both an actor and teacher in many
parent-child theatres, community environmental theatres and school tours, while
serving as a tutor for children's art education and theatre classes.
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Orquestra de Macau
Macao Orchestra
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A Orquestra de Macau (OM) é uma orquestra
profissional dependente do Instituto Cultural do
Governo da R.A.E de Macau. A OM é actualmente
um agrupamento eminente na Asia, com um
repertdrio que inclui cldssicos chineses e ocidentais
de todos os tempos. Desempenha um papel chave
na vida cultural e musical dos cidaddos de Macau e
dos visitantes.

Em 1983, o Padre Aureo de Castro, da Academia de
Musica S. Pio X, e um grupo de melémanos fundaram
a Orquestra de Cdmara de Macau (hoje conhecida
como Orquestra de Macau). Em 2001, a OM foi
ampliada de forma a integrar um naipe duplo de
sopros, actualmente tem se desenvolvido como uma
orquestra de dimensdo média de cerca de 50 musicos
de mais de dez paises e

regioes. Em 2008, o Maestro

Lu Jia iniciou as funcoes de

Director Musical e Maestro

Principal da Orquestra e

deu inicio as temporadas

de concertos da Orquestra, cerca de 90 concertos
diversos e programa de extensdo, apresentando
em cada uma ao publico, de forma abrangente e
sistemdtica.

A OM colabora frequentemente com musicos,
maestros principais e agrupamentos de musica
internacionais, incluindo Pldcido Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky,
Leonidas Kavakos, Barry Douglas, Sergio Azzolini,
Kirill Gerstein, Ivdn Martin, Yulianna Avdeeva,
Henning Kraggerud, Stefan Vladar, Mario Brunello,
Fou Ts'ong, Lang Lang, Yundi Li, Sarah Chang, Ning
Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro
Regio Torino, English National Ballet, Philadelphia
Orchestra, Opera Nacional da Letdnia, Teatro
Nacional de Opera e Ballet da Letdnia, e Orquestra
de Cdmara da Coreia, etc. Além disso, a OM tem
sido regularmente convidada para se apresentar

no Interior da China e no exterior, participando no
Brucknerfest 2015, na Austria, como representante
da China, e no Festival de Musica “La Folle Journée
au Japon 2016”. Em 2017 e 2019, a OM também
participou na temporada musical internacional
“Uma Faixa, Uma Rota” em Shenzhen, visitando
pelo menos 30 cidades na China, bem como vdrios
paises, incluindo a Austria, Suica, Hungria, Portugal,
Espanha, E.U.A. Japdo e Coreia. Em Marco de 2018,
a OM fez a sua primeira digressdo de intercimbio
cultural pelo Mianmar, e em Outubro do mesmo
ano participou no Festival Internacional de Artes
de Xangai, recebendo elogios do publico pelo
seu sofisticado desempenho e estilo de actuacgdo
refinado e subtil, demonstrando assim o elevado
nivel cultural de Macau. Em comemoragdo dos 20
anos do Regresso de
Macau a Pdtria, dos 70
anos da Fundagdo da
Republica Popular da
China e dos 80 anos da
estreia da Cantata do
Rio Amarelo, em Novembro de 2019, a Orquestra
de Macau foi convidada pela Orquestra NCPA de
Beijing e pelo Grand Theatre CPAA Zhuhai Huafa
para participar num concerto com um repertério de
obras chinesas de profundo significado histérico e
contempordneo, honrando assim estas muito nobres
efemérides.

Desde 2018, a OM langou oficialmente o “Programa
Audiéncia Jovem” para proporcionar uma variedade
de maravilhosos eventos musicais a jovens de
diferentes idades, a fim de valorizar a apreciagdo
da musica cldssica. Além disso, a nivel comunitdrio,
a OM realizou a série de concertos “Musica
para Todos”, levando a musica ao meio escolar,
as comunidades e aos grupos desfavorecidos,
procurando alargar desta forma o publico-alvo da
musica cldssica e ajudando inclusivé os talentos
mais jovens a realizarem os seus sonhos musicais.



The Macao Orchestra (OM) is a professional ensemble
under the auspices of the Cultural Affairs Bureau of the
Macao S.A.R. Government. OM is now a distinguished
orchestra of Asia, performing Chinese and Western
classics throughout the times. It has also played a key
role in the music and cultural life of Macao residents
and overseas audiences.

1983, Father Aureo de Castro of the St. Pious X
Academy of Music and a group of music lovers
founded the Macao Chamber Orchestra (now known
as Macao Orchestra). In 2001, OM was extended
into an orchestra with double winds; today, it has
developed into a small-to-medium-sized orchestra
of around 50 outstanding musicians from more
than ten countries and regions. In 2008, Maestro
Lu Jia commenced his tenure as Music Director and
Principal Conductor of the Orchestra, initiating the
convention of “Concert Seasons” and in each season
90 different concerts and outreach programme would
be held, presenting to the public, comprehensively
and systematically, classics from both Western and
Chinese.

The Orchestra collaborates regularly with numerous
internationally renowned musicians, conductors
and ensembles including Pldcido Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky,
Leonidas Kavakos, Barry Douglas, Sergio Azzolini,
Kirill Gerstein, Ivdn Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Viadar, Mario Brunello, Fou Ts'ong,
Lang Lang, Yundi Li, Sarah Chang, Ning Feng, Jian
Wang, Tan Dun, Daniel Oren, the Teatro Regio Torino,
the English National Ballet, the Philadelphia Orchestra,

the Latvian National Opera, the Lithuanian National
Opera and Ballet Theatre, and the Korean Chamber
Orchestra, etc. In addition, OM has regularly been
invited to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner Festival as
China’s representative and attending the music festival
“La Folle Journee au Japon”in Japan 2016. In 2017 and
2019, the Orchestra also participated in the “Belt and
Road” International Music Season in Shenzhen, leaving
its footprints in at least 30 cities across China as well
as Austria, Switzerland, Hungary, Portugal, Spain, the
U.S.A,, Japan and Koreaq, etc. In March 2018, OM made
its first tour in Myanmar for cultural exchange and in
October of the same year the Orchestra participated
in the Shanghai International Arts Festival, receiving
acclaim from the audience with its exquisite
performance and refined, subtle performance style
while demonstrating Macao’s cultural achievements.
In celebration of the 20" anniversary of Macao’s
Return to the Motherland, the 70" Anniversary of
the Founding of the People’s Republic of China, and
the 80" Anniversary of the Premiere of the Yellow
River Cantata, in November 2019, Macao Orchestra
was invited by Beijing’s China NCPA Orchestra and
the Zhuhai Huafa and CPAA Grand Theatre to take
part in a concert featuring profoundly historic and
contemporary Chinese works, thus honouring this
much commemorable historic occasion.

Since 2018, the Orchestra has officially launched the
“Young Audience Programme” to provide a variety of
wonderful musical events for young people of different
ages to enhance their appreciation of classical music.
In addition, at community level, the Orchestra has held
the “Music for All” concert series, bringing music to
campuses, communities and disadvantaged groups,
thus greatly expanding the target audience for
classical music, and even helping younger talents to
realise their musical dreams.
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ERPILEE

Orquestra de Macau

Macao Orchestra

SE LUJIA
fS#8E2 FRANCIS KAN
[581/@ HOU ZEZHOU 245 - SZHIFHE VIT POLASEK™
RIBLE EE | Concertino Substituto | Acting Concertmaster -
¥&15 LUO YA
FE WANG YUE :
RIBLEEIEF | Concertino Associado Substituto | 9%7'( LIANG MU
Acting Associate Concertmaster
FE52 WANG XIAOYING

&Z CAO HUI
BEF XING HUIFANG

ZFRBE LI SILEI

304 LI WENHAO
BiEEZE ZHENG LIQIN
7= XU YANG

12105 YANG KEYAN
[EIE ZHOU CHEN AR SHI WEIMIN
PERt%4 CHEN YANLE
28 WANG HAO
= BN XIAO FAN **
#2E CAI LEI
£E3IKIYEOL KIM
5% LU XIAO

ZB%8 LIYUEYING
$JEJE YUAN FEIFEI

~ E2E3EE | Chefe de Naipe | Section Principal

* RIBEEEE | Chefe de Naipe, substitut | Acting Section Principal
* ZFEBEERF | Chefe de Naipe convidado | Guest Section Principal
" ERE%4EM | MUsico convidado | Guest Musician



3R Ak ZHANG TAIYANG ™
55 - 55875 MARKO KLUG
RliE YAN FENG
BPE%1 KUONG POULEI
#8E % ZHONG GUOYU
HIIX - Z3EEf= RADIM NAVRATIL

#1585 - 45 TIBORTOTH =
}Ei#2 CHEN CHAO
{aIZRZ2 HO KA PEK *
LR SAMKIT *

£ 8782 WENG SIBEI **
HEFEBEND - T=1B VERONIKA CSAJAGI

FE KAI SAI **
A% WU KA MEI *

RS - B8 - DY
MICHAEL GEOFFREY KIRBY **

SCHYLER ISAAC FUNG *

Z31F 5 YUNG TSANGSHIEN **
SEE ZHU WUKUN

SX5E WU TIANXIA **
FF§ WANG KUO *
BRErF ] CHEN XINZHU *
KM= NG PUI I ¥

K& - SAER DAVID ROUAULT **
S NG SA*

#Et% CHUNG SAI HOU *#
/K KEITH IONG *

iR= ZHANG HAO *

SF#U%0 LILY HOI ##

JEPEAEER QUEENIE FUNG CHAN *
Pz A% CHEN YUAN HAO *

$PesiE L EONG CHEOK WUN *

J&15E POON HO SUET *
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RPIRBITE XA

Equipa Administrativa da Orquestra de Macau
Macao Orchestra Administration Team

+ RIS
Administrador
General Manager

[BiE5KAE Carol Chiu

+ (JENBNIE
Assistente Administrativo
Administrative Assistant

FEEZ = Yan Chan

+ ZiIREIRETLYE
Planeamento Artistico e Educagdo Musical
Artistic Planning and Music Education
%% Meimei Cheong

B K Keith long

+ ZRER
Administragao da Orquestra
Orchestra Management

FR{P{E Harris Shuen
3R5X58 Cheong Weng |

+ ISR AFER
Marketing e Relagdes pablicas
Marketing and Public Relations

sE00 Wong Ka

2|2 fE Maisie Lao

+ EIB8YE | Producdo | Production
= Alex Wong
{235 Luisa Ng
K= Johnson Chu

+ 45284518 | Bibliotecarios | Librarians
Z 904 Beryl Lee
SR 1% Tam Pou |

41T | Executivos | Executives

#I5RX Emma Lao
#I2£3H Teresa Lau
SYBYZ Ng Wai Wong
%052 Cecilia Rosa Sequeira
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RPIREBT VTR

Seja Amigos Jovens da OM
Be OM Young Friends

+

RPISEESELR
BT

%t | Apelido | Surname

% | Nome | First Name

MBI | Sexo | Sex HEARY

CO%x | F

H4BHA | Data de Nascimento | Date of Birth

/

/

EREFE | Nome daEscola | School Name

F# | Grou | Grade

EAHSFRSE | Cartdo de Estudante No. | Student Card No.

B4 3BMRAA | Cartdo de Estudante Data de Expiragdo | Student Card Expiry date

BBLEE | Instrumento especializado | Musical Instrument Training

BBYIRTFE | Anosde tocaroInstrument | Years of playing the instrument

+

ik | Enderego | Address

EEE | Telefone | Telephone

FH | Telemovel | Mobile

ZE) | Endereco de email | Email Address

HELZWEIRIELL
Gostaria de receber o Boletim Informativo
I would like to receive the Newsletter

O T|EEE | Via email | By email
O FH#E4SENEX | Por SMS | By SMS
O #BZ | Pelo correio | By post
O 815 | Wechat
M{=MRSE Wechat id :

®HEEE | Idioma | Language
O A

O Portugués

O English



EERE
Exclusivo para os Amigos da OM
Exclusive for OM Friends

4+ BERPIRLESLSIRSELIER
(RERE+TOXTZNFEEER)
Desconto de 30% na compra de bilhetes
(Desconto de 40% nos primeir os 14 dias ap6s abertura da bilheteira)

Enjoy 30% discount on regular tickets
(40% discount in the first 14 days after the box office opens]

4+ BEEIIRESREMIR - B

Os Amigos da OM tém prioridade de bilhetes nos concertos de entrada livre,
nao tendo assim necessidade de fazer fila nos locais dos concertos.

OM Friends are welcome to reserve tickets for all free admission concerts in
advance and are not required to queue at the concert venues.

4+ 210 "1EDEtEl
Participar no “Pontos de Misica”
Join the “Music Points”

4 SSESIEFBFTIRIERE
Ofertas de desconto em associados seleccionados
Enjoy discount offers at selected partners

4+ LETHRRNPEBMRBERAFRIDEE & RIRES T E26eTIR
REEE

A Orquestra de Macau organiza regularmente actividades que o/a
aproximam dos seus masicos favoritos, como sessdes para conhecer 0s
artistas e ensaios abertos ao pablico.

Macao Orchestra holds activities such as meet-the-artist sessions and
open rehearsal regularly to bring you closer to your favourite artists.

4 EREASENEIRFILERHEN
Os Amigos da OM recebem as (ltimas novidades por correio electrdnico.
OM Friends can get the Orchestra’s most updated news by emails.
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ORQUESTRA DE MACAU
Wacao Orchesita Concerto de Encerramento da Temporada 2020-21

2020-21 Season Closing Concert

| — Ml —
RXREAERFIEE
Haochen Zhang e a Orquestra de Macau
Haochen Zhang and Macao Orchestra

31.7.

2021

20:00
BPIERDiEE B
s~ v
Centro Cultural de Macau - ;E ;@ E E %E
Grande Auditdrio B ; & %
Macao Cultural Centre 5_5 o = %Eﬁ
Grand Auditorium E 3 E 8 g,§
O =
L ‘= 8R
8 (o] a ) ?E
a! T s
o 2%
2 T3
N 0z
o3
g
s a
@ g~

i moama ey ress MOP 400/350/250/150

o E 0| 7 488 (=]
whIRET E/NAE R ER  ER98 FEER R E S AR
Brahms: Concerto para Piano e Orquestra Os Bilhetes & venda na Bilheteira Online de Macau
ne 2 em Si bemol Maior, Op. 83 Tickets available through the Macao Ticketing Network

Brahms: Sinfonia n. °4 em Mi menor, Op. 98

Ty S @oncertolNo. 2 in :TZ | Reserva de Bilhetes | Ticket Reservation

B-flat Major, Op. 83 www.macauticket.com
Brahms: Symphony No. 4 in E minor, Op. 98 (8 53) 2855 5555

\ ELHEEE Y
EHREERSREN1/\K302

Aproximadamente 1 hora e 30 minutos, incluindo um interval Para m0|§ Informqgoes sobre .descontos, € fGVO.I’ YISItCII’
Approximately 1 hour and 30 minutes, including one interval For more information about discounts, please visit

WWwWw.icm.gov.mo/om

n X 1t &

"' INSTITUTO CULTURAL
0006

&Y %3448 MacaoOrchestra
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Vamos Curtirum Verdo Musical!
Let's Enjoy a Summer of Music!

ER,

05/06/2021 15:30
REMSHE—IFTHMHNE Kids'
Concerto do Dia da Crianga - choice
Mapa oculto de DoReMi

Children’s Day Concert -

DoReMi's Hidden Map

RPISC B AR & Bl BR

Centro Cultural de Macau - Grande Auditério
Macao Cultural Centre Grand Auditorium

MOP 250/200/150

12/06/2021

1M 23%

Memodrias Perenes de Paris

The Enduring Memories of Paris
APIARB-KBFE (N2)
Universidade de Macau -

Aula Magna da Universidade (N2)
University of Macao - University Hall (N2)

19/06/2021 20:00
EYETE

Indulgéncia no Piano de Camara

Piano Chamber Indulgence

i JEEIP% | Teatro Dom PedroV | Dom Pedro V Theatre

MOP 120/100

19/06/2021 17:15
Se=-EEE kids'
Mdsica na biblioteca choice
Music in Library

Bk {FEIHfE | Biblioteca da Taipa | Taipa Library

26/06/2021 14:30/17:00
$Z-RHEEE

Masica em Fundagao Oriente

Music at Casa Garden

RAEEEZFEU | Fundagdo Oriente | Casa Garden

10/07/2021 17:15
= -EEE kids*
Mdsica na biblioteca choice
Music in Library

U {FEE8E | Biblioteca da Taipa | Taipa Library

10/07/2021 14:30
E R

Muisica No Museu De Arte De Macau
Music in Macao Museum of Art

HFIZMTEYIEE | Museu De Arte De Macau |
Macao Museum of Art

171071204  20:00
SRR — EAI R e g kids'
Expresso Classico - Percussao Magica choice
Classical Express - Magical Percussion
BRAESEERPOERE

Centro de Ciéncia de Macau -

Centro de Convencgdes - Salao de Convengdes
Macao Science Center - Convention Cente - Convention Hall

2410712021 20:00

Bk

Charme de sopros

Charm with the Winds

i TERIBR | Teatro Dom PedroV | Dom Pedro V Theatre

MOP 120/100

31/07/2021

2020214 FHAREHE—
IRRIRERPILEE

Concerto de Encerramento da Temporada
2020-21Haochen Zhang e a Orquestra
de Macau

2020-21 Season Closing Concert -
Haochen Zhang and Macao Orchestra
MPIXAE Pl &R & BB

Centro Cultural de Macau - Grande Auditério
Macao Cultural Centre Grand Auditorium

MOP 400/350/250/150

JE{R;EE) | Actividades | Activities

18/07/2021 11:30
TS T (EYs kids'
Workshop de Percussao choice
Percussion workshop

RIRESRIEE

Auditério do Conservatorio de Macau
Auditorium of Macao Conservatory

31/07/2021 19:00

€2020- 21 4FHRSLE) RAiSE
“Concerto de Encerramento da Temporada
2020-21" Conversas Pré-Espectaculo
“2020-21 Season Closing Concert”
Pre-concert talk

RAXEROERE

Centro Cultural de Macau - Sala de Conferéncias
Macao Cultural Centre - Conference Room

BECMR, REAS
Sujeita a inscrigao, entrada gratuita
Free admission with registration

mBHE, RAAS
Nao sujeita a inscrigao, entrada gratuita
No registration required, free admission
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INSTITUTO CULTURAL

EHERE
Grupo de Desempenho
Performance Group

MWWEMNE
LiTTLe MOUNTaIN
aRTS aSSociaTion

@ www.facebook.com/macaoorchestra BRI EEIRSE
MacaoOrchestra Siga-nos no Wechat

© https://www.youtube.com/macaoorchestra Follow us on Wechat

www.weibo.com/orchestramacao



