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AREMIEE -
E necessario vestir-se de forma decente e elegante.

Elegant and decent dressing is required.

ISP IR R e o

Lembre-se de trazer o seu bilhete e chegar a tempo.

Remember to bring your ticket and come on time.

AOERFHEEMERKE
BARIERRRE AR

Nao usar telefones moveis ou outros dispositivos de
som. E proibido comer, e gravar audio ou video no
local do concerto.

Do not use mobile phone or any other sound
making devices. Audio or video recording and
eating are forbidden in the concert venue.

ANBERHTHETRE

Por favor aplaudir apenas depois de todo o
movimento de uma pega ter terminado.Remember
to bring your ticket and come on time.

Hold your applause until allmovement in a
piece are completed.
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Programa
Programme

bt
Maestro | Conductor

54552 Francis Kan

#¢H2E | Piano Duo
B&{& Sin Chan
FfE Suyi Chan
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A Orquestra de Macau
A organizagdo reserva-se o direito de alterar
o programa e/ ou os artistas.

Macao Orchestra
The organizer reserves the right to alter
the programme and/ or the cast of performers.

H0g% (1835-1921) :
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V. Kg

VI. 8E

VII. 7Ki&8E

Vill. REA

IX. HFMRENGERS
X. KBE

XI. GEEHEMA
XIl. £/

XI. X#§

XIV. #2H

hiELE (1875-1937) :
(HRUEHE) $Heh

I “BEEEARIASLE"
. 81"

. “BRfIR - TELE”
IV. “SEEEBFERIEIEE
V. “iEEE”

Saint-Saéns(1835-1921):
O Carnaval dos Animais
I.  Introducao e marchareal doledo

Il. Galinhas e galos

Ill. Burros selvagens

IV. Tartarugas

V. O elefante

VI. Cangurus

VII. Aquario

VIII. Personagens de orelhas longas
IX. O cuconofundo dos bosques
X. Aviario

XI. Pianistas

Xll. Fosseis

XIHI. O cisne

XIV. Final

Ravel(1875-1937): A Minha Mae Ganso
(Suite): 5 pecas infantis

I. Dancada Bela no bosque adormecido

Il. Polegarzinho

I1l. Menina Feia, a Imperatriz dos pagodes
IV. Conversas da Bela e do Monstro

V. Ojardim de fadas

Saint-Saéns (1835-1921):

The Carnival of Animals

l. Introduction and Royal March of the Lion
Il.  Hensand Cockerels

1. Wild Asses

IV.  Tortoises

V.  The Elephant

VI.  Kangaroos

VIl. Aquarium

VIIl. People with Long Ears

IX. The Cuckoo in the Depths of the Wood's
X.  Aviary

XI.  Pianists

Xll. Fossils

XIll. The Swan

XIV. Finale

Ravel (1875-1937): Ma meére I’'Oye (Suite):
5 piéces enfantines

I. Pavane of the Sleeping Beauty

Il. Little Tom Thumb

I1l. The Little Ugly Girl, Empress of the Pagodas
IV. Conversation of Beauty and the Beast

V. The Fairy Garden
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G Camille Saint-Saéns:
O Carnaval dos Animais

Camille Saint-Saéns foi muito mais do que o
“compositor cartoonista” conhecido pela sua Dancga
Macabra e Carnaval dos Animais. Na realidade, foi
pioneiro da renascencga da musica instrumental em
Franca na ultima metade do século XIX e pai espiritual
de todos os que se lhe seguiram. A definicdo do estilo
francés que hoje conhecemos deve-se a ele, em
particular a primazia da clareza e um menor grau de
sentimentalismo e preocupacao filoséfica do que na
musica alema.

Contudo, Saint-Saéns ndo era um homem de coracéo
grande. O Carnaval dos Animais, composto em 1886,
é testemunho da sua inventividade genial e do seu
humor sarcastico.

O primeiro andamento comega com trinados de piano a
marcar a grandiosa abertura do Carnaval. Depois, o Rei
Ledo entra majestosamente, cheio de profundos rugidos
cromaticos. De seguida, aparecem galos e galinhas num
registo mais alto, com os primeiros dispostos a lutar em
glissandos. Depois, dois pianos imitam as voltas velozes
de uma espécie de burro asiatico selvagem, trazendo
um outro contraste de tom.

Segue-se a lentissima tartaruga, cuja musica é uma
total inversdo do bombadstico e ruidoso can-can de
Offenbach. Depois, as musicas joviais de Mendelssohn
e Berlioz sdo passadas para o contrabaixo para
retratar o elefante. E Chopin e Liszt recebem a sua
homenagem sob a forma de cangurus.

O cintilante Aquario viria mesmo a inspirar a musica de
Harry Potter. Os violinos imitam um didlogo de burros
de longas orelhas, que supostamente encarnam a
surdez dos criticos. Os pianos conjuram uma misteriosa
floresta, no fundo da qual o clarinete imita os cucos.
Mas quéo funda serd? O facto de ndo os “vermos”,
deve-se a Saint-Saéns ter pedido aos clarinetistas para
se esconderem nos bastidores. Contudo, o Aviario é
barulhento.

Os humanos aparecem sob a forma de dois pianistas
tao desprovidos de talento que o seu lugar é entre os
animais, ou entre os fosseis, que o compositor retrata
através da sua propria Danga Macabra e duas antigas
rimas infantis. Surge entdo a ultima personagem, que
€ a também a mais memoravel: o cisne. Talvez o Unico
momento de musica “normal” em toda a suite, esta foi
a Unica parte que Saint-Saéns teve autorizacdo para
publicar durante a sua vida. O final € uma reunido de
todos os animais, com a ultima palavra dada aos burros.
Ficamos a pensar porqué.

Toda esta suite, apesar de dificilmente séria, demonstra
perfeitamente o ideal musical de Saint-Saéns:
caracterizacdo precisa executada precisamente e de
forma perfeita.

(3 Maurice Ravel:
A Minha Mae Ganso (Suite): 5 pecas infantis

Ravel compds a obra para dueto de piano em 1910, orquestrando-a posteriormente.
A versédo original foi dedicada aos filhos de Ida e Cipa Godebski, cuja familia era
amiga do compositor, e o casal recebeu de presente a sua Sonatine.

Estas cinco pecgas de uma beleza natural e inocente evocam conhecidos contos de
fadas. A primeira, o Desfile da Bela Adormecida, e a segunda, Polegarzinho, baseiam-
se em contos de Charles Perrault. Se a Danca é estética e tranquila, o Polegarzinho é
irrequieto, pois, tal como Ravel cita na partitura:

Pensava que teria uma vida facil por causa do p&o que semeara por toda a parte; mas
ficou surpreendido ao ndo conseguir encontrar nem uma migalha: os passaros tinham
vindo e comido tudo.

Menina Feia, a Imperatriz dos Pagodes inspira-se na Serpente Verde de Madame
d’Aulnoy. A Menina Feia € uma princesa que a bruxa ma transformou na mulher mais
feia do mundo e encontra uma serpente verde (na verdade um dragdo) que a ama.
Assustada, foge e cai por acidente no mar. A serpente salva-a e leva-a para o seu
reino. Conversando, ela apaixona-se sem nunca ver a serpente/dragdo. A musica de
Ravel comeca aqui, como diz na partitura:

Ela despe-se e entra no banho. De imediato, os pequenos pagodes e “pagodinas™_

se pdem a cantar e tocar instrumentos; alguns tocam alaude de casca de noz;
outros tocam violas de casca de améndoa - instrumentos que tiveram de ser feitos
proporcionalmente ao seu tamanho.

Em Conversas da Bela e do Monstro, a Bela elogia o bom coracdo do Monstro,
que, assim, parece menos monstruoso. O Monstro declara-se, mas é recusado,
deixando-a regressar a casa por uma semana. Quando ela ndo volta a tempo, ele
pensa té-la perdido e comega a morrer de tristeza. Mas a Bela apressa-se a voltar e
salva-o, concordando casar com ele. E o Monstro revela-se um principe.

Apesar de ndo se conhecer a fonte de inspiracdo do Jardim de Fadas, a peca serve
de fantdstica apoteose ao extraordindrio mundo dos contos de fadas.

por Yang Ning

(Traducao: Rui Cascais Parada)

1
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G Camille Saint-Saéns:
The Carnival of Animals

Camille Saint-Saéns was much more than the “cartoon composer” known for
the Dance of the Macabre and the Carnival of Animals. He pioneered the revival
of instrumental music in France in the latter half of the 19 " century, and was a
spiritual father figure to all who came after. He defined the French style we are now
familiar, namely clarity above all, with a much lesser degree of sentimentality and
philosophical concern than in German music.

However, Saint-Saéns was not a big-hearted man. The Carnival of Animals, composed
in 1886, testifies to both his brilliant inventiveness and his sarcastic humor.

The first movement begins with piano trills signaling the grand opening of the
Carnival, then the Lion King marches in majestically, full with deep, chromatic
roars. Then Hens and Cockerels appear in the high register, with the former ready
to fight in glissandos. Then two pianos mimic the rapid run of a kind of Asian wild
ass, offering another contrast in tone color.

Next comes the very slow tortoise, whose music is a complete overturn of
Offenbach’s bombastically noisy Can-Can. Then Mendelssohn and Berlioz’s joyous
music are moved to the double bass to depict the elephant. And Chopin and Liszt
receive theirhomage in the form of kangaroos.

The glistening Aquarium incidentally inspired the music of Harry Potter. Violins
imitate dialogue of people with long ears, who, by sounding like donkeys, are said
to incarnate dumb critics. The pianos conjure up a mysterious forest deep in which
the clarinet imitates cuckoos. How deep? One doesn’t see them because Saint-
Saéns asks the clarinetist to hide in the backstage. Aviary, which keeps the birds,
however, is noisy.

Then humans appear in the form of two pianists so talentless that they seem fit to be
among animals. Or fessils, which the composer signifies with his own Dance of the
Macabre and two ancient children’s rhymes. Then appears the last character, and the
most nobly memorable: the swan. Arguably the only piece of “normal” music in the
whole suite, this is also the only one Saint-Saéns allowed to publish during his lifetime.
The finale is a get-together of all the animals with the final shot given to the donkeys.
One wonders why.

The whole suite, though hardly serious, demonstrate perfectly Saint-Saéns’s musical
ideal: precise characterization precisely carried out in perfect form.

(3 Maurice Ravel:
Ma mére I’Oye (Suite): 5 piéces enfantines

Ravel composed the work for piano duet in 1910, and later orchestrated it. He dedicated
the original version to the children of Ida and Cipa Godebski. The Godebski family were
friends of the composer, and the couple themselves had received his Sonatine as a gift.

The five pieces of simple beauty and natural innocence evoke familiar fairy tales.
The first, a Pavane of the Sleeping Beauty, and the second, Little Tom Thumb,
are based on tales of Charles Perrault. While the Pavane is static and peaceful,
Little Tom Thumb, however, becomes worried because, as Ravel quotes in the score:

He thought he would easily find his way by means of the bread he had sown wherever
he went, but he was very surprised when he could not find a single crumb: the birds
had come and eaten everything

The Little Ugly Girl, Empress of the Pagodas is inspired by The Green Serpent by
Madame d’Aulnoy. The Little Ugly Girl is a princess turned by the wicked witch into the
ugliest woman in the world. She encounters a Green Serpent (actually a dragon) who
loves her. Scared, she flees, and accidentally throws herself into the sea. The Serpent
saves her and keeps her in his kingdom. They converse, and she falls in love without
seeing him. Ravel’s music begins here, as he quotes in the score:

She undressed and put herself in the bath. Immediately pagodas and pagodines began
to sing and play instruments: sore had theorbos made of a walnut shell: others had viols
made of an almond shell: for it was necessary to proportion the instruments to their size

In Conversation of Beauty and the Beast, Beauty commends the good heart of
the Beast, who does not appear so monstrous because of it. The Beast proposes to
her, but is refused. Then he allows her to go back home for a week. When she doesn’t
return on time, he thinks he’s lost her and dies away. She hurries back and saves him
by agreeing to marry him, and he turns out to be a prince.

While the source of The Fairy Garden is unknown, it serves as a brilliant apotheosis
of the exquisite world of fairy tales.

by Yang Ning
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Maestro Assistente da
Orquestra de Macau

Francis Kan

Natural de Hong Kong, Francis Kan aprendeu musica
desde muito cedo e esta tornou-se parte integrante de
suavida.

Em 1993, depois de se formar na Academia para as
Artes Performativas de Hong Kong, continuou os seus
estudos na Escola de Musica Guildhall em Londres,
com uma bolsa integral. Recomendado pelo Maestro
Sergio Commissiona, foi nomeado director estagiario
da Orquestra Juvenil da Asia, com a qual fez digressées
em Hong Kong, Singapura e Estados Unidos.

Em 1995, ganhou o “Grande Prémio” no Concurso
Internacional para Jovens Directores de Orquestra
em Portugal e desde entdo tem trabalhado, como
maestro convidado, com varias orquestras no exterior,
incluindo a Orquestra Metropolitana de Lisboa, a
Orquestra Nacional da Radio Romena, a Filarmodnica
de Bucareste e a Orquestra de Cadmara da Columbia
Britanica, e Orquestra de Camara Silvestri.

Além disso, Kan trabalhou com a Sinfonietta de Hong
Kong, a Orquestra de Camara de Hong Kong, e a
Orquestra Sinfénica Pan Asia. Além disso, foi o Maestro
Principal da Orquestra Filarmodnica Unidao, HKUSU,
desde a sua criagdo até 2013.

Francis Kan é maestro assistente da Orquestra de
Macau desde 2006, com a missdo de promover a
educacdo musical em Macau, e entre 2010 e 2012 foi
igualmente maestro residente da Orquestra Sinfénica
de Guiyang. Em anos recentes, tem colaborado
assiduamente com o Centro Nacional da China para

a Orquestra de Artes Performativas, a Orquestra
Sinfénica de Shenzhen, a Orquestra Sinfénica de
Zhejiang, e a Orquestra Sinfénica de Harbin. Em Marco
de 2015, dirigiu a Orquestra Sinfénica de Shenzhen
num espectaculo de intercdmbio cultural para a
Republica da Africa Sul e também dirigiu o concerto
de abertura do “Ano da China” naquele pais, o qual
foi muito elogiado por Luo Shugang, Ministro da
Cultura da Republica Popular da China. Em Setembro
do mesmo ano, fez uma digressao pela Europa com
a Orquestra de Macau, dirigindo-a em actuacdes
com o jovem pianista Zhang Haochen, em Zurique e
Budapeste. Além disso, foi maestro de “Um Sonho de
Fragrancia”, uma épera de cdmara original local em trés
actos composta por Liu Chenchen para o XXX Festival
Internacional de Musica de Macau, em 2016. Em
Junho de 2017, Kan actua com a Orquestra Sinfénica
do Ballet Nacional da China, no Centro Nacional para
as Artes Performativas em Beijing comemorando o
20° aniversario da transferéncia de soberania de Hong
Kong para a China. Em Setembro de 2018, conduziu a
Orquestra Sinfénica de Zhejiang numa digressao pelo
Brasil, tendo actuado em Iguagu, Brasilia, Sdo Paulo e
Rio de Janeiro, com grande sucesso,tendo causado
grande impacto no mundo cultural e musical do Brasil.

Macao Orchestra
Assistant Conductor

Francis Kan

Born in Hong Kong, Francis Kan learnt music from
childhood and it has become an integral part of his life.

In 1993, after graduating from the Hong Kong
Academy for Performing Arts, he continued his studies
at the Guildhall School of Music in London with a
full scholarship. Recommended by Maestro Sergio
Commissiona, he was appointed as a conducting intern
of the Asian Youth Orchestra, with whom he toured in
Hong Kong, Singapore and the United States.

In 1995, Kan won the International Competition for
Young Conductors in Portugal and since then he has
worked, as a guest conductor, with several orchestras
abroad, including the Lisbon Metropolitan Orchestra,
the Romanian National Radio Orchestra, the Bucharest
Philharmonic and the Silvestri Chamber Orchestra etc.

Besidies, Kan has worked with the Hong Kong
Sinfonietta, the City Chamber Orchestra of Hong Kong,
and the Pan Asia Symphony Orchestra, and had been
the Principal Conductor of the Union Philharmonic
Orchestra, HKUSU, since its inception until 2013.

From 2006 to present, Francis Kan has been the
Assistant Conductor of Macao Orchestra, with a
commitment to promoting musical education in
Macao. From 2010 to 2012, he also took up the role
as a resident conductor at the Guiyang Symphony
Orchestra. In recent years, he has frequently
cooperated with the China National Centre for the
Performing Arts Orchestra, the Shenzhen Symphony

Orchestra, the Zhejiang Symphony Orchestra, and the
Harbin Symphony Orchestra. In March 2015, he led the
Shenzhen Symphony Orchestra on a cultural exchange
performance to South Africa and also conducted
the opening concert for the “Year of China” in South
Africa, which was highly praised by Luo Shugang, the
Minister of Culture of the People’s Republic of China.
In September of the same year, he toured Europe with
the Macao Orchestra, leading it to perform with young
pianist Zhang Haochen in Zirich, and Budapest. Also,
he acted as the Conductor of ‘A Dream of Fragrancy”,
a local original chamber opera in three acts composed
by Liu Chenchen, at the 30" Macao International
Music Festival in 2016. In June 2017, Kan performs with
the National Ballet of China Symphony Orchestra at
The National Centre for the Performing Arts in Beijing
commemorating the 20" anniversary of Hong Kong’s
handover to China. In the September 2018, he led
the Zhejiang Symphony Orchestra on a tour of Brazil,
performing in four places in Iguazu, Brasilia, Sao Paulo
and Rio de Janeiro, with great success, which caused
great echoes in the Brazilian cultural and musical life.
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Piano

Sin Chan

Sin Chan é uma jovem pianista nascida em Macau
ja distinguida em varios concursos internacionais de
piano em todo o mundo. Mais recentemente, em
Setembro de 2018, ganhou o Prémio do Publico e foi
finalista do 4.° Concurso Internacional de Piano de
Hanoi. Foi ainda premiada no 31° Prémio do Instituto
Cultural de Macau, no 75° Concurso Internacional
de Piano Steinway de Hong Kong, no Concurso
Yundi para Jovens Musicos de Macau, no concurso
internacional Prémios de Ouro de Musica Classica de
Nova lorque e ainda com o Prémio de Maior Talento
para Musicos Jovens.

Nascida e criada numa familia musical, cedo
demonstrou o seu talento musical. Chan deu recitais
no Reino Unido, Macau, Hong Kong, Guangzhou,
e colaborou com grandes orquestras, incluindo a
Orquestra Filarmodnica de Hanoi, como vencedora
do 4° Concurso de Piano de Hanoi, sob a batuta de
Sir Dong Quang Vinh. Chan ja trabalhou varias vezes
com a Orquestra de Macau estreando-se, tinha
apenas 7 anos, com a execucao do Concerto para
Piano n.° 23 de Mozart sob a orientacdo de Francis
Kan. A Orquestra Juvenil de Macau, sob Stephen Lam,
apresentou o Carnaval dos Animais de Saint-Saens
com a Dra. Mary Wu, chefe do Departamento de
Mdsica da Universidade Chinesa de Hong Kong. Chan
foi convidada como intérprete convidada para o 30°
Festival Internacional de Musica de Macau e o Festival
de Musica de Orquestra Juvenis de Macau, para tocar
para o ex-presidente da Colombia, além de dar vérios
concertos de cdmara no Centro de Artes Tai Kwun em
Hong Kong.

Como bolseira do Governo da RAEM, na Academia
de Artes Performativas de Hong Kong, e na Academia
Real de MUsica, e ainda uma Bolsa de Estudos Yundi
Lee para Jovens Musicos, licenciou-se com distingao
de 17 Classe na Academia de Artes Performativas
de Hong Kong sob a tutela da Prof. Eleanor Wong,
e actualmente faz o seu mestrado com o Prof. Colin
Stone na da Academia Real de Musica do Reino Unido.

Chan desenvolve uma carreira profissional como
pianista, além de se dedicar a educacdo musical,
com muitos dos seus alunos a ganharem prémios
importantes em concursos de renome, locais e
internacionais, em Hong Kong, Taiwan, Japao, Macau,
Hungria, Beijing, Zhuhai, Shenzhen e Coreia do Sul.
Mais recentemente, os seus alunos ganharam o
Prémio Especial Adjudicadores Apollo na Final do
Concurso de Piano PIARA no Japéo e os trés primeiros
prémios no 37° Concurso para Jovens Musicos de
Macau. Tendo obtido excelentes resultados na sua
carreira docente, Chan foi premiada como Professora
Distinta por varias organizacdes, como a HKYPAF,
Concurso de Piano PIARA no Japao, Associagdo de
Piano de Macau, Concurso Internacional de Piano de
Hong Kong, Concurso Internacional Liszt Ferenc e o
Concurso de Musica da Asia para Jovens Artistas de
Busan, na Coreia do Sul. Foi também convidada para
membro do juri em diferentes competicdes, incluindo
o Festival Internacional Juvenil de Artes Performativas
de Hong Kong e o Concurso de Récitas e MUsica da
Asia-Pacifico de Taiwan.

Piano

Sin Chan

Sin Chan is a Macao born Young Pianist who has
received top honours at numerous international piano
competitions worldwide, most recently in September
2018 she became the winner of the Audience Award
and a finalist at the 4™ Hanoi international Piano
Competition. She was also a prizewinner of the 31"
Macao Cultural Affairs Bureau Prize, the 75" Hong Kong
Steinway and sons international piano competition,
the Yundi Macau Young Musician Competition, the
New York Golden Classical Music Awards international
competition, and the Most Talented Prize for The Young
Musician.

Born and raised in a musical family, her musical talent
was shown at the early age. Chan has given recitals in
the UK, Macau, Hong Kong, GuangZhou, collaborated
with great orchestras including the Hanoi Philharmonic
Orchestra as the winner of the 4" Hanoi Piano
Competition under Sir Dong Quang Vinh; Chan worked
with The Macao Orchestra several times and their very
first collaboration was to perform Mozart piano concerto
no.23 under Francis Kan at the very young age of 7; The
Macao youth orchestra with Stephen Lam, performed
Saint-Saens Carnival of the Animal with Dr. Mary Wu,
the Music department head of Hong Kong Chinese
University. Chan was invited as a guest performer
by the 30" Macau International Music Festival and
Macao youth orchestra music festival, to play for former
president of Columbia and give numbers of chamber
concerts in Hong Kong Tai Kwun.

As a recipient of the Macao SAR Government, Hong
Kong Academy of Performing Arts, Royal Academy of
Music and Yundi Lee Young Musician Scholarship, she
graduated with First Class Honours at the Hong Kong
Academy for Performing Arts under the tutelage of Prof.
Eleanor Wong, and currently pursuing her Master degree
with Prof. Colin Stone at The Royal Academy of Music in
United Kingdom.

Chan is pursuing a professional career in piano
performance and making a contribution to music
education with many of her pupils winning top prizes
in major international and local competitions in Hong
Kong, Taiwan, Japan, Macao, Hungary, Beijing, Zhuhai,
Shenzhen and Korea. Most recently, her students
were awarded the Apollo Adjudicators’ Special Prize
in the PIARA Piano Competition Final in Japan, and
the top three prizes in the 37" Macao Young Musician
Competition. Obtaining excellent results in her teaching
career, Chan was awarded Distinguished Teacher
Awards by many organizations, such as HKYPAF,
Japan PIARA competition, Macao Piano Association,
Hong Kong International Piano Open Competition,
The International Liszt Ferenc Competition and the
Asia Music Competition For young Artists Busan Koreaq,
invited as jury member in different competitions including
the Hong Kong international Youth Performance Arts
Festival and Taiwan Asia Pacific Art Lecture Hall & Music
Competition.
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Piano

Suyi Chan

Suyi Chan é uma jovem pianista nascida em Macau e bolseira da Universidade
Estadual Wright de Ohio nos EUA. Teve formacéo profissional com Nariaki Sugiura,
pianista de concerto de renome internacional, e com Colleen Lee, vencedora do
15° Concurso Internacional de Piano Frederic Chopin, em Varsévia. Estudou na
Escola Secundaria Bodwell, de Vancouver, no Canada, e cursa actualmente o seu
bacharelado em Educacao Musical no Instituto Politécnico de Macau e sob a tutela
do pianista Dr. Timothy Ka-Ho Kwok.

Suyi nasceu numa familia musical e demonstrou desde cedo grande interesse pela
musica. Iniciou a sua jornada musical em 2007, participando em varios concursos de
piano de renome. Em diversas edi¢des do Concurso para Jovens Musicos de Macau,
ganhou os trés primeiros prémios na maior parte das categorias em que participou,
num total de dez prémios, incluindo o Prémio Jovem Musico Mais Talentoso. Em
2017 ganhou o Concurso Aberto Internacional de Piano de Hong Kong, obtendo a
pontuacdo mais alta da competicao.

Em Janeiro de 2017 iniciou a sua carreira docente e obteve excelentes resultados em
Macau e no estrangeiro. Mais recentemente, os seus alunos ganharam um total de
quinze prémios, incluindo o Prémio Jovem Musico Mais Talentoso, no 37° Concurso
para Jovens Musicos de Macau. Também ganhou o Prémio de Professor Distinto no
Festival Internacional Juvenil de Artes Performativas de Hong Kong, e foi distinguida
pelo Concurso de Piano PIARA do Japéo e pela Associacao de Piano de Macau,
entre outros.

Além de estudar piano, também se interessa pelo canto. Comecou a receber
formacao profissional vocal desde o primeiro ano no Instituto Politécnico de Macau.
Ao longo de trés anos de exploragéo e aperfeicoamento, alcancou resultados
impressionantes em varios concursos de canto de musica pop: o campeonato Top
Voice 4 de Macau, o Concurso de Canto do Instituto Politécnico de Macau 2019 e o
Concurso de Canto das Universidades de Macau, incluindo os Prémios de Melhor
Desempenho e de Maior Popularidade.

Suyi Chan is a young pianist born in Macau and a recipient of the Ohio Wright State
University Scholarship Fund. She has received professional guidance from international
renowned concert pianist Nariaki Sugiura and Miss Colleen Lee, prize winner of the
15" International Frederic Chopin Piano Competition, Warsaw. She graduated from
Bodwell High School, Vancouver Canada, and currently working on her Bachelor’s
degree in Music Education at the Polytechnic Institute of Macao and under the tutelage
of pianist Dr. Timothy Ka-Ho Kwok.

She was born into a musical family and showed immense interest in music from an
early age. When she first started her music journey in 2007, she participated in a lot
of authoritative piano competitions. During years of participation in Macao Young
Musicians Competition, she has won the top three prizes in most of the categories
that she entered. A total of ten prizes, including the Most Talented Prize for The Young
Musician, have been awarded to her. In 2017, She won a championship in Hong Kong
International Piano Open Competition with the highest score in the whole contest.

In January 2017, she started her teaching career and obtained excellent results
in Macau and oversea. Most recently, her students won a total of fifteen prizes,
including the Most Talented Prize for the Young Musician, in the 37" Macao Young
Musician Competition. She was also awarded Distinguished Teacher Award by
Hong Kong International Youth Performing Arts Festival, Japan PIARA Piano
Competition, Macau Piano Association, etc.

Other than studying the piano, she is interested in singing as well. She started to receive
professional vocal training since her first year at the Polytechnic Institute of Macao.
During three years of exploring and improvement, She ended up with impressive
achievements in a variety of pop music singing contests: the championship of Macau
Top Voice 4, Macao Polytechnic Institute Singing Contest 2019 and Singing Contest of
Macau Universities, along with numerous awards, including Best Performance and Best
Popularity Awards.
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Fundada em 1983, a Orquestra de Macau (OM) € uma
orquestra profissional dependente do Instituto Cultural
do Governo da R.A.E de Macau. A OM é actualmente
um agrupamento eminente na Asia, com um repertorio
que inclui classicos chineses e ocidentais de todos os
tempos. Desempenha um papel chave na vida cultural
e musical dos cidaddos de

Macau e dos visitantes.

Onde o Oriente Encontra o
Ocidente, o Passado Liga-se ao

Em 2001, a OM foi ampliada
de forma a integrar um naipe
duplo de sopros, actualmente
tem se desenvolvido como uma orquestra de
dimensao média de cerca de 60 musicos de mais de
dez paises e regides. Em 2008, o Maestro Lu Jia iniciou
as funcdes de Director Musical e Maestro Principal da
Orquestra e deu inicio as temporadas de concertos da
Orquestra, cerca de 90 concertos diversos e programa
de extensdo, apresentando em cada uma ao publico,
de forma abrangente e sistematica.

Presente

A OM colabora frequentemente com musicos, maestros
principais e agrupamentos de musica internacionais,
incluindo Placido Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry
Douglas, Sergio Azzolini, Kirill Gerstein, Ivan Martin,
Yulianna Avdeeva, Henning Kraggerud, Stefan Vladar,
Mario Brunello, Fou Ts'ong, Lang Lang, Yundi Li, Sarah
Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren,
Teatro Regio Torino, English National Ballet, Philadelphia
Orchestra, Opera Nacional da Letonia, Teatro Nacional
de Opera e Ballet da Letdnia, e Orquestra de Camara
da Coreia, etc. Além disso, a OM tem sido regularmente
convidada para se apresentar no Interior da China e no
exterior, participando no Brucknerfest 2015, na Austria,

como representante da China, e no Festival de Musica
“La Folle Journée au Japon 2016”. Em 2017 e 2019,a OM
também participou na temporada musical internacional
“Uma Faixa, Uma Rota” em Shenzhen, visitando pelo
menos 30 cidades na China, bem como varios paises,
incluindo a Austria, Suica, Hungria, Portugal, Espanha,
E.U.A. Japao e Coreia. Em Marco
de 2018, a OM fez a sua primeira
digressao de intercambio cultural
pelo Mianmar, e em Outubro
do mesmo ano participou no
Festival Internacional de Artes
de Xangai, recebendo elogios do publico pelo seu
sofisticado desempenho e estilo de actuacéo refinado
e subtil, demonstrando assim o elevado nivel cultural de
Macau. Em comemoragéo dos 20 anos do Regresso de
Macau a Pétria, dos 70 anos da Fundagéo da Republica
Popular da China e dos 80 anos da estreia da Cantata
do Rio Amarelo, em Novembro de 2019, a Orquestra de
Macau foi convidada pela Orquestra NCPA de Beijing e
pelo Grand Theatre CPAA Zhuhai Huafa para participar
num concerto com um repertorio de obras chinesas
de profundo significado histérico e contemporaneo,
honrando assim estas muito nobres efemérides.

Desde 2018, a OM lancou oficialmente o “Programa
Audiéncia Jovem” para proporcionar uma variedade de
maravilhosos eventos musicais a jovens de diferentes
idades, a fim de valorizar a apreciacdo da musica classica.
Além disso, a nivel comunitario, a OM realizou a série de
concertos “Musica para Todos”, levando a musica ao meio
escolar, as comunidades e aos grupos desfavorecidos,
procurando alargar desta forma o publico-alvo da musica
classica e ajudando inclusivé os talentos mais jovens a
realizarem os seus sonhos musicais.

Formed in 1983, the Macao Orchestra (OM) is a
professional ensemble under the auspices of the Cultural
Affairs Bureau of the Macao S.A.R. Government. OM
is now a distinguished orchestra of Asia, performing
Chinese and Western classics throughout the times. It
has also played a key role in the music and cultural life of
Macao residents and overseas audiences.

Where East Meets West, *
Past Connects with Pre

In 2001, OM was extended into an orchestra with double
winds; today, it has developed into a small-to-medium-
sized orchestra of around 60 outstanding musicians
from more than ten countries and regions. In 2008,
Maestro Lu Jia commenced his tenure as Music Director
and Principal Conductor of the Orchestra, initiating the
convention of “Concert Seasons” and in each season
90 different concerts and outreach programme would
be held, presenting to the public, comprehensively and
systematically, classics from both Western and Chinese.

The Orchestra collaborates regularly with numerous
internationally renowned musicians, conductors
and ensembles including Pldcido Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky,
Leonidas Kavakos, Barry Douglas, Sergio Azzolini, Kirill
Gerstein, Ivan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Viadar, Mario Brunello, Fou Ts'ong,
Lang Lang, Yundi Li, Sarah Chang, Ning Feng, Jian
Wang, Tan Dun, Daniel Oren, the Teatro Regio Torino,
the English National Ballet, the Philadelphia Orchestra,
the Latvian National Opera, the Lithuanian National
Opera and Ballet Theatre, and the Korean Chamber

Orchestra, etc. In addition, OM has regularly been
invited to perform in Mainland China and overseas,
participating in the 2015 Austria Bruckner Festival as
China’s representative and attending the music festival
“La Folle Journee au Japon”in Japan 2016. In 2017 and
2019, the Orchestra also participated in the “Belt and
Road” International Music Season in Shenzhen, leaving
its footprints in at least 30 cities across China as well as
Austria, Switzerland, Hungary, Portugal, Spain, the US.A,
Japan and Koreq, etc. In March 2018, OM made its first
tour in Myanmar for cultural exchange and in October
of the same year the Orchestra participated in the
Shanghai International Arts Festival, receiving acclaim
from the audience with its exquisite performance and
refined, subtle performance style while demonstrating
Macao’s cultural achievements. In celebration of the
20" anniversary of Macao’s Return to the Motherland,
the 70" Anniversary of the Founding of the People’s
Republic of China, and the 80" Anniversary of the
Premiere of the Yellow River Cantata, in November 2019,
Macao Orchestra was invited by Beijjing’s China NCPA
Orchestra and the Zhuhai Huafa and CPAA Grand
Theatre to take part in a concert featuring profoundly
historic and contemporary Chinese works, thus
honouring thismuch commemorable historic occasion.

Since 2018, the Orchestra has officially launched the “Young
Audlience Programme” to provide a variety of wonderful
musical events for young people of different ages to
enhance their appreciation of classical music. In addlition, at
community level, the Orchestra has held the “Music for All”
concert series, bringing music to campuses, communities
and disadvantaged groups, thus greatly expanding the
target audience for classical music, and even helping
younger talents to realise theirmusical dreams.
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Orquestra de Macau
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Music Director and Principal Conductor

&% LUJIA

Maestro Assistente

Assistant Conductor

f515E8 FRANCIS KAN
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fIz%E HO KA PEK* JEBEkEE QUEENIE FUNG CHAN *
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IS

R | Flautas | Flutes
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RN
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RN
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P52 L EONG CHEOK WUN *
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