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o Please switch off all sound-making and light-emitting devices.
Unauthorised photography or recording of any kind is strictly
prohibited.

o Hold your applause until all movement in a piece are completed.

. No Eating or Drinking.

o Please keep quiet during the performance.

STRFER RAESE  HEARETE

Supported by Fundagdo Oriente, Associagdo dos Proprietarios do Teatro Dom PedroV
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PROGR AMME

Pachelbel (1653-1706): Canon in D Major

Violins: Hou Zezhou, WangYue, Yang Keyan, Zhou Chen, Chen Yanle, Wang Hao,
Vit Polasek, Liang Mu, Guo Kang, Wang Xiaoying, LiVWenhao, Xu Yang

Violas: Li Jun, Cai Lei, Kiyeol Kim

Cellos: Zhang Taiyang, Marko Klug

Double Bass: Chen Chao

Harpsichord: Poon Ho Suet*

J. S. Bach (1685-1750): Concerto for Two Violins in D minor, BWYV 1043
Vivace
Largo ma non tanto

Allegro

Solo Violins: Li Silei, Cao Hui

Violins: Hou Zezhou, WangYue, Yang Keyan, Zhou Chen, Chen Yanle, Wang Hao,
Vit Polasek, Liang Mu, Guo Kang, Wang Xiaoying, LiWenhao, Xu Yang

Violas: Li Jun, Cai Lei, Kiyeol Kim

Cellos: Zhang Taiyang, Marko Klug

Double Bass: Chen Chao

Harpsichord: Poon Ho Suet*



J. S. Bach (1685-1750): Brandenburg Concerto No. 3 in G Major, BWYV 1048
[Without tempo indication]

Adagio

Allegro

Violins: Hou Zezhou, Wang Yue, Vit Polasek, Liang Mu, Yang Keyan, Zhou Chen,
Guo Kang, Wang Xiaoying, Chen Yanle, Wang Hao, LiVWenhao, Xu Yang

Violas: Li Jun, Cai Lei, Kiyeol Kim, Lu Xiao, LiYueying, Yuan Feifei

Cellos: Zhang Taiyang, Marko Klug, LuYan

Double Bass: Chen Chao

Harpsichord: Poon Ho Suet*

* Guest Musician

Conductor: Francis Kan

Macao Orchestra

The organiser reserves the right to alter the programme and/or the cast of performers.
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PROGRAMME NOYES

Johann Pachelbel: Canon in D Major

While his Canon in D Major is universally known and loved, the composer Johann Pachelbel is not. The
consummate figure of the south German school of organists, Pachelbel, with many German composers

of his and earlier generations, have fallen under the shadow of J. S. Bach, who was one generation younger.

The Canon in D Major is only the first half of the work it originally belongs to. The latter half is a
Gigue. In composition, the “canon” is a technique which means that, a while after one voice plays a
melody, the second voice plays the same melody against the first voice in counterpoint. In Pachelbel's
Canon, three upper voices play the same thing two bars apart, while the low voice repeats the same
ground bass throughout. In this way, this canon is also a chaconne. And the music always comes around,

intensified, reaching an unforgettable climax.

Johann Sebastian Bach: Concerto for Two Violins in D minor, BWV 1043

In 1717,].S.Bach was hired by Prince Leopold of Anhalt-Cothen as composer and music director for
his band. Bach remained there till 1723. During the six years of stay, he composed a lot of instrumental
music for Leopold, an accomplished player of the violin, the viola da gamba as well as keyboards, and
his excellent |8-man band. Bach, apart from being the greatest keyboardist of his age, is also a fine

violinist and violist.

There remain now three of Bach's possibly many violin concertos.The score of the one for two violins
is lost and is restored from a version Bach himself arranged for the harpsichord. Bach'’s instrumental
concertos usually follow the mode of his Italian colleagues such as Vivaldi, Corelli and Torelli. What's
unique, however, is his unrelenting fusion of the “German-style” counterpoint with the concerto form,

and the Concerto for Two Violins is a very good example.

The first movement mainly follows the ritornello structure championed by Vivaldi. The music begins
with a tutti section in which the two soloists and the two violin sections offer a strictly symmetrical
presentation of the main theme. Then comes the first solo section, where the two soloists play a
leaping theme in turn, only to be interrupted by the orchestra, who, in turn, is suppressed by the two
soloists. Then, at the height of the harmonic tension, the orchestra bursts into the second tutti section,
which unfolds torrentially like a development. After that, the two soloists launches the second solo
section with the solo theme, like a recapitulation. In the end, the orchestra winds up the music with the

tutti theme reduced to a few bars.



In the second movement, the stage is cleared for the two soloists, who now sing like an operatic duet.
In the third movement, they are much busier, sometimes one closely following the other like a shadow,
sometimes fighting with each other, and, in one section, working perfectly together to form the
harmonic background on which the orchestra briefly shows up. The development of musical materials
in the middle of the movement also goes much further than in the first movement. The whole piece
ends in a four-bar phrase where finally, for the first time, everyone plays the same thing, as if the whole

ensemble is taking a curtain call before the performance ends.

Johann Sebastian Bach: Brandenburg Concerto No. 3 in G Major, BWYV 1048

Now hailed as the best examples of Baroque concertos, Bach's six Brandenburg Concertos had a
very humble origin as something like a musical job application for the Margrave of Brandenburg in
[721. He failed, and the pieces went directly to the Margrave's library, not performed until they were

rediscovered in 1849.

These concertos largely follow the “concerto grosso” form popular in the Baroque period, in which
a larger group of instruments (the “ripieno”) alternates and is contrasted with a smaller group of

instruments (the “concertino”).

The Third of the Brandenburg Concertos, however, is an exception. Composed for three each of
violins, violas, and cellos, plus the continuo (a keyboard and a bass instrument providing the bass line),
there is no clear division between the repieno and the concertino. Instead, Bach utilizes the natural
timbral differences in strings playing together and playing solo, and varies the role of each instrument
accordingly. While any one instrument may pop up as a solo instrument right out of a passage of

ensemble playing, the music is open to a great variety in texture and contrapuntal writing.

The slow movement, on paper, looks like nothing more than two chords forming a Phrygia half
cadence. Actually, performers are invited to improvise lengthily on or before these two chords, which
was common practice back then. The last movement is a bravura with a texture that is much less

complicated.

Programme Notes by Yang Ning
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' l A . ‘ I ‘ l A ~ Macao Orchestra Assistant Conductor

Born in Hong Kong, Francis Kan learnt music from childhood and it has become an integral part of his life.

In 1993, after graduating from the Hong Kong Academy for Performing Arts, he continued his studies
at the Guildhall School of Music in London with a full scholarship. Recommended by Maestro Sergio
Commissiona, he was appointed as a conducting intern of the Asian Youth Orchestra, with whom he

toured in Hong Kong, Singapore and the United States.

In 1995, Kan won the International Competition for Young Conductors in Portugal and since then he
has worked, as a guest conductor, with several orchestras abroad, including the Lisbon Metropolitan
Orchestra, the Romanian National Radio Orchestra, the Bucharest Philharmonic and the Silvestri

Chamber Orchestra etc.

Besidies, Kan has worked with the Hong Kong Sinfonietta, the City Chamber Orchestra of Hong Kong,
and the Pan Asia Symphony Orchestra, and had been the Principal Conductor of the Union Philhar-
monic Orchestra, HKUSU, since its inception until 2013.

From 2006 to present, Francis Kan has been the Assistant Conductor of Macao Orchestra, with a
commitment to promoting musical education in Macao. From 2010 to 2012, he also took up the role
as a resident conductor at the Guiyang Symphony Orchestra. In recent years, he has frequently coop-
erated with the China National Centre for the Performing Arts Orchestra, the Shenzhen Symphony
Orchestra, the Zhejiang Symphony Orchestra, and the Harbin Symphony Orchestra. In March 2015, he
led the Shenzhen Symphony Orchestra on a cultural exchange performance to South Africa and also
conducted the opening concert for the “Year of China" in South Africa, which was highly praised by
Luo Shugang, the Minister of Culture of the People’s Republic of China. In September of the same year,
he toured Europe with the Macao Orchestra, leading it to perform with young pianist Zhang Haochen
in Zdrich, and Budapest. Also, he acted as the Conductor of ‘A Dream of Fragrancy”, a local original
chamber opera in three acts composed by Liu Chenchen, at the 30th Macao International Music Fes-
tival in 2016. In June 2017, Kan performs with the National Ballet of China Symphony Orchestra at
The National Centre for the Performing Arts in Beijing commemorating the 20" anniversary of Hong
Kong's handover to China. In the September 2018, he led the Zhejiang Symphony Orchestra on a tour
of Brazil, performing in four places in Iguazu, Brasilia, Sao Paulo and Rio de Janeiro, with great success,

which caused great echoes in the Brazilian cultural and musical life.
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MACAO® ORCNESTRA

Where East Meets West, Past Connects with Present

Formed in 1983, the Macao Orchestra (OM) is a professional ensemble under the auspices of the
Cultural Affairs Bureau of the Macao S.AR. Government. OM is now a distinguished orchestra of Asia,
performing Chinese and Western classics throughout the times. It has also played a key role in the

music and cultural life of Macao residents and overseas audiences.

In 2001, OM was extended into an orchestra with double winds; today, it has developed into a small-
to-medium-sized orchestra of around 60 outstanding musicians from more than ten countries and
regions. In 2008, Maestro Lu Jia commenced his tenure as Music Director and Principal Conductor of
the Orchestra, initiating the convention of “Concert Seasons™ and in each season 90 different concerts

and outreach programme would be held.

The Orchestra collaborates regularly with numerous internationally renowned musicians, conductors
and ensembles including Placido Domingo, Krystian Zimerman, Stephen Kovacevich, Boris Berezovsky,
Leonidas Kavakos, Barry Douglas, Sergio Azzolini, Kirill Gerstein, lvan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts'ong, Lang Lang, Yundi Li, Sarah Chang, Ning Feng, Jian
Wang, Tan Dun, etc. In addition, OM has regularly been invited to perform in Mainland China and
overseas, participating in the 2015 Austria Bruckner Festival as China’s representative and attending
the music festival “La Folle Journee au Japon™ in Japan 2016. In 2017 and 2019, the Orchestra also
participated in the “Belt and Road” International Music Season in Shenzhen, leaving its footprints
in at least 30 cities across China as well as Austria, Switzerland, Hungary, Portugal, Spain, the US.A,
Japan and Korea, etc. In March 2018, OM made its first tour in Myanmar for cultural exchange and
in October of the same year the Orchestra participated in the Shanghai International Arts Festival,
receiving acclaim from the audience with its exquisite performance and refined, subtle performance
style while demonstrating Macao'’s cultural achievements. In celebration of the 20" anniversary of
Macao's Return to the Motherland, the 70" Anniversary of the Founding of the People s Republic of
China, and the 80" Anniversary of the Premiere of the Yellow River Cantata, in November 2019, Macao
Orchestra was invited by Beijing's China NCPA Orchestra and the Zhuhai Huafa and CPAA Grand
Theatre to take part in a concert featuring profoundly historic and contemporary Chinese works, thus

honouring this much commemorable historic occasion.

Since 2018, the Orchestra has officially launched the “Young Audience Programme” to provide a
variety of wonderful musical events for young people of different ages to enhance their appreciation
of classical music. In addition, at community level, the Orchestra has held the “Music for All” concert
series, bringing music to campuses, communities and disadvantaged groups, thus greatly expanding the

target audience for classical music, and even helping younger talents to realise their musical dreams.
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OM FRIENDS

Served as a bridge between the Macao
Orchestra and music fans, OM Friends have
been actively organising different activities
to promote affinity and cohension with its
members. It also provides a platform for its
members to gather; exchange ideas and meet
friends through music. We also hold different
events for the audience to participate in order
to nurture their interest and appreciation of

classical music concerts.

Free application. Come join us!

MUSIC POINTS

Accumulated
music points

Every 1000 points

$100 cash rebate

(deducted from the next purchase)

Rewards

«Members can earn reward points by
purchasing the Macao Orchestra concert
tickets. Every one pataca counts as one reward
point. An accumulation of 1000 reward points
will be rebated $100 which is to be deducted
in the next concert ticket purchase. The
rebate can be used in conjunction with the

membership 30% discount offer*

« The rewards points are valid for a year effective
I** January each year. All reward points must

be used before 31*

December each vear as
reward points cannot be accumulated. Reward
points can neither be exchanged for cash nor

can they be transferred to another member.

*
Each member enjoys a rebate of $100 in one purchase. The
balance cannot be returned and that purchase will not earn the

member any reward points.



ORAQVESTRA PE MACAY M % ® MACA® ORCWNESTRA
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Seja Amigos da OM
Be OM Friends

{EEAZE ¥l / Dados Pessoais / Personal Info

2 / Apelido / Surname 42/ Nome / First Name
MRl / Sexo / Sex : O8/M g% /F
H 4 HER / Data de Nascimento / Date of Birth / /

WA B4R |/ Contactos / Contacts

{E1E / Endereco / Address

B 54 / Telefone / Telephone F1 /Telemdvel / Mobile

EBH[ / Endereco de email / Email Address

KELIRFINEALL / Gostaria de receber o Boletim Informativo /

| would like to receive the Newsletter:
O EBEREIX / Via email / By email O FREFBFEE / Por SMS / By SMS

[ ELZF / Pelo correio / By post

O #(5 / Wechat  ( #{SMRA% Wehcat id : )

HHEEE / Idioma / Language

O X O Portugués O English

BET SRR IRE T RPSERRAR CRARE R I« EE (853)2653 0se6 NRHE
omfriends@icm.gov.mo © F¥IFRIENE (853)2853 0782 &3 ©

Para se inscrever como membro preencha por favor o formuldrio e envie-o via correio para "Amigos da OM", Praca do E" .
L]

Tap Seac, Edif. do Instituto Cultural, Macau, via fax (853)2853 0666 ou email para o endereco electrénico omfriends@icm.
gov.mo. Em caso de duvida, é favor contactar o telephone (853)2853 0782.

To become a member; please fill out the form and mail it to “OM Friends”, Praga do Tap Seac, Edif. do Instituto Cultural,
Macau, fax it to (853) 2853 0666, or email it to omfriends@icm.gov.mo. For enquiries, please call (853) 2853 0782. E
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EXCLUSIVE FOR OM FRIENDS

Y Enjoy 30% discount on regular tickets
(40% discount within the "Early Bird"

Period)*

* Excluding the Macao Orchestra's performances in the Macao
International Music Festival and Macao Arts Festival .

Y% OM Friends are welcome to reserve
tickets for all free admission concerts in
advance and are not required to queue

at the concert venues.

Y¢ Join the “Music Points”

ENJOY DISCOUNT OFFERS
AT SELECTED PARTNERS

Y% The Macao Orchestra holds activities
such as meet-the-artist sessions and
open rehearsal regularly to bring you

closer to your favourite artists.

Y OM Friends can get the Orchestra’s

most updated news by emails.
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