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EHEIH R b/
Sunday 8pm

B ETFERL 1 /N REFEIRE -
Approximately 1 hour, no interval.

HERRHRATAER RHOUEE - 5701 - s sk -
Please switch off all sound-making and light-emitting devices. Unauthorised photography
or recording of any kind is strictly prohibited.

AN B E SRS WE -

Hold your applause until all movement in a piece are completed.

sAIERE
No Eating or Drinking.

HZE AR IR LA
Please keep quiet during the performance.

BT AT AP TS T

The house programme can be downloaded at:
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Programme
&R 5% Suk (1874-1935):

f& E K528/ MR fEm 6
Serenade for Strings in E-flat Major, Op. 6
FYHEI{THRE Andante con moto

sy BEFEAI P Allegro ma non troppo e grazioso
2k Adagio
SEEAYHHE > RiuE4r YR Allegro giocoso, ma non troppo presto

B&EETE Janagek(1854-1928) :

(SZEE45K) IW VI/3
Idylla for Strings, JW VI/3
77 Andante

B - HAR- $2 9] 2R Allegro - Moderato - Tempo |
cRA - JEFEH- $247)7 Moderato - Con moto - Tempo |
etz Allegro

FN - 2-Fw)2E Adagio - Presto - Tempo |

SkaE Hh B =2 thf Scherzo and Trio

1tz Moderato

BE5—/\EEZE / First Violins:

JEHIfE Hou Zezhou, F# Wang Yue, 338 Guo Qing, &% Cao Hui

&S Xing Huifang, 15 Yang Keyan, fE¥E Zhou Chen, BER&E Chen Yanle
%5 —/\gZ: / Second Violins:

% - Ehi§Ekg Vit Polasek, 284 Luo Ya, £ Guo Kang,

FE¥ Wang Xiaoying, Z3% Li Wenhao, 2K Liang Mu

$EZE / Violas:

Z# Li Jun, £E3U Kiyeol Kim, &7 Lu Xiao, ZHfE Li Yueying, Z=IJIEJE Yuan Feifei
KH2ZE / Cellos:

wARE Zhang Taiyang, B - &85 Marko Klug, £ Lu Yan, &% Yan Feng
K35 $2ZE / Double Basses:

#§7E ¥ Xu Hongbo, BE#8 Chen Chao, JehI#k - iEaFiiAE Krasen Zagorski

+5¥% Conductor
EREEX Francis Kan

SHEP9%4E Macao Orchestra

E M B {1 O B MR S SR BT OB R HIRER]

The organiser reserves the right to alter the programme and/or the cast of performers.
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Programme Notes

Josef Suk: Serenade for Strings in E-flat Major, Op. 6

The Czech composer and violinist Josef Suk was Dvorak’s favorite pupil and later son-in-
law. He was also the grandfather of a well-known 20" century violinist with the same name.
He was an all-encompassing musician, composing in all genres, teaching, playing in the
famous Bohemian Quartet (Czech Quartet after 1918) for 42 years.

The Serenade for Strings was composed when Suk was 19. Brahms recommended it to his
publisher Simrock, and thus it made Suk’s name. It is sweet music rooted in an old tradition.
The serenade was traditionally a delightful genre for peaceful, pleasant nights, performed at
9 o’clock. In the 19™ century it grew larger in form and more emotional in mood, but retained
the purpose to delight.

It's easy to see why Suk’s serenade was popular. It is tuneful, comfortable in pacing, and
with just the right amount of emotion and surprises that suit 19" century parlors.

The first movement begins in E-flat with the main theme, a disarming melody whose first
four notes form the core motif of the whole work. It is Slavic in flavor, and is reminiscent of
his teachers’ many melodies. The second part of the theme consists of a stepwise falling
motif. Put it upside down and link it with the core motif, you get the second theme of the
movement. If this is a point to note, it is however no comparison with the entry of B Major in
between, which is complete at odds with the E-flat key area and thus must have been a total
surprise to its first audience. Such contrasts in key areas would persist throughout the whole
work and add much color to it.

The second movement is a graceful waltz that mimics a scherzo with trio. In the trio part, the
composer successfully imitates a woodwind ensemble, showcasing his mastery of the string
instruments. Cutting through the texture, a variation of the core motif is heard.

The third movement begins with a caressing lullaby in G Major. The second theme, however,
is in E Major, going the furthest possible from E-flat Major, the key of the work. Dreaming in
a faraway land is a typical Romantic mentality, which a 21% century listener might find
excessively sugary.

The fourth movement begins a healthy, resolute gesture that claims to close the work in
triumph. It does, after treading through unfamiliar areas in C major and F sharp major with a
variety of textures that grab listeners’ attention. As one would expect, it is the first theme of
the first movement that arrives to claim the final triumph, completing the work in a cycle.



Programme Notes

Leos Janacek: Idylla, JW VI/3

Czech composer LeoS Janacek rose out of obscurity only after he was 60. Born in a remote
village in Moravia, he worked as an organist, choirmaster, teacher and folk music
researcher in Brno. A fierce individualist all his life, he developed his own idiom of
composition based on folk songs and the “speech rhythm” drawn from the Czech language.
The Idylla, composed in 1878, when Janacek was still seeking to further his musical study in
Leipzig and Vienna, reflects many influences, notably those of Moravian folk songs and his
friend Antonin Dvorak. Dvorfak actually attended the premiere of the work, where his own
instantly famous Slavonic Dances was also performed.

ldylla, meaning “idyll”, is scored for string orchestra. Cast in 7 short movements, it
necessarily resorts to the device of contrast in order to keep listeners attentive. It begins
with a warm-hearted slow movement, whose sweet sentiment already betraying the
influence of Dvorak. It is followed by an easy-going Allegro inspired by folk dances. Then
comes a Moderato whose impassioned cries are appeased only at the very end. The next
Allegro is noted for its lively rhythmic pattern. The fifth movement, the longest in the suite,
immediately descends into a slow lament, comforted by a broad melody. An agitating fast
section seems to offer further relief, but it soon wanes down into a beautiful aria. The sixth
movement, a Scherzo, returns to the dancing mood. The last movement, emotionally as
heavy as the first movement, builds up slowly, and close the work in a sombre manner.

Programme Notes by Yang Ning
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2006 F£E5 > RERATPYEFTEEEEEBEEE W - FRRBOIHENRM TS MBS 2 L
fE - 2010 £ 2012 FIEERG R ELEEELE I - EE RN o HE % - TFEEE &
TR SE B B B R B e B R S ~ PRI ESE ] ~ T I A B R e VB S B -
2015 4 3 H » FREEIREEEEEIFEUEOUEDL > WARIE T TEF ) FR
FEGHRE - G T EANRNESUES S RAR N SEES - [ 9 A > BERF%E
[ ZIRICOM K > T H S R R SRR e SE Y B SRk B e b S AR 22 (AT E L - 2016
FHE 30 JEEFIEE LT EEE i S R R A ER AR R =R =N (FLZE) -
2017 £ 6 A > KEOIEAREFHEE 20 FE - HREETERR O ESEE s B E R =
FARBIGTED » 2018 £ 9 H » Bl I BLEE R KAEE S - SR IER ~ B
Fo ~ BEOREE - HAYPAANEIIEMTT - B HEGERRT) > 5IREE TS BRI H 25 R
AHE
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Conductor

Francis Kan
Macao Orchestra Assistant Conductor

Born in Hong Kong, Francis Kan learnt music from childhood and it has become an
integral part of his life.

In 1993, after graduating from the Hong Kong Academy for Performing Arts, he continued
his studies at the Guildhall School of Music in London with a full scholarship.
Recommended by Maestro Sergio Commissiona, he was appointed as a conducting
intern of the Asian Youth Orchestra, with whom he toured in Hong Kong, Singapore and
the United States.

In 1995, Kan won the International Competition for Young Conductors in Portugal and
since then he has worked, as a guest conductor, with several orchestras abroad,
including the Lisbon Metropolitan Orchestra, the Romanian National Radio Orchestra, the
Bucharest Philharmonic and the Silvestri Chamber Orchestra etc.

Besidies, Kan has worked with the Hong Kong Sinfonietta, the City Chamber Orchestra of
Hong Kong, and the Pan Asia Symphony Orchestra, and had been the Principal
Conductor of the Union Philharmonic Orchestra, HKUSU, since its inception until 2013.

From 2006 to present, Francis Kan has been the Assistant Conductor of Macao Orchestra,
with a commitment to promoting musical education in Macao. From 2010 to 2012, he also
took up the role as a resident conductor at the Guiyang Symphony Orchestra. In recent
years, he has frequently cooperated with the China National Centre for the Performing
Arts Orchestra, the Shenzhen Symphony Orchestra, the Zhejiang Symphony Orchestra,
and the Harbin Symphony Orchestra. In March 2015, he led the Shenzhen Symphony
Orchestra on a cultural exchange performance to South Africa and also conducted the
opening concert for the “Year of China” in South Africa, which was highly praised by Luo
Shugang, the Minister of Culture of the People’s Republic of China. In September of the
same year, he toured Europe with the Macao Orchestra, leading it to perform with young
pianist Zhang Haochen in Zirich, and Budapest. Also, he acted as the Conductor of “A
Dream of Fragrancy”, a local original chamber opera in three acts composed by Liu
Chenchen, at the 30th Macao International Music Festival in 2016. In June 2017, Kan
performs with the National Ballet of China Symphony Orchestra at The National Centre
for the Performing Arts in Beijing commemorating the 20™ anniversary of Hong Kong’s
handover to China. In the September 2018, he led the Zhejiang Symphony Orchestra on
a tour of Brazil, performing in four places in Iguazu, Brasilia, Sao Paulo and Rio de
Janeiro, with great success, which caused great echoes in the Brazilian cultural and
musical life.



Conductor



JEPY44E Macao Orchestra
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BFIEEE BT 1983 - EEFIRFITTEE B SU LB THYRSE SR EERE - HER AT
MEFH YR ELGEE - BEPPE L HEE S - SEE A ERF A SMETTKAEEL - 47
FLEFEHSISI0T 2015 FEAMFATE red S 26681 2 B0 2016 HA (FEFADOH ) FHEEE
2017 & 2019 FE2H TR T — ) BIEESEE > REEE KA =12 E - BoNit
W EIFRERAA] ~ Bt ~ QA wE S - PEIESE R SRR - HA - BT - 2018 4 3 HZEE EEL
Qi) TEABESORUBE L FI4E 10 H - SEESE 20E_EBEIMREMITET - DURIEAYIE H DU R iy
RIS > JEINR—BUFEY - BUAP TS EREEUR

2018 FEESEEIER M T FOFRRRETE L o HEAEERE VRSB S5 0 12

TS SRR RE T -

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices of the
Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra is now a
distinguished orchestra of Asia, performing Chinese and Western classics throughout the
times. OM has regularly been invited to perform in Mainland China and overseas, participating
in the 2015 Austria Bruckner Festival as China’s representative and attending the music
festival “La Folle Journee au Japon” in Japan 2016. In 2017 and 2019, the Orchestra also
participated in the “Belt and Road” International Music Season in Shenzhen, leaving its
footprints in at least 30 cities across China as well as Austria, Switzerland, Hungary, Portugal,
Spain, the U.S.A., Japan and Korea, etc. In March 2018, OM made its first tour in Myanmar for
cultural exchange and in October of the same year the Orchestra participated in the Shanghai
International Arts Festival, receiving acclaim from the audience with its exquisite performance
and refined, subtle performance style while demonstrating Macao’s cultural achievements.

Since 2018, the Orchestra has officially launched the “Young Audience Programme” to provide
a variety of wonderful musical events for young people of different ages to enhance their
appreciation of classical music.
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EZEAL Chamber Concerts Highlight

FE iz N 4% Chamber Yoyage

(EHERFE)
Enchanting Moments of Divertimento
+29/02/2020 * £ H7S Saturday* 8pme

* 7 [EEI[5E Dom Pedro V Theatre

/INEEZE Violin @ T {F4%5 Melody Wang » Z&4jf Li Na »
B - Ehumig Vit Polasek
FFEEE Viola © &g ML Xiao Fan » 2535 Cai Lei
KFeZ: Cello : F{E Vincent Lu Jia » 55 K% Zhang Taiyang
#fZE Piano : [§i{g# Chen Yiteng

i H Programme :
EFLHF Mozart : [% E K340/ Divertimento in E-flat Major, K. 563
&F= Schumann : [ E KEH%: 71822/ Piano Quintet in E-flat Major, Op. 44

JHEHIRFTEIEY 1 /NI 20 3 - RS H5 IR R
Approximately 1 hour and 20 minutes, no interval

(ER=LE)
Melodious Chamber Music
+03/04/2020 * 288 F1 Friday* 8pme

+i= J8EIPE Dom Pedro V Theatre+

KIEZEE Cello : = £ Vincent Lu Jia

=15 Flute : $387H Weng Sibei

EEEE Oboes @ FHZE Kai Sai » 24e{E « 5275 Jennifer Shark
FHZEE Piano : oo Yashuangzi Xie

if H Programme :
H %75 Beethoven : C KfiEEE S — & 2= / Oboe trio in C Major, Op. 87
(= A2 Mendelssohn : D /\if 25 —§ffi%E = 2=/ Piano Trio No. 1 in D minor, Op. 49

IR EIZY L /N eIk E
Approximately 1 hour, no interval
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EZEAL Chamber Concerts Highlight

Rz N4% Chamber Yoyage

(BHREELE)
- . " v
Magnificent Winds . %
+18/07/2020 * £/ Saturday+ 8pm+ | <
+ = ]EEIPE Dom Pedro V Theatre

/INEZ: Violin + 45 Melody Wang

FEEE Viola - &5 M, Xiao Fan

KHEEE Cello © B « 455 Marko Klug

EEEE Oboe : % Kai Sai, Z4E1E « 75 Jennifer Shark
BEEEAE Clarinet : Sk - figEE « RIEE Michael Geoffrey Kirby, #H22E% « I HHT Juanlu Puelle
A% Bassoon : 451F 5% Yung Tsangshien, 25 Zhu Wukun

[El%% Horn : K3 Wu Tianxia, &% + XJE Etienne Godey

/NG Trumpet A « SHER David Rouault

i H Programme:

fE4feZ74h Devienne: G /NFHEFAE PUEZS / Bassoon Quartet in G minor, Op. 73 No.3

HZ75 Beethoven: ([# E Kif&E4%/(&EZ) / Octet for Winds in E-flat Major, Op. 103

SEn] KA Tehaikovsky: (EFFk#ET-) HiiE 718 2= / Nutcracker arrangement for Brass Quintet

JHEHIRFTEIZY LN 10 73 - Aae sk E
Approximately 1 hour and 10 minutes, no interval

*EH(H Tickets: BAFF¥ MOP 120/100

*—RIEE 4R EEEGR T EREENYE ) RYIEEERTE > HIEAITEE
*40% discount on 4 or more tickets of “Chamber Voyage” series



BUR i _EIHE MG - S - ARE SRR G IR R -
Please share your comments and earn a chance of getting a pair of Macao Orchestra concert
tickets by completing the online survery below.

English

TZENBE SRR
Follow us on Wechat

Www.icm.gov.mo/om

mE3 Acknowledgement
WTEEE - mIEEbEE TS
Fundacéo Oriente, Associagao dos Proprietarios do Teatro Dom Pedro V

n WP A AT BB SCAE R
INSTITUTO CULTURAL do Governo da R.A.E. de Macau O] ;'E ZP35l Macao Orchestra |




