ERANEREE20AFETEHEFRZI0AE ARRE

ORQUESTRA DE MACAU
Celebragao do 20° aniversério da transferéncia de poderes da administragcao Macao Orchestra

Portuguesa de Macau para a Repiiblica Popular
da China e o 40° aniversario do estabelecimento de relagoes diplomaticas entre a

Repiblica Popular da China e Portugal

Celebrating the 20™ Anniversary of Macao's Return to the Motherland and
the 40™ Anni y of the Establishment of Dipl ic Relations bety China and Portugal
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Orquestra de Macau 2019 Portugal Tour
Macao Orchestra 2019 Portugal Tour
2019.9.12-9.24
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15/9/2019 17:00
WK | BET | mMATEERERR
Evora | Portugal | Teatro Garcia de Resende

18/9/2019 21:00
BEmfL | B8 | BT PRERT

Coimbra | Portugal | Pavilhdo Centro de Portugal

20/9/2019 21:00
RIERARE | BT | RERBFERPLRFKEEARH L
Portalegre | Portugal | Centro de Artes do Espectéculos de Portalegre

22/9/2019 18:30
BHA | 8T | BRI

Lisbon | Portugal | Pantedo Nacional
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Orquestra de Macau - Nota Biografica

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente

Fundada em 1983, a Orquestra de Macau (OM)
é uma orquestra profissional dependente
do Instituto Cultural do Governo da R.A.E de
Macau. A OM é actualmente um agrupamento
eminente na Asia, com um repertério que inclui
classicos chineses e ocidentais de todos os
tempos. Desempenha um papel chave na vida
cultural e musical dos cidaddos de Macau e dos
visitantes.

Em 2001, a OM foi ampliada de forma a integrar
um naipe duplo de sopros, actualmente tem se
desenvolvido como uma orquestra de dimenséao
média de cerca de 60 musicos de mais de
dez paises e regides. Em 2008, o Maestro Lu
Jia iniciou as fung¢bes de Director Musical e
Maestro Principal da Orquestra e deu inicio as
temporadas de concertos da Orquestra, cerca de
90 concertos diversos e programa de extensao,
apresentando em cada uma ao publico, de
forma abrangente e sistematica.

A OM colabora frequentemente com musicos,
maestros principais e agrupamentos de musica
internacionais, incluindo Placido Domingo,
Krystian Zimerman, Stephen Kovacevich, Boris
Berezovsky, Leonidas Kavakos, Barry Douglas,
Sergio Azzolini, Kirill Gerstein, lvan Martin,
Yulianna Avdeeva, Henning Kraggerud, Stefan
Vladar, Mario Brunello, Fou Ts'ong, Lang Lang,
Yundi Li, Sarah Chang, Ning Feng, Jian Wang,
Tan Dun, Daniel Oren, Teatro Regio Torino,
English National Ballet, Philadelphia Orchestra,
Opera Nacional da Leténia, Teatro Nacional
de Opera e Ballet da Leténia, e Orquestra de
Camara da Coreia, etc. Além disso, a OM tem
sido regularmente convidada para se apresentar

no Interior da China e no exterior, participando
no Brucknerfest 2015, na Austria, como
representante da China, e no Festival de Musica
“La Folle Journée au Japon 2016" Em 2017 e
2019, a OM também participou na temporada
musical internacional “Uma Faixa, Uma Rota”
em Shenzhen, visitando pelo menos 30 cidades
na China, bem como varios paises, incluindo a
Austria, Suica, Hungria, Portugal, Espanha, E.U.A.
Japéo e Coreia. Em Marco de 2018, a OM fez a
sua primeira digressao de intercambio cultural
pelo Mianmar, e em Outubro do mesmo ano
participou no Festival Internacional de Artes de
Xangai, recebendo elogios do publico pelo seu
sofisticado desempenho e estilo de actuacao
refinado e subtil, demonstrando assim o elevado
nivel cultural de Macau.

Desde 2018, a OM lancou oficialmente o
“Programa Audiéncia Jovem” para proporcionar
uma variedade de maravilhosos eventos
musicais a jovens de diferentes idades, a fim de
valorizar a apreciacdo da musica classica. Além
disso, a nivel comunitario, a OM realizou a série
de concertos “Musica para Todos”, levando a
musica ao meio escolar, as comunidades e aos
grupos desfavorecidos, procurando alargar
desta forma o publico-alvo da musica classica
e ajudando inclusivé os talentos mais jovens a
realizarem os seus sonhos musicais.

About Macao Orchestra

Where East Meets West, Past Connects with Present

Formed in 1983, the Macao Orchestra (OM) is
a professional ensemble under the auspices
of the Cultural Affairs Bureau of the Macao
S.A.R. Government. OM is now a distinguished
orchestra of Asia, performing Chinese and
Western classics throughout the times. It has
also played a key role in the music and cultural
life of Macao residents and overseas audiences.

In 2001, OM was extended into an orchestra
with double winds; today, it has developed into
a small-to-medium-sized orchestra of around
60 outstanding musicians from more than ten
countries and regions. In 2008, Maestro Lu Jia
commenced his tenure as Music Director and
Principal Conductor of the Orchestra, initiating
the convention of “Concert Seasons” and in
each season 90 different concerts and outreach
programme would be held, presenting to the
public, comprehensively and systematically,
classics from both Western and Chinese.

The Orchestra collaborates regularly with
numerous internationally renowned musicians,
conductors and ensembles including Placido
Domingo, Krystian Zimerman, Stephen
Kovacevich, Boris Berezovsky, Leonidas Kavakos,
Barry Douglas, Sergio Azzolini, Kirill Gerstein,
Ivan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou
Ts'ong, Lang Lang, Yundi Li, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren,
the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian
National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber
Orchestra, etc. In addition, OM has regularly

been invited to perform in Mainland China
and overseas, participating in the 2015 Austria
Bruckner Festival as China’s representative and
attending the music festival “La Folle Journee
au Japon”in Japan 2016. In 2017 and 2019, the
Orchestra also participated in the “Belt and
Road” International Music Season in Shenzhen,
leaving its footprints in at least 30 cities across
China as well as Austria, Switzerland, Hungary,
Portugal, Spain, the U.S.A., Japan and Korea,
etc. In March 2018, OM made its first tour in
Myanmar for cultural exchange and in October
of the same year the Orchestra participated
in the Shanghai International Arts Festival,
receiving acclaim from the audience with its
exquisite performance and refined, subtle
performance style while demonstrating Macao's
cultural achievements.

Since 2018, the Orchestra has officially launched
the “Young Audience Programme” to provide a
variety of wonderful musical events for young
people of different ages to enhance their
appreciation of classical music. In addition, at
community level, the Orchestra has held the
“Music for All” concert series, bringing music
to campuses, communities and disadvantaged
groups, thus greatly expanding the target
audience for classical music, and even helping
younger talents to realise their musical dreams.
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Director Musical e Maestro Principal

Lu Jia

Ao longo de varias décadas, o Maestro Lu Jia
tem vindo a conquistar aclamacéo internacional
com o seu profundo conhecimento e a sua
interpretacao emotiva de varias sinfonias e
6peras. Lu é actualmente Director Musical
e Maestro Principal da Orquestra de Macau,
bem como Director de Arte Musical no Centro
Nacional de Artes Cénicas (CNAC), e Maestro
Principal da Orquestra do CNAC da China. A
sua interpretacdo de sinfonias e dperas austro-
alemas e de musica impressionista francesa tem
sido aplaudida por unanimidade pelo publico,
bem como por profissionais dos paises de
origem destas obras-primas. Lu dirige dezenas
de concertos e mais de dez 6peras em salas de
concertos e teatros por todo o mundo, dirigindo
anualmente a producdo de varias novas
obras musicais e 6peras, cujas interpretacdes
cativantes constituem uma referéncia cultural
indispensavel nos locais onde sao realizados os
espectaculos.

A carreira musical do Maestro Lu Jia herda as
notdveis tradig¢bes artisticas do Oriente e do
Ocidente. Tendo nascido no seio de uma familia
artistica, em Xangai, Lu estudou musica com os
seus pais desde tenra idade. Mais tarde, ja na
adolescéncia, Lu foi para Pequim, onde estudou
direccdo de orquestra com o famoso maestro
chinés Zheng Xiaoying no Conservatério Central
de Musica. Devido ao seu grande entusiasmo
pela musica, Lu prosseguiu os seus estudos na
Hochschule der Kunste Berlin, na Alemanha
(agora UdK Berlin), onde estudou com o
Professor Hans-Martin Rabenstein e com o
Professor Robert Wolf.

Em 1990, Lu venceu, inesperadamente, o
Primeiro Prémio e o Prémio do Juri no ambito do
primeiro Concurso Internacional de Direccéo de
Orquestra Antonio Pedeotti, em Trento (Itdlia),
dando assim inicio a sua carreira de maestro.
Apods o concurso, comecou a desempenhar o
cargo de Director Musical no Teatro Comunale
Giuseppe Verdi di Trieste, onde se tornou o
primeiro maestro asiatico a dirigir uma épera
nacional na Italia. Em colaboracdo com a
orquestra e coro da companhia, Lu foi o primeiro
maestro chinés a gravar e a langar as cinco obras
sinfonicas de Felix Mendelssohn. Mais tarde, foi
nomeado Director Musical e Maestro Principal
da Opernhaus Dortmund (Alemanha), Orquestra
da Toscania, Orquestra Internacional de Italia,
Orquestra de Roma (Italia), Orquestra Sinfénica
de Norrkoping (Suécia) e da célebre Arena
di Verona. Em colaborag¢do com a Orquestra
Sinfénica de Norrkoping, Lu gravou e lancou
toda a musica orquestral do mais importante
mestre dos compositores suecos, Ingvar
Lidholm, cujas gravagdes continuam a ser, até a
data, as mais completas da obra de Lidholm.

Em 2006, o presidente italiano, Giorgio
Napolitano, conferiu uma medalha ao
Maestro Lu Jia como reconhecimento pelo
seu contributo significativo ao dominio da
musica ao longo de varios anos. Um ano mais
tarde, La Gazza Ladra, dirigida pelo Maestro
Lu no &mbito do Festival de Opera Rossini,
em Pesaro (ltalia), foi aclamada como a
"Melhor Opera do Ano" na Europa.

Nas ultimas décadas, Lu tem actuado como
maestro convidado com iniUmeras orquestras
e 6peras de renome mundial, dirigindo
milhares de 6peras e concertos e lancando
dezenas de discos. O Maestro desenvolveu
ainda uma estreita amizade com artistas
de renome, como Placido Domingo, Valeriy
Sokolov, Joshua Bell e Viktoria Mullova. Lu foi
o primeiro maestro chinés a dirigir a Orquestra
Sinfénica de Chicago, contando igualmente
com varias colaboragdes com a Bayerische
Staatsoper em Munique, Deutsche Oper Berlin,
La Scala de Mildo, Orquestra Gewandhaus
de Leipzig, Orquestra Sinfénica de Bamberg,
Orquestra da Academia Nacional de Santa
Cecilia em Roma, Orquestra Nacional de
Lyon (Franca), Orquestra Sinfénica da Cidade
de Birmingham (Gra-Bretanha), Orquestra
Filarmoénica de Oslo (Noruega), Orquestra
Sinfénica da Radio Finlandesa, bem como com
as principais orquestras chinesas. Em 2013, Lu
realizou um concerto com a Orquestra Real do
Concertgebouw no Centro Nacional de Artes
Cénicas, em Pequim, granjeando a aclamacdo
entusiastica do publico. Para além das suas
funcdes de Maestro, Lu participou ainda
como membro do juri na "Operalia de Placido
Domingo, O Concurso Mundial de Opera", em
2012, tornando-se o primeiro membro do juri
chinés de sempre neste influente concurso de
épera. Em 2017, o maestro Lu Jia foi um dos
representantes ultramarinos a participar da
Conferéncia Nacional da CCPPC e, em 14 de
Maio, dirigiu o concerto dedicado a 12 Cimeira
da iniciativa “Uma Faixa, Uma Rota Cultural”,
realizada em Pequim, com uma actuagao muito

elogiada pelos lideres chineses e do exterior. Lu Jia
recebeu e, no mesmo ano, o Prémio de Amizade da
Grande Muralha, atribuido pelo Governo Municipal
de Pequim pelas suas notdveis contribuicdes para a
cidade em 2014, 2015 e 2017.

Desde o inicio das suas fungdées como Director
Musical e Maestro Principal da Orquestra de Macau
em 2008, o Maestro Lu Jia tem impulsionado a
evolucado da orquestra de forma notdvel, através
do treino meticuloso, do arranjo refinado de
repertérios e da selecgao criteriosa dos artistas
convidados. Sob a direccdo de Lu, a Orquestra tem
realizado varias digressées, incluindo na Austria,
Suica, Portugal, Japéo, Coreia e Taiwan, bem
como concertos regulares nas principais capitais
culturais da China, como Pequim e Xangai, com
vista a expandir a influéncia cultural de Macau e a
potenciar a reputacao da orquestra a nivel mundial.
Lu contribuiu ainda para impulsionar a colaboracao
entre a Orquestra de Macau e outras orquestras e
coros de renome internacional, interpretando obras
musicais de grande escala, que antigamente teriam
sido invidveis, apresentando assim ao publico
local um novo leque de opgdes programaticas.
E uma grande honra e um prazer para o Maestro
Lu poder contribuir para o desenvolvimento
cultural de Macau. No futuro, Lu espera continuar
a servir a comunidade e a liderar a orquestra como
embaixador cultural de Macau, permitindo ao
mundo reconhecer o carisma da Regido no ambito
artistico e cultural e promovendo simultaneamente
aimagem cultural de Macau no mundo.



Music Director and Principal Conductor

Lu Jia

Maestro Lu Jia has risen to international
acclaim with his expertise and soul-touching
interpretation of symphonies and operas for
decades. Lu is now the Music Director and
Principal Conductor of the Macao Orchestra,
while also serving as Artistic Director of the
Music at the National Centre for Performing
Arts (NCPA) and the Principal Conductor of the
China NCPA Orchestra. His interpretation of the
Austro-German symphonies, operas and French
impressionist music have been unanimously
approved and applauded by audiences and
professionals from the originating countries
of these masterpieces. He conducts dozens of
concerts and over ten operas in music halls and
theatres all over the world and directs production
of several new works and operas every year, with
these captivating performances becoming an
indispensable cultural indicator of those places.

The music career of Maestro Lu Jia inherits
the excellent artistic traditions of the East and
West. Born to an artistic family in Shanghai, he
studied music with his parents from childhood.
Later, teenage Lu went to Beijing and studied
conducting under the famous Chinese conductor
Zheng Xiaoying in the Central Conservatory of
Music. Out of his strong enthusiasm for music,
he continued his studies in the Hochschule der
Kunste Berlin in Germany (now UdK Berlin),
studying under Professor Hans-Martin Rabenstein
and Professor Robert Wolf.

In 1990, most unexpectedly, Lu participated
in the first Antonio Pedeotti International
Conducting Competition in Trento, Italy, and won
the First Prize and the Judges' Prize, which started
his conducting career. After the competition, he
began to serve as music director of the Teatro
Comunale Giusseppe Verdi di Trieste, where he

became the first Asian conductor to serve as
director of a national opera house in Italy. In co-
operation with the orchestra and chorus of the
company, he was the first Chinese conductor to
record and release the complete five symphonies
works of Felix Mendelssohn. Later, he was
appointed as the music director and principal
conductor of Opernhaus Dortmund in Germany,
I'orchestra di Toscana in Italy, I'orchestra
international d'ltalia, I'orchestra di Roma, the
Norrkoping Symphony Orchestra in Sweden, and
world-famous Arena di Verona, among others.
Lu recorded and released the entire orchestral
music of the doyen of Swedish composers,
Ingvar Lidholm, with the Norrkoping Symphony
Orchestra, and these works remain the most
complete recordings of Lidholm's work to date.

In 2006, the Italian President Giorgio Napolitano
conferred a medal to Maestro Lu as recognition
for his significant contribution to music for many
years. A year later, the La Gazza Ladra conducted
by Maestro Lu at the Pesaro Rossini Opera

Festival was acclaimed the ‘Best Opera of the Year’

in Europe.

Over the past decades, he has been a guest
conductor with many world leading orchestras
and opera houses, leading thousands of operas
and concerts and releasing dozens of records;
he has also developed a close friendship with
renowned artists such as Placido Domingo,
Valeriy Sokolov, Joshua Bell and Viktoria Mullova.
Lu was the first Chinese conductor ever to lead
the Chicago Symphony Orchestra and has
cooperated with the Bayerische Staatsoper
in Munich, the Deutsche Oper Berlin, La Scala
in Milan, the Leipzig Gewandhaus Orchestra,
the Bamberg Symphony, the Orchestra
dell'Accademia Nazionale di Santa Cecilia in
Rome, the Lyon National Orchestra in France, City
of Birmingham Symphony Orchestra in Britain,
Oslo Philharmonic in Norway, the Finnish Radio
Symphony Orchestra as well as all the major
Chinese orchestras. In 2013, he conducted
a concert with the Royal Concertgebouw

Orchestra at the Beijing National Centre for the
Performing Arts, which received enthusiastic
acclaims from the audience. In addition to
conducting, he was among the jury board for
Placido Domingo's Operalia, The World Opera
Competition in 2012, making him the first-ever
Chinese jury in this influential opera competition.
In 2017, Maestro Lu Jia was one of the overseas
representatives attending the CPPCC National
Conference, and on May 14 he directed the
concert dedicated to the 1st “Belt and Road
Summit held in Beijing, with a performance
highly praised by both Chinese and foreign
leaders. He received from the Organization
Department of the Communist Party of China the
2017 Thousand Talents Program Award, and in
the same year the Great Wall Friendship Award
from the Beijing Municipal Government for his
outstanding contributions to the city in 2014,
2015 and 2017.

Since his tenure as Music Director and Principal
Conductor of the Macao Orchestra in 2008,
Maestro Lu Jia has propelled the orchestra to
notable new heights with meticulous training,
refined arrangement of programme repertoires
and strict selection of guest artists in cooperation.
He has for many times led the orchestra on tour
in Austria, Switzerland, Portugal, Japan, Korea
and Taiwan, plus regular concerts in China’s
major cultural capitals such as Beijing and
Shanghai to expand Macao’s cultural influence
and lift the orchestra’s reputation in the world.
He also spearheaded collaboration between
the Macao Orchestra with other world famous
orchestras and choirs to stage large-scale musical
works which would have been impossible in
the past and thereby introducing brand new
offerings to local audience. It is Maestro Lu’s
great honour and pleasure to contribute to the
cultural development of Macao. He hopes to
further serve the community and continue to
lead the orchestra as the cultural ambassador of
Macao, enabling the world to recognise Macao's
charisma in art and culture whilst promoting
Macao’s cultural image to the world.
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Clara-Jumi Kang, uma artista com uma
elegancia e equilibrio impecaveis, construiu
uma carreira internacional tocando com as
principais orquestras e maestros da Asia e da
Europa. Vencedora do Concurso Internacional
de Violino de Indianapolis de 2010, também
ganhou o Concurso de Violino de Seul (2009) e
o Concurso de Violino de Sendai (2010).

Kang apresenta-se regularmente com as
principais orquestras europeias, incluindo o
Gewandhaus de Leipzig, a Orquestra de Camara
de Colénia, a Camerata Baltica, a Filarmoénica
de Roterdao, a Orquestra Nacional da Bélgica
e a Orquestra da Suica Romande. Nos EUA, os
destaques incluiram apresentagées com as
Orquestras Sinfénicas de Atlanta, New Jersey,
Indiandpolis e Santa Fé, além de apresentagoes
com a Orquestra Mariinsky, Orquestra Sinfénica
da NHK, Orquestra Sinfénica Metropolitana de
Toéquio, Nova Filarmodnica do Japéao, Sinfonietta
de Hong Kong e Orquestra NCPA da China,
em Beijing, Orquestra de Macau e Sinfonia de
Taipé. Muito famosa na Coreia, Clara-Jumi Kang
ja tocou com todas as principais orquestras
coreanas e em 2012 foi seleccionada como
uma das “100 Pessoas mais promissoras e
influentes da Coreia” pelo principal jornal
coreano Dong-A Times.

Clara colaborou com maestros eminentes
como Valery Gergiev, Lionel Briguier, Vladimir
Fedoseiev, Andrey Boreyko, Christoph Poppen,
Vladimir Spivakov, Yuri Temirkanov, Gidon
Kremer, Gilbert Varga, Lu Jia, Myun-Whun
Chung, Heinz Holliger e Kazuki Yamada.

Os destaques dos concertos europeus da
temporada 2018/19 incluem compromissos
com a Orquesta Sinfénica de Castela e Ledo/
Petrenko, Musikkollegium Winterthur/Jurowski,
Orquestra de Camara Nérdica/Ollikainen,
Rheinische Philharmonie/Walker, Filarmonica
da Radio Aleméa/Delamboye, Dalasinfoniettan/
Blendulf, Solistas de Moscovo/Bashmet e
Concerto de Budapeste/Keller. Além disso,
regressa ao Japao para apresentacées com a
Orquestra Sinfénica de Sapporo e a Filarmoénica
de Nagoya/Koizumi, e ainda compromissos
na China com a Orquestra Filarmdnica de
Hangzhou/Sinaisky e a Orquestra Sinfénica de
Shenzen.

Actualmente Clara-Jumi Kang toca um Stradivarius
“Ex-Strauss” de 1708, generosamente emprestado
pela Fundagao Cultural Samsung, da Coreia.

An artist of impeccable elegance and poise,
Clara-Jumi Kang has carved an international
career performing with the leading orchestras
and conductors across Asia and Europe. Winner
of the 2010 Indianapolis International Violin
Competition, Kang's other accolades include 1st
prizes at the Seoul Violin Competition (2009)
and the Sendai Violin Competition (2010).

Kang regularly performs with leading European
orchestras including the Leipzig Gewandhaus,
Cologne Chamber Orchestra, Kremerata Baltica,
Rotterdam Philharmonic, Orchestre National
de Belgique and the Orchestre de la Suisse
Romande. In the USA highlights have included
appearances with the Atlanta, New Jersey,
Indianapolis and Santa Fe Symphony Orchestras,
whilst elsewhere highlights have included
appearances with the Mariinsky Orchestra,
NHK Symphony Orchestra, Tokyo Metropolitan
Symphony Orchestra, New Japan Philharmonic,
Hong Kong Sinfonietta, NCPA Beijing Orchestra,
Macao Orchestra and the Taipei Symphony. A
prominent figure in Korea, Clara-Jumi Kang
has performed with all of the major Korean
orchestras and in 2012 was selected as one of
the top 100 “Most promising and influential
people of Korea” by major Korean newspaper
Dong-ATimes.

She has collaborated with eminent conductors
including Valery Gergiev, Lionel Briguier,
Vladimir Fedoseyev, Andrey Boreyko, Christoph
Poppen, Vladimir Spivakov, Yuri Temirkanov,
Gidon Kremer, Gilbert Varga, Lu Jia, Myun-Whun
Chung, Heinz Holliger and Kazuki Yamada.

European concerto highlights of the 2018/19
season include engagements with the
Orquesta Sinfénica de Castilla y Ledn/Petrenko,
Musikkollegium Winterthur/D. Jurowski, Nordic
Chamber Orchestra/Ollikainen, Rheinische
Philharmonie/Walker, Deutsche Radio
Philharmonic/Delamboye, Dalasinfoniettan/
Blendulf, Moscow Soloists/Bashmet and
Concerto Budapest/ Keller. Further afield, she
returns to Japan for performances with the
Sapporo Symphony Orchestra and Nagoya
Philharmonic/Koizumi, whilst engagements in
China take her to the Hangzhou Philharmonic
Orchestra/Sinaisky and the Shenzen Symphony
Orchestra.

Clara-Jumi Kang currently plays the 1708
“Ex-Strauss” Stradivarius, generously on
loan to her from the Samsung Cultural
Foundation Korea.
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Programa

Maestro: Lu Jia
A Orquestra de Macau

Dvorak (1841-1904):
Abertura Carnaval, Op.92

Sibelius (1865-1957):

Concerto para Violino em Ré menor, Op. 47
I. Allegro moderato

II. Adagio di molto

ll. Allegro ma non tanto

Clara-Jumi Kang, Violino
Intervalo

Tchaikovsky (1840-1893):

Sinfonia N.o 5 em Mi menor, Op.64

I. Andante - Allegro con anima

IIl. Andante cantabile, con alcuna licenza

Ill. Valse: Allegro moderato

IV. Finale: Andante maestoso - Allegro vivace
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Programme

Conductor: Lu Jia
Macao Orchestra

Dvorak (1841-1904):
Carnival Overture, Op.92

Sibelius (1865-1957):

Violin Concerto in D minor, Op. 47
I. Allegro moderato

Il. Adagio di molto

1. Allegro ma non tanto

Clara-Jumi Kang, Violin
Interval

Tchaikovsky (1840-1893):

Symphony No.5 in E minor, Op.64

I. Andante - Allegro con anima

Il. Andante cantabile, con alcuna licenza

III. Valse: Allegro moderato

IV. Finale: Andante maestoso - Allegro vivace
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Notas ao Programa

Antonin Dvorak: Abertura Carnaval, Op.92

Nascido a 8 de Setembro de 1841 na pequena
vila de Nelahozeves, Boémia (atual Republica
Checa), Antonin Dvofak era filho de um
estalajadeiro. A par das fungoes de violetista
esforcou-se por dar a conhecer as suas
composi¢des, mas sé depois de ter sido bem-
sucedido no pedido de um estipéndio estatal
destinado a ajudar artistas sem recursos, é que
a sua musica foi alvo da atengdo do grande
compositor Brahms. Por sugestdo de Brahms o
editor Simrock comprou algumas composi¢coes
de Dvorak, e foram essas pecas que trouxeram
prestigio ao compositor, dentro e fora do pais.
Ja com a reputacao firmada foi convidado
para assumir o cargo de diretor do recém-
formado Conservatorio Nacional de Musica de
Nova lorque e, aquando da sua morte ocorrida
em Praga no dia 5 de Janeiro de 1904, era
considerado um dos maiores compositores do
seu tempo.

O prestigio internacional do compositor
surgiu com as suas Dancas Eslavas compostas
em 1878, originalmente para piano a quatro
maos. A popularidade destas pecas advém néo
apenas do caracter vivo das melodias e ritmos
folcléricos eslavos que Dvorak incorporou na
musica, como também do seu estilo musical.
Nédo deixou nunca de lado o seu profundo
amor pela musica e cultura — assim como pela
paisagem e pelas pessoas — da sua Boémia
natal, fonte infinita de inspiragdo para a sua
musica. Nutria um fascinio quase ingénuo pela
vida e pela natureza e, entre Marco de 1891 e
Janeiro de 1892, trabalhou num ciclo sinfénico
em trés partes que visava ser uma descricdo

musical das belezas e fealdades da natureza, da
vida e do amor. A principio intitulou a obra de
Natureza, Vida e Amor, e assim foi apresentada
no dia 28 de Abril de 1892. Mais tarde, optou
por publicar a obra dividida em trés Aberturas
de Concerto, independentes entre si. A segunda
destas aberturas celebra a vitalidade da vida,
e foi publicada em 1894 com o titulo Carnaval,
sendo dedicada a Universidade Carolina de
Praga que, em Marco de 1891, lhe concedera o
doutoramento honoris causa.

A impetuosa Abertura Carnaval pode bem ser a
reacao de Dvordk ndo apenas ao doutoramento
honorario entretanto concedido, mas também a
lucrativa proposta de assumir o cargo de diretor
do Conservatério Nacional de Musica de Nova
lorque que lhe fora apresentada na altura em
que compunha a obra. Mas na esséncia, a musica
retrata um homem levado de rolddo num
folguedo de feira, e os trombones acrescentam
um toque de vulgaridade apropriado ao
colorido dum parque de diversées. Contudo,
no meio de todo aquele espalhafato, apercebe-
se de que a verdadeira alegria da vida resulta
da propria beleza da natureza — constatagao
sintetizada na passagem introduzida pela harpa
na qual os clarinetes retomam o tema “natureza”
presente nas trés aberturas. No entanto, esse
momento de reflexdo é curto e o personagem
nédo tarda a mergulhar de novo no ambiente
festivo.

por Dr Marc Rochester

20



Jean Sibelius: Concerto para Violino em Ré menor, Op. 47

Sibelius nasceu e cresceu em Hameenlinna,
a 100km de Helsinkia. Foi o seu tio Pehr que
o levou a estudar musica e violino, que ele
tanto amava. Acalentou o sonho de se tornar
um violinista virtuoso até ter esbarrado, em
Viena, com a impossibilidade de conseguir
um lugar como violinista numa orquestra
profissional. Talvez por este motivo, quando
o violinista Willy Burmester lhe pediu um
concerto para violino, Sibelius despejou toda
a sua ambicdo abandonada numa parte solista
de enorme exigéncia. Dizem os estudiosos
que, numa primeira versdo terminada em
1903, o compositor chegou mesmo a escrever
duas cadéncias - embora idénticas - no
primeiro andamento, e o solista quase que
nunca deixa de tocar. Dois anos depois, reviu
a obra - clarificando a estrutura e reduzindo a
dificuldade - e, desde entéo, continua popular
entre os intérpretes e os melémanos.

A musica comeg¢a com um murmurio muito
suave nos violinos que define, de imediato, o
carater tranquilo e distante. O solista comeca
entdo a narrativa com uma melodia de uma
beleza inesquecivel. Ao longo do primeiro

andamento o solista domina a cena, fantasiando
como se estivesse a improvisar, sem exibir de
forma conspicua o seu virtuosismo, apesar
de néo faltarem passagens tecnicamente
exigentes. O solista abranda a sua prestacao
apenas na recapitulacdo. A sonoridade geral
é completamente escura com baixos pesados
nos metais e outros toques de cor dados, por
exemplo, pelas violas.

O segundo andamento é quase tao simples
quanto uma oragdo. Aqui Sibelius recorre
frequentemente ao registo grave do violino. O
terceiro andamento parece uma danga mas sem
leveza. Na verdade, Donald Tovey compara-o
com uma “polonaise para um urso polar”,
provavelmente pela sua impenetréavel falta de jeito.
A sonoridade permanece escura. O efeito geral e a
inventividade é bem caraterizada por Tovey: “Entre
as formas de concerto acessiveis e livres ao jeito de
Mendelssohn e Schumann, nunca encontrei uma
obra téo original, tdo bem construida e estimulante
como o concerto para violino de Sibelius!” Este é,
indiscutivelmente, o dileto concerto para violino
composto por um violinista.

por Yang Ning

Pyotr llyich Tchaikovsky: Sinfonia N.o 5 em Mi menor, Op.64

Nascido em Votkinsk, Russia, a 7 de Maio de
1840, Tchaikovsky comecou por abragar o
funcionalismo publico. Durante quatro anos
trabalhou no Ministério da Justica antes de
se decidir por abandonar aquele emprego e
dedicar-se a musica. Nao foi particularmente
versado em nenhum instrumento, interessando-
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se apenas pela composicdo. Em 1865, ao
completar a sua formagao no Conservatorio
de Séao Petersburgo, foi nomeado professor do
recém-criado Conservatoério de Moscovo onde
veio a leccionar Harmonia. No ano seguinte,
completou a sua primeira sinfonia. Ao longo da
vida escreveria ainda mais cinco, tendo morrido

em Sao Petersburgo a 6 de Novembro de 1893,
pouco tempo depois de ter completado a sua 62
Sinfonia.

Tchaikovsky escreveu a um colega, “Nao desejo
escrever uma sinfonia sem contetdo e que
consista apenas numa sucessao de acordes
vazios. Ndo deve uma sinfonia transmitir algo
que nao possa ser expresso por palavras, mas
que ainda assim necessita de ser dito?". E apesar
de todas as suas sinfonias terem uma inspiracao
programatica (i.e. extramusical), a Quinta é a
mais convencional em termos de estrutura;
um fato que Tchaikovsky tacitamente assume
ao dedicar a partitura final a um professor
alemdo chamado Theodor Avé-Lallement
(1806-1890), conhecido pela sua abordagem
musical ultraconservadora. Tchaikovsky terd
conhecido Avé-Lallement em Hamburgo,
durante uma digresséo que realizou em 1888,
quando o aleméo lhe terd recomendado
deixar-se ficar uns tempos no pais para
absorver a verdadeira tradicao sinfonica
europeia. Tchaikovsky escolheu permanecer
na Russia, mas empenhou-se em provar que
poderia corresponder as expectativas dos
mais tradicionalistas compondo uma sinfonia
nos moldes da Quinta Sinfonia de Beethoven,
transitando, de igual forma, da escuriddo para
a luz. Assim escreveu ao seu patrocinador
Nadezhda von Meck: “Esforcei-me por atingir
o grau mais elevado de perfeicao que me
era possivel”. Foi sob a direcao do préprio
Tchaikovsky que a obra foi estreada em S&o
Petersburgo, a 17 de Novembro de 1888.

O 1.° andamento comega num tom sombrio
(de “completa resignacdo perante o Destino”,
conforme anotacdo de Tchaikovsky na partitura)

que pouco dura, dando lugar a uma pequena
melodia (“murmurios, duvidas e reprovagdes”)
agitada por um ritmo marcadamente
complicado, no entanto apelativo. Isto serd
equilibrado por uma melodia mais suave tocada
pelas cordas e respondida por uma figuracao
delicada nas madeiras.

O 2.° andamento é construido em torno duma
bela melodia lirica tocada a solo pela trompa.
Por cima desta melodia Tchaikovsky anotou, em
francés, “Oh, como te amo!” e nao ha duvida, de
que é dificil encontrar um tema musical mais
inspirado do que este para exprimir o humano
sentimento do amor.

O 3.2 andamento contém uma das mais graciosas
e encantadoras valsas de Tchaikovsky. A dada
altura o fagote oferece uma nova melodia
enquanto que os violinos intercalam umas
quantas escalas em continuo como fitas a
flutuar na brisa, sem nunca perder o encanto e a
inocéncia do andamento.

O 4.° andamento comega com a reafirmagao
da introducdo da obra, embora aqui em modo
maior, num tom mais majestético e otimista.
Grande parte do andamento é construido
a volta de dois temas: um, definido por um
conjunto de acordes forte e decidido com
uma resposta algo nervosa do oboé; o outro,
fluido e gracioso apresentado pelas madeiras.
Tudo concorre para um climax triunfante
que, sem querer ser demasiado fantasioso,
parece representar a dissipacgao final dos tais
“murmurios, duvidas e reprovagoes”.

por Dr Marc Rochester

Traducdo: Maria da Graca Marques
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Programme Notes

Antonin Dvofak: Carnival Overture, Op.92

Born on 8th September 1841 in the small village
of Nelahozeves, Bohemia (now the Czech
Republic), Antonin Dvofak was the son of an
innkeeper. He worked as an orchestral viola
player while trying to get his compositions
noticed and it was only after he had successfully
applied for a state stipend intended to help
poor and needy artists that his music found
an influential champion in the great composer
Brahms. At Brahms' suggestion the publisher
Simrock bought some of Dvoréak’s compositions
and it was with these that the composer’s
reputation spread both at home and abroad. He
achieved such eminence that he was invited to
become the first Director of the newly-formed
National Conservatory of Music in New York
and, by the time of his death in Prague on 5th
January 1904, he was acknowledged as one of

the greatest composers of the age.

Dvorak’s international fame as a composer came
with his Slavonic Dances originally composed
for piano duet in 1878. The popularity of these
pieces stemmed as much from the vivacious
character of the Slavonic folk melodies and
rhythms which Dvorak had incorporated into
the music as from his own distinctive musical
style. He never lost his deep love for the music
and culture - as well as for the countryside and
people - of his native Bohemia and found there
an endless source of inspiration for his own
music. He had an almost naive fascination with

life and nature and between March 1891 and
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January 1892 worked on a three-part cycle for
orchestra intended as a musical description of
both the beautiful and the ugly sides of nature,
life and love. Originally, he called the work
Nature, Life and Love, under which title it was
first performed on 28th April 1892, but later
chose to have it published as three separate
Concert Overtures. The second of these
overtures celebrates the vitality of life, and was
published in 1894 as Carnival with a dedication
to the Charles University of Prague from
which Dvorak had been awarded an honorary
doctorate in March 1891.

The boisterous opening of the Carnival overture
might well be said to be Dvofdk’s response not
only to the award of the honorary doctorate but
also to the highly lucrative offer he had received,
during the composition of the work, of the
post of Director of the National Conservatory
of America in New York. But in essence the
music is here depicting a man swept up in a
hectic round of merry-making at a country
fair, and the trombones add a suitably vulgar
touch of fairground colour. However amidst
all the garishness he realises that the real joy
of life comes from the beauty of nature itself;
the passage heralded by the harp in which the
clarinets recall the “Nature” theme which runs
through all three overtures. This moment of
reflection is short-lived and before long the man

is flung back into the midst of the festivities.

by Dr Marc Rochester

Jean Sibelius: Violin Concerto in D minor, Op. 47

Sibelius was born in and grew up in Hdmeenlinna,
100 km away from Helsinki. It was his uncle Pehr
who first drew him to music and to the violin,
which he loved. He had always harbored the
dream of becoming a virtuoso violinist, until he
found out in Vienna that he couldn’t even got
in professional orchestras as a violinist. This is
perhaps why, when the violinist Willy Burmester
asked him for a violin concerto, he poured all
his abandoned ambition into the impossibly
demanding solo part of the concerto. According
to research, in the first version finished in 1903,
he even wrote two cadenzas -- though identical
ones -- in the first movement, and the soloist
almost never stops playing. Two years later, he
revised the bulky work to its final form, clarifying
the structure, reducing the difficulty, and it
has since stayed popular with violinists and

concertgoers.

The music begins with a soft murmur on
the violins, which settles the tone, instantly
tranquil and faraway. The soloist then begins
the narrative with an unforgettably beautiful
melody. Throughout the first movement, the
soloist dominates the scene, fantasizing as if
improvising, without conspicuously showing
off his virtuosity, though technically demanding
passages are everywhere. The soloist takes a rest
only at the recapitulation. The overall sonority
is quite dark with heavy low brass and other

coloristic touches such as the viola.

The second movement is almost as simple as
a prayer. Sibelius here heavily uses the lower
register of the violin. The third movement
is dance-like but by no means light-footed.
Indeed, Donald Tovey describes it as a “polonaise
for polar bear,” probably for its poker-faced
clumsiness. The sound remains dark. The overall
effect and inventiveness is aptly summarized by
Tovey: “In the easier and looser concerto forms
invented by Mendelssohn and Schumann | have
not met a more original, a more masterly, and a
more exhilarating work than the Sibelius violin
concerto.” And this is arguably the best loved

violin concerto composed by a violinist.

by Yang Ning
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Pyotr llyich Tchaikovsky: Symphony No.5 in E minor, Op.64

Born in Votkinsk, Russia, on 7 May 1840, the
career path along which Tchaikovsky originally
set out was that of a government servant.
He spent four years as a clerk in the Ministry
of Justice before deciding to abandon that
and turn to music. He was never particularly
proficient as a performer on any instrument,
his sole focus as a musician being composition.
On graduating from the St Petersburg
Conservatory in 1865 he was appointed
to the staff of the newly-created Moscow
Conservatory where he taught harmony
and, the following year, completed his first
symphony. He went on to write five more, and
died in St Petersburg on 6 November 1893
shortly after completing his Sixth.

Tchaikovsky wrote to a colleague, “I should
not wish for a symphony to come from my
pen which expresses nothing and consisted
only of empty chords. Should not a symphony
express those things for which there are no
words but which still need to be expressed?”.
And while all of his symphonies have some
programmatic (ie. non-musical) inspiration,
the Fifth is the most traditional in its structure;
a fact Tchaikovsky tacitly acknowledged by
dedicating the finished score to a German
teacher, Theodor Avé-Lallement (1806-
1890), who was renowned for his arch-
traditionalist approach to music. Tchaikovsky
had met Avé-Lallement in Hamburg during
a conducting tour in 1888 and the German
had recommended that Tchaikovsky settle
in the country to absorb the true European
symphonic tradition. Tchaikovsky chose to
remain in Russia, but he did set out to prove
that he could fulfil traditionalist expectations of
a symphony cast in the mould of Beethoven’s
Fifth, passing from darkness into light. As he
wrote to his sponsor, Nadezhda von Meck, “I
strove to bring it to the greatest possible state
of perfection”. Tchaikovsky himself conducted
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the premiére in St Petersburg on 17th
November 1888.

The 1st movement begins in sombre mood
(the “complete resignation before Fate” as
Tchaikovsky himself referred to the opening
idea in his own note on the work) but after a
while the speed changes and a jerky little tune
("murmurs, doubts, reproaches”) flurries by
with a characteristically tricky but nevertheless
appealing rhythm. This is balanced by a softer
melody played by the strings answered by
delicate woodwind figures.

The 2nd movement is built around a beautifully
lyrical melody played by a single horn. Above
this melody Tchaikovsky had written, in French,
“O how | love you!” and certainly if ever a
musical tune expressed the depth of human
love this does.

The 3rd movement contains one of Tchaikovsky’s
most charming and graceful Waltzes. At one
point the bassoon offers a new melody while
the violins intersperse a few running scales
like ribbons fluttering in the breeze, but the
movement’s charm and innocence is never lost.

The 4th movement begins with a restatement
of the work’s introduction, although this time
given more majesty and sounding a lot more
optimistic now it has been put into a major
key. Much of the remainder of the movement
is built around two themes, a strong, punchy
set of chords with a rather nervous answer
from the oboe, and a graceful flowing tune
played by the woodwind. It all builds up to a
triumphant climax which, without being too
fanciful seems to represent the final dispelling
of those earlier “murmurs, doubts, reproaches”.

by Dr Marc Rochester
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B FE B E 518 / Director Musical e Maestro Principal / Music Director and Principal Conductor
232 LuJia

BhIEFEIE / Maestro Assistente / Assistant Conductor
FHFHER Francis Kan

FE— /N2 ZE / Primeiros Violinos / First Violins
REE - HEE / LEEE

Paolo Morena / Concertino / Concertmaster
TEE/ LERERE

Melody Wang / Concertino Associado / Associate
Concertmaster

5B & Hou Zezhou **

F E Wang Yue

ZREE Guo Qing

B E Cao Hui

FREF Xing Huifang

2B | Silei

#51& Yang Keyan

IR Zhou Chen

Tk 4% Chen Yanle

F % Wang Hao
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ZS6 Li Na **

45 - LHiE5#% Vit Polasek
781 Luo Ya

2} B Guo Kang

F %8 Wang Xiaoying
27 3% Li Wenhao

EREEEE Zheng Ligin

%P5 Xu Yang

FHFIHR - STHIAE Denis Kriger
7E5 R ShiWeimin

37K Liang Mu
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7 N, Xiao Fan **

2% Li Jun

£573F Cai Lei

=7 Lu Xiao

Z= H %A Li Yueying

= IEFE Yuan Feifei
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FzE{i# Lu Zhongkun *

KIZZEE /Violoncelos / Cellos

2 4E Vincent Lu Jia **

3R ABS Zhang Taiyang
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B2 LuYan

1 Yan Feng

EB1E#] Kuong Pou Lei
$#8H & Zhong Guoyu

Rk - Z52E7E Radim Navratil
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F1ER - FE45 Tibor Toth **

# % Xu Hongbo

BRi#E8 Chen Chao
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R / Flautas / Flutes

45878 Weng Sibei **

HETEETN - ZFEIE Veronika Csajagi
&% Lin Yi-Chuan *

HEEE / Oboés / Oboes

B & Kai Sai **
LR - $375 Jennifer Shark
Francisco Luis Vieira *

B % / Clarinetes / Clarinets

X5 - 3 E - B Lk Michael Geoffrey Kirby **
Samuel Hernandez Avila *

BE#A% / Fagotes / Bassoons

2 IF %% Yung Tsangshien **
SeE B Zhu Wukun
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2 RIB Wu Tianxia **

4% Guan Yue *
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%% « X Jé Etienne Godey
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% /Trombones

Benjamin Vuadens ##
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A5E / Tuba
Diana Cardona *
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Filippo Gianfriddo ##
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Coral Tinoco *
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* 2= & IR IJfi / MUsico convidado / Guest Musician
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B4 & Yan Chan
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= % Meimei Cheong
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T B #%{E / Producao / Production
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