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Friday 8pm

B ETFERL 1 /N REPEIRE -
Approximately 1 hour, no interval.

HERRHRATAER RHOUEE - 5701 - s Bk -
Please switch off all sound-making and light-emitting devices. Unauthorised photography
or recording of any kind is strictly prohibited.

AN B E SRS WE -

Hold your applause until all movement in a piece are completed.
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No Eating or Drinking.
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Please keep quiet during the performance.
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The house programme can be downloaded at:
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Programme

HE - k5 Hr Richard Strauss (1864-1949):
B ERSFES/IMRH  fEm 7

Serenade for Wind instruments in E-flat Major, Op. 7

£ Flute: $5HtH Weng Sibei [ #2871 - &5z 1% Veronika Csajagi

EEEEE Oboe: FE Kai Sai / Z4e4E - 32395 Jennifer Shark

BEFEAE Clarinet: >k - 95 H - BIEE Michael Geoffrey Kirby / Chaiphat Tripipitsiriwat *

AR Bassoon: A IE4E Yung Tsangshien / 2251iZE Leung Pui Kam* / 4555 Zhu Wukun

[El5% Horn: ;2K Wu Tianxia / Z2E4 Lee Hui-Yi * / Y #% - X /& Etienne Godey / Xavier Pierre Faure *

% E GRESERE M Op. posth

Symphony for Wind Instruments in E-flat Major, Op. posth
[. Allegro con brio

[I. Andantino, sehr geméchlich (assai commodo)

lll. Menuet (Etwas lebhaft)(un poco vivace)

IV. Einleitung (Andante) und Allegro

T Flute: §5HH Weng Sibei / 4EZg# - &5z 4% Veronika Csajagi

HEERAE Oboe: [BAEE Kai Sai / 24EAE - 5295 Jennifer Shark

BEF4E Clarinet: Chaiphat Tripipitsiriwat* /Joo Min Kim* /Christhatai Paksamai* /%% - 35 HSHT Juanlu Puelles
FEZ8%5 Basset Horn: K5 - 958 - RBILE Michael Geoffrey Kirby

EFAE Bassoon: ZXIE4t Yung Tsangshien / Z2ifiZ= Leung Pui Kam* / 2R E Zhu Wukun

[El5% Horn: =K Wu Tianxia / Z2Z£5 Lee Hui-Yi * / 7527 - K& Etienne Godey / Xavier Pierre Faure *

& FES4AT Guest Musicians

5% Conductor
BEE Lu Jia

JFH44E Macao Orchestra

I ER AT R B B U B E R e HIRER
The organiser reserves the right to alter the programme and/or the cast of performers.
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Programme Notes
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Programme Notes

German composer Richard Strauss had a musical career spanning 70 years, in which he
experienced the blossoming and wilting of the late Romantic style as well as the dramatic
changes in the Western music world in the first half of the 20" century. He is recognized
both as a leading figure of 19" century symphonic poems and also as one of the greatest
opera composers of the 20™ century. Besides these well known accomplishments, however,
he also composed many incredible works for wind solo and ensemble. His father, Franz
Strauss, was principal horn player during almost 50 years in the Orchestra of Munich
Bavarian Court Opera, being considered the most brilliant German French horn player of his
time. Franz Strauss' music is relatively conservative in taste — he showed reverence for
classical and early Romantic music and distaste for the rather modern music of his
contemporary Richard Wagner who was very popular at the time (however, his
interpretations of Wagner' s music are without equal). From a young age, Richard Strauss
received strict classical music training under the guidance of his father, whose musical
tastes had a profound influence on his son' s style. His father' s performances undoubtedly
enhanced Richard Strauss' interest in wind music as well as his mastery of the properties
and performance of this kind of instruments.

For this concert, we will be treated with two wind ensemble pieces from antipodal parts of
Richard Strauss' career: Serenade, Op. 7 and Symphony for Wind Instruments, written
when he was 17 and 81 years old, respectively. In between these two works spans the
illustrious musical career and life ups and downs of a great master, showing us climax after
climax and a surge of innovation in Western art. What we feel even more, however, are the
distant reverberations between the styles of these two works across time.

Serenade for Wind instruments in E-flat Major, Op. 7

Richard Strauss' s father was Wagner' s favorite French horn player. Yet, he utterly disliked
Wagner' s music, and educated his son to be a classicist who admired Mendelssohn. Thus,
before he was exposed to and fell under the spell of Wagner, like every other young
composer at that time, Richard Strauss composed concertos, ensemble works, and even
symphonies in strictly classical style. But already at that time, he betrays one characteristics
of his mature style: an intricate texture created with dexterous instrumental writing.

The Serenade in E-flat Major for Wind Instrument is a piece in case. Composed in 1881 and
dedicated to his composition teacher Friedrich Meyer, it caught the attention of Hans von
Bllow, the eminent conductor of Meiningen Court Orchestra. Strauss later dismissed this
serenade as “a respectable work of a student’, and its themes do sound a lot like
Mendelssohn in terms of figure and color. Nevertheless, the overall sonic picture, heavy but
lucid, is already typically Strauss, with four horns and a contrabassoon adding much weight
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and juice to the Harmonie ensemble -- two each of flutes, oboes, clarinets, and bassoons --
popular in the 18" century.

The music begins with a peaceful slow introduction as if slowly waking up. Then the horns,
with Mendelssohnian woodwinds, heralds the fast section, in which first clarinet and first
horn jointly announce the theme, again very peaceful in nature. Other winds join in
polyphony when the theme is repeated, but the texture, though dense, never sounds
muddled. There are many sweet moments that seem to linger on forever, before the
development section brings about a shift in the mood: still Mendelssohnian, but the one in
angst. It arrives at a climactic point, and soon the recapitulation begins with the introduction.
The same music is now attired in different instrumental colors, and arrives peacefully at the
end.

Symphony for Wind Instruments in E-flat Major, Op. posth

Richard Strauss returns to the wind ensemble at a very advanced age, and composed two
sonatinas for it. The second one, for 16 instruments, was begun in 1944 amid losing wars
and his worsening relationship with the Nazis, and was finished in June 1945, after
Germany surrendered. He titled the piece “The Happy Workshop”, and added the inscription
of “To the spirit of the divine Mozart at the end of a life full of gratitude”, as if having fun
practicing his skills with a gracefully light touch. Even with its Mozartian touch, this work
lasts more than 40 minutes, and is perhaps the longest and the most complicated “sonatina”
every written. Therefore the publisher changed the title to “Symphony”, and it still sticks.

The first movement begins in a typically Straussian manner: a nimble, quirky yet memorable
motif showers down in numerous occurrences in many parts of the texture. New motifs
appear very soon, until our ears catch a unsettling, dissonant chord. Another striking feature
is a chorale intoned by four French horns. This movement, though busy in counterpoint,
feels peaceful throughout with many long melodic lines.

The second and third movements, respectively an Andantino and a Menuet, are short and
truly Mozartian not only in title, but in content. There is no slow movement in the real sense.
The Andantino has many moments that sound improvisatory, including a section full of
chirping woodwinds. The Menuet is more polyphony in texture and stately in expression.
The trio section is particularly pastoral.

The last movement was actually the first one composed, and it is here that we hear what the
79-year-old Strauss might have felt about the world around him. The unsettling dissonance
in the first movement opens the dark and ominous Introduction, until a wavy motif, similar to
one in the first movement, leads the music into a more hopeful mood. It is the main motif of
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the Allegro section. The music scurries along in a happy tone, but is at times stabbed by the
dissonant motif. Its threatening power seems to be reduced each time until the coda. But
this time, it soon becomes brighter itself and gives the power to the main motif, which ends
the piece triumphantly.

Programme Notes by Yang Ning
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Lu Jia
Music Director and Principal Conductor

Lu is now the Music Director and Principal Conductor of the Macao Orchestra, while also
serving as Artistic Director of the Music at the National Centre for Performing Arts (NCPA)
and the Principal Conductor of the NCPA Orchestra. In 1990, he became the first Asian
maestro in Italian history to perform as chief conductor at Teatro Comunale Giuseppe
Verdi di Trieste in Italy. Lu Jia was music director and chief conductor at Italy’s I'orchestra
di Toscana, the Norrkoping Symphony Orchestra in Sweden and the world-famous Arena
di Verona. In 2017, Lu Jia was one of the overseas representatives attending the CPPCC
National Conference, and on May 14 he directed the concert dedicated to the 1st “Belt
and Road Summit” held in Beijing, with a performance highly praised by both Chinese
and foreign leaders. He received the Great Wall Friendship Award from the Beijing
Municipal Government for his outstanding contributions to the city in 2014, 2015 and 2017.
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Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices of
the Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra is
now a distinguished orchestra of Asia, performing Chinese and Western classics
throughout the times. It has also played a key role in the music and cultural life of Macao
residents and overseas audiences.

In 2001, the Orchestra was extended into an orchestra with double winds; today, it has
developed into a small-to-medium-sized orchestra of around 60 outstanding musicians
from more than ten countries and regions. In 2008, Maestro Lu Jia commenced his tenure
as Music Director and Principal Conductor of the Orchestra, initiating the convention of
“Concert Seasons” and in each season 90 different concerts and outreach programme
would be held, presenting to the public, comprehensively and systematically, classics
from both Western and Chinese.
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Concerto de Encerramento da Temporada 2018-19
Kirill Gerstein e
a Orquestra de Macau
2018-19 Season Closing Concert
Kirill Gerstein
~and Macao Orchestra
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Centro Cultural de Macau - Grande Auditério
Macao Cultural Centre Grand Auditorium

#1% | Piano #E | Programa | Programme Z=(R | Bilhetes | Tickets

A B - 184718 / Kirill Gerstein HNREEX : nRERIWII8H (F& 43 R
i AR S N P94 / MOP 400 /350 /250 /150
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Os Bilbetes & venda na Bitheteira Online de Macau
Rachmaninoff: Rapsédia sobre um Tema de Paganini, Op. 43 Tickets ayaiable through the Macao Ticketing Network

518 | Maestro | Conductor Schubert: Sinfonia N.*9 em D6 Maior, D. 944°A Grande”
B% / LulJia ETZ | Reserva de Bilhetes | Ticket Reservation

Rachmaninoff: Rhapsody on a Theme of Paganini, Op. 43

Schubert: Symphony No. 9 in C Major, . 944°The Great www.macauticket.com / 2855 5555
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Desconto exclusivo até 30% na compra de bilhetes para portadores de
Cartdo do BOC
Up to 30% Discount exclusively for BOC Card holders
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Please share your comments and earn a chance of getting a pair of Macao Orchestra
concert tickets by completing the online survery below.
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Follow us on Wechat
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