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———————————————————————— Concerto Duplo de Brahms -------------------------
—————————————————————————— Bramhs’ Double Concerto -------------------------
------------------------------------------- BB B --o-eenomeenom oo
————————————————————————————— Igreja de S. Domingos / St. Dominic’s Church -------------------------———
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Duracao: aproximadamente 1 hora e 15 minutos, sem intervalo. ----------==--===- oo
Duration: approximately 1 hour and 15 minutes, no interval. -------=--==---= e oo
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Agradecemos que desliguem os vossos telemoveis e outros aparelhos emissores de luz e som. Nao é

permitio filmar ou fotografar o espectaculo. --------====--mmmm oo

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording

of any kind is strictly prohibited. ---=---=======mmm o
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Por favor aplaudir apenas depois de todo o movimento de uma peca ter terminado.

Hold your applause until all movement in a piece are completed. ----------===---=mmmmmmmmmmmm e
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N&o comer nem beber. =========mmmm oo e
No Eating or Drinking. =============m e s oo oo e e oo e e e e e e e e e
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Por favor, mantenha siléncio durante 0 espectaculo. —----==-===m o m oo oo
Please keep quiet during the performance. —=--==========mm = oo
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Para obtencao deste programa em versao PDF pode fazer o download em: -----------==---=-----mcmmmo—-
The house programme can be downloaded at : -----------===---—--mmmmmmm -
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Programa —=-------====mmmmmm

Brahms (1833-1897):------------------——- Concerto para Violino e Violoncelo em La menor, Op.102
l.  Allegro ------------ e SR — S
[l ANANtE = mm oo
lll. Vivace non troppo -- -- -- -- - - - -
Schubert (1797-1828): --- - - Sinfonia N.° 4 em Dé menor, D. 417 “Tragica”
I.  Adagio molto - Allegro vivace - -- -- - - - ,
[l. Andante -- -- -- - - - - - -
lIl. Menuetto. Allegro Vivace - THO ========m=mmmmm oo oo oo
IV, AllEQIO ==mmmmmmmm e e e e e
Maestro: Lu Jia --- -- - - - - - - -
Violino: Melody Wang ==========mmmmm e e e e

Violoncelo: Vincent Lu Jia ----- -- - - - S
A Orquestra de MaCaU ==-========mmmmm e e e e e e e

A organizagéo reserva-se o direito de alterar o programa e/ ou os artistas.



Programime =-------= oo

Brahms (1833-1897): ------ -- -- Concerto for Violin and Cello in A minor, Op. 102
[. Allegro ------------ SR —— . L
[l ANANtE = mmm oo
lll. Vivace non troppo -- -- -- -- - - - -
Schubert (1797-1828): --- Symphony No. 4 in C minor, D. 417, “Tragic”
I.  Adagio molto - Allegro vivace - -- -- - - - ,
. ANANTE = m oo s
[ll. Menuetto. Allegro vivace - Trio -- -- - - - -
IV. Allegro ------------ e B S
Conductor: Lu Jia -- -- -- -- - - .
Violin: Melody Wang ---- -- -- -- - - - -
Cello: Vincent Lu Jia ---- -- -- - - - - i
Macao Orchestra -- -- -- -- -- - - -

The organizer reserves the right to alter the programme and/ or the cast of performers.
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Notas ao Programa -----------------mmmmmmr oo

Johannes Brahms: Concerto para Violino e Violoncelo em La menor, Op.102 ------------==------—--

Composto no verao de 1887 este concerto foi significativo para Brahms por diversos motivos.
Primeiro, foi a sua obra orquestral de maior dimensao. Segundo, do ponto de vista musical,
a forma como explorou os dois instrumentos solistas € muito particular. Em terceiro lugar,
testemunhou uma das relagdes de amizade mais conhecidas da historia da musica. O concerto
foi escrito para dois solistas, seus amigos: o violinista Joseph Joachim e o violoncelista Robert
Hausmann, musicos que Brahms muito admirava. Podemos, no entanto, afirmar que Brahms tera

escrito a obra ndo para celebrar, mas para recuperar a relacdo de amizade. ------------------------

Joseph Joachim, apenas dois anos mais velho do que Brahms, teve um papel importante no
lancamento da carreira deste ultimo. Aos treze anos de idade era ja um artista afamado quando
estreou no Reino Unido o Concerto para Violino de Beethoven sob a regéncia de Mendelssohn,
apresentacao responsavel pelo restabelecimento do interesse pela obra. Brahms acompanhou
Joachim nas suas digressoées e, em 1853, foi este quem o apresentou a Liszt e também ao casal
Schumann. Robert Schumann escreveu entdo uma critica na revista de musica que fundara anos

atras que decisivamente lancaria a carreira de Brahms. ------------------mmmmmmmm -

Esta relacdo de amizade que supostamente seria para durar toda a vida, terminou em 1883.
Joachim suspeitou da sua esposa Amalie, acusando-a de ter-se envolvido com Fritz Simrock, o
editor de Brahms. Brahms acreditou na inocéncia da esposa do amigo e, em 1880, escreveu-lhe
uma carta a reafirmar a sua convicgao. Esta carta, desconhecida para Joachim, foi apresentada

em tribunal por Amalie. Perturbado com essa atitude, Joachim cortou relagcbes com Brahms,

continuando, no entanto, a tocar as suas obras. —=---===== === mmmm

Quatro anos mais tarde Brahms, agora com 54 anos de idade, sentiu vontade de se reconciliar
com o seu velho amigo. Comegou a compor o Concerto para Violino e Violoncelo, pensando em
Joachim e num outro amigo violoncelista. S6 que desta vez Joachim nao estava disponivel para

0 ajudar como acontecera em outras 0CasiBes. —==========m=mm= s oo oo

Brahms entregou a partitura a Joachim mas a estreia ndo foi bem-sucedida. Nem Brahms nem
Joachim tiveram a oportunidade de testemunhar a posterior popularidade da obra, no entanto,
reconciliaram-se, tal como Clara Schumann apontaria no seu diario: “Depois de tantos anos,

Joachim e Brahms conversaram novamente entre Si.” —=--====== == oo mmmm oo e




A musica comega com um tutti apaixonado de quatro compassos apés o qual o violoncelo
solo apresenta um comovido recitativo. As madeiras consolam-no igualmente numa frase de
quatro compassos, a que se segue uma extensa passagem onde os dois solistas narram a sua
propria histéria, dialogam, e por vezes colaboram em grandes variagbes como se os dois se
transformassem num Unico e grande instrumento de cordas. Apds esta parte introdutoéria, a
orquestra retoma o primeiro tema da abertura em tutti. As trés nota enfatizadas — Fa, La, Mi —
remete para o lema de Joachim “frei aber einsam” (livre mas s0). Entéo, a frase consoladora das
madeiras € desenvolvida como segundo tema, tal como um dos concertos de Viotti que Joachim

tanto apreciava. Brahms era direto, mas desta vez foi mais cauteloso. -------------==---==--ommmu-

O segundo andamento é caracteristico de Brahms: uma sonoridade espessa, confortavel e
apaziguadora. Os dois solistas desenvolvem didlogos comovedores. O terceiro andamento, uma
sonata-rondo de sabor cigano, € também tipico de Brahms. Grande parte dos desafios técnicos
da obra constam neste andamento, onde os solistas sdo confrontados com muitas cordas
duplas e acordes. No entanto, este € o rondo finale mais despreocupado escrito por Brahms que

doravante transcende as regras convencionais para compor livremente como queria. -------------

Franz Schubert: Sinfonia N.° 4 em D6 menor, D. 417 “Tragica” -- -- -- -- -

Franz Schubert nasceu no suburbio de Viena, viveu toda a vida nesta cidade e nela morreria
tragicamente muito jovem. Foi um homem e musico modesto: de estatura baixa, gordo, nariz
batatudo, um par de 6culos com aros dourados, socializando no circulo de amigos que se
reunia nos serées musicais conhecidos por “Schubertiadas”. Os amigos acompanhavam-no,
ajudavam-no a arranjar um lugar para viver e disfrutavam da sua musica em espacos reservados.
Por vezes, o compositor surpreendia-os a apontar em qualquer pedaco de papel ou tecido que
estivesse a méo, numa velocidade assustadora como se estivesse possuido, a musica que
Ihe jorrava. Na verdade, a musica de Schubert, alegre ou pesarosa, excitante ou assustadora,
€ sempre muito transparente e direta, sem aquele controle emocional que da graciosidade e

refinamento a musica de Mozart. ---------------------————--

Schubert compds a sua Sinfonia No. 4 em D6 menor em 1816 quando contava 19 anos de idade.
Intitulou-a de “Tragica” por razdées que desconhecemos. Frequentemente comparada com a

conhecida Sinfonia em D6 menor de Beethoven estreada em 1808, a obra de Schubert esta mais

proxima da tradicéo classica, revelando influéncias de Haydn e de Mozart. -- -- -



O primeiro andamento comega com uma introdugéo lenta que lembra a oratéria A Criagdo de
Haydn. A solene postura D6-menor é mais impessoal, sem aquela angustia que transparece no
primeiro andamento da Sinfonia Inacabada ou no segundo andamento da Sonata para Piano
D959. O allegro que se segue obedece a habitual estrutura de sonata, mas a expressao € muito

mais urgente e dindmica que nos seus predecessores VIENENSES. —------===--===--==---=mmmmmmmo—o

O segundo andamento oferece uma suspensdo temporaria da turbuléncia, mas depressa
irrompe uma torrente e a musica deixa de ser lenta. O terceiro andamento é aventureiro no
cromatismo do tema principal. As tonalidades dos andamentos intermédios (La bemol e Mi

bemol) sdo extraidas da tonalidade do segundo tema do primeiro andamento quando aparece

respetivamente na exposicao e na recapitulagao. ---------==--==-mmmmm oo o m oo

O finale comega por nos lembrar o lado tragico da sinfonia, mas cedo a ameacga parece
resolvida, e todo o andamento prossegue com uma série muito Beethoveniana de ruturas
impetuosas, sem abandonar o caracter cantabile dos materiais tematicos tipico de Schubert.
Resumindo, esta obra é um testemunho de um genial musico ainda em busca do seu proéprio

caminho, procurando extrair o maximo das suas ideias tdo pessoais. -------------==---=-----mo-----

e por Yang Ning
———————————————————————————————————————————————————————————————————— (Traducéo: Maria da Graca Marques)



Programme NOtes ---------------mmmmmmmmooo oo

Johannes Brahms: Concerto for Violin and Cello in A minor, Op.102 --------===-===mmmmmmmmmme oo

This work was composed in the summer of 1887 and was significant for Brahms in several ways.
First, it was his last large-scale orchestral work. Second, musically, his way of using the two solo
instruments is quite individual. Third, it withnessed one of the famous friendships in music history.
The concerto was written for two specific soloists: the violinist Joseph Joachim and the cellist
Robert Hausmann, both Brahms’ friends and musicians he treasured. But Brahms wrote the work

not to celebrate, but to amend the friendship. -------------------=-- - -~~~ e e e e e

Joseph Joachim, though only 2 years Brahms’ senior, played an important role in launching
the latter’s career. He was already a celebrated artist at 13, when he played the UK premiere of
Beethoven’s Violin Concerto under Mendelssohn, the performance responsible for the revival
and instant fame of the work. Brahms accompanied Joachim in his tours, and in 1853, it is
Joachim who introduced Brahms to Liszt and then the Schumanns. Robert Schumann then wrote
an article in his own music magazine that decisively launched Brahms’s career. Brahms and
Joachim, then, never parted in their career and life. Brahms often relied on Joachim in writing
for strings and in composition in general. He wrote the Violin Concerto for him, and his chamber

music was also championed by JOachim. ==========mmmm oo

When everyone thought the friendship can last a whole life, it ended in 1883. Joachim suspected
his wife Amalie of being romantically involved with Fritz Simrock, Brahms’ publisher. Brahms
believed in Amalie’s innocence and wrote her in 1880 a letter stating his opinion. This letter, of
which Joachim was unaware, was read at court. Joachim was aflame and broke off relations
with Brahms, though he continued to play his works as an artist. Four years later, when Brahms
was 54, he felt compelled to reconcile with his old friend. He began to compose a work for
Joachim and brought along another colleague. The difference was that Joachim, this time, was
not available for help. Brahms gave the score to Joachim. The premiere was not successful, and
neither Brahms nor Joachim witnessed its later popularity. They did reconcile, however, as Clara

Schumann wrote in her diary: “Joachim and Brahms have spoken to each other again after many

The music begins with a passionate tutti of 4 bars, after which the solo cello sings an
impassioned recitative. The woodwinds then consoles him, also in a phrase of 4 bars, to be
followed by an extended passage for the two soloists, where they narrate their own story, form

dialogues and sometimes collaborate seamlessly in huge fluctuations as if fusing into a super



string instrument. After this introductory part, the orchestra states the first theme derived from
the opening tutti. The three emphasized notes -- F. A. E -- implies Joachim’s motto“frei aber
einsam” (free but lonely). Then, the consoling phrase on the woodwinds is developed into the
second theme, which resembles a theme from one of Viotti’s concertos which Joachim loved.

Blunt as Brahms was, he was careful this time. -------=-======= ===~ --

The second movement has a typical Brahmsian sound: thick, warm and peaceful. The two
soloists have quite some moving dialogues and collaborations. The third movement, a Gypsy-
flavored sonata-rondo, is also typical of Brahms. The majority of technically challenging music
lies in this movement, where the soloists are confronted with many double stops and chords.
However, this is Brahms’ most light-hearted rondo finale, and after that, he simply transcended

all the rules of conventionality and wrote only in the way he wanted. -----------==-=-==——-ccmmmmeeev

Franz Schubert: Symphony No. 4 in C minor, D. 417 “TragiC” -------------====-----=mmmmmmmmmmm

Franz Schubert was born in the vicinity of Vienna, lived in Vienna his whole life, and died there at
a tragically young age. As man and musician he was unassuming: 5-feet in height, chubby, with
a potato nose and a pair of gold-rimmed glass, socializing with his circle of friends known as
“the Schubertiade”, who cared for him, found him places to live, enjoyed his music in their own
private setting. Yet he was able to shock them with frightening music he jotted down on whatever
cloth or paper available at a crazy speed as if possessed. Indeed, Schubert’s music, joyful or
sorrowful, exciting or frightening, always has the quality of being alarmingly transparent and

straightforward, without the emotional check that makes Mozart so graceful and polite. -----------

Schubert composed his Symphony No. 4 in C minor in 1816, when he was 19. He titled it
“Tragic” for reason now unknown. Often compared with Beethoven’s universally known C minor
Symphony premiered in 1808, Schubert is more on the classical side, betraying influences of

Haydn and Mozart. -==============mmm oo -

The first movement begins with a slow introduction that reminds one of Haydn’s oratorio The
Creation. The solemn C minor posture is more of a “third-person” quality, without the angst
shown in, say, the first movement of the Unfinished Symphony or the second movement of Piano
Sonata D. 959. The allegro that ensues follows the usual sonata structure, but the expression is

much more urgent and dynamic than his Viennese predecessors. ------=---===-===mmmmmmmmmmmmmoeu—



The second movement offers a temporary respite from the turbulence, but soon a torrent bursts
in and the music is no longer slow. The third movement is adventurous in the chromaticism of
the main theme. The keys of the central movements (A-flat and E-flat) are taken from the key of
the second theme of the first movement when it appears respectively in the exposition and the

recapitulation. ---——-------------+-+"---""eeei iin o i i c ponn nnoim v e e e b bt it e e e e it e e -

The finale begins as if reminding us of the tragic side of the symphony, but soon trouble seems
resolved, and the whole movement proceeds with very Beethovenian bursts of thrusts, but the
song-like thematic materials are typical Schubert. In short, this work is a testimony of a genius
schoolmaster musician still in his apprenticeship of finding his own way of making the most out

of his own unique ideas. —=-==========mmmmm e
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U= p— Director Musical e Maestro Principal

Ao longo de varias décadas, o Maestro Lu Jia tem vindo a conquistar aclamacéao internacional
com o seu profundo conhecimento e a sua interpretacdo emotiva de varias sinfonias e 6peras.
Lu é actualmente Director Musical e Maestro Principal da Orquestra de Macau, bem como
Director de Arte Musical no Centro Nacional de Artes Cénicas (CNAC), e Maestro Principal da
Orquestra do CNAC da China. A sua interpretacéo de sinfonias e éperas austro-alemas e de
musica impressionista francesa tem sido aplaudida por unanimidade pelo publico, bem como
por profissionais dos paises de origem destas obras-primas. Lu dirige dezenas de concertos e
mais de dez Operas em salas de concertos e teatros por todo o mundo, dirigindo anualmente a
producdo de varias novas obras musicais e éperas, cujas interpretacdes cativantes constituem

uma referéncia cultural indispensavel nos locais onde sao realizados os espectaculos. ------------

A carreira musical do Maestro Lu Jia herda as notaveis tradicdes artisticas do Oriente e do
Ocidente. Tendo nascido no seio de uma familia artistica, em Xangai, Lu estudou musica com os
seus pais desde tenra idade. Mais tarde, ja na adolescéncia, Lu foi para Pequim, onde estudou
direccao de orquestra com o famoso maestro chinés Zheng Xiaoying no Conservatoério Central
de Musica. Devido ao seu grande entusiasmo pela musica, Lu prosseguiu os seus estudos na
Hochschule der Kunste Berlin, na Alemanha (agora UdK Berlin), onde estudou com o Professor

Hans-Martin Rabenstein e com o Professor Robert Wolf. ------------------ -~ - - - oo

Em 1990, Lu venceu, inesperadamente, o Primeiro Prémio e o Prémio do Juri no dambito do
primeiro Concurso Internacional de Direc¢do de Orquestra Antonio Pedeotti, em Trento (ltalia),
dando assim inicio a sua carreira de maestro. Apés o concurso, comecgcou a desempenhar o
cargo de Director Musical no Teatro Comunale Giuseppe Verdi di Trieste, onde se tornou o
primeiro maestro asiatico a dirigir uma épera nacional na Italia. Em colaboragcao com a orquestra
e coro da companhia, Lu foi o primeiro maestro chinés a gravar e a lancar as cinco obras
sinfénicas de Felix Mendelssohn. Mais tarde, foi nomeado Director Musical e Maestro Principal
da Opernhaus Dortmund (Alemanha), Orquestra da Toscénia, Orquestra Internacional de Itélia,
Orquestra de Roma (ltalia), Orquestra Sinfénica de Norrkoping (Suécia) e da célebre Arena di
Verona. Em colaboragéo com a Orquestra Sinfonica de Norrkoping, Lu gravou e langou toda a
musica orquestral do mais importante mestre dos compositores suecos, Ingvar Lidholm, cujas

gravacdes continuam a ser, até a data, as mais completas da obra de Lidholm. --------------------

Em 2006, o presidente italiano, Giorgio Napolitano, conferiu uma medalha ao Maestro Lu Jia
como reconhecimento pelo seu contributo significativo ao dominio da musica ao longo de varios
anos. Um ano mais tarde, La Gazza Ladra, dirigida pelo Maestro Lu no ambito do Festival de

Opera Rossini, em Pesaro (Itélia), foi aclamada como a “Melhor Opera do Ano” na Europa. -------



Nas ultimas décadas, Lu tem actuado como maestro convidado com inUmeras orquestras e
Operas de renome mundial, dirigindo milhares de éperas e concertos e lancando dezenas de
discos. O Maestro desenvolveu ainda uma estreita amizade com artistas de renome, como
Placido Domingo, Valeriy Sokolov, Joshua Bell e Viktoria Mullova. Lu foi o primeiro maestro
chinés a dirigir a Orquestra Sinfonica de Chicago, contando igualmente com varias colaboracdes
com a Bayerische Staatsoper em Munique, Deutsche Oper Berlin, La Scala de Milao, Orquestra
Gewandhaus de Leipzig, Orquestra Sinfonica de Bamberg, Orquestra da Academia Nacional de
Santa Cecilia em Roma, Orquestra Nacional de Lyon (Franca), Orquestra Sinfonica da Cidade
de Birmingham (Gra-Bretanha), Orquestra Filarménica de Oslo (Noruega), Orquestra Sinfénica
da Radio Finlandesa, bem como com as principais orquestras chinesas. Em 2013, Lu realizou
um concerto com a Orquestra Real do Concertgebouw no Centro Nacional de Artes Cénicas,
em Pequim, granjeando a aclamacéao entusiastica do publico. Para além das suas funcdes
de Maestro, Lu participou ainda como membro do juri na “Operalia de Placido Domingo, O
Concurso Mundial de Opera”, em 2012, tornando-se o primeiro membro do jari chinés de
sempre neste influente concurso de épera. Em 2017, o maestro Lu Jia foi um dos representantes
ultramarinos a participar da Conferéncia Nacional da CCPPC e, em 14 de Maio, dirigiu o
concerto dedicado a 12 Cimeira da iniciativa “Uma Faixa, Uma Rota Cultural”, realizada em
Pequim, com uma actuacdo muito elogiada pelos lideres chineses e do exterior. Lu Jia recebeu
no mesmo ano, o Prémio de Amizade da Grande Muralha, atribuido pelo Governo Municipal de

Pequim pelas suas notaveis contribuicdes para a cidade em 2014, 2015 € 2017. -------------------

Desde o inicio das suas fungdes como Director Musical e Maestro Principal da Orquestra de
Macau em 2008, o Maestro Lu Jia tem impulsionado a evolugcéo da orquestra de forma notavel,
através do treino meticuloso, do arranjo refinado de repertérios e da seleccao criteriosa dos
artistas convidados. Sob a direccdo de Lu, a Orquestra tem realizado varias digressoes,
incluindo na Austria, Suica, Portugal, Japao, Coreia e Taiwan, bem como concertos regulares nas
principais capitais culturais da China, como Pequim e Xangai, com vista a expandir a influéncia
cultural de Macau e a potenciar a reputacédo da orquestra a nivel mundial. Lu contribuiu ainda
para impulsionar a colaboracédo entre a Orquestra de Macau e outras orquestras e coros de
renome internacional, interpretando obras musicais de grande escala, que antigamente teriam
sido inviaveis, apresentando assim ao publico local um novo leque de opg¢des programaticas.
E uma grande honra e um prazer para o Maestro Lu poder contribuir para o desenvolvimento
cultural de Macau. No futuro, Lu espera continuar a servir a comunidade e a liderar a orquestra
como embaixador cultural de Macau, permitindo ao mundo reconhecer o carisma da Regiéo
no ambito artistico e cultural e promovendo simultaneamente a imagem cultural de Macau no

MUNO. === == == e e e e e e e e e




|_U J ia ------------- Music Director and Principal Conductor

Maestro Lu Jia has risen to international acclaim with his expertise and soul-touching
interpretation of symphonies and operas for decades. Lu is now the Music Director and Principal
Conductor of the Macao Orchestra, while also serving as Artistic Director of the Music at the
National Centre for Performing Arts (NCPA) and the Principal Conductor of the China NCPA
Orchestra. His interpretation of the Austro-German symphonies, operas and French impressionist
music have been unanimously approved and applauded by audiences and professionals from
the originating countries of these masterpieces. He conducts dozens of concerts and over ten
operas in music halls and theatres all over the world and directs production of several new works
and operas every year, with these captivating performances becoming an indispensable cultural

indicator of those places. --- -- -- -- -- -- -- -

The music career of Maestro Lu Jia inherits the excellent artistic traditions of the East and
West. Born to an artistic family in Shanghai, he studied music with his parents from childhood.
Later, teenage Lu went to Beijing and studied conducting under the famous Chinese conductor
Zheng Xiaoying in the Central Conservatory of Music. Out of his strong enthusiasm for music, he

continued his studies in the Hochschule der Kunste Berlin in Germany (now UdK Berlin), studying

under Professor Hans-Martin Rabenstein and Professor Robert Wolf. ---- -- -- ---

In 1990, most unexpectedly, Lu participated in the first Antonio Pedeotti International Conducting
Competition in Trento, Italy, and won the First Prize and the Judges’ Prize, which started his
conducting career. After the competition, he began to serve as music director of the Teatro
Comunale Giusseppe Verdi di Trieste, where he became the first Asian conductor to serve
as director of a national opera house in Italy. In co-operation with the orchestra and chorus
of the company, he was the first Chinese conductor to record and release the complete five
symphonies works of Felix Mendelssohn. Later, he was appointed as the music director and
principal conductor of Opernhaus Dortmund in Germany, I’'orchestra di Toscana in Italy, I’orchestra
international d’ltalia, I'orchestra di Roma, the Norrkoping Symphony Orchestra in Sweden, and
world-famous Arena di Verona, among others. Lu recorded and released the entire orchestral
music of the doyen of Swedish composers, Ingvar Lidholm, with the Norrkoping Symphony

Orchestra, and these works remain the most complete recordings of Lidholm’s work to date. ----

In 2006, the Italian President Giorgio Napolitano conferred a medal to Maestro Lu as recognition
for his significant contribution to music for many years. A year later, the La Gazza Ladra
conducted by Maestro Lu at the Pesaro Rossini Opera Festival was acclaimed the ‘Best Opera of

the Year’ in Europe. --- -- -- -- -- - - -




Over the past decades, he has been a guest conductor with many world leading orchestras and
opera houses, leading thousands of operas and concerts and releasing dozens of records; he
has also developed a close friendship with renowned artists such as Placido Domingo, Valeriy
Sokolov, Joshua Bell and Viktoria Mullova. Lu was the first Chinese conductor ever to lead the
Chicago Symphony Orchestra and has cooperated with the Bayerische Staatsoper in Munich,
the Deutsche Oper Berlin, La Scala in Milan, the Leipzig Gewandhaus Orchestra, the Bamberg
Symphony, the Orchestra dell’Accademia Nazionale di Santa Cecilia in Rome, the Lyon National
Orchestra in France, City of Birmingham Symphony Orchestra in Britain, Oslo Philharmonic in
Norway, the Finnish Radio Symphony Orchestra as well as all the major Chinese orchestras. In
2013, he conducted a concert with the Royal Concertgebouw Orchestra at the Beijing National
Centre for the Performing Arts, which received emthusiastic acclaims from the audience. In
addition to conducting, he was among the jury board for Placido Domingo’s Operalia, The
World Opera Competition in 2012, making him the first-ever Chinese jury in this influential opera
competition. In 2017, Maestro Lu Jia was one of the overseas representatives attending the
CPPCC National Conference, and on May 14 he directed the concert dedicated to the 1% “Belt
and Road Summit” held in Beijing, with a performance highly praised by both Chinese and foreign

leaders. He received the Great Wall Friendship Award from the Beijing Municipal Government for

his outstanding contributions to the city in 2014, 2015 and 2017. --- -- mmmmm oo

Since his tenure as Music Director and Principal Conductor of the Macao Orchestra in 2008,
Maestro Lu Jia has propelled the orchestra to notable new heights with meticulous training,
refined arrangement of programme repertoires and strict selection of guest artists in cooperation.
He has for many times led the orchestra on tour in Austria, Switzerland, Portugal, Japan, Korea
and Taiwan, plus regular concerts in China’s major cultural capitals such as Beijing and Shanghai
to expand Macao’s cultural influence and lift the orchestra’s reputation in the world. He also
spearheaded collaboration between the Macao Orchestra with other world famous orchestras
and choirs to stage large-scale musical works which would have been impossible in the past
and thereby introducing brand new offerings to local audience. It is Maestro Lu’s great honour
and pleasure to contribute to the cultural development of Macao. He hopes to further serve the
community and continue to lead the orchestra as the cultural ambassador of Macao, enabling the
world to recognise Macao’s charisma in art and culture whilst promoting Macao’s cultural image

to the world. —========mmm o -
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Melody Wang - Violino

Concertino Associado de Orquestra de Macau. Melody nasceu em Ningbo, na China, e comecou
a aprender violino com o pai aos quatro anos tendo feito sua primeira apresentagcéo publica
aos seis anos de idade. Com 10 anos foi admitida no Conservatério de Musica de Xangai, onde

estudou até 2003. Seguiu-se uma bolsa integral no Conservatério de Musica de Sydney, com o

Prof. Peter Zhang e o Prof. Goetz Ritcher. ---==========mmmmm oo -

A partir dos 17 anos, Melody actuou como solista com inUmeras orquestras, incluindo a
Orquestra Nacional da China, a Orquestra Nacional da Opera da China, a Orquestra Sinfénica de
Shenzhen, a Orquesta Sinfénica de Michoacan e a Orquestra Sinfénica de Zhejiang. Também se

apresentou regularmente na Casa da Opera e na Casa do Governo, em Sydney, na Australia. ----

Melody recebeu inumeros prémios, incluindo o 3° Prémio no Concurso Internacional de Violino
Wieniawski na Polénia, o 3° Prémio no Concurso Internacional de Violino de Novosibirsk na
Russia, o 1° Prémio no Concurso de Concerto de Sydney, o 1° Prémio no Concurso Nacional de
Violino Kendall na Australia e os Prémios de Honra da Golden Key International. Foi convidada

para entrevistas e gravagoes para a Radio Australia SBS e a Australian Broadcasting Corporation.

Aos 20 anos, foi-lhe honrosamente concedida a cidadania australiana e a de residente em Hong
Kong, ao abrigo da categoria de talentos distintos. Dois anos depois, foi nomeada Concertino

Associada na Orquestra de Macau. ---=========mmmm oo oo

Desde entdo, tem actuado como solista, em ensembles de camara e em orquestras. Foi
convidada para actuar com a Orquestra Global de Musicos Chineses, Orquestra Asiatica da
Unido do Pacifico e a Orquestra Juvenil de Hong Kong, e pelo Festival de Musica Francesa,
Festival de Musica Barroca de Macau, pelo Consulado Britanico e ainda pelo Consulado da
Franca para actuar na Sociedade de Musica de Viena, pelas Nagdes Unidas, pelo Centro Cultural
de Hong Kong e pelo Centro Nacional de Artes Performativas da China. Também se dedica a
educacdo musical, como professora do Conservatério de Musica de Macau e foi convidada
para leccionar na orquestra estudantil do Colégio Piu Kiu Internacional de Hong Kong e ainda
dar masterclasses de cordas na China. Este ano Melody foi convidada pela Editora Musical de

Xangai para gravar o Album de Musica Chinesa com o renomado compositor Sr He Zhanhao. ---



Melody Wang - Violin

Macao Orchestra Associate Concertmaster. Melody was born in Ningbo, China. She began
learning the violin with her father at the age of four, and gave the first public performance at the
age of six. At the age of ten she was accepted to the Shanghai Conservatory of Music where she

studied until 2003. She was then studying as full scholarship holder at Sydney Conservatorium of

Music under Prof. Peter Zhang and Prof. Goetz Ritcher. ----------==ommmmmmm e --

From 17 years old, Melody appeared as a soloist with numerous orchestras including the China
National Orchestra, China National Opera Orchestra, Shenzhen Symphony Orchestra, Orquesta
Sinfonica de Michoacan and Zhejiang Symphony Orchestra. She also performed regularly at

Sydney Opera House and Sydney Government House in Australia. - -- S

Melody has awarded numerous awards including the Third Prize at the Wieniawski International
Violin Competition in Poland, the Third Prize at the Novosibirsk International Violin Competition in
Russia, the First Prize at the Sydney Concerto Competition, the First Prize at the Kendall National
Violin Competition in Australia, and the Golden Key International Honour Awards. She has been

also invited to have interviews with and recordings for SBS Radio Australia and the Australian

Broadcasting Corporation. =-=======mmmmmmm oo o

At the age of 20, Melody was honorably granted the Australian and Hong Kong Citizenship
under the distinguished talent category. Two years later, she was appointed the associate

concertmaster in the Macao Orchestra. ---------=--==--=— oo

Since then she has been active in solo, chamber and orchestra fields. She was invited by Global
Chinese Musicians Orchestra, Asian Pacific Union Orchestra, Hong Kong Youth Orchestra,
French Music Festival, Macao Baroque Music Festival, British Consulate, French Consulate to
give performance in Vienna Musikverein, United Nations, Hong Kong Cultural Center and China
National Performing Art Center. She is also dedicated in music education. She is the teacher at
Macao Conservatory of Music as well as being invited to teach the student orchestra at Piu Kiu
International College in Hong Kong and give classes at string master classes in China. This year
Melody was invited by the Shanghai Music Publishing House to record the Chinese Music Album

with the renowned composer Mr He Zhanhao. ---===========mmmmmm oo -
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Vincent Lu Jia - Violoncelo

Vincent é violoncelista principal na Orquestra de Macau. Comecou a praticar violoncelo aos 8
anos, estudando sucessivamente com varios professores do Conservatério Central de Musica,
incluindo Zhou You, Zhu Yongning, Song Tao, Chen Yuan e Ma Wen. De 1999 a 2008, estudou
na Europa, com mestres violoncelistas como o aleméo Claus Kanngiesser e o austriaco Valentin
Erben, formando-se com distingdo (Auszeichnung) pela Universidade de Musica e Artes Cénicas
em Viena, com um mestrado em violoncelo. Além disso LU inspirou-se e foi profundamente

influenciado pelo mestre violoncelista austriaco Heinrich Schiff. ------------=---= oo

De 2008 a 2013, foi violoncelista principal da Orquestra Filarmonica de lena e a Orquestra
Sinfonica de Aachen. Durante esse periodo, também foi convidado a leccionar na Escola Liszt
de Musica de Weimar. Como solista e musico de camara, ganhou varios prémios de ouro em
concursos internacionais de solo e musica de camara. Também colaborou em concertos de
violoncelo com muitos maestros do circuito internacional, incluindo Lu Jia, Lin Chen, Bian
Sicong, Francis Kan, Fabrice Bollon, Nicolas Milton, Marc Tardue, Manfred Mayrhofer e Adriel
Kim, com algumas das suas actuacdes a serem transmitidas por estacées conhecidas como a
Austrian Broadcasting Corporation (ORF) e a Radio Televisdo de Hong Kong (RTHK). Ja subiu
ao palco com ensembles de musica de camara de renome mundial, incluindo o Quarteto Alban
Berg e o Quarteto de Cordas de Téquio. E membro do Quarteto Pacifico de Viena, e um parceiro
de longa data de instituicdes internacionais de musica, como a Fundacao Yehudi Menuhin e a

Academia Europeia de Musica de Camara (ECMA). -=======mmmmmmmmmm oo oo

Lu é um convidado frequente de instituicdes de renome para proferir palestras e participar em
intercambios artisticos, como o Conservatério Central de Musica, o Conservatério de Musica
da China, o Conservatorio de Musica Xinghai, as Masterclasses do Poly Teatro da China e
a Orquestra NCPA da China, (como violencelista principal convidado) a Academia de Veréao

Lilienfeld da Austria, e o Instituto Crescendo Summer da Hungria, além de integrar o juri de varias

competicdes internacionais de MUSICA. ============== === oo

Vincent também gosta de leccionar violoncelo e alguns de seus alunos tém prosseguido
estudos em prestigiadas academias de musica na Europa, competindo e ganhando prémios
em competicdes internacionais em representacdo de Macau. Em 2018 e 2019, teve varias
audiéncias com o Dr. Alexis Tam Chong Veng, Secretario para os Assuntos Sociais e Cultura do
Governo da Regido Administrativa Especial de Macau, o qual também elogiou os seus alunos.
O jornal do estado da Turingia, na Alemanha, comentou assim a performance de Li: “Embora
vindo do Oriente, sabe interpretar maravilhosamente obras classicas familiares aos europeus,

transportando-nos para um mundo totalmente novo... ---------==---mmmmmmmm --




Vincent Lu Jia - Cello

Vincent is Principal cello of the Macao Orchestra, He started learning the cello at the age of
8 under the pedagogues from Central Conservatory of Music including Prof. Zhou You, Zhu
Yongning, Song Tao, Chen Yuan and Ma Wen. During 1999 to 2008, Vincent was persuing further
study in Europe under prof. Claus Kanngirsser at the Cologne University of Music and prof.
Valentin Erben in Austria. He was granted the Masters of Performance degree with the highest
mark, Auszeichnung at the University of Music and Performing Arts Vienna. During his study he
received numerous awards in solo and chamber competitions with the deep influence from the

Austrian cellist Heinrich Schiff. ------------ccccmcvmcreee e e e e e oo

During 2008 to 2013, Vincent was appointed as the principal cello at the Jenaer Philharmonie and
the Aachen Opera Orchestra as well as the cello teacher at the Weimar Liszt University of Music.
Since 2013 Vincent was appoint as the principal cello at Macao Orchestra and cello teacher
at Macao Conservatory of Music. As a soloist Vincent had performed with many conductors
including Lu Jia, Chen Lin, Bian Sicong, Francis Kan, Fabrice Bollon, Nicholas Milton, Marc

Tardue, Manfred Mayrhofer and Adriel Kim. His performances were also recorded and played by

Austrian National Radio and Hong Kong RTHK radio. -- -- -- -

As a chamber player Vincent had shared the stage with distinguished chamber groups such
as Alban Berg Quartet and Tokyo String Quartet. He was a member of Pacific Quartet Vienna
which has the long term partnership with Menuhin Foundation and European Chamber
Acadamy(ECMA). He was also regularly invited for education and music exchange with Central
Conservatory, China Conservatory, Xing Hai Conservatory, China Poly music education master
class, China National Performing Art Center, Austria Lilienfeld Sommerakademie and Hungry

Crescendo Summer Institute. He was also in the penal for numerous international competitions.

Vincent has been passionate in educational field for decade. His students got accepted by
overseas conservatories and awarded prizes that brought great honour to the Macao society.
The director of Macao Social Affairs and Cultural, Dr. Alexis Tam gave the high appreciation to
his achievements. The German State of Turingen newspaper evaluated Vincent’s performance:
an Asian soloist who gave such beautiful playing on the European repertoire! His interpretation of

the work brought us to a whole new world.. ===========m == oo
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Orquestra de Macau — Nota Biografica -------------------

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente ------------=----mmmommmmeeu

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional dependente do
Instituto Cultural do Governo da R.A.E de Macau. A Orquestra é actualmente um agrupamento
eminente na Asia, com um repertério que inclui classicos chineses e ocidentais de todos os
tempos. Desempenha um papel chave na vida cultural e musical dos cidaddaos de Macau e dos

visitantes. —===mmmmm oo oo

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo de sopros, actualmente
tem se desenvolvido como uma orquestra de dimensdo média de cerca de 60 musicos de mais
de dez paises e regides. Em 2008, o Maestro Lu Jia iniciou as fungdes de Director Musical e
Maestro Principal da Orquestra e deu inicio as temporadas de concertos da Orquestra, cerca

de 90 concertos diversos e programa de extensao, apresentando em cada uma ao publico, de

forma abrangente e sistematica. ------------=-=-mmmmm -

A Orquestra colabora frequentemente com musicos, maestros principais e agrupamentos de
musica internacionais, incluindo Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, lvan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang, Ning
Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino, English National Ballet, Philadelphia
Orchestra, Opera Nacional da Leténia, Teatro Nacional de Opera e Ballet da Leténia, e Orquestra
de Camara da Coreia, etc. Além disso, a Orquestra de Macau tem sido regularmente convidada
para se apresentar no Interior da China e no exterior, participando no Brucknerfest 2015, na
Austria, como representante da China, e no Festival de Musica “La Folle Journée au Japon
2016”. Em 2017, a Orquestra também participou na temporada musical internacional “Uma
Faixa, Uma Rota” em Shenzhen, visitando pelo menos 30 cidades na China, bem como varios
paises, incluindo a Austria, Suica, Hungria, Portugal, Espanha, E.U.A. Japdo e Coreia. Em Margo
de 2018, a Orquestra visitou até Mianmar para intercambio cultural. A sua qualidade refinada é
aclamada por unanimidade e é testemunho da sua importancia como simbolo da prosperidade

de Macau como cidade cultural internacional. ===============mmm oo

A Orquestra tem-se também dedicado a actividades de educacgéo artistica e de promogéo
comunitdria, organizando os ciclos de concertos “Musica para Todos”, “Gostar de Musica,
Realizar o Sonho”, “Gostar de Musica, Partilhar a Alegria” e “Gostar de Musica, Desfrutar a Arte”,
visitando escolas e comunidades a fim de fomentar o interesse de publico na musica classica e

de ajudar jovens musicos a realizar 0s seus SONh0oSs MuUSICaIS. —=--======== oo = s oo oo




About Macao Orchestra —-------cm o oo

Where East Meets West, Past Connects with Present - -- -- -- -- -

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices of the
Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra is now a
distinguished orchestra of Asia, performing Chinese and Western classics throughout the times.
It has also played a key role in the music and cultural life of Macao residents and overseas

audiences. --- - . - - - . - _

In 2001, the Orchestra was extended into an orchestra with double winds; today, it has
developed into a small-to-medium-sized orchestra of around 60 outstanding musicians from
more than ten countries and regions. In 2008, Maestro Lu Jia commenced his tenure as Music
Director and Principal Conductor of the Orchestra, initiating the convention of “Concert Seasons”
and in each season 90 different concerts and outreach programme would be held, presenting to

the public, comprehensively and systematically, classics from both Western and Chinese. --------

The Orchestra collaborates regularly with numerous internationally renowned musicians,
conductors and ensembles including Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, lvan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren, the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber Orchestra, etc. In addition, the Macao Orchestra
has regularly been invited to perform in Mainland China and overseas, participating in the 2015
Austria Bruckner Festival as China’s representative and attending the music festival “La Folle
Journee au Japon” in Japan 2016. In 2017, the Orchestra also participated in the “Belt and
Road” International Music Season in Shenzhen, leaving its footprints in at least 30 cities across
China as well as Austria, Switzerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea,
etc. In March 2018, the Orchestra performed in Myanmar for the first time for cultural exchange.
The refined quality of the Orchestra is unanimously acclaimed, testifying to Macao Orchestra’s

significance as a symbol of Macao’s prosperity as an international cultural city. --------------------

Meanwhile, the Orchestra has been endeavouring to invest in creativity and vitality in terms of
music education and community promotion, organising a series of “Music for All” concerts such
as “Love music, Catch Dream”, “Love music, Share Joy”, and “Love music, Enjoy Arts”. The
Orchestra also visits schools, community and the underprivileged groups in order to enlarge the

audience base of classical music and even help young musicians realise their music dream. ------



R P9 44 & / Orquestra de Macau / Macao Orchestra

BYBEREREEE

Director Musical e Maestro Principal
Music Director and Principal conductor
B® Lulia

BhiB 45 &

Maestro Assistente / Assistant Conductor

B #EE Francis Kan

58 — /{2 2 / Primeiros Violinos / First Violins
fR%E - EEZE Paolo Morena

(% B & E / Concertino / Concertmaster)
FEAIA Hou Zezhou

(R EE & E / Concertino Associado
substituto / Acting Associate Concertmaster)
FE Wang Yue ™

EZE CaoHui

MZF Xing Huifang

ZEE LiSilei

#%HE Yang Keyan

ZE Guo Qing

FE Zhou Chen

BRI % Chen Yanle

F % Wang Hao

ZFXiE Li Wenhao

28 Z /i B / Segundos Violinos / Second Violins

ZW LiNa*

2% - BRHB Vit Polasek
ZW LuoYa

ZEE Guo Kang

T %% Wang Xiaoying
EEZE Zheng Ligin

#B XuYang

& K Shi Weimin

27K Liang Mu

FAE - A Denis Kriger

$ 2% / Violas

BN Xiao Fan *

Zg Lidun

8E Cailei

ZH3E LiYueying

= i# Lu Xiao

E£EZ! Kiyeol Kim
RIEIFE Yuan Feifei

K $2 2 / Violoncelos / Cellos
ik KB Zhang Taiyang ™
&% LuYan

I Yan Feng

Bl & ¥ Kuong Pou Lei
B £ Zhong Guoyu

Rrjk - =% Radim Navratil

{& & 12 2 / Contrabaixos / Double Basses
EE® - 4 Tibor Téth

#®EE XuHongbo

BR# Chen Chao

ThFk - ESHE Krasen Zagorski
R & /Flautas / Flutes

$H B Weng Sibei **

WEEM - - BRI Veronika Csajagi
#E & / Oboés / Oboes

BME KaiSai*

BIRTE - £33 Jennifer Shark

B Z % / Clarinetes / Clarinets
- B E - Bt Michael Geoffrey Kirby **

- EHRET Juanlu Puelles



E# & / Fagotes / Bassoons
BIE%. Yung Tsangshien **
KEE Zhu Wukun

8 / Trompas / Horns
KR X#E Wu Tianxia **
¥R Wang Kuo *
Reynald Parent *

X#FEZR - XB Etienne Godey

V8% / Trompetes / Trumpets
A # - tHEXt David Rouault **

Toru Tsukiji *

E B & / Timpanos / Timpani

Mathieu Pouliot *

* B EE & / Chefe de Naipe / Section Principal
" RIBBEEE / Chefe de Naipe, substituto / Acting Section Principal
* B %E / Masico convidado / Guest Musician



RFLBITHEM
EFquipa Administrativa da Orquestra de Macau

Macao Orchestra Administration Team

Administrador
General Manager

EE I Rebecca Chou

T B I / Assistente Administrativo / Administrative Assistant
BRE = Yan Chan

BifRE NS LHE /Planeamento Artistico e Educagio Musical / Artistic Planning and Music Education

& Meimei Cheong

g

X EE / Administragdo da Orquestra / Orchestra Management
BX Keith long
B30 Nicholas Tang

5 B & A H B & / Marketing e Relagdes publicas / Marketing and Public Relations
I Wong Ka
212 Maisie Lao

& B # 1€ / Producao / Production

MmO
mWE I
&M

Alex Wong
Luisa Ng

Hat

# Johnson Chu

& / Bibliotecarios / Librarians
ZWH Beryl Lee

BEE TamPoul

T / Executivos / Executives
2|&% X Emma Lao

Z|%H TeresaLau

K218 Ng Wai Wong

ME# I Cecilia Rosa Sequeira
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Arte Viva, Arte Macau. ArtAlive, Art Macao.

AT

MACA®
201

Junho - Outubro / June - October
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Android APP

www.artmacao.mo
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Inquérito ao Pablico sobre Orquestra de Macau
Macao Orchestra Audience Survey
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www.icm.gov.mo/om
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Siga-nos no Wechat
Follow us on Wechat
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