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Duracao: aproximadamente 1 hora, sem intervalo.

Agradecemos que desliguem os vossos telemoéveis e outros aparelhos
emissores de luz e som. Nao é permitio filmar ou fotografar o
espectaculo.

Nao ha necessidade de aplaudir entre os diversos andamentos, a fim
de nao interromper a continuidade da audicao musical.

Nao comer nem beber.

Por favor, mantenha siléncio durante o espectaculo.

el e

Duration: approximately 1 hour, no interval.

Please switch off all sound-making and light-emitting devices.
Unauthorised photography or recording of any kind is strictly prohibited.
Hold your applause until all movement in a piece are completed.

No Eating or Drinking.

Please keep quiet during the performance.
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Para obtencao deste programa em versao PDF pode fazer o
download em

The house programme can be downloaded at
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PROGRAMA 4

Wang Xilin Gong Lini, Soprano
Sinfonia N.° 10 para Soprano e Orquestra, Op. 62 Maestro : Lu Jia

l. Alegro animoso

II. Andante

ll. Allegro

IV. Code: Adagio

[

PROGRAMME
Wang Xilin Gong Lini, Soprano
Symphony No. 10 for Soprano and Orchestra, Op. 62 Conductor : Lu Jia
I.  Allegro animoso
[I. Andante
. Allegro

IV. Code: Adagio
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A organizacdo reserva-se o direito de alterar o programa e/ ou os artistas

The organizer reserves the right to alter the programme and/ or the cast of performers
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Nota do Director Musical e Maestro Principal

T
A estreia mundial em Macau da Sinfonia N.° 10 do Maestro Wang Xilin

Wang Xilin é um icénico compositor chinés, uma figura musical de proa desde os
anos 1970, a par do falecido Zhu Jian'er(1922-2017), um renomado compositor
sinfonico chinés. As vicissitudes de uma vida turbulenta ajudaram-no a forjar
uma postura indomavel e uma personalidade que busca sempre a verdadeira
esséncia artistica da composicao musical!

A musica de Wang Xilin tem uma personalidade distinta e a sua forca espiritual
reflecte-se totalmente nas técnicas de composicdao. Compositor aclamado
nos principais centros musicais na Alemanha, na Rlssia e no Reino Unido, a
estreia mundial da sua Sinfonia n® 10 em Macau é deveras significativa, ja que
em 2019 se assinala: o 35° aniversario da criacdo da Orquestra de Macau (OM);
0 20° aniversario do regresso de Macau a patria e da criacao da RAEM; o 70°
aniversario da fundacao da Republica Popular da China; o 40° aniversario do
estabelecimento de relacdes diplomaticas entre a China e Portugal, e o 100°
aniversario do Movimento de 4 de Maio. Por ocasido destas cinco celebracoes
histdricas, a Orquestra de Macau encomendou, excepcionalmente, a Sinfonia n°
10 ao internacionalmente influente Maestro Wang Xilin. Além disso, esta obra-
prima pode vir a tornar-se o cartao de visita musical da Orquestra de Macau para
futuras digressoes internacionais, como parte do seu repertério. A Sinfonia n°
10 é um emblema das conquistas culturais nos Ultimos 20 anos desde o retorno
de Macau a patria. Tem um espirito indomavel, positivo e optimista, expressando
renovadas expectativas sobre o futuro desenvolvimento de Macau.

Lu Jia
Director Musical e Maestro Principal
Oquestra de Macau

Orquestra de Macau - Temporada de Concertos 2018-19 2018-19 Macao Orchestra Concert Season

Note from the Music Director and Principal Conductor

Maestro Wang Xilin's Symphony No. 10 world premiere in Macao

Wang Xilin is an iconic Chinese master composer, a representative musical
figure since the 1970s on a par with the late Zhu Jian'er (1922-2017), a
renowned Chinese symphonic composer. The vicissitudes of a turbulent
life helped him forge an indomitable stance and a personality that always
pursues the true artistic essence of musical composition!

Wang Xilin's music has a distinct personality and his spiritual strength is
fully reflected in the composing techniques. He enjoys high acclaim in the
world’s top musical circles in Germany, Russia, and the United Kingdom.
The world premiere of Symphony No. 10 in Macao is quite meaningful, as
2019 marks the 35" anniversary of the establishment of Macao Orchestra
(OM), the 20" anniversary of the return of Macao to the motherland, the
70" anniversary of the founding of the People's Republic of China, the 40"
anniversary of the establishment of diplomatic relations between China
and Portugal, and the 100" anniversary of the May Fourth Movement.
On the occasion of these five historical celebrations, Macao Orchestra
exceptionally commissioned the Symphony No. 10 by the internationally
influential Maestro Wang Xilin. Moreover, this masterpiece can become
Macao Orchestra‘’s musical calling card for future world tours, as part of
its repertoire. Symphony No. 10 is an emblem of the cultural achievements
of the past 20 years since Macao's return to the motherland and it has an
indomitable and positive, optimistic spirit, expressing renewed expectations
on the future development of Macao.

Lu Jia
Music Director and Principal Conductor
Macao Orchestra
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Nota do Compositor sobre a Sinfonia N° 10

M\

Ao criar cada nova composicdao, um autor estd a abrir um novo mundo, e a
enfrentar novos desafios. Esta peca, em comemoracao do 35° aniversario da
criacdo da Orquestra de Macau (OM] foi o esforco criativo mais desafiante da
minha carreira como compositor. Apds trés meses de exaustiva preparacao, de
QOutubro a Dezembro de 2018, levei outros trés meses (Janeiro a Marco de 2019)
para o concluir. E quais sao, para mim, os novos e especiais significados desta
Sinfonia n® 107

Em primeiro lugar, é uma obra encomendada para celebrar o 35° aniversario da
criacao da Orquestra de Macau. Portanto, gostaria de agradecer ao Maestro Lu
Jia, director musical e mastro principal, bem como a chefia e a todos os membros
da OM. Esta oportunidade de cooperacao é de grande importancia para mim, pois
Macau é uma regiao administrativa especial da China e uma cidade internacional,
critérios que o meu trabalho deveria naturalmente acautelar.

Em segundo lugar, ndo s6 espero que esta obra seja interpretada durante o 35°
aniversario da criacdo da Orquestra de Macau, mas também que o seja por mais
orquestras, noutras oportunidades e ocasioes. Por isso, tive que infundir a peca
com uma estética artistica e uma conotacao adequadas a Orquestra de Macau
bem como a outras orquestras.

Em terceiro lugar, como ser realmente inovador? Desde que vivo na Europa, fui
exposto a muitas obras a que nao tive acesso antes, ou que apenas conhecia em
parte. Na China tinha muito pouco acesso a informacao musical, o que restringiu
a minha visao anterior, mas a Europa abriu para mim um novo “grande mundo”!
Por exemplo, as composicoes minimalistas outrora desprezadas, tém a vantagem
de serem facilmente acessiveis, e cheias de forca e dindmica musical. Com
poderei incluir essa vantagem na minha musica, deixar as pessoas "entenderem”
ao ouvi-la e como posso torna-la altamente sinfénica e dindmica? As minhas
solucoes podem ser encontradas neste trabalho.

Em quarto lugar, incorporei na peca elementos da musica popular. H&4 muito que
eu queria combinar musica popular, como rock suave, com a sinfonia tradicional.
Agora aproveitei a oportunidade para fundir esses elementos, o que nao foi nada
facil. Esta composicao foi a criacao mais desafiadora e dificil para mim. Como
posso transformar-me novamente? Nesta peca, criei um estilo completamente
diferente dos meus trabalhos anteriores!

Por isso, compus esta obra em quatro partes: “Ode a Juventude”, “Ode ao Amor”,
“Ode ao Esforco” e “Coda”.

12 Parte, “Ode a Juventude” - Fui inspirado a compor esta parte pela inocéncia
da juventude. Eu queria encontrar musicas que fossem alegres, puras e cheias
do vigor da vida, uma espécie de musica que eu nunca antes havia composto. E
integrei um ritmo minimalista com as caracteristicas Unicas da balada narrativa
de Suzhou Pingtan, e usei duas linhas de “Vigilia da Lanterna”, uma melodia
Pingtan menos conhecida, que transmite o sabor cultural do sul da China. O
outro ingrediente que usei foi o ritmo “Yuheba” da musica “de gongos e tambores
do Sul de Jiangsu”. Ao combinar estes elementos com a musica sinfonica,
acrescentei uma personalidade divertida e espirituosa a dindmica da sinfonia.

22 Parte, “Ode ao Amor” - 0 amor humano manifesta-se entre homem e mulher,
pai e filho, irmao e irma, professor e aluno, entre dois amigos e em muitos outros
relacionamentos. O amor pode ser perfeito, profundo, obsessivo e doloroso.
Nesta parte, injectdmos uma melodia longa de musica classica e um ritmo de
rock suave no corpo da musica sinfdnica. E sincero, ao mesmo tempo que explode
com a forca expansiva tipica da musica sinfénica.

2018-19 Macao Orchestra Concert Season
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32 Parte, “Ode ao Esforco” - a Esforco € dificil e exige que sejamos valentes. Para
simbolizar essa luta na nossa sociedade servi-me de uma tempestade violenta
com ventos fortes, reldmpagos ofuscantes e destrocos pelo ar, tudo cercando o
nosso herdi que galopa no seu corcel contra essa tempestade perfeita. Através
desta imagem, espero ilustrar a solidao e raiva de um combatente, bem como os
perigos insuspeitos e as inUmeras cicatrizes causadas por esta tempestade.

“Coda” - Nos nossos coracdes, todos nos apegamos a um ideal, esperando ver o
arco-iris no horizonte, um ideal inocente, impecavel, elegante e refinado! Entao,
nesta parte final, utilizei um solo de soprano e um ensemble de concerto para
tentar retratar esse sentimento. Esta combinacao de voz e instrumental é pura
arte musical, sem letra. Para esta parte, tenho a honra de convidar a Sra. Lini
Gong, uma das sopranos chinesas mais influentes da Europa. Ela tem uma vasta
experiéncia na interpretacdo de 6pera moderna e é a parceira perfeita para esta
seccdo. "Coda"” é o final da Sinfonia n° 10, um trovao ribombando no horizonte
distante.

Por ultimo, gostaria de esclarecer que o titulo acima nao é de forma alguma
definitivo para esta peca, que é um trabalho musical ainda sem titulo. Embora
esta peca tenha sido a criacao mais desafiadora de toda a minha carreira
musical, é também um novo capitulo com um significado especial para mim.
Gostaria de agradecer novamente ao Maestro Lu Jia pela sua compreensao e
apoio no processo de criacao deste trabalho. Além disso, gostaria de agradecer a
toda a Orquestra de Macau pela sua laboriosa colaboracao e ensaios. Por ultimo,
gostaria de agradecer ao meu assistente, o Sr. Zhang Chen, e ao escritor das
partituras, Sr. Kong Lingwei.

Wang Xilin

Composer’s Note: About Symphony No. 10 r\

Before creating each new work any author is opening up a new world, facing fresh
challenges. This piece in celebration of the 35" anniversary of the establishment
of the Macao Orchestra is the most challenging creative effort in my career as a
composer. After three months” arduous preparation from October to December 2018,
it took me another three months (January to March 2019) to complete it. For me, what
are the new, special significances of this Symphony No. 10?

First, it is a commissioned work to celebrate the 35™ anniversary of the establishment
of the Macao Orchestra (OM). Therefore, | would like to thank Maestro Lu Jia, music
director and principal conductor as well as the leadership and all members of OM.
This cooperation opportunity is of great significance to me, for Macao is both a
special administrative region of China and an international city, criteria that my work
naturally should meet.

Second, | not only hope that this work will be performed during the 35" anniversary
of the establishment of the Macao Orchestra, but also by more orchestras at other
opportunities and occasions. Therefore, | had to infuse the piece with artistic
aesthetics and a connotation suitable for the Macao Orchestra as well as other
orchestras.

Third, how can | make a breakthrough? Since living in Europe, | have been exposed
to many works that | did not have access to before, or works that | were introduced
to only in part. Having very little access to musical information in Mainland China
constrained my former vision, but Europe has opened before me a brand new big
world”! For example, minimalist compositions, once despised, do have the advantage

of being easily accessible, full of musical power and dynamics. How can | absorb this
advantage into my music, let people“understand”it upon hearing it and how can |
make it highly symphonic and dynamic? My answers can be found in this work.

Fourth, | have incorporated popular music elements into the piece. | have long
wanted to combine popular music such as soft rock with traditional symphony. Now
| just take this opportunity to fuse together these aspects, which is not easy at all.
This composition has been the most challenging and hardest creation. How can |
transform myself once again? In this piece, | created a style completely different from
my previous works!

Hence, | composed the four parts of this piece: “Ode of Youth”, “Ode of Love”, “Ode to
Endeavour”, and “Coda”.

Part 1, “Ode of Youth” - | was inspired to compose this by the innocence of youth. |
wanted to find music that was joyful, pure, and filled with the vigour of life, a kind
of music | had never composed before. | integrated a minimalist tempo with unique
characteristics of Suzhou Pingtan storytelling-ballad, and used two lines from
“Lantern Watching”, a lesser-known Pingtan tune that emanates the cultural flavour
of southern China. The other ingredient | used was the “Yuheba” tempo of “Southern
Jiangsu Gong and Drum” music. By combining these with symphonic music, | added a
witty, humorous personality to the dynamics of symphony.

Part 2, “Ode of Love” - Human love happens between man and woman, parent and
child, brother and sister, teacher and student, or two friends, and in many other
relationships. Love can be perfect, profound, obsessive, and sorrowful. In this part,
I've injected a long-breathed melody of classical music and a soft rock tempo into
the corpus of symphonic music. It is sincere, while also bursting with explosive force
typical of symphonic music.

Part 3, “Ode to Endeavour” -Endeavour is difficult; it requires us to be tough. |
symbolise this struggle in our society using a fierce storm with blustering winds,
blinding lightning, and flying debris, all encircling our hero who gallops on his horse
against this perfect storm. Through this imagery, | hope to illustrate a fighter’s
solitude and rage, as well as the tricky dangers and countless scars brought by this
thunderstorm.

“Coda” - In our hearts, we all hold onto an ideal, hoping to see the rainbow on the
horizon, one that is innocent, spotless, elegant, and refined! So in this final part,
I've used a soprano solo and ensemble concerto to attempt to portray this feeling.
This combination of voice and instrumental is purely musical, with no lyrics. For this
occasion, | am honoured to invite Ms. Lini Gong, one of the most influential Chinese
sopranos in Europe. She has extensive experience performing modern opera and is a
perfect partner for this section. “Coda” is Symphony No. 10’s finale, a low-sounding
thunder rumbling on the distant horizon.

Lastly, | would like to clarify that the above is by no means a title for this piece, which
is still an untitled musical work. Although this piece has been the most challenging
creation in my entire musical career, it is also a new chapter with special meaning
to me. | would like to again thank Maestro Lu Jia for his understanding and support
in the process of creating this work. In addition, | would like to thank all of the Macao
Orchestra for their industrious collaboration and rehearsals. Lastly, | would like to
thank my assistant Mr. Zhang Chen and score writer Mr. Kong Lingwei.

Wang Xilin

2018-19 Macao Orchestra Concert Season
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Director Musical e Maestro Principal |

Music Director and Principal Conductor
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Ao longo de vérias décadas, o Maestro Lu Jia tem vindo a conquistar aclamacao internacional
com o seu profundo conhecimento e a sua interpretacao emotiva de vérias sinfonias e 6peras.
Lu é actualmente Director Musical e Maestro Principal da Orquestra de Macau, bem como
Director de Arte Musical no Centro Nacional de Artes Cénicas (CNAC), e Maestro Principal da
Orquestra do CNAC da China. A sua interpretacao de sinfonias e 6peras austro-alemas e de
musica impressionista francesa tem sido aplaudida por unanimidade pelo publico, bem como por
profissionais dos paises de origem destas obras-primas. Lu dirige dezenas de concertos e mais de
dez dperas em salas de concertos e teatros por todo o mundo, dirigindo anualmente a producao de
varias novas obras musicais e dperas, cujas interpretacées cativantes constituem uma referéncia
cultural indispensavel nos locais onde sao realizados os espectaculos.

A carreira musical do Maestro Lu Jia herda as notdveis tradicoes artisticas do Oriente e do
Ocidente. Tendo nascido no seio de uma familia artistica, em Xangai, Lu estudou musica com os
seus pais desde tenra idade. Mais tarde, ja na adolescéncia, Lu foi para Pequim, onde estudou
direccao de orquestra com o famoso maestro chinés Zheng Xiaoying no Conservatério Central
de Mdsica. Devido ao seu grande entusiasmo pela musica, Lu prosseguiu os seus estudos na
Hochschule der Kunste Berlin, na Alemanha (agora UdK Berlin), onde estudou com o Professor
Hans-Martin Rabenstein e com o Professor Robert Wolf.

Em 1990, Lu venceu, inesperadamente, o Primeiro Prémio e o Prémio do Juri no ambito do primeiro
Concurso Internacional de Direccdo de Orquestra Antonio Pedeotti, em Trento (Italia), dando assim
inicio a sua carreira de maestro. Apds o concurso, comecou a desempenhar o cargo de Director
Musical no Teatro Comunale Giuseppe Verdi di Trieste, onde se tornou o primeiro maestro asiatico
a dirigir uma o6pera nacional na Italia. Em colaboracdo com a orquestra e coro da companhia, Lu
foi o primeiro maestro chinés a gravar e a lancar as cinco obras sinfonicas de Felix Mendelssohn.
Mais tarde, foi nomeado Director Musical e Maestro Principal da Opernhaus Dortmund (Alemanha),
Orquestra da Toscania, Orquestra Internacional de Italia, Orquestra de Roma (Italia), Orquestra
Sinfénica de Norrkoping (Suécia) e da célebre Arena di Verona. Em colaboracdo com a Orquestra
Sinfonica de Norrkoping, Lu gravou e lancou toda a muUsica orquestral do mais importante mestre
dos compositores suecos, Ingvar Lidholm, cujas gravacées continuam a ser, até a data, as mais
completas da obra de Lidholm.

Em 2006, o presidente italiano, Giorgio Napolitano, conferiu uma medalha ao Maestro Lu Jia como
reconhecimento pelo seu contributo significativo ao dominio da musica ao longo de varios anos. Um
ano mais tarde, La Gazza Ladra, dirigida pelo Maestro Lu no ambito do Festival de Opera Rossini,
em Pesaro (Italia), foi aclamada como a “Melhor Opera do Ano” na Europa.
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Nas ultimas décadas, Lu tem actuado como maestro convidado com indmeras orquestras e dperas
de renome mundial, dirigindo milhares de 6peras e concertos e lancando dezenas de discos. O
Maestro desenvolveu ainda uma estreita amizade com artistas de renome, como Placido Domingo,
Valeriy Sokolov, Joshua Bell e Viktoria Mullova. Lu foi o primeiro maestro chinés a dirigir a
Orquestra Sinfénica de Chicago, contando igualmente com varias colaboracdes com a Bayerische
Staatsoper em Munique, Deutsche Oper Berlin, La Scala de Milao, Orquestra Gewandhaus de
Leipzig, Orquestra Sinfénica de Bamberg, Orquestra da Academia Nacional de Santa Cecilia em
Roma, Orquestra Nacional de Lyon (Franca), Orquestra Sinfénica da Cidade de Birmingham (Gra-
Bretanha), Orquestra Filarménica de Oslo (Noruega), Orquestra Sinfénica da Radio Finlandesa, bem
como com as principais orquestras chinesas. Em 2013, Lu realizou um concerto com a Orquestra
Real do Concertgebouw no Centro Nacional de Artes Cénicas, em Pequim, granjeando a aclamacao
entusiastica do pUblico. Para além das suas funcdes de Maestro, Lu participou ainda como membro
do juri na “Operalia de Placido Domingo, O Concurso Mundial de Opera”, em 2012, tornando-
se o primeiro membro do juri chinés de sempre neste influente concurso de dpera. Em 2017, o
maestro Lu Jia foi um dos representantes ultramarinos a participar da Conferéncia Nacional da
CCPPC e, em 14 de Maio, dirigiu o concerto dedicado a 12 Cimeira da iniciativa “Uma Faixa, Uma
Rota Cultural”, realizada em Pequim, com uma actuacao muito elogiada pelos lideres chineses e
do exterior. Lu Jia recebeu no mesmo ano, o Prémio de Amizade da Grande Muralha, atribuido pelo
Governo Municipal de Pequim pelas suas notaveis contribuicdes para a cidade em 2014, 2015 e
2017.

Desde o inicio das suas funcées como Director Musical e Maestro Principal da Orquestra de Macau
em 2008, o Maestro Lu Jia tem impulsionado a evolucdo da orquestra de forma notavel, através
do treino meticuloso, do arranjo refinado de repertérios e da seleccao criteriosa dos artistas
convidados. Sob a direccao de Lu, a Orquestra tem realizado varias digressdes, incluindo na
Austria, Suica, Portugal, Japéo, Coreia e Taiwan, bem como concertos regulares nas principais
capitais culturais da China, como Pequim e Xangai, com vista a expandir a influéncia cultural
de Macau e a potenciar a reputacao da orquestra a nivel mundial. Lu contribuiu ainda para
impulsionar a colaboracao entre a Orquestra de Macau e outras orquestras e coros de renome
internacional, interpretando obras musicais de grande escala, que antigamente teriam sido
inviaveis, apresentando assim ao publico local um novo leque de opcdes programaticas. E uma
grande honra e um prazer para o Maestro Lu poder contribuir para o desenvolvimento cultural
de Macau. No futuro, Lu espera continuar a servir a comunidade e a liderar a orquestra como
embaixador cultural de Macau, permitindo ao mundo reconhecer o carisma da Regido no ambito
artistico e cultural e promovendo simultaneamente a imagem cultural de Macau no mundo.

2018-19 Macao Orchestra Concert Season

15



SRPI4EME 2018-19 FHLF

16

B —————————————————— -

Maestro Lu Jia has risen to international acclaim with his expertise and soul-touching
interpretation of symphonies and operas for decades. Lu is now the Music Director and Principal
Conductor of the Macao Orchestra, while also serving as Artistic Director of the Music at the
National Centre for Performing Arts (NCPA) and the Principal Conductor of the China NCPA
Orchestra. His interpretation of the Austro-German symphonies, operas and French impressionist
music have been unanimously approved and applauded by audiences and professionals from the
originating countries of these masterpieces. He conducts dozens of concerts and over ten operas in
music halls and theatres all over the world and directs production of several new works and operas
every year, with these captivating performances becoming an indispensable cultural indicator of
those places.

The music career of Maestro Lu Jia inherits the excellent artistic traditions of the East and West.
Born to an artistic family in Shanghai, he studied music with his parents from childhood. Later,
teenage Lu went to Beijing and studied conducting under the famous Chinese conductor Zheng
Xiaoying in the Central Conservatory of Music. Out of his strong enthusiasm for music, he continued
his studies in the Hochschule der Kunste Berlin in Germany (now UdK Berlin), studying under
Professor Hans-Martin Rabenstein and Professor Robert Wolf.

In 1990, most unexpectedly, Lu participated in the first Antonio Pedeotti International Conducting
Competition in Trento, Italy, and won the First Prize and the Judges’ Prize, which started his
conducting career. After the competition, he began to serve as music director of the Teatro
Comunale Giusseppe Verdi di Trieste, where he became the first Asian conductor to serve as
director of a national opera house in Italy. In co-operation with the orchestra and chorus of the
company, he was the first Chinese conductor to record and release the complete five symphonies
works of Felix Mendelssohn. Later, he was appointed as the music director and principal conductor
of Opernhaus Dortmund in Germany, l'orchestra di Toscana in Italy, l'orchestra international
d‘ltalia, 'orchestra di Roma, the Norrkoping Symphony Orchestra in Sweden, and world-famous
Arena di Verona, among others. Lu recorded and released the entire orchestral music of the doyen
of Swedish composers, Ingvar Lidholm, with the Norrkoping Symphony Orchestra, and these works
remain the most complete recordings of Lidholm's work to date.

In 2006, the Italian President Giorgio Napolitano conferred a medal to Maestro Lu as recognition
for his significant contribution to music for many years. A year later, the La Gazza Ladra conducted
by Maestro Lu at the Pesaro Rossini Opera Festival was acclaimed the ‘Best Opera of the Year’ in
Europe.
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Over the past decades, he has been a guest conductor with many world leading orchestras and
opera houses, leading thousands of operas and concerts and releasing dozens of records; he has
also developed a close friendship with renowned artists such as Placido Domingo, Valeriy Sokolov,
Joshua Bell and Viktoria Mullova. Lu was the first Chinese conductor ever to lead the Chicago
Symphony Orchestra and has cooperated with the Bayerische Staatsoper in Munich, the Deutsche
Oper Berlin, La Scala in Milan, the Leipzig Gewandhaus Orchestra, the Bamberg Symphony,
the Orchestra dell’Accademia Nazionale di Santa Cecilia in Rome, the Lyon National Orchestra
in France, City of Birmingham Symphony Orchestra in Britain, Oslo Philharmonic in Norway,
the Finnish Radio Symphony Orchestra as well as all the major Chinese orchestras. In 2013, he
conducted a concert with the Royal Concertgebouw Orchestra at the Beijing National Centre
for the Performing Arts, which received emthusiastic acclaims from the audience. In addition
to conducting, he was among the jury board for Placido Domingo's Operalia, The World Opera
Competition in 2012, making him the first-ever Chinese jury in this influential opera competition.
In 2017, Maestro Lu Jia was one of the overseas representatives attending the CPPCC National
Conference, and on May 14 he directed the concert dedicated to the 1st “Belt and Road SummitD
held in Beijing, with a performance highly praised by both Chinese and foreign leaders. He received
the Great Wall Friendship Award from the Beijing Municipal Government for his outstanding
contributions to the city in 2014, 2015 and 2017.

Since his tenure as Music Director and Principal Conductor of the Macao Orchestra in 2008,
Maestro Lu Jia has propelled the orchestra to notable new heights with meticulous training, refined
arrangement of programme repertoires and strict selection of guest artists in cooperation. He
has for many times led the orchestra on tour in Austria, Switzerland, Portugal, Japan, Korea and
Taiwan, plus regular concerts in China’s major cultural capitals such as Beijing and Shanghai
to expand Macao’s cultural influence and lift the orchestra’s reputation in the world. He also
spearheaded collaboration between the Macao Orchestra with other world famous orchestras
and choirs to stage large-scale musical works which would have been impossible in the past
and thereby introducing brand new offerings to local audience. It is Maestro Lu’s great honour
and pleasure to contribute to the cultural development of Macao. He hopes to further serve the
community and continue to lead the orchestra as the cultural ambassador of Macao, enabling the
world to recognise Macao’s charisma in art and culture whilst promoting Macao’s cultural image to
the world.
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Wang Xilin (1936-), compositor chinés de primeira classe, nasceu em Kaifeng, Henan, mas os seus
antepassados sao originarios de Jishan, Shanxi. Wang passou a infancia em Pingliang, Gansu, tendo
feito a escola primaria numa escola crista. Depois da morte prematura do pai, e sendo a sua familia
pobre, em Setembro de 1949 juntou-se ao grupo artistico da Décima Primeira Divisdao do Exército
Popular de Libertacao. Em 1955, foi para a Escola Profissional de Regéncia de Bandas Militares,
que pertencia a Comissao Militar Central da China, e mais tarde formou-se na Escola Normal
afiliada da Escola Vocacional de Regéncia de Bandas Militares em Xangai e, em 1957, entrou no
Departamento de Composicdo do Conservatério de Xangai. Em 1962, formou-se no Conservatorio
tendo o seu projecto de graduacéo sido o Primeiro Movimento da sua Sinfonia No.1 (0p.2). Foi-lhe
entdo atribuido o cargo de compositor residente na Orquestra Central de Radiodifusdo de Pequim.
Em 1963, logo que terminou os dois movimentos da Sinfonia No.1., compds Poema Harmonioso
de Yunnan (0Op.3), uma suite para orquestra que ganhou o primeiro prémio no Concurso de
Composicdo Sinfénica da China, 18 anos depois. De 1971 a 1977, foi nomeado maestro da Trupe
Jindognan em Changzhi, Shanxi e ffoi em Changzhi que comecou a pesquisar a musica local da
regiao e compos Shajiabang, uma peca sinfonica no estilo de Shangdang Bangzi.

Em 1978, apds a Revolucao Cultural, Wang regressou a Pequim. Na altura, Wang Xilin tinha 42 anos
de idade e so entdo teve a oportunidade de conhecer técnicas contemporaneas de composicao de
alguns influentes compositores ocidentais, como Schoenberg, Stravinsky e Penderecki, para citar
alguns, cuja musica tinha proibida na Republica Popular da China entre 1949 e 1976 e a partir de
entdo, Wang Xilin fez auto-aprendizagem de diversas técnicas contemporaneas de composicao,
como serialismo, minimalismo e agrupamentos, tendo aplicado estas técnicas modernas, bem
como elementos de 6peras regionais chinesas a sua prépria musica. Consequentemente, a
sua estética e linguagem musical passaram por uma enorme transformacdo, enriquecimento
e desenvolvimento, tendo composto varias obras sinfénicas dramaticas, tragicas, profundas e
emocionais, que sdo conflituosas tragicas e dramaticas, tendo-se tornado o compositor mais
original e representativo da China Em 2000, terminou a sua obra-prima Symphonia n° 4 (Op. 38).

As obras de Wang incluiram mais de 60 composicdes com inGmeros opus, que incluem nove
sinfonias, diversas suites sinfonicas e aberturas, trés concertos para piano, violino e voz, para
além de varias sinfonias corais e varias obras para camara. Além disso, também compos mais de
40 pecas de TV e musica para filmes, que nao tém a referéncia opus e publicou muitos artigos de
critica sobre musica. Nos ultimos anos, a mUsica de Wang foi executada muitas vezes na Europa.
0 “Festival da Lanterna” de Wang, o dltimo movimento do Poema Yunnan Tone (Op.3) j& foi tocado
em cerca de 40 cidades de 20 paises tornando-o o trabalho chinés mais representativo. Wang
tem oito concertos sinfdnicos a solo e ganhou trés vezes, importantrs prémios em Concursos de
Composicao Sinfonica a nive nacional. E a nivel interncional também recebeu reconhecimento,
tendo os compositoresPenderecki e Gubaidulina falado muito da sua musica e em 2010, o seu
concerto para piano, encomendado pelo X Festival Internacional de Artes Culureseapes na Suica,
foi estreado no Festival de Artes da Suica, e tendo sido um grande sucesso. Para além disso, Wang
tem uma entrada no volume 17 da Enciclopédia MGG Die Musik em Geschichte und Gegenwart,
2007, e em 2014, foi contratado pela Schott Music para publicar os seus trabalhos.
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Wang Xilin (1936-), born in Kaifeng, Henan but with ancestral home in Jishan, Shanxi, is a
Chinese national first-class composer. Wang spent his childhood in Pingliang, Gansu and went
to a Christian school for his primary education. After his father’s early death, Wang joined the
performing troupe of the People’s Liberation Army’s Eleventh Division in September 1949 as his
family was poor. In 1955, he was sent to study at the Vocational School of Military Band Conducting
in Beijing, which belonged to the Central Military Commission of China, and later graduated from
the Normal School affiliated to the Vocational School of Military Band Conducting in Shanghai. In
1957, he was admitted into the Composition Department of the Shanghai Conservatory of Music.
In 1962, he graduated from the Conservatory with the first movement of his Symphony No.1 (0p.2)
. He was then assigned the position of resident composer at the Central Broadcasting Symphony
Orchestra of Beijing. There he finished the second and third movements of Symphony No.1. In
1963, he composed Yunnan Tone Poem (Op.3), an symphonic suite that won the top prize of China’s
National Symphony Composition Competition 18 years later. From 1971 to 1977, he was appointed
as the conductor of Jindognan Troupe in Changzhi, Shanxi. It was in Changzhi that he researched
into regional music and composed The Symphony of Shangdang Bangzi “Shajiabang”.

When Wang returned to Beijing in 1978 after the Cultural Revolution, he was 42 years old. It was
only until then that he was given the opportunity to learn about the works of some influential
Western composers of modern music in the 20" century, such as Schoenberg, Stravinsky and
Penderecki, , whose music was banned in the PRC from 1949 to 1976. Wang Xilin began to teach
himself serial, minimalist and cluster techniques, which he modified and applied to his works
together with abundant musical elements of Chinese regional operas. Consequently, his aesthetics
and musical language went through radical transformation, enrichment and development, and he
composed many deep and emotional symphonic works that are conflicting, tragic and dramatic,
thereby allowing him to become the most unique and representative composer in China. In 2000,
he completed his magnum opus Symphony No. 4 (Op. 38].

Wang's oeuvre consists of over 60 compositions with opus numbers, which include 9 symphonies,
several symphonic suites and overtures, 3 concertos include piano concerto, violin concerto and
vocal concerto, as well as various choral symphonies and chamber works. In addition, he has also
composed more than 40 pieces of TV and movie music without opus numbers and has published
many music critiques. Wang’s “Torch Festival”, the last movement of Yunnan Tone Poem (Op.3),
has been presented in over 40 cities of around 20 countries, making it the most representative
Chinese work. He has held 8 solo symphonic concerts and has won the top prize of the National
Symphony Composition Competition three times. On top of that, internationally famous composers
such as Penderecki and Gubaidulina spoke highly of his music. In recent years, Wang's works have
been performed in Europe many times. In particular, his Piano Concerto, commissioned by the
10" Culureseapes International Arts Festival in Switzerland, was premiered with huge success in
2010. In 2007, he got an entry in the German music encyclopedia MGG Die Musik in Geschichte und
Gegenwart (volume 17) as a Chinese composer and in 2014, Schott Music contracted with him to
publish his works.
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Soprano alema de ascendéncia chinesa, em 1996, é admitida na Escola Secundaria Anexa do
Conservatério de Musica de Wuhan, no Departamento de Mdsica Vocal, onde estuda com o
professor Tan Shuli e em 1999, no Conservatdrio de Musica de Xangai, onde estuda com o professor
Chen Xiaoqun. Em 2003, é admitida no departamento de musica vocal da Academia Nacional de
Misica de Hamburgo, onde se especializa em repertério de arte europeu e musica religiosa,
aprendendo mais tarde interpretacdo operatica. Estudou com o cantor baritono americano
Professor William Workman e o professor Burkhard kehring. Em 2006, tornou-se a solista de dpera
da Opera de Friburgo, na Alemanha, sendo a mais jovem e a Unica solista chinesa do teatro.

Gong Lini ja ganhou muitos prémios, incluindo o Prémio Opereta no concurso internacional
de canto “Neue Stimmen" de 2001 na Alemanha; o primeiro prémio do Concurso de Mdsica de
Mozart da Alemanha em Hamburgo em 2003; o segundo prémio do Concurso de Cancdes Artisticas
Europeias em 2005, em Berlim; o segundo prémio do Concurso Internacional de Mdsica de
Camara da Franca, em Lyon; o primeiro prémio da Opera Internacional da Alemanha, em 2005,
em Hamburgo, e o prémio especial de competicdo de 6pera vocal e de Preferida do Publico e foi
ainda galardoada pelo Departamento de Promocao Cultural de Hamburgo com o prémio cultural
“Berenberg Kulturpreis”.

Enquanto solista da Opera de Friburg, interpretou papéis em quase 40 dperas, incluindo: Rossina
em "0 Barbeiro de Sevilha"; Loira em "0 Rapto do Serralho”; Sophie em "Der Rosenkavalier “;
Despina em “Cosi fan tutte”; Oscar em “Baile de Mascaras”; Annchen em "0 Franco-atirador";
e rainha da noite em “Flauta Magica", entre outros. Em 28 de Janeiro de 2017, com a Orquestra
Sinfonica da NDR e sob a batuta do maestro Ingo Metzmacher, actuou na 6pera Moses e Aaron de
Arnold Schoenberg em versdo de concerto no recém-inaugurado Elbphilharmonie em Hamburgo.

Além de cantar 6peras classicas, Gong Lini também se salientou no campo da musica moderna,
colaborando com conceituados compositores como Wolfgang Rihm, Peter Rucizka e Elmar
Lampson. Também trabalhou com varios regentes bem conhecidos, incluindo Peter Tilling, Perter
Runde, Jonathan Stockhammer, Gerhard Markson e Fabrice Bollon. Em 2009, fez o papel principal
na 6pera de Ligeti, 0 Grande Macabro. Em Maio de 2014, em Munique, Gong Lini interpretou com
éxito o papel de Deus da Morte na estreia mundial da 6pera Trocas do Destino, feito sob encomenda
para ela pelo célebre jovem compositor Héctor Parra. A sua actuacdo causou sensacao no mundo
da musica moderna europeia. Em Maio de 2015 apresentou-se de novo na estreia mundial da nova
6pera de Héctor Parra, Wilde, criada para o festival da Orquestra Sinfonica da Radio do Sul da
Alemanha. Em Maio de 2016, estreou mais uma vez a nova 6pera de George Friedlich Haas, Koma,
no mesmo festival. Em Junho de 2018, actuou na nova dpera Benjamin de Peter Rucizka na Casa da
Opera de Hamburgo.
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German Soprano Singer, in 1996, she was admitted to the Attached Middle School of Wuhan
Conservatory Of Music, in the Department of vocal music, studied with Professor Tan Shuli. In 1999,
she was admitted to the Shanghai Conservatory of Music, studied with Professor Chen Xiaoqun. In
2003, she was admitted to the Hamburg National Music Academy vocal music department, majoring
in European art songs and religious music, later learning opera performance art. She was studied
with American baritone singer Professor William Workman and Professor Burkhard kehring. In
2006, she became the opera soloist of the Freiburg Opera House in Germany, and was the youngest
and the only Chinese soloist of the theater.

Gong Lini won many awards, including the Operetta Prize (Operette Preis] at the 2001 “Neue
Stimmen (New Voices)" international singing competition in Germany, the first prize of 2003
Hamburg, Germany Mozart Music Competition; the second prize of 2005 Berlin, Germany, the
European Art Song Contest; the second prize of 2006 France Lyon International Chamber Music
Competition; the first prize of 2005 Hamburg, Germany International Opera and the special award
of opera vocal competition and the audience Favorite and the 2007 Hamburg Cultural Promotion
Department of Hamburg awarded the cultural awarded “Berenberg Kulturpreis™.

During the act of German Freiburg Opera soloist, performed nearly 40 operas, such as: Rosina in
The Barber of Seville; Blonde in The Abduction from the Seraglio; Sophie in Der Rosenkavalier;
Despina in Cosi fan tutte; Oscar in A Masked Ball; Annchen in Der Freischiitz; The Queen of the
night in Magic Flute and so on. Also she successfully held more than 30 solo concerts; footprints
throughout the European countries. On January 28", 2017, with the NDR Symphony Orchestra
under the baton of conductor Ingo Metzmacher, she performed Arnold Schoenberg’s opera Moses
and Aaron in concert version at the newly-opened Elbphilharmonie in Hamburg.

Besides singing classical operas, Gong Lini is also active in the field of modern music. She has
cooperated with renowned composers Wolfgang Rihm, Peter Rucizka and Elmar Lampson. She
has also worked with a number of well-known conductors including Peter Tilling, Perter Runde,
Jonathan Stockhammer, Gerhard Markson and Fabrice Bollon. In 2009, she starred in Ligeti's opera
The Great Macabre. In May 2014, in Munich Gong Lini successfully played the role of Death God in
the world premiere of opera Exchange Fate, custom-made for her by celebrated young composer
Héctor Parra. The performance caused a sensation in the European modern music world. In May
2015, she again performed in the world premiere of Héctor Parra's new opera Wilde, created for
the South German Radio Symphony Orchestra Festival. In May 2016, she once again premiered
George Friedlich Haas's new opera Koma at the same festival. In June 2018, she performed in the
new opera Benjamin by Peter Rucizka at the State Opera House Hamburg.

2018-19 Macao Orchestra Concert Season
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ORQUESTRA DE MACAU

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra
profissional dependente do Instituto Cultural do Governo da R.A.E de
Macau. A Orquestra é actualmente um agrupamento eminente na Asia,
com um repertoério que inclui classicos chineses e ocidentais de todos
os tempos. Desempenha um papel chave na vida cultural e musical dos
cidadaos de Macau e dos visitantes.

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo
de sopros, actualmente tem se desenvolvido como uma orquestra
de dimensao média de cerca de 60 musicos de mais de dez paises
e regioes. Em 2008, o Maestro Lu Jia iniciou as funcoes de Director
Musical e Maestro Principal da Orquestra e deu inicio as temporadas de
concertos da Orquestra, cerca de 90 concertos diversos e programa de
extensao, apresentando em cada uma ao publico, de forma abrangente
e sistematica.

A Orquestra colabora frequentemente com musicos, maestros principais
e agrupamentos de musica internacionais, incluindo Placido Domingo,
Krystian Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas
Kavakos, Barry Douglas, Ivan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts'ong, Lang Lang, Yundi
Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro
Regio Torino, English National Ballet, Philadelphia Orchestra, Opera
Nacional da Leténia, Teatro Nacional de Opera e Ballet da Leténia, e
Orquestra de Camara da Coreia, etc. Além disso, a Orquestra de Macau
tem sido regularmente convidada para se apresentar no Interior da
China e no exterior, participando no Brucknerfest 2015, na Austria,
como representante da China, e no Festival de Musica “La Folle Journée
au Japon 2016”. Em 2017, a Orquestra também participou na temporada
musical internacional “Uma Faixa, Uma Rota” em Shenzhen, visitando
pelo menos 30 cidades na China, bem como varios paises, incluindo
a Austria, Suica, Hungria, Portugal, Espanha, E.U.A. Japao e Coreia.
Em Marco de 2018, a Orquestra visitou até Mianmar para intercambio
cultural. A sua qualidade refinada é aclamada por unanimidade e é
testemunho da sua importancia como simbolo da prosperidade de
Macau como cidade cultural internacional.

A Orquestra tem-se também dedicado a actividades de educacao
artistica e de promocao comunitaria, organizando os ciclos de concertos
“Mdsica para Todos”, “Gostar de Musica, Realizar o Sonho”, “Gostar
de Musica, Partilhar a Alegria” e “Gostar de Mdusica, Desfrutar a Arte”,
visitando escolas e comunidades a fim de fomentar o interesse de
publico na musica classica e de ajudar jovens musicos a realizar os seus
sonhos musicais.

Orquestra de Macau - Temporada de Concertos 2018-19

ABOUT MACAO ORCHESTRA

Where East Meets West, Past Connects with Present

Formed in 1983, the Macao Orchestra is a professional ensemble
under the auspices of the Cultural Affairs Bureau of the Macao S.A.R.
Government. The Macao Orchestra is now a distinguished orchestra of
Asia, performing Chinese and Western classics throughout the times.
It has also played a key role in the music and cultural life of Macao
residents and overseas audiences.

In 2001, the Orchestra was extended into an orchestra with double
winds; today, it has developed into a small-to-medium-sized orchestra
of around 60 outstanding musicians from more than ten countries
and regions. In 2008, Maestro Lu Jia commenced his tenure as Music
Director and Principal Conductor of the Orchestra, initiating the
convention of “Concert Seasons” and in each season 90 different
concerts and outreach programme would be held, presenting to the
public, comprehensively and systematically, classics from both Western
and Chinese.

The Orchestra collaborates regularly with numerous internationally
renowned musicians, conductors and ensembles including Placido
Domingo, Krystian Zimerman, Stephen Kovacevich, Boris Berezovsky,
Leonidas Kavakos, Barry Douglas, Ivan Martin, Yulianna Avdeeva,
Henning Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts'ong,
Lang Lang, Yundi Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun,
Daniel Oren, the Teatro Regio Torino, the English National Ballet, the
Philadelphia Orchestra, the Latvian National Opera, the Lithuanian
National Opera and Ballet Theatre, and the Korean Chamber Orchestra,
etc. In addition, the Macao Orchestra has regularly been invited to
perform in Mainland China and overseas, participating in the 2015
Austria Bruckner Festival as China’s representative and attending the
music festival “La Folle Journee au Japon” in Japan 2016. In 2017,
the Orchestra also participated in the “Belt and Road” International
Music Season in Shenzhen, leaving its footprints in at least 30 cities
across China as well as Austria, Switzerland, Hungary, Portugal,
Spain, the U.S.A., Japan and Korea, etc. In March 2018, the Orchestra
performed in Myanmar for the first time for cultural exchange. The
refined quality of the Orchestra is unanimously acclaimed, testifying to
Macao Orchestra’s significance as a symbol of Macao’s prosperity as an
international cultural city.

Meanwhile, the Orchestra has been endeavouring to invest in creativity
and vitality in terms of music education and community promotion,
organising a series of “Music for All” concerts such as “Love music,
Catch Dream”, “Love music, Share Joy”, and “Love music, Enjoy Arts”.
The Orchestra also visits schools, community and the underprivileged
groups in order to enlarge the audience base of classical music and
even help young musicians realise their music dream.

2018-19 Macao Orchestra Concert Season
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Director Musical e Maestro Principal /
Music Director and Principal conductor
B3 LuJia

B IB$54E / Maestro Assistente / Assistant Conductor
54822 Francis Kan

88— /\}22 / Primeiros Violinos / First Violins

R - E5EZE Paolo Morena ( #4E & JE / Concertino / Concertmaster)
F{£5%5 Melody Wang (#4E&IEE / Concertino Associado / Associate Concertmaster)
J5BIE Hou Zezhou **

E 2 Wang Yue

BE Cao Hui

fiBEF Xing Huifang

ZBE LiSilei

#5#& Yang Keyan

ZBEE Guo Qing

JAEE Zhou Chen

PRB%L Chen Yanle

F %8 Wang Hao

25 —/\i22 / Segundos Violinos / Second Violins
Z=4HB Li Na **

4% - LRI Vit Polasek
FE1% Luo Ya

2BEE Guo Kang

F %5 Wang Xiaoying

Z=X5E Li Wenhao

BBEEZE Zheng Ligin

#F% Xu Yang

HEAER Shi Weimin

2K Liang Mu

FAIEF - FHit% Denis Kriger

hiZ2E / Violas

ZE 1 Xiao Fan **
ZXlE Li Jun

£%E Cai Lei
Z=H % Li Yueying
Z3& Lu Xiao
£HZ Kiyeol Kim

R3IEJE Yuan Feifei
RA#E Otto Kwan *

K22 / Violoncelos / Cellos
Z{£ Vincent Lu Jia **
5RAP% Zhang Taiyang

55 - §8% Marko Klug
&% LuYan

&g Yan Feng

[EF7£#] Kuong Pou Lei
#EE % Zhong Guoyu

Ik - Z5FEE Radim Navratil

{EZ4RZ / Contrabaixos / Double Basses
FH1EE - FE4F Tibor Toth **

2% Xu Hongbo

[&#8 Chen Chao

T hizx - BESFHTE Krasen Zagorski
Andreas Dehner *

R / Flautas / Flutes
$HR B Weng Sibei **
HEFESEDN - EEEHE Veronika Csajagi

B2 EEE / Oboés / Oboes
BAEE Kai Sai **
REERME Kou Yijian *

EEE /Clarinetes / Clarinets

KS - BFBE - FlLt Michael Geoffrey Kirby **

AL - EERHT Juanlu Puelles

B4 / Fagotes / Bassoons
ZIE5E Yung Tsangshien **
SLEE Zhu Wukun

[El%% / Trompas / Horns

R KB Wu Tianxia **
Matthew Berliner *

Reynald Parent *

X FZR - XE Etienne Godey
Julian Zheng *

I8 / Trompetes / Trumpets
A% - tAER David Rouault **
Nobuki Inukai *

= 2:{& Cheng Xizheng *
Lukasz Gothszalk*

5% / Trombones

Fernando Borja Martin Rodriguez *
Z= %8 Lee Kun-Ying *

Z= R Minhwan Lee

A5 / Tuba

Jun Miyanishi *

EZ&% / Timpanos / Timpani
Gabriele Bartezzati *

$TE%% / Percussao / Percussion
287 - 124R Andrea Tiddi
Bl Pai Wei-Kai *

RASN& Kathleen Kwan *

E22% / Harpa / Harp
&R Kuang Yi-Wen *

#@% / Piano
&M Poon Ho Suet *

#2R3%43% / Keyboard
&t Poon Ho Tung *

** BERE [ / Chefe de Naipe / Section Principal
* R [E 4R / Masico convidado / Guest Musicians
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Administrador
General Manager

E {21 Rebecca Chou

{TIENE

Assistente Administrativo
Administrative Assistant
fEE® Yan Chan

BiRERELHE

Planeamento Artistico e Educacao Musical
Artistic Planning and Music Education

E 7% Meimei Cheong

SEER

Administracao da Orquestra
Orchestra Management
A Keith long

miEER ARG
Marketing e Relacdes publicas
Marketing and Public Relations
S0 Wong Ka

ZI|fi2JfE Maisie Lao

B R R(E

Producao

Production

=HZ Alex Wong

21235 Luisa Ng
=% Johnson Chu

HIEER
Bibliotecarios
Librarians
F1)% Beryl Lee
sEE{& Tam Pou |

T

Executivos

Executives

%=X Emma Lao

%3 Teresa Lau

21812 Ng Wai Wong

JEFI I Cecilia Rosa Sequeira
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Concerto de Encerramento da Temporada 2015-19
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a Orgestra de Macau

2018-19 Season Closing Concert
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