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-------------- EEHELG—BRTEY  BED -
—————————— Concerto de Pascoa — Oratorio de Handel: Messias -----------
——————————————— Easter Concert — Handel's Oratorio: Messiah --------------

—————— - Igreja de S. Domingos / St. Dominic’s Church --- -

20-04-2019 - -EHAN BRLENE -- Sabado / Saturday 20:00

ERGEEBMEL 10K 108 FREBRE o ----oommrmmmmmmm

Duracéo: aproximadamente 1 hora e 10 minutos, sem intervalo.

Duration: approximately 1 hour and 10 minutos, no interval.

BEMEMEERRBAEE BONR  BERBY o -
Agradecemos que desliguem os vossos telemoveis e outros aparelhos emissores de luz e som. Nao é

permitio filmar ou fotografar o espectaculo. Muito obrigado pela vossa colaboracéo

Please switch off all sound-making and light-emitting devices. Unauthorised photography or recording

of any kind is strictly prohibited. Thank you for your co-operation.

RRTHSMERY SEMMBIMAYEE o -
Nao ha necessidade de aplaudir entre os diversos andamentos, a fim de ndo interromper a

continuidade da audic&o musical.

Your applause is most appreciated after each complete piece of music.

Nao comer nem beber.

No Eating or Drinking.

BB BRI R o oo

Por favor, mantenha siléncio durante o espectaculo.

Please keep quiet during the performance.

BFEH TR REBE TE ¢ --roo-ommmmmmmmor oo

Para obtencao deste programa em versao PDF pode fazer o download em:

The house programme can be downloaded at :

BT W A AT B R Ak R
Organizer INSTITUTO CULTURAL do Governo da R.A.E. de Macau
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Programa -=------=========mm e

Handel (1685-1759): O Messias, HWV 56 (Excertos) -- - -

Parte | ------ - - - - -

Sinfonia "Overture" ----- - — - .

y
2. Recitativo: Comfort Ye My People (Tenor) -- -- -
3. Aria: Ev'ry Valley Shall Be Exalted (Tenor) --- - -
4. And the Glory of the Lord (Coro) --- - - -
8. Aria: O Thou that Tellest Good Tidings to Zion (Contralto e Coro) -- -

11. For Unto Us a Child is Born (Coro) ----- -- -- --

12. Pifa "Pastoral Symphony” --- -- -- -

14. Recitativo: And Suddenly there was with the Angel (Soprano) ----- -
15. Glory to God in the Highest (Coro) ---- -- -- -

16. Avria: Rejoice Greatly (Soprano) -- - - -
17. Aria: He Shall Feed His Flock (Soprano e Contralto) --- --- --
18. His Yoke is Easy (Coro) -- - -

Parte Il ---- - - - - - - - - -

21. Surely He Hath Borne Our Griefs (Coro) -- -- -

23. All We, Like Sheep (Coro) -- -- -- -

30. Lift Up your Heads (Coro) -- -- -- -

36. Aria: Why Do the Nations (Baixo) ---- -- -- -

39. Hallelujah! (Coro) - - - - -- -- - S

Parte Il ----- - - - - -

42. Recitativo: Behold, | Tell You a Mystery (Baixo) -

43. Aria: The Trumpet Shall Sound (Baixo) - - -

47. Worthy is the Lamb that was Slain (Coro) - - -
48. Amen (Coro) - - - - - - - - - - .

Lu Jia, Maestro - - - - -

Ji Young Yang, Soprano -- --- -- -- -

Jung Mi Kim, Contralto ------ - - - -

Dong Won Kim, Tenor ----- - - - -

Carlo Kang, Baixo - - -

Coro Filarmoénico de Taipé, --- -- -- -

YuChung John Ku *+ SzuYun Swing Hsieh, Mestre de Coro - -

A Orquestra de Macau ------ - -

A organizacao reserva-se o direito de alterar o programa e/ ou os artistas.




Programme -----------=cmcmmmmmomc e

Handel (1685-1759): Messiah, HWV 56 (Excerpts) -

Overture ----- -- -- --

Recitative: Comfort Ye My People (Tenor) -

y
2
3. Air: Ev'ry Valley Shall Be Exalted (Tenor) -
4

And the Glory of the Lord (Chorus) ----- --

8. Air: O Thou that Tellest Good Tidings to Zion (Alto and Chorus)

11. For Unto Us a Child is Born (Chorus) - --
12. Pifa - - - - - - - - - -

14. Recitative: And Suddenly there was with the Angel (Soprano)

15. Glory to God in the Highest (Chorus) -

16. Air: Rejoice Greatly (Soprano) -- --

17. Air: He Shall Feed His Flock (Soprano and Alto) ------

18. His Yoke is Easy (Chours)

Parte Il ---- - - - - - -

21. Surely He Hath Borne Our Griefs (Chorus) --

23. All We, Like Sheep (Chorus) -- --
30. Lift Up your Heads (Chorus) -—- -—-

36. Air: Why Do the Nations (Basso) ------ --

39. Hallelujah (Chorus) - - - - -

Parte Il ----- - - -

42. Recitative: Behold, | Tell You a Mystery (Bass) --

43. Air: The Trumpet Shall Sound (Bass) - - -

47. Worthy is the Lamb that was Slain (Chorus) --

48. Amen (Chorus) -- -- -

Lu Jia, Conductor - — -

Ji Young Yang, Soprano -- — -

Jung Mi Kim, Alto -- - -

Dong Won Kim, Tenor ----- - -

Carlo Kang, Bass - - -- - -

Taipei Philharmonic Chorus -- --

YuChung John Ku * SzuYun Swing Hsieh, Chorus Master

Macao Orchestra --- - — -

The organizer reserves the right to alter the programme and/ or the cast of performers.
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Notas ao Programa ---------====---mmmmmmmmo oo

Handel nasceu em 1685, em Halle (Saale), cidade alema que, a época, fazia parte da uniao
do eleitorado de Brandemburgo com o ducado da Prussia. Filho de um barbeiro-cirurgido, o
jovem Handel conseguiu, através do incentivo de um duque, tomar licbes com um musico local,

pretensao entao dificil para os menos abastados. -—- -- --

A convite do principe F. de Medici, parte para Itdlia em 1706, tomando contacto com a épera
e a musica sacra que ali se cultivava. Seis anos depois em 1712, segue para Londres, onde
acabara por fixar residéncia e naturalizar-se inglés, fato que ocorreu em 1727. Desde entao,
a versao inglesa do seu nome — George Frideric Handel — vulgarizou-se. Nos quinze anos
seguintes, envolveu-se na fundacédo e administracdo de trés companhias de 6pera italiana,
gozando de grande sucesso, até que em 1740 a popularidade das suas 6peras foi declinando
e a concorréncia aumentando. Compds a sua ultima épera Deidamia em 1741. Entre as obras-

primas escritas em Inglaterra contam-se Giulio Cesare, Tamerlano, Rodelinda, Orlando e Alcina.

Ap6s 1741, Handel focou-se no género oratoria com textos em inglés. Uma oratéria (ou
oratério) é “um texto religioso musicado com elementos dramaticos, narrativos e de caracter
contemplativo”. Proximo da 6pera ndo encenada, enfatiza a narrativa e a intervencao coral.
Handel compusera a sua primeira oratéria em inglés, Esther, em 1718, mas s6 retomaria o
género em 1732. Com Saul e Israel no Egipto, ambas de 1739, percebeu que o publico inglés da
classe média, de convicgao protestante, era muito recetivo as estorias do Antigo Testamento.
John Bawden realgca que “numa época de grande prosperidade e de expansao imperial estas

estérias biblicas vividas, de grandes herois capazes de proteger o povo eleito dos seus inimigos,

tera exercido um efeito especial na classe média londrina do século XVIII.” ---

Escrito em vinte e quatro dias, entre 22 de Agosto e 12 de Setembro de 1741, O Messias foi
estreado em Abril de 1742, em Dublin, com sucesso absoluto. Embora fosse habitual para
Handel compor num ritmo acelerado esta obra é, sem duvida, inspirada. O libreto foi compilado
por Charles Jennens que, de forma criativa e livre, escolheu passagens da Biblia, sobretudo do
Antigo Testamento e da versao King James Bible. Nao ha personagens, nem narrativa continua
ou acdo dramatica, mas apenas uma sequéncia de contemplacdes sobre a vida de Cristo e a
redencéo crista. Citando Christopher Hogwood, “O Messias € mais uma meditagdo do que um

drama de individualidades.” -—- - -- --

A estrutura da oratéria segue o ano liturgico: A Parte | abrange o Advento, o Natal e a vida de
Jesus; a Parte Il, a Quaresma, Pascoa, Ascensdo e o Pentecostes; e a Parte lll, o fim do ano

liturgico, referindo-se ao fim dos tempos. Charles Jennens dividiu as trés partes em “cenas”: ---



Parte I: (i) A profecia da Salvacéo; (i) a profecia da vinda do Messias e 0 que isso representa
para o Mundo; (iii) a profecia do Messias ser concebido pela Virgem; (iv) o aparecimento dos

Anjos aos Pastores; (v) os milagres redentores de Cristo na terra. -- --

Parte IlI: (i) O sacrificio redentor, o flagelo e a agonia na cruz; (ii) a Paixdo e Ressurreicdo de
Cristo; (iii) a Ascensao; (iv) o Senhor pronuncia a Sua palavra; (v) o Pentecostes, a descida do
Espirito Santo sob a forma de linguas de fogo, o dom das linguas concedido aos primeiros

pregadores dos Evangelhos; (vi) a rejeicdo do Evangelho pelo mundo e seus governantes; (vii) o

triunfo do Senhor. -- - - - -

Parte IlI: (i) Os mortos ressuscitarao; (ii) o Dia do Juizo Final e a Ressurreicao; (iii) a vitoria sobre a

morte e o pecado; (iv) a glorificacdo do Messias. -- -- --

A musica de Handel mistura habilmente o recitativo, a aria, e os niumeros corais. Neste sentido,
consegue obter uma estrutura completa que abarca a narrativa, a contemplacéo (pessoal), e
o0 comentario (coletivo), como se verifica na primeira cena. Poucas sdo as partes puramente
instrumentais (sinfonias de abertura e a Pastoral), alguns duetos e uns quantos nimeros com
solista e coro. As texturas polifénica e homofénica sao usadas para ilustrar o texto, combinando
assim as tradicdes germénica e a italiana. Com frequéncia, tal como acontecia na musica sacra
mais antiga, sdo empregues extensas coloraturas (vocalizos ornamentados) para enfatizar certas
palavras. Um canto firme (cantus firmus) majestoso em notas longas repetidas € o recurso que

serve a palavra de Deus. -- - - - o

Apesar de ter conhecido sucesso imediato, foi preciso algum tempo para que O Messias
ganhasse o estatuto de obra classica. Apresentada em Londres em 1745, 1749 e em 1750, foi
esta Ultima atuacdo, em beneficio do Foundling Hospital, que fundou a tradicdo de apresentar O
Messias na Pascoa. Até ao final do século XVIII, atuacdes de O Messias com um grande efetivo
de musicos, por vezes com mais de mil participantes, foram apresentadas em Inglaterra. A
despeito de ser tida por alguns de blasfémia — oferecendo a vida de Cristo como entretenimento

—, a oratoria O Messias tornou-se um dos grandes simbolos da musica europeia. ------------------

-- -- -- -- --- Notas ao Programa por Yang Ning

- - -- -- (Tradugao: Maria da Graga Marques)
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Handel was born in Halle-upon-Salle in Brandenburg-Prussia in 1685 to a father who was an
eminent barber-surgeon. Somehow getting his musical training when music largely flourished
only within the higher strata of the society, Handel was able to surprise a local duke and following
the duke’s recommendation, took up music seriously to become a composer in his native town.
He then moved to Italy in 1706 at the invitation of a de’ Medici, learning a lot about opera and
sacred music there. Six years later, in 1712, Handel settled in London permanently and became a
British subject in 1727. Naturally, the English version of his name -- George Frideric Handel -- has
since then become more prevalent. Within the 15 years, he started three Italian opera companies
and enjoyed great success with his Italian operas until around 1740, when the popularity of
his operas declined and competition was high. He composed his last opera Deidamia in 1741.

Among his operatic masterpieces composed in England are Giulio Cesare, Tamerlano, Rodelinda,

Orlando, and Alcina. -- - - — _

After 1741, Handel focused on the more lucrative genre of oratorio in English. An oratorio is a
“setting of a sacred text made up of dramatic, narrative and contemplative elements.” Much
like an unstaged opera, it usually emphasizes more on the narrative and the chorus. Handel
composed his first English-language oratorio Esther in 1718, but returned to the genre only in
1732. With Saul and Israel in Egypt, both of 1739, he began to realize that it was profitable to
target the Protestant middle class with straightforward musical presentations of Old Testament
stories, which they never grew tired of enjoying. John Bawden remarks that “in an era of
increasing prosperity and expanding empire these vivid Biblical stories of larger-than-life heroes

leading a people who were specially protected and given victory over their enemies, must have

held particular resonance for the middle classes of eighteenth century London.” --

Messiah was composed within 24 days from August 22 to September 12, 1741, and premiered in
April 1742 in Dublin, an unqualified success. Though it was normal for Handel to compose at this
possessed speed, Messiah was indeed an inspired piece, and the libretto compiled by Charles
Jennens. He drew creatively from Biblical passages, mostly the Old Testament and the King
James Bible, and created a loose story. There is no named characters, no overall narrative, no
dramatic actions, but a series of contemplation on the life of Christ and Christian redemption. To

quote Christopher Hogwood, “Messiah is a meditation rather than a drama of personalities.” ----

The oratorio’s structure follows the liturgical year: Part One corresponding with Advent,
Christmas, and the Life of Jesus; Part Two with Lent, Easter, the Ascension, and the Pentecost;

Part Three with the end of the church year, and the end of time. Charles Jennens further divided

the three parts into “scenes”: ---- -—- -—- -—- -—-



Part One: (i) The prophecy of Salvation; (ii) the prophecy of the coming of Messiah and the
question of what this may portend for the World; (iii) the prophecy of the Virgin Birth; (iv) the

appearance of the Angels to the Shepherds; (v) Christ’s redemptive miracles on earth. ------------

Part Two: (i) The redemptive sacrifice, the scourging and the agony on the cross; (ii) His sacrificial
death, His passage through Hell and Resurrection; (iii) His Ascension; (iv) God discloses his
identity in Heaven; (v) Whitsun, the gift of tongues, the beginning of evangelism; (vi) the world and

its rulers reject the Gospel; (vii) God’s triumph. - - - -

Part Three: (i) The promise of bodily resurrection and redemption from Adam'’s fall; (ii) The Day
of Judgment and general Resurrection; (iii) The victory over death and sin; (iv) The glorification of

the Messianic victim. - —- - - -

Handel’'s music skillfully mixes recitative, aria, and choral numbers. In this way, a self-contained
structure of narrative, (personal) contemplation, and (collective) commentary is achieved, as in
the very first scene. Only the opening Sinfony and the Pifa are purely instrumental, and there are
only a few duets and solo-plus-choral numbers. Both polyphonic and homophonic textures are
used to illustrate the text, thus combining Germanic and ltalian traditions. Often, as in sacred
music of an earlier age, extended coloraturas are employed to give emphasis to certain words.

Majestic cantus firmus on long repeated notes is also used to illustrate God’s speech. ------------

Although an instant success, Messiah established itself as a classic only gradually. It was revived
in London in 1745, 1749 and then in 1750. It was the 1750 performance given as a benefit for
the Foundling Hospital, that would establish Messiah performance as an Easter tradition. Toward
the end of the 18" century, exceptionally large-scale performances, sometimes with over 1,000
performers, of Messiah were given in England. And against the weak accusation of blasphemy -

offering God’s life as entertainment, Messiah has now become one of the great icons of European

music. -- -- -- -- -- --

...... -- -- -- - Programme Notes by Yang Ning
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U] = — Director Musical e Maestro Principal

Lu é director musical e maestro principal da Orquestra de Macau, bem como, director de arte
musical no Centro Nacional de Artes Cénicas (CNAC) e maestro principal da Orquestra do CNAC.
Em 1990, tornou-se o primeiro maestro asiatico na historia da Italia a apresentar-se como chefe
de regéncia no Teatro Comunale Giuseppe Verdi di Trieste, na ltdlia. Lu Jia foi director musical e
regente da orquestra da Toscana na ltdlia, da Orquestra Sinfénica de Norrkoping na Suécia e da
mundialmente famosa Arena di Verona. Em 2017, Lu Jia foi um dos representantes ultramarinos
a participar da Conferéncia Nacional da CCPPC e, em 14 de Maio, dirigiu o concerto dedicado
a 1.2 cimeira da iniciativa “Uma Faixa, Uma Rota Cultural”, realizada em Pequim, com uma
actuagcado muito elogiada por lideres chineses e do exterior. Lu Jia recebeu no mesmo ano, o

Prémio de Amizade da Grande Muralha, atribuido pelo Governo Municipal de Pequim pelas suas

notaveis contribui¢cdes para a cidade em 2014, 2015 e 2017. -- -- -—-



Desde o inicio das suas fungdes como director musical e maestro principal da Orquestra de
Macau em 2008, Lu Jia tem impulsionado a evolugdo da orquestra de forma notavel, através
do treino meticuloso, do arranjo refinado de reportérios e da seleccdo criteriosa dos artistas
convidados. Sob a direc¢cdo de Lu, a Orquestra tem realizado varias digressoes, incluindo na
Austria, Suica, Portugal, Japdo e Coreia e concertos regulares nas principais capitais culturais do

Interior da China, como Pequim e Xangai, com vista a expandir a influéncia cultural de Macau e a

potenciar a reputacdo da orquestra a nivel mundial. -- S

U= J— Music Director and Principal Conductor

Lu is now the Music Director and Principal Conductor of the Macao Orchestra, while also serving
as Artistic Director of the Music at the National Centre for Performing Arts (NCPA) and the
Principal Conductor of the NCPA Orchestra. In 1990, he became the first Asian maestro in Italian
history to perform as chief conductor at Teatro Comunale Giuseppe Verdi di Trieste in Italy. Lu
Jia was music director and chief conductor at Italy’s I'orchestra di Toscana, the Norrkoping
Symphony Orchestra in Sweden and the world-famous Arena di Verona. In 2017, Lu Jia was
one of the overseas representatives attending the CPPCC National Conference, and on May
14 he directed the concert dedicated to the 1* “Belt and Road Summit” held in Beijing, with a
performance highly praised by both Chinese and foreign leaders. He received the Great Wall

Friendship Award from the Beijing Municipal Government for his outstanding contributions to the

city in 2014, 2015 and 2017. ----- -- -- -- --

Since his tenure as Music Director and Principal Conductor of the Macao Orchestra in 2008,
Lu Jia has propelled the orchestra to notable new heights with meticulous training, refined
arrangement of programme repertoires and strict selection of guest artists in cooperation. He
has led the orchestra on tour for many times in Austria, Switzerland, Portugal, Japan, Korea,
plus regular concerts in Mainland China’s major cultural capitals such as Beijing and Shanghai to

expand Macao’s cultural influence and lift the orchestra’s reputation in the world. ------------------
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Ji YOUﬂg Yang ————————————— Soprano

A soprano coreana Ji Young Yang emocionou o publico e a critica com a sua excepcional
expressividade artistica e a sua forte presenca nos palcos de épera e em concertos e recitais
por todo o mundo. Diplomada pelo programa Adler Fellowship da Opera de Sao Francisco,
Yang é uma intérprete talentosa que possui uma voz de pura beleza que tem sido descrita como
“prateada”, “fluente” e “graciosa”. A sua recente estreia na Europa, a solo, num espectaculo e
numa gravagéo da 4* Sinfonia de Mahler com a Sinfénica Escocesa da BBC mereceu grandes

elogios, com Garry Fraiser do The Courier a caracterizar a sua interpretacdo como “sensacional”.

Estreou-se na prestigiosa Opera de Sao Francisco como o Jovem Pastor em Tannhduser, sob
a batuta do maestro Donald Runnicles. Além do seu trabalho em S&o Francisco, Yang actuou
em reputadas casas de Opera e com orquestras famosas nos Estados Unidos e no exterior.
Na temporada de 2016-17, estreou-se com a Orquestra Filarmonica de Seul, sob a batuta do

maestro Stephen Asbury. Sendo uma avida recitalista, Yang apresenta-se amiude em recitais na

Coreia e nos EUA. -- - - —

Ji YOUﬂg Yaﬂg -------------- Soprano

Korean Soprano Ji Young Yang has thrilled audiences and critics alike with her exceptional
artistic expressiveness and strong stage presence on the operatic, concert, and recital stages of
the world. A graduate of San Francisco Opera’s Adler Fellowship program, Ms. Yang is a gifted
singer possessing a voice of sheer beauty described as “silvery,” “fluent,” and “graceful.” Her
recent European debut in a performance and recording of Soprano Solo in Mahler’s 4" Symphony
with the BBC Scottish Symphony and received high praise with Garry Fraiser from The Courier

characterizing her interpretation as “sensational”. - - -

Her debut at the prestigious San Francisco Opera was as the Young Shepherd in Tannhauser,
under the baton of Maestro Donald Runnicles. Besides her work in San Francisco, Ms. Yang has
sung with distinguished opera house and orchestras in the United States and abroad. In 2016-17
Season, she made a debut with Seoul Philharmonic Orchestra with conductor Stephen Asbury.

As an avid recitalist, Ms. Yang frequently performs recitals in Korea and the US. --
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Jung \V/I A4 g — Contralto

Jung Mi Kim formou-se no Conservatério S. Cecilia de Roma, summa cum laude. Ganhou
prémios em varias competicdes de canto internacional, incluindo honras especiais em Giacomo
Lauri-Volpi, o primeiro prémio em Alcamo na ltalia, e o segundo prémio muito especial no
Concurso de Genebra, na Suica. Tem actuado nos palcos de musica classica, interpretando
papéis principais em producdes da Opera Nacional da Coreia e participando de apresentacdes
conjuntas com orquestras de renome, como a Filarménica de Seul, a Orquestra Sinfénica da
KBS, a Sinfonica Coreana, a Filarmonica de Taiwan e a Orquestra de Macau. Ira desempenhar
o papel de Charlotte no Werther de Massanet, apresentado pela Opera Metropolitana de Seul, e

tem actuacoes previstas com grandes orquestras na Coreia no final de 2019. -----------------—--—-

Jung Mi Kim - Alto

Jung Mi Kim graduated from the Conservatory S. Cecilia of Rome, summa cum laude. She
has received awards at several international singing competitions, including special honors at
Giacomo Lauri-Volpi, first prize at Alcamo Italy, and especially received the second prize at the
Geneva Competition, Switzerland. She has been active on the classical music stage, performing
in leading roles for works presented by the Korea National Opera and participating in joint
performances with prominent orchestras, such as Seoul Philharmonic, KBS Symphony Orchestra,
Korean Symphony, Taiwan Philharmonic and Macao Orchestra. She will be participating as

Charlotte in Massenet’s Werther, presented by Seoul Metropolitan Opera, and is planned to

appear with major orchestras in Korea at the end of year 2019. -- --
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Dong Won Kim - Tenor

O tenor Dong Won Kim formou-se na Universidade de Chung-Ang com um diploma (BM) em voz
e também possui um Diploma de Artista da Universidade de Musica de Karlsruhe na Alemanha.
Kim venceu varias competicbes coreanas importantes, como o Concurso Eumak Chunchu, o
concurso de canto Lee Daeung, e o Concurso Hanmi, para além de prestigiadas competicoes
internacionais, como o prémio especial do Concurso Internacional de Canto Francisco Vinas,
em Barcelona. Também ganhou prémios em inumeras competicdes internacionais, incluindo o
Concurso Internacional de Canto Alexander Girardi em Coburg e o Concurso Internacional de

Tenores em Trogir. -- - - - -

O talento impecavel de Kim foi mais uma vez reconhecido ao ser nomeado Cantor do Ano de
2007/08 pela revista alema Opernwelt e ao ganhar o prémio de Cantor Revelacdo do Ano, nos
7° Prémios de Opera da Coreia. Recentemente, interpretou Romeu na producdo de Romeu e
Julieta, de Elijah Moshinski, com a Opera Nacional da Coreia. Tendo participado em mais de
400 pecas de 6pera com inUmeras orquestras em toda a Europa, Kim também deu aulas na
Academia Internacional de Teatro de Goéttingen e foi orador convidado no Centro Internacional

da Universidade de Waseda. Actualmente, Kim é artista convidado recorrente da Fundacéo

Toyota e da Associacdo de Opera de Gunma, no Japao, e da aulas na Universidade Chung-Ang.

DOﬂg Won Kim - Tenor

Tenor Dong Won Kim Graduated from Chung-Ang University with an undergraduate degree(BM)
in voice and also holds an Artist Diploma from Karlsruhe University of Music in Germany.
Kim has won various competitions from important Korean Music competitions such as the
Eumak Chunchu competition, Lee Daeung Vocal competition, and Hanmiconcours to pregious
international competitions such as the special prize from Francisco Vifias International Singing
Contest in Barcelona. He also received prizes from numerous international competitions including
the Alexander Girardi International Singing Competition in Coburg and the international Tenor

Competition in Trogir.

Kim’s impeccable talent was once more recognized as he was named 2007/2008 Singer of the
Year by “Opernwelt Magazine” and won Emerging Singer of the Year award at the 7" Korean
Opera Awards. He recently performed Romeo in Elijah Moshinski’s production of “Romeo et
Juliette” with Korea National Opera. Performing over 400 opera pieces with numerous orchestras
across Europe, Kim also served as a lecturing professor at Goéttingen International Theater
Academy and guest lecturer at Waseda University’s International Center. Kim is currently a

recurring guest artists at Toyota Foundation and Gunma Opera Association in Japan, and a

lecturing professor at Chung-Ang University. --- -- --
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Carlo Kang ------------- Baritono

Nascido em Seul, Carlo Kang é formado em canto na Universidade Kyung-hee e em 1998
mudou-se para ltalia, graduando-se no Conservatério “Giuseppe Verdi” de Mildo. Ganhou varias
competicdes liricas como “Vincenzo Bellini” de Caltanissetta (1998), “Giuseppe Verdi” (1999)
e “Maria Callas — Nuove voci por Verdi” (2000) de Parma, “Operalia — Placido Domingo” (2001)
Jaume Aragall de Girona (2002) e Opera Dresden (2003). Fez a sua estreia na Italia no Teatro
Regio de Parma em Il Trovatore. A Fundacao Toscanini de Parma convidou-o em 2003 para /
Vespri Siciliani. No papel de Cristiano, com a 6pera | Cavalieri di Ekebu, de Zandonai, inaugurou
a temporada 2004/05 no Teatro Verdi de Trieste, e entrou em muitas outras 6peras. Em 2011, foi

convidado para leccionar na Universidade Kyung-Hee na Coreia, além de actuar regularmente na

Europa e na Coreia. ------ -- - - -

Carlo Kang ------------- Baritone

Born in Seoul, Carlo Kang is graduated in singing at “Kyung-hee” University and in 1998 he
moved to ltaly, graduating at “Giuseppe Verdi” Conservatory of Milan. He is the winner of several
lyrical competitions as “Vincenzo Bellini” of Caltanissetta (1998), “Giuseppe Verdi” (1999) and
“Maria Callas — Nuove voci per Verdi” (2000) of Parma, “Operalia - Placido Domingo” (2001),
“Jaume Aragall” of Girona (2002) and Opera Dresden (2003). He made his debut in Italy at
Teatro Regio of Parma in Il trovatore. The Toscanini Foundation of Parma invited him on 2003
for I vespri siciliani. With the opera | cavalieri di Ekebu by Zandonai, in the role of Cristiano,
he has inaugurated the 2004/05 season at Teatro Verdi of Trieste, and many other operas. In
2011 he was invited as professor at the Kyung-Hee University in Korea, he currently has many

performances in Europe and Korea. ------ -- -- --
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YUChUﬂg Jonn KU -—----e-- Mestre de Coro

YuChung John Ku é o director musical do Coro Filarménico de Taipé e professor assistente na
Univerdidade de Cultura Chinesa, além de representar Taiwan na Federacao Internacional de
Musica Coral, e € um dos membros do grupo de trabalho do IFCM Asia-Pacifico. Ku ja realizou
concertos em todo o mundo, incluindo nos EUA (Carnegie Hall, Chicago Symphony Hall, etc.),
China (Centro Nacional de Artes Performaticas de Beijing, etc.), Canada, Austria, Bulgaria,
Hungria, Itélia, Poldnia, Russia, Hong Kong, Macau, Filipinas, e Singapura, entre outros. Tem
integrado o juri nos Jogos Mundiais de Canto Coral (ex-Olimpiadas Corais), no Concurso

Internacional de Concentus Oriental e em varias outras competicdes. Ja orientou master classes

e workshops em muitos paises. -- -- --- ---

Ku é doutorando no Conservatério de Musica da Universidade de Cincinnati, € possui um

mestrado pela Universidade Temple. -- -- - -

YUChUﬂg John KU -—meeemm- Choral Master

YuChung John Ku is the Music Director of Taipei Philharmonic Chorus, and an assistant
professor in the Chinese Culture University. He represents Taiwan in the International Federation
of Choral Music, and is one of the members of the IFCM Asia-Pacific working committee. Ku has
conducted concerts around the world, including U.S.A. (Carnegie Hall, Chicago Symphony Hall,
etc.), China (National Performing Arts Center of Beijing, etc.), Canada, Austria, Bulgaria, Hungary,
Italy, Poland, Russia, Hong Kong, Macao, Philippines, Singapore, and so on. He is an adjudicator

in many international competition and has led master classes and workshops in many countries.

He is a doctoral candidate at the College-Conservatory of Music in University of Cincinnati, and

holds a master degree from Temple University. -- --- e e
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SzuYun vamg Hsieh v Mestra de Coro

Szu-Yun Swing Hsieh é mestra-adjunta do Coral de Camara da Filarménica de Taipé, e instrutora
regular de musica do Coro da Faculdade de Musica da Universidade de Ciéncia e Tecnologia
de Suzhou. Ja conduziu o Coral de Camara da Filarmdnica de Taipé em digressbes por Taiwan,
China e Hungria. Também foi Mestra de Coro na produgédo da NSO de Fidelio de Beethoven
e Templo Invisivel de Ma ShuiLong, e na producdo da NTSO da Sinfonia n° 2 de Mabhler, e na

producdo da Fundagéo Filarmdnica de Taipé Oratorio de Natal de Bach. -

Em Abril de 2018, ganhou o segundo prémio do “Concurso Boris Tevlin para Mestres de Coro”
em Moscovo (com o primeiro prémio ndo atribuido). No mesmo ano, recebeu uma bolsa integral

para participar da masterclass de regéncia na Academia Dohnényi, na Hungria, e dirigiu a

orquestra Budafoki Dohnanyi Zenekar em concertos. ----- --- ---

A Sra. Hsieh possui um Bacharelato, com especializagao em voz pela Universidade Nacional de
Arte de Taipé, tendo estudado com o professor YiLin Hsu, e obteve um mestrado em regéncia

pela Universidade Nacional de Artes de Taipé, com o professor SongRen Hsu. -----------------—---

SzuYun SWIﬂg Hsieh e Choral Master

SzuYun Swing Hsieh, conductor born in ChangHua, Taiwan, Szu-Yun Swing Hsieh is the
Associate-Conductor of Taipei Philharmonic Chamber Choir, and a regular music coach for the

Music College Choir of Suzhou University of Science and Technology. -- --

Ms. Hsieh has conducted Taipei Philharmonic Chamber Choir in concert tours in Taiwan, China,
and Hungary. She was also the Chorus Master in NSO’s production of Beethoven’s “Fidelio” and

Ma ShuiLong’s “Invisible Temple”, NTSO’s production of Mahler’s Symphony No.2, and Taipei

Philharmonic Foundation’s production of Bach’s “Christmas Oratorio”. - --

In April, 2018, she won the second prize of the “Boris Tevlin Competition for Choral Conductors”
in Moscow (with the first prize abscence). The same year, she received full scholarship to attend

the conducting masterclass in Dohnanyi Academy, Hungary, and conducted Budafoki Dohnanyi

Zenekar orchestra in concerts. -- - - - -

Ms. Hsieh holds a B.A. degree, majoring in voice, from Taipei National University of Art, studying

under professor YiLin Hsu, and received a master degree in conducting from Taipei National

University of Art, studying under professor SongRen Hsu. - mmmmmem e ——————
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Coro Filarmonico de Taipé ------------====mmmmooo oo

O Coro Filarménico de Taipé foi fundado em 1972 com musicos famosos como Li Baozhen, Dai
Jinquan e Robert W. Proctor, que orientaram superiormente o Grupo ao longo da sua carreira.
Em 1983, o regente de coro Prof. Du Hei, que estudara regéncia coral nos EUA, tornou-se o

seu Director Artistico, cargo que ocupa até hoje, sendo o maestro Gu Yuzhong o actual Director

Musical e o maestro Zhang Weijun o Maestro Principal do Coro. --- ---

Desde o primeiro dia, o Coro Filarmonico de Taipé dedicou-se a popularizar a musica de
Taiwan e a ampliar os horizontes musicais da ilha. Todos os anos o Coro realiza varios
grandes concertos no National Concert Hall e convida famosas orquestras e maestros locais e
internacionais para actuacdes conjuntas. De igual forma, o Coro é frequentemente convidado

por organiza¢cdes musicais mundialmente conhecidas para colaboragdes artisticas. ---------------



Em Taiwan, Coro Filarménico de Taipé realiza regularmente digressdes pelas principais ilhas com
0 objectivo de promover e desenvolver as artes corais em Taiwan e € apoiado pelo Ministério da
Cultura desde 1994. Em 2006, o governo de Taipé rebaptizou a Praga no 7 na Avenida Comercial

East Metro Underground “Praca do Coro Filarmonico de Taipé” para homenagear o Coro pela

sua notavel contribuicdo para a cultura musical de Taiwan. -- -- -

O Coro Filarmonico de Taipé tem feito digressdes por outros paises e regides como
representante de Taiwan, actuando em famosas salas internacionais como a Esplanade de
Singapura, o Centro Nacional de Artes Performaticas de Pequim, a Sala de Concertos de
Guangzhou Xinghai, o Centro Cultural de Hong Kong, o Hong Kong City Hall, o Coliseu de Hong
Kong e Centro Cultural de Macau. O Coro Filarménico de Taipé também encomendou muitas
obras corais a musicos de Taiwan e muitos desses albuns ganharam os Prémios Melodia de
Ouro de Taiwan, incluindo Impressées da China, Ma Lan Gu Niang, Neve em Junho, Estou a voar,

Sukhavatr-vyadha, Reinicio do Século, Baia Nalu — Sinfonia coral dos povos indigenas de Taiwan e

Treze Zodiacos. - - - _ -

Taipei Philharmonic Chorus -----=-============mooeeommeeee-

Taipei Philharmonic Chorus was founded in 1972 with famous musicians such as Li Baozhen, Dai
Jinquan and Robert W. Proctor, who provided it great guidance along the way. In 1983, chorus
conductor Prof. Du Hei, who studied chorus conducting in the U.S., joined the Chorus as Artistic

Director and keeps leading it until today, with conductor Gu Yuzhong being Musical Director and

conductor Zhang Weijun its Principal Conductor. ---- -—- -—- -—-

Since the very first day, Taipei Philharmonic Chorus has strived to popularize music in Taiwan
and widen the island’s musical horizons. Every year the Chorus performs several major
concerts at National Concert Hall and often invites famous local and international orchestras
and conductors to join in. Likewise, it is often invited by world-known musical organizations for
artistic cooperation. While in Taiwan, Taipei Philharmonic Chorus regularly conducts tours within
the main and outlying islands with an aim to promote chorus music in Taiwan, with support from
the Ministry of Culture since 1994. In 2006, Taipei Government renamed the No. 7 Plaza at East
Metro Underground Shopping Street as “Taipei Philharmonic Chorus Plaza” to celebrate the
Group’s excellent contributions to musical culture in Taiwan. Taipei Philharmonic Chorus has
been visiting other countries and regions as a representative of Taiwan, performing at famous
international venues such as Singapore Esplanade, Beijing National Centre for the Performing
Arts, Guangzhou Xinghai Concert Hall, Hong Kong Cultural Centre, Hong Kong City Hall, Hong
Kong Coliseum and Macao Cultural Centre. Taipei Philharmonic Chorus also commissioned
chorus works from many Taiwan musicians and many such albums received Taiwan’s Golden
Melody Awards, such as Impression China, Ma Lan Gu Niang, Snow in June, I’m Flying,

Sukhavati-vyoha, Century Restarting, Nalu Bay—Choral Symphony of Taiwanese Indigenous

Peoples and Thirteen Zodiacs. - -—- -—- -—- -—-
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Orquestra de Macau — Nota Biogréfica -------------------

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente e

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional dependente do
Instituto Cultural do Governo da R.A.E de Macau. A Orquestra é actualmente um agrupamento
eminente na Asia, com um repertério que inclui classicos chineses e ocidentais de todos os
tempos. Desempenha um papel chave na vida cultural e musical dos cidaddos de Macau e dos

visitantes. -- - - — — -

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo de sopros, actualmente
tem se desenvolvido como uma orquestra de dimensao média de cerca de 60 musicos de mais
de dez paises e regides. Em 2008, o Maestro Lu Jia iniciou as fungdes de Director Musical e
Maestro Principal da Orquestra e deu inicio as temporadas de concertos da Orquestra, cerca

de 90 concertos diversos e programa de extensao, apresentando em cada uma ao publico, de

forma abrangente e sistematica. -- - - -

A Orquestra colabora frequentemente com musicos, maestros principais e agrupamentos de
musica internacionais, incluindo Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, Ivan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang, Ning
Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino, English National Ballet, Philadelphia
Orchestra, Opera Nacional da Leténia, Teatro Nacional de Opera e Ballet da Leténia, e Orquestra
de Camara da Coreia, etc. Além disso, a Orquestra de Macau tem sido regularmente convidada
para se apresentar no Interior da China e no exterior, participando no Brucknerfest 2015, na
Austria, como representante da China, e no Festival de Musica “La Folle Journée au Japon
2016”. Em 2017, a Orquestra também participou na temporada musical internacional “Uma
Faixa, Uma Rota” em Shenzhen, visitando pelo menos 30 cidades na China, bem como varios
paises, incluindo a Austria, Suica, Hungria, Portugal, Espanha, E.U.A. Japao e Coreia. Em Marco
de 2018, a Orquestra visitou até Mianmar para intercambio cultural. A sua qualidade refinada é
aclamada por unanimidade e é testemunho da sua importancia como simbolo da prosperidade

de Macau como cidade cultural internacional. -- - --- ---

A Orquestra tem-se também dedicado a actividades de educacdo artistica e de promocgao
comunitaria, organizando os ciclos de concertos “Musica para Todos”, “Gostar de Musica,
Realizar o Sonho”, “Gostar de Musica, Partilhar a Alegria” e “Gostar de Musica, Desfrutar a Arte”,

visitando escolas e comunidades a fim de fomentar o interesse de publico na musica classica e

de ajudar jovens musicos a realizar os seus sonhos musicais. ------ -- --



About Macao Orchestra —-----cccmomomom

Where East Meets West, Past Connects with Present ------ -- --

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices of the
Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra is now a
distinguished orchestra of Asia, performing Chinese and Western classics throughout the times.

It has also played a key role in the music and cultural life of Macao residents and overseas

audiences. - —- — — -

In 2001, the Orchestra was extended into an orchestra with double winds; today, it has
developed into a small-to-medium-sized orchestra of around 60 outstanding musicians from
more than ten countries and regions. In 2008, Maestro Lu Jia commenced his tenure as Music
Director and Principal Conductor of the Orchestra, initiating the convention of “Concert Seasons”
and in each season 90 different concerts and outreach programme would be held, presenting to

the public, comprehensively and systematically, classics from both Western and Chinese. --------

The Orchestra collaborates regularly with numerous internationally renowned musicians,
conductors and ensembles including Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, Ivan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren, the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber Orchestra, etc. In addition, the Macao Orchestra
has regularly been invited to perform in Mainland China and overseas, participating in the 2015
Austria Bruckner Festival as China’s representative and attending the music festival “La Folle
Journee au Japon” in Japan 2016. In 2017, the Orchestra also participated in the “Belt and
Road” International Music Season in Shenzhen, leaving its footprints in at least 30 cities across
China as well as Austria, Switzerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea,
etc. In March 2018, the Orchestra performed in Myanmar for the first time for cultural exchange.
The refined quality of the Orchestra is unanimously acclaimed, testifying to Macao Orchestra’s

significance as a symbol of Macao’s prosperity as an international cultural city. --------------------

Meanwhile, the Orchestra has been endeavouring to invest in creativity and vitality in terms of
music education and community promotion, organising a series of “Music for All” concerts such
as “Love music, Catch Dream”, “Love music, Share Joy”, and “Love music, Enjoy Arts”. The
Orchestra also visits schools, community and the underprivileged groups in order to enlarge the

audience base of classical music and even help young musicians realise their music dream. ------



R4 F / Orguestra de Macau / Macao Orchestra

BERBERERERE

Director Musical e Maestro Principal
Music Director and Principal Conductor
BE Lulia

ZH## LiYueying
S i# Lu Xiao

£HZ! Kiyeol Kim
=IEFE Yuan Feifei

BhEiEE

Maestro Assistente / Assistant Conductor
B E Francis Kan

%5 — V{2 2 / Primeiros Violinos / First Violins
fR%E - ZEZE Paolo Morena

(4B & & / Concertino / Concertmaster)
T H#%E Melody Wang

(B & & E / Concertino Associado /
Associate Concertmaster)

FEBIE Hou Zezhou **

FE Wang Yue

EE CaoHui

MBE3 Xing Huifang

ZE Guo Qing

B I¥ Zhou Chen

BRI % Chen Yanle

F % Wang Hao

2 Z /{2 E / Segundos Violinos / Second Violins
ZM LiNa*

W LuoYa

2B Guo Kang

F 5% Wang Xiaoying

ZF X & Li Wenhao

EIEZ Zheng Ligin

#®B XuYang

&K ShiWeimin

27K Liang Mu

FAHE - TR Denis Kriger

T2 % / Violas
#N Xiao Fan **
ZE Lidun
®E Cailei

A 12 2 / Violoncelos / Cellos
&£ Vincent Lu Jia **

B% LuYan

I Yan Feng

B &% Kuong Poulei

B E Zhong Guoyu

Rijk - =% Radim Navratil

{5 12 £ / Contrabaixos / Double Basses
EHEW - £4% Tibor Toth **

®ER XuHongbo

Bi# Chen Chao

Thfk - ESHE Krasen Zagorski

g8 Z & / Oboés / Oboes
BE KaiSai*
BT - £ Jennifer Shark

E # & / Fagotes / Bassoons
BIE% Yung Tsangshien **
KEE Zhu Wukun

V& / Trompetes / Trumpets
A #& - $HEt David Rouault **

Yosuke Matsui *

E & # / Timpanos / Timpani
MEE Lin Wei-Chen
B %R / Keyboard

&EiE Poon Ho Suet *

“ BEE E / Chefe de Naipe / Section Principal

T RIBEEEE / Chefe de Naipe, substituto / Acting Section Principal
" 2 EBEEE / Chefe de Naipe convidado / Guest Section Principal
* B[E4EH / Musico convidado / Guest Musician
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————————————————————————————— Uma Sinfonia Alping ---------=-----=-------------
——————— Orguestra de Macau e Orguestra Sinfonica de Shenzhen --------

09/05/2019 -------- Quinta-feira 20:00 Centro Cultural de Macau - Grande Auditério

Maestro / Lu Jia

Soprano / Katrin Adel ------ - - -

Orquestra de Macau -- -- - — -

Orquestra Sinfénica de Shenzhen -—- - — -

R. Strauss: Quatro Ultimas Cangdes ------ - - -

R. Strauss: Uma Sinfonia Alpina, Op. 64 -- -- -- -

Ao descrever as vicissitudes do mundo com musica, ao transmitir experiéncias de vida e ao
assumir uma filosofia da vida, pode-se dizer que Richard Strauss atingiu o auge nestas vertentes.
A sua “Uma Sinfonia Alpina” foi habil e exclusivamente concebida, tornando-se nédo apenas
uma descricao e lembranga da sua prépria experiéncia de montanhismo, mas é também uma
metafora simbdlica da vida. Neste concerto, a Orquestra de Macau, juntamente com a Orquestra

Sinfénica de Shenzhen, ira leva-lo a conhecer a vista que se vislumbra do cimo dos Alpes. -------

Aproximadamente 1 hora e 30 minutos, incluindo um intervalo - -

Bilhetes: MOP 250 /200 / 150 -- -- - -

Os Bilhetes a venda na Bilheteira Online de Macau -- - -

Reserva de Bilhetes: www.macauticket.com / (853) 2855 5555 -- --



- - - - Special Productions ---- - - -

————————————————————————————— An Alpine Symphony -----------=----------------
————————— Macao Orchestra and Shenzhen Symphony Orchestra ---------

09/05/2019 ---------- Thursday ----------- 8 pm ---------- Macao Cultural Centre Grand Auditorium

Conductor / Lu Jia -- - - - -

Soprano / Katrin Adel ------ - - - -

Macao Orchestra ---- - - - — —

Shenzhen Symphony Orchestra - - - -

R. Strauss: Four Last Songs -- -- -- -

R. Strauss: An Alpine Symphony, Op. 64 -- -- -

Describing the vicissitudes of the world with music, conveying life experiences and carrying the
philosophy of life — One may say that Richard Strauss had reached the pinnacle in this aspect.
His “An Alpine Symphony” was skilfully and uniquely conceived, making it not just a description
and recollection of his own mountain-climbing experience, but is also a symbolic metaphor of a

person’s life. In this concert, Macao Orchestra, together with the Shenzhen Symphony Orchestra,

will take you to experience the beautiful view from the top of the Alps. - -

Approximately 1 hour and 30 minutes, including one interval - -

Tickets: MOP 250 /200 / 150 -- - - -

Tickets available through the Macao Ticketing Network. ---- -- --

Tickets reservation: www.macauticket.com / (853) 2855 5555 -- --
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______________ Junho Concerto em destague

-- -- -- Maestros com Carisma

15/06/2019 --------- Sébado --------- 20:00 --------- Centro Cultural de Macau - Grande Auditério

Piano / Jussen Brothers ----- -—- -—-

Maestro / Tung-Chieh Chuang -- --

- e Programa: --

Stravinsky: Scherzo a la Russe -- - - - -

Poulenc: Concerto para Dois Pianos e Orquestra em Ré menor

Prokofiev: Suites de Romeu e Julieta (excertos) --

Tung-Chieh Chuang é, sem duvida, um dos melhores entre a nova geragdo de maestros

chineses tendo comecado a brilhar na cena musical internacional com trinta e poucos anos

onde ganhou diversos prémios, homeadamente o de vice-campe&o no Concurso de Maestros

Mabhler, o segundo prémio no Concurso de Regéncia Internacional de Solti e o primeiro prémio

no Concurso Internacional de Maestros Malko. Os meios de comunicacédo ocidentais referem

que o desempenho de “Tung-Chieh Chuang é dificil de ser superado devido ao seu espirito

entusiasmante, dindmicas extremas, sequéncias dramaticas e cores ricamente IUcidas”. Neste

concerto, Tung-Chieh Chuang ira cooperar com os jovens e promissores pianistas holandeses

Jussen Brothers na interpretacao de obras-primas dos trés grandes mestres da musica do inicio

do século XX. - - _

Aproximadamente 1 hora e 30 minutos, incluindo um intervalo

Bilhetes: MOP 250 /200 / 150 -- -

Os Bilhetes a venda na Bilheteira Online de Macau --

Reserva de Bilhetes: www.macauticket.com / (853) 2855 5555



15/06/2019 ---------- Saturday ---------- 8 pm ---------- Macao Cultural Centre Grand Auditorium

Piano / Jussen Brothers ----- - — _ _

Conductor / Tung-Chieh Chuang -- -- - -

-- o Programme: --- --- --

Stravinsky: Scherzo a la Russe -- - - -

Poulenc: Concerto for Two Pianos and Orchestra in D minor --- -

Prokofiev: Romeo and Juliet Suites (excerpts) --- --- --

Tung-Chieh Chuang is undoubtedly one of the best among the new generation of Chinese
conductors. He began to shine in the international music scene in his early thirties, and had won
various awards including the Runner-up at the Mahler Conducting Competition, Second Prize
at the Solti International Conducting Competition, and the First Prize at the Malko International
Conductors Competition. The western media acclaims Chuang “with sparkling spirit, extreme
dynamics, dramatic sequences and lucidly rich colours, his performance is difficult to be
surpassed.” In this concert, he will cooperate with two young and promising Dutch pianists

Jussen Brothers to interpret masterpieces of the three great music masters of the early 20"

century. - - - - - - - - - -

Approximately 1 hour and 30 minutes, including one interval -- --

Tickets: MOP 250/ 200/ 150 - —- — -

Tickets available through the Macao Ticketing Network. --- -- --

Tickets reservation: www.macauticket.com / (853) 2855 5555 -- --
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EFquipa Administrativa da Orquestra de Macau

Macao Orchestra Administration Team

% mI E
Administrador
General Manager

& E I Rebecca Chou

T B IE / Assistente Administrativo / Administrative Assistant
R Yan Chan

e
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M
[

| X% & %% E / Planeamento Artistico e Educagéo Musical / Artistic Planning and Music Education

» Meimei Cheong

2K EE / Administragdo da Orquestra / Orchestra Management
TR

&% Keith long

5 # E & A HEI R / Marketing e Relagdes publicas / Marketing and Public Relations
M Wong Ka
Zlf2FE Maisie Lao

& B 8 1€ / Producéo / Production
EtE Alex Wong

RER LuisaNg

KRE#E Johnson Chu

& / Bibliotecarios / Librarians
ZWH Beryl Lee

ZBEE TamPoul

7B / Executivos / Executives
2|& X Emma Lao

Z|%x¥H Teresalau

K218 Ng Wai Wong

HE%i3@ Cecilia Rosa Sequeira



BRURRE_HBETSLERAE  RIITAEE -
EROSEGRMLESLEMSME -

Por favor, envie-nos os seus comentarios, completando o questionario online em baixo e
podera ganhar dois bilhetes para um concerto da Orquestra de Macau.

Please share your comments and earn a chance of getting a pair of Macao Orchestra concert
tickets by completing the online survery below.

aalyvg Portugués English

www.icm.gov.mo/om

I ENEE SRR
Siga-nos no Wechat
Follow us on Wechat
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