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Senhoras e Senhores,
Bem-vindos ao concerto “Artes Florescentes”. Para ndo prejudicar a actuacéo dos artistas e o
publico, queiram, por favor, silenciar os vossos telemoveis, pagers e outros dispositivos sonoros.
Solicitamos, ainda, que seja mantido siléncio e que o publico permaneca sentado durante toda a

actuacdo. Informamos que é proibido fumar, comer e beber. Filmar e fotografar sé é permitido ao

pessoal devidamente autorizado. Nao € permitida a entrada a menores de 6 anos.
De forma a nao interromper a continuidade de cada obra, pedimos ao publico o favor de ndo aplaudir

entre os andamentos de cada pega. A duragéo do concerto sera de cerca de 1 hora, sem intervalo. ---

Muito obrigado. A Orquestra de Macau

Ladies and Gentlemen,
Welcome to the Macao Orchestra’s “Flourishing Arts”. To avoid undue disturbance to the performers
and members of the audience, please silence all mobile phones and beeping devices before the
concert begins, and keep silent and remain seated throughout the performance. No smoking, eating

or drinking is permitted inside the venue. Photography and video recording are forbidden except by

official permission. Children under 6 will not be admitted to the performance.

The audience is kindly reminded that no applause is necessary in between movements. Your applause

is most appreciated after each complete piece of music. The concert will last for about 1 hour , no

interval. -

Macao Orchestra

Thank you for your co-operation.

o [ 1 45 5117 50 RS A D
INSTITUTO CULTURAL do Governo da R.A.E. de Macau

Organizer
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Programa -=-------======mmmm e

Beethoven: - - - ---- Abertura Egmont, Op. 84

Tchaikovsky: --- -- Concerto para Violino em Ré Maior, Op. 35

I.  Allegro moderato - - - - - - - -

Law Tak Yin, Violin -- -- - — —

1.° Prémio na Categoria Violin (Nivel Avangado) e concerto de Cordas (Nivel Avancado) no 36°

Concurso para Jovens Musicos de Macau -- -- -

Devienne: -- --- --- Concerto para Flauta N.°7 em Mi menor

[.  Allegro - - - - - - - - -

Kelly Chan Wing Ka, Flauta -- - - -

1.° Prémio na Categoria Flauta (Nivel Avancado) no 36° Concurso para Jovens Musicos de

Macau ------ -- -- -- -- --

Mozart: ------ e Concerto para Violino N.° 3 em Sol Maior, K. 216

[.  Allegro - - - - - - - - -

Il. Adagio - - - - - - - - - -

. Rondeau : Allegro ----- -- -- - -

Shihan Wong, Violino ------ - - — -

1.° Prémio na Categoria Violino de grupo A no 2° Concurso Internacional para Jovens Musicos

Mozart de Zhuhai -- - - — -

Maestro: Francis Kan ------ - — - -

A Orguestra de Macau ------ - - - -

A organizacao reserva-se o direito de alterar o programa e/ ou os artistas.




Programme —---=-=-===mmmm e

Beethoven: -- -- -- Overture to Egmont, Op. 84

Tchaikovsky: -—- -- -- Violin Concerto in D Major, Op 35

I.  Allegro moderato - - - - - - - -

Law Tak Yin, Violin -- -- - — —

First Prize Winner of the Violin (Advanced Level) and String Concerto Category (Advanced Level)

in the 36" Macao Young Musicians Competition - -- --

Devienne: ------ - - - Flute concerto No. 7 in E minor

[.  Allegro - - - - - - - - -

Kelly Chan Wing Ka, Flute -- -- - - -

First Prize Winner of the Flute (Advanced Level) Category in the 36" Macao Young Musicians

Competition --- - - - - - - - - - - - -

Mozart: -- -- -- Violin concerto No. 3 in G Major, K. 216

[.  Allegro - - - - - - - - -

Il. Adagio - - - - - - - - - -

. Rondeau : Allegro ----- -- -- - -

Shihan Wong, Violin ---- - - - - - - - ——

First Prize Winner of the Violin Group A Category of 2" Zhuhai International Mozart Competition

for Young Musicians ------ -- - - -

Conductor: Francis Kan ---- - -

Macao Orchestra --- - - - S,

The organizer reserves the right to alter the programme and/ or the cast of performers.
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Orquestra de Macau — Nota Biogréfica -------------------

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente S

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional dependente do
Instituto Cultural do Governo da R.A.E de Macau. A Orquestra é actualmente um agrupamento
eminente na Asia, com um repertério que inclui classicos chineses e ocidentais de todos os
tempos. Desempenha um papel chave na vida cultural e musical dos cidaddaos de Macau e dos

visitantes. -- - - — — -

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo de sopros, actualmente
tem se desenvolvido como uma orquestra de dimensdo média de cerca de 60 musicos de mais
de dez paises e regides. Em 2008, o Maestro Lu Jia iniciou as fungdes de Director Musical e
Maestro Principal da Orquestra e deu inicio as temporadas de concertos da Orquestra, cerca

de 90 concertos diversos e programa de extensdo, apresentando em cada uma ao publico, de

forma abrangente e sistematica. - - - -

A Orquestra colabora frequentemente com musicos, maestros principais e agrupamentos de
musica internacionais, incluindo Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, lvan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang, Ning
Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino, English National Ballet, Philadelphia
Orchestra, Opera Nacional da Leténia, Teatro Nacional de Opera e Ballet da Leténia, e Orquestra
de Camara da Coreia, etc. Além disso, a Orquestra de Macau tem sido regularmente convidada
para se apresentar no Interior da China e no exterior, participando no Brucknerfest 2015, na
Austria, como representante da China, e no Festival de Musica “La Folle Journée au Japon
2016”. Em 2017, a Orquestra também participou na temporada musical internacional “Uma
Faixa, Uma Rota” em Shenzhen, visitando pelo menos 30 cidades na China, bem como varios
paises, incluindo a Austria, Suica, Hungria, Portugal, Espanha, E.U.A. Japdo e Coreia. Em Marco
de 2018, a Orquestra visitou até Mianmar para intercambio cultural. A sua qualidade refinada é

aclamada por unanimidade e é testemunho da sua importancia como simbolo da prosperidade

de Macau como cidade cultural internacional. ------- -—- -—- -

A Orquestra tem-se também dedicado a actividades de educacdo artistica e de promocao
comunitéria, organizando os ciclos de concertos “Musica para Todos”, “Gostar de Musica,
Realizar o Sonho”, “Gostar de Musica, Partilhar a Alegria” e “Gostar de Musica, Desfrutar a Arte”,
visitando escolas e comunidades a fim de fomentar o interesse de publico na musica classica e

de ajudar jovens musicos a realizar os seus sonhos musicais. ------ -- --




About Macao Orchestra —-----cccmmmommm

Where East Meets West, Past Connects with Present ------ -- --

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices of the
Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra is now a
distinguished orchestra of Asia, performing Chinese and Western classics throughout the times.

It has also played a key role in the music and cultural life of Macao residents and overseas

audiences. - — — — -

In 2001, the Orchestra was extended into an orchestra with double winds; today, it has
developed into a small-to-medium-sized orchestra of around 60 outstanding musicians from
more than ten countries and regions. In 2008, Maestro Lu Jia commenced his tenure as Music
Director and Principal Conductor of the Orchestra, initiating the convention of “Concert Seasons”
and in each season 90 different concerts and outreach programme would be held, presenting to

the public, comprehensively and systematically, classics from both Western and Chinese. --------

The Orchestra collaborates regularly with numerous internationally renowned musicians,
conductors and ensembles including Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, lvan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren, the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber Orchestra, etc. In addition, the Macao Orchestra
has regularly been invited to perform in Mainland China and overseas, participating in the 2015
Austria Bruckner Festival as China’s representative and attending the music festival “La Folle
Journee au Japon” in Japan 2016. In 2017, the Orchestra also participated in the “Belt and
Road” International Music Season in Shenzhen, leaving its footprints in at least 30 cities across
China as well as Austria, Switzerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea,
etc. In March 2018, the Orchestra performed in Myanmar for the first time for cultural exchange.
The refined quality of the Orchestra is unanimously acclaimed, testifying to Macao Orchestra’s

significance as a symbol of Macao’s prosperity as an international cultural city. --------------------

Meanwhile, the Orchestra has been endeavouring to invest in creativity and vitality in terms of
music education and community promotion, organising a series of “Music for All” concerts such
as “Love music, Catch Dream”, “Love music, Share Joy”, and “Love music, Enjoy Arts”. The
Orchestra also visits schools, community and the underprivileged groups in order to enlarge the

audience base of classical music and even help young musicians realise their music dream. ------



R4 F / Orguestra de Macau / Macao Orchestra

BERBEREERE
Director Musical e Maestro Principal
Music Director and Principal conductor

=% Luldia

BhEiEE
Maestro Assistente
Assistant Conductor

B8 Francis Kan

% — /2 E / Primeiros Violinos / First Violins
FZE Wang Yue

(KRB E & FE / Concertino substituto / Acting
Concertmaster)

EE CaoHui

(KRE%BE & E / Concertino Associado
substituto / Acting Associate Concertmaster)
MEF Xing Huifang **

ZBE LiSilei

#®HE Yang Keyan

B Guo Qing

FEI3% Zhou Chen

F & Wang Hao
ZF X iE LiWenhao

# Chen Yanle

% — /{2 8 / Segundos Violinos / Second Violins
28 - BHHB Vit Polasek ™

W LuoYa

2B Guo Kang

F 5% Wang Xiaoying

EIEE Zheng Ligin

#® B XuYang

AR ShiWeimin

R Liang Mu

FBHE - R Denis Kriger

{23 / Violas

ZFIg Lidun™

#E Cailei

ZH# LiYueying

Bi# LuXiao

EEHZ! Kiyeol Kim

=R IEJE Yuan Feifei

K 2% / Violoncelos / Cellos

ik AB Zhang Taiyang **

55 - 58% Marko Klug

B% LuYan

I
B &% Kuong Pou Lei

hifk - Z=EE Radim Navratil

Yan Feng

{E & 12 2 / Contrabaixos / Double Basses
#® % ® XuHongbo **

BR# Chen Chao

Tk - ESIEHE Krasen Zagorski

Rt / Flautas / Flutes

$HE Weng Sibei **

HWEEM - EFE Veronika Csajagi

B E & / Clarinetes / Clarinets
KE - #HE - B Michael Geoffrey Kirby **
PR - TERE Juanlu Puelles

E# & / Fagotes / Bassoons
BIE% Yung Tsangshien **
K EE Zhu Wukun



B 5% / Trompas / Horns
RX#E Wu Tianxia **

HWIIE Xie Yiling *

% - XE Etienne Godey
RME NgPuil*

VSR / Trompetes / Trumpets
A% - #B David Rouault **
R4E Nelson Leong *

= BEIE E / Chefe de Naipe / Section Principal
* RIEE I EE / Chefe de Naipe, substituto / Acting Section Principal
* BEFE4E / Musico convidado / Guest Musician
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Francis Kan -- -- Maestro Assistente da Orquestra de Macau

Natural de Hong Kong, Francis Kan aprendeu musica desde muito cedo e esta tornou-se parte

integrante de sua vida. - - e

Em 1993, depois de se formar na Academia para as Artes Performativas de Hong Kong,
continuou os seus estudos na Escola de Musica Guildhall em Londres, com uma bolsa integral.
Recomendado pelo Maestro Sergio Commissiona, foi nomeado director estagiario da Orquestra

Juvenil da Asia, com a qual fez digressdes em Hong Kong, Singapura e Estados Unidos. ---------

Em 1995, ganhou o “Grande Prémio” no Concurso Internacional para Jovens Directores de
Orquestra em Portugal e desde entdo tem trabalhado, como maestro convidado, com varias
orquestras no exterior, incluindo a Orquestra Metropolitana de Lisboa, a Orquestra Nacional da

Radio Romena, a Filarménica de Bucareste e a Orquestra de Camara da Columbia Britanica, e

Orquestra de Camara Silvestri. ------ -- -- -- ---

Além disso, Kan trabalhou com a Sinfonietta de Hong Kong, a Orquestra de Camara de Hong

Kong, e a Orquestra Sinfénica Pan Asia. Além disso, foi o Maestro Principal da Orquestra

Filarménica Unido, HKUSU, desde a sua criacao até 2013. --- --

Francis Kan é maestro assistente da Orquestra de Macau desde 2006, com a misséo de
promover a educagdo musical em Macau, e entre 2010 e 2012 foi igualmente maestro residente
da Orquestra Sinfonica de Guiyang. Em anos recentes, tem colaborado assiduamente com o
Centro Nacional da China para a Orquestra de Artes Performativas, a Orquestra Sinfénica de
Shenzhen, a Orquestra Sinfénica de Zhejiang, e a Orquestra Sinfénica de Harbin. Em Marco de
2015, dirigiu a Orquestra Sinfénica de Shenzhen num espectaculo de intercambio cultural para
a Republica da Africa Sul e também dirigiu o concerto de abertura do “Ano da China” naquele
pais, o qual foi muito elogiado por Luo Shugang, Ministro da Cultura da Republica Popular da
China. Em Setembro do mesmo ano, fez uma digressao pela Europa com a Orquestra de Macau,
dirigindo-a em actuagdes com o jovem pianista Zhang Haochen, em Zurique e Budapeste. Além
disso, foi maestro de“Um Sonho de Fragrancia”, uma épera de camara original local em trés
actos composta por Liu Chenchen para o XXX Festival Internacional de Musica de Macau, em
2016. Em Junho de 2017, Kan actua com a Orquestra Sinfénica do Ballet Nacional da China,

no Centro Nacional para as Artes Performativas em Beijing comemorando o 20° aniversario da

transferéncia de soberania de Hong Kong para a China. ---- - -—-



Francis Kan -- -- Macao Orchestra Assistant Conductor

Born in Hong Kong, Francis Kan learnt music from childhood and it has become an integral part

of his life. -- - - - - -

In 1993, after graduating from the Hong Kong Academy for Performing Arts, he continued his
studies at the Guildhall School of Music in London with a full scholarship. Recommended by
Maestro Sergio Commissiona, he was appointed as a conducting intern of the Asian Youth

Orchestra, with whom he toured in Hong Kong, Singapore and the United States. -----------------

In 1995, Kan won the International Competition for Young Conductors in Portugal and since
then he has worked, as a guest conductor, with several orchestras abroad, including the Lisbon

Metropolitan Orchestra, the Romanian National Radio Orchestra, the Bucharest Philharmonic and

the Silvestri Chamber Orchestra etc. - - --- ---

Besidies, Kan has worked with the Hong Kong Sinfonietta, the City Chamber Orchestra of Hong

Kong, and the Pan Asia Symphony Orchestra, and had been the Principal Conductor of the Union

Philharmonic Orchestra, HKUSU, since its inception until 2013. -- --

From 2006 to present, Francis Kan has been the Assistant Conductor of Macao Orchestra,
with a commitment to promoting musical education in Macao. From 2010 to 2012, he also
took up the role as a resident conductor at the Guiyang Symphony Orchestra. In recent
years, he has frequently cooperated with the China National Centre for the Performing Arts
Orchestra, the Shenzhen Symphony Orchestra, the Zhejiang Symphony Orchestra, and the
Harbin Symphony Orchestra. In March 2015, he led the Shenzhen Symphony Orchestra on a
cultural exchange performance to South Africa and also conducted the opening concert for
the “Year of China” in South Africa, which was highly praised by Luo Shugang, the Minister of
Culture of the People’s Republic of China. In September of the same year, he toured Europe with
the Macao Orchestra, leading it to perform with young pianist Zhang Haochen in Zirich, and
Budapest. Also, he acted as the Conductor of “A Dream of Fragrancy”, a local original chamber
opera in three acts composed by Liu Chenchen, at the 30" Macao International Music Festival in
2016. In June 2017, Kan performs with the National Ballet of China Symphony Orchestra at The

National Centre for the Performing Arts in Beijing commemorating the 20" anniversary of Hong

Kong’s handover to China. e
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Law Tak Yin --eeeeev Violino

Law, que nasceu em 2001, comecgou a tocar violino com o professor Eric Lou, prosseguindo
os seus estudos com professor Hou Zezhou a partir de 2013. Actualmente estuda na Escola
das Nagdes de Macau. Participou e tocou nas aulas publicas do famoso violinista Ning Feng.

Actualmente é primeiro violinista da Orquestra Filarmoénica de Alunos do Conservatério de

Macau. -- -- -- -- -- --

Para sua satisfacdo pessoal, concluiu em 2012 e 2013 respectivamente o diploma do 8° nivel
ABRSM de violino e o diploma de teoria musical, respectivamente. Mais recentemente obteve
o DipABRSM de violino e o respectivo certificado em 2017. Tocou como primeiro violinista na
MYSO e entre 2013 e 2017 actuou nos EUA, ltalia, Austrdlia e Alemanha com a MYSO. Para além
disso, ganhou varios concursos em Macau e Hong Kong. Em 2015, participou no 3° Festival
Internacional Juvenil de Artes de Hong Kong (HKYPAF) e ganhou o 2° prémio do Grupo F1-F3 e
do grupo do 8° nivel, tanto na Fase Preliminar como na Fase Final em Macau. No ultimo Natal,
tocou a solo o Concerto Duplo de Bach para Violino com a Orquestra Filarménica de Alunos do
Conservatério de Macau. na Igreja de Sdo Domingos. Muito recentemente, participou no 36°
Concurso para Jovens Musicos de Macau, conquistou o 1° lugar na parte do Solo Avancado

(violino) e do Concerto (de Cordas) e ganhou o 2° lugar na seccéo de Musica de Camara para

Instrumentos de Cordas. -- - e



Law Tak Yin - Violin

Born in Hong Kong in 2001, Law is now studying at School of The Nations Macau. He started
learning violin with Mr. Eric Lou, and continues his studies with Mr. Hou Zezhou since 2013.
He participated and played in the public master class taught by famous violinist Ning Feng.

Furthermore, he is currently the concertmaster of The Student Philharmonic Orchestra of the

Macao Conservatory. -- -- -- S —

For his personal accomplishments and recent activities, he got the gt grade ABRSM violin and
music theory certificate in 2012 and 2013 respectively. And recently he passed the DipABRSM
violin and got the certificate in 2017. He was playing as a violin tutti player in the MYSO and
had visited and performed in USA, Italy, Australia, and Germany with the MYSO between 2013-
2017. Not only that, he had won several competitions in both Macau and Hong Kong. In 2015,
he participated in the HKYPAF The 3" Hong Kong International Youth Performance Arts Festival,
and won the 2™ prize of the F1-F3 Group and the 8" Grade group, in both the Macao Preliminary
Round and the Final round. Last Christmas, he performed Bach’s Double Violin Concerto as solo
with The Student Philharmonic Orchestra of the Macao Conservatory, in St. Dominic’s Church.
Very recently, he participated in the 36" Macao Young Musicians Competition, won the 1t prize
in both the Solo Advanced (violin) and Concerto (Strings) section and won the ond prize in the

Chamber Music for String Instruments section. - - -
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Kelly Chan Wing Ka - Flauta

Chan, que nasceu em Hong Kong e foi criada em Macau e em Hong Kong, comecou a estudar

musica aos 3 anos e comecgou a tocar flauta aos 5 anos. -- e

Recentemente, Chan conquistou o Primeiro e o Segundo Lugar no 36* Concurso de Flauta para
Jovens Musicos de Macau (Avancgado) e no Concerto de Instrumentos de Sopro (Avancado),
respectivamente. Foi ainda a Segunda Classificada no 36° Concurso Especial de Jovens de

Macau. Em Maio de 2018, obteve a Licenciatura em Recital de Flauta, no Trinity College de

Londres (LTCL), com apenas 16 anos. --- ---  aeeTEEE R R

Devido a sua paixao pela musica, actua frequentemente como flautista principal da Orquestra
Sinfénica e da Banda Sinfonica da Escola Publica de Belilios. Entrou nos Concursos de
Musica Jovem de Hong Kong de 2016 e 2017 com a Banda Sinfénica da escola e ganhou
respectivamente a Medalha de Ouro e a Medalha de Prata. Participou nos 68°, 69° e 70°
Concursos do Festival de Musica das Orquestras Sinfénicas das Escolas Secundarias de Hong

Kong e foi Primeira Classificada nos 68° e 69° e Segunda Classificada no 70°. Sendo uma

flautista activa, também toca, desde 2015, num quarteto de flautas. - -

No verdo de 2018, foi aceite no Campo de Férias de Musica para Jovens (EYSM) na Escola de
Santa Catarina, Surrey no Reino Unido e foi confrontada com diferentes repertorios musicais
- ensemble de flauta & harpa, coro de flauta, musica contemporanea, coro gospel musica de
banda e de orquestra. Durante o campo, e na sequéncia de um conjunto de audicdes muito

competitivas, foi escolhida para tocar o Concerto para Flauta de Mozart No. 2 como solista com

um quinteto de cordas. - - - S



Kelly Chan Wing Ka - Flute

Born in Hong Kong in 2001 and raised in Macao and Hong Kong, Chan began her musical

studies at the age of 3 and started playing the flute when she was 5. -- --

Recently, Chan was awarded First Prize and Second Prize in the 36™ Macao Young Musician
Competition Flute (Advanced) and Woodwind Concerto (Advanced) respectively. Yet, she was
the Grand Second Runner - Up of the 36" Macao Youth Competition Special Prize Competition.

In May 2018, she got her Licentiate, Trinity College London (LTCL) Flute Recital, at the age of 16.

With her enthusiasm in music, she currently serves as the principal flute of Belilios Public School
Symphonic Band and Symphony Orchestra. She joined 2016 and 2017 Hong Kong Youth
Music Competition with the school Symphonic Band and won the Gold Prize and Silver Prize
respectively. As an active flautist, she also plays in a flute quartet since 2015. In 2018, the flute

ensemble joined the 70" Hong Kong Schools Music Festival Secondary School and became the

Second Runner-Up Recipient of Woodwind Ensemble (Senior) with an honoured certificate. ------

In summer 2018, being accepted in the European Youth Summer Music Camp (EYSM) at St.
Catherine’s School, Surrey of the United Kingdom, she was exposed to different repertoires of
music — flute & harp ensemble, flute choir, contemporary music, gospel choir, band and orchestra

music. During the camp, she was selected to perform the Mozart Flute Concerto No. 2 as a

soloist with a strings quintet as a result of competitive auditions. - -
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Shihan Wang - Violino

Shihan Wang nasceu em 2005 em Pequim e estuda violino desde Setembro de 2009. O violinista
chinés, de doze anos, estuda actualmente com o Professor Hong Wang no Conservatério Central
de Musica. Nos Ultimos anos, Shihan também frequentou as aulas de Zakhar Bron, Ivry Gitlis,

Maxim Vengerov, Midori Goto, Pierre Amoyal, Petru Munteanu, Hu Kun, Leland Chen, Qian Zhou

e muitos outros. ------ - - - — -

Shihan ganhou muitos prémios de prestigio, incluindo 2° Prémios, bem como um prémio especial
pela melhor interpretagdo de obras barrocas no Concurso Internacional de Violino Kloster
Schoéntal (2015), um 1° Prémio da Academia de Musica London Bridge (2016) e um 1° Prémio
no Concurso Internacional de Violino para Jovens Violinistas LOUIS SPOHR, na Alemanha
(2016), que |Ihe valeu a honra de tocar com a Staatskapelle Weimar. Em Setembro de 2017,
ganhou o 1° Prémio, bem como o Prémio Best Capriccio no Concurso Internacional Mozart
de Violinos de Zhuhai. Outras actuacoes de relevo incluem o Concerto Duplo de Bach com

Friedemann Eichhorn com a Orquestra Sinfonica de Qingdao no concerto de abertura no Festival

Internacional de Musica de Qingdao. - --- --- --- --



Shihan Wang - Violin

Shihan Wang was born in 2005 in Beijing and studied violin since September 2009. The
twelve-years-old Chinese violinist is currently studying under Prof. Hong Wang at the Central
Conservatory of Music. Shihan has also visited master classes under Zakhar Bron, Ivry Gitlis,

Maxim Vengerov, Midori Goto, Pierre Amoyal, Petru Munteanu, Hu Kun, Leland Chen, Qian Zhou

and many others over the last few years. --- -—- -—- -—-

Shihan has won many prestigious prizes, including 2" Prize as well as a special award for the
best interpretation of Baroque works in the Kloster Schontal International Competition for Violin
(2015), 1° Prize of the London Bridge Music Academy(2016) and 1% Prize in the LOUIS SPOHR
International Violin Competition for Young Violinist in Germany(2016) which earned him the honor
of playing with the Staatskapelle Weimar. In September 2017 he won the 1% Prize as well as the
Best Capriccio Prize in the Zhuhai Mozart International Violin Competition. Other performances of
note include playing Bach Double Concerto with Friedemann Eichhorn with Qingdao Symphony

Orchestra in the opening concert at Qingdao International Music Festival. -—-
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Ludwig van Beethoven (1770-1827): ---- -- ---- Abertura Egmont, Op. 84

No século XV, os Paises Baixos eram governados pelo reino de Espanha. Desde a década de
1550 ali sucederam frequentes revoltas, e o Conde Lamoral van Egmont era um lider militar
popular. Em 1568 o Duque de Alba foi enviado pela corte espanhola para manter o controlo a

todo o custo, e o Conde Egmont foi decapitado, tornando-se uma das primeiras vitimas de Alba.

N&o esmorecendo, os holandeses conquistaram a independéncia em 1648. --

Entre 1775 e 1787, Goethe escreveu um drama sobre estes acontecimentos, e a pega acabou
por assumir um novo significado para as nagdes de lingua germanica no momento em que as
tropas de Napoledo avancavam por toda a Europa na primeira década de oitocentos. Vivendo
numa Viena assolada pela guerra, Beethoven teve a satisfacdo de compor a musica para
uma nova producdo do simbdlico drama Egmont de Goethe, constituida por uma abertura,
duas cancgles, quatro entreactos, musica para a morte de Klarchen, a amada de Egmont, um
melodrama, e a sinfonia final Vitéria. A abertura é o mais popular de todos estes nimeros. E
em si uma peca condensada e completa. Uma variedade de ideias musicais contrastantes
desenvolvidas em forma de sonata, € completada por uma introducéo lenta e meditativa, e uma

breve referéncia ao numero final, a sinfonia Vitéria. ------ --

Pyotr llyich Tchaikovsky (1840-1893):------------------ Concerto para Violino em Ré Maior, Op. 35

Se o Romantismo significa o retomar de uma humanidade sincera apds a contencao e o
equilibrio do Classicismo, Tchaikovsky foi com certeza um Romantico. O seu mundo emocional
era complexo, em conflito com a norma social. Mas a sua musica nédo se limitava a emogao.
As pessoas tendem a esquecer os elementos puramente artisticos da sua musica, tais como o
requinte, o rigor formal e o caracter descritivo de certos momentos. Adorava a musica folclorica,
mas em lugar de a citar, incorporava-a na construcdo de blocos marcantes de caracter sinfonico.
Tal como observou o musicélogo soviético Boris Asafyev: “Ele foi o definidor de um novo tipo
de compositor russo, inteiramente profissional, que assimilou a mestria da tradicdo sinfénica
da Europa ocidental num estilo profundamente original e imbuido de caracter nacional; ele uniu
o0 pensamento sinfénico de Beethoven e de Schumann com a obra de Glinka, transformando
os feitos de Liszt e de Berlioz numa musica descritivo-programatica em tematicas de elevagéo

shakespeariana e de importancia psicolégica.” -—- -—- -—-




Alguma notoriedade de Tchaikovsky podera estar associada a sua homossexualidade. Para
encobrir essa tendéncia, a época estigmatizada, casou com uma jovem admiradora em 1877.
O resultado foi desastroso, e o casamento terminou ao fim de nove semanas, deixando o
compositor a beira de uma crise nervosa. Para recuperar viajou para Clarens perto do lago
Geneva, fazendo-se acompanhar de um jovem violinista losif Kotek, que levou uma copia da
nova Symphonie Espagnole de Edouard Lalo. O duo tocou a obra e o compositor ficou de tal
forma entusiasmado que suspendeu a sonata para piano na qual trabalhava para comecar a
escrever um concerto para violino. Trabalhou com tal fervor que, em apenas um més, o concerto

ficaria completo, incluindo a orquestracao. -- -- -- e

Contudo, a sua estreia ndo foi facil. O compositor dedicou a peca a Leopold Auer, famoso
violinista, professor de Milstein e Heifetz, que se recusou a interpreta-la por falta de afinidade.
Magoado com esta atitude, Tchaikovsky dedicou a obra a Adolph Brodsky, que a apresentou em

Viena, sob a diregdo de Hans Richter. O sucesso foi imediato e a obra tornar-se-ia popular. ------

O Concerto para Violino de Tchaikovsky nao € uma obra profunda, mas nao lhe faltam
melodias suaves, paixdo, e elementos dancantes. Comeg¢a com uma introdugao orquestral
inteligentemente escrita, apds a qual o solista entra com um recitativo rapsédico antes de lancar
um tema inesquecivel, meldédico, desenvolvido em jeito de dancga. O segundo tema, mais lirico
e ardente, é também anunciado pelo solista. O momento mais memoravel, contudo, pertence a
orquestra que apresenta o primeiro tema de forma mais arrebatadora. Tecnicamente, o concerto
exige do instrumentista a prestagcao de grandes intervalos, acordes e notas muito rapidas. Apos
a estreia, Brodsky, tera dito ao compositor que achava o concerto “maravilhosamente belo.” E

com raz&o. E atualmente uma das obras mais conhecidas para violino. --

Francgois Devienne (1759-1803): -- -- Concerto para Flauta N.° 7 em Mi menor

Francois Devienne foi um compositor francés, flautista, fagotista e professor. Contemporaneo
de Mozart, teve uma vida menos aventurosa e gloriosa, compondo 6peras, ensinando no
prestigiado Conservatorio de Paris, e tocando na Banda Militar da Guarda Nacional Francesa.

Era apelidado pelos seus contemporaneos de “Mozart da Flauta”. e e

Foi na area da musica instrumental que mais se destacou, tendo composto cerca de 300 obras.
Grande parte da sua obra é para instrumentos de sopro, incluindo dezenas de concertos,

sonatas e sinfonias concertantes para flauta, para fagote e para o oboé. --




O Concerto No. 7 para Flauta em Mi menor foi publicado em 1787. O primeiro andamento, em
forma de sonata, é tipicamente classico na sua linguagem. Comeca com um primeiro tema
agitado, longamente intrincado, até ser abruptamente interrompido pelo segundo tema, este
de caracter bem mais suave. Depois da orquestra apresentar a exposi¢éo, o solista toma conta
da musica e exibe a sua versédo virtuosistica dos dois temas. Depois disso, o compositor da ao

solista pequenos intervalos entre longas secc¢des virtuosisticas, e todo o primeiro andamento

parece uma cadenza gigantesca. -—- -- -- --

Wolfgang Amadeus Mozart (1756-1791): -------- Concerto para Violino N.° 3 em Sol Maior, K. 216

Mozart compds todos os seus cinco concertos para violino entre 1773 e 1775, numa época em
que estava ao servico da corte de Salzburgo. Compunha musica para os seus colegas e para si
proprio, ainda antes de ter completado vinte anos de idade. Além de ter sido um dos maiores
pianistas do seu tempo, Mozart era um bom violinista. Teve a oportunidade de tocar com Haydn,
Dittersdorf e Vanhal, talvez o quarteto de cordas mais admirado da histéria da musica. Mas
depois destes trabalhos de juventude ndo voltou a escrever nenhum concerto para violino. O

terceiro Concerto para Violino foi composto em 1775 para Gaetano Brunelli, um musico da corte,

seu colega. -- - - - e

O primeiro andamento é em forma de sonata. O primeiro tema é extraido da mais recente 6pera
de Mozart, Il re pastore. Nas obras instrumentais de Mozart abundam as influéncias operaticas.
O quinto Concerto para Violino, por exemplo, tem assinalado para o primeiro andamento “aperto”,
termo que raramente usava em pecas instrumentais, mas que aparece com frequéncia nas
6peras. O primeiro andamento do terceiro Concerto para Violino é em Sol maior, mas nao deixa

de ter os seus momentos mais carregados, quando a orquestra muda abruptamente para o

modo menor no desenvolvimento. -- - - --

No segundo andamento as flautas tomam o lugar dos oboés. Esta € uma das raras ocasides em
que Mozart favorece as flautas em vez dos oboés, deixando subentender um menor apreco pela
flauta. Essa escolha tem uma razdo. As flautas acrescentam uma atmosfera vaporosa, pastoral

a musica, que os oboés nao transmitem dado o seu caracter mais terrestre. Além da cadenza,

ouve-se neste andamento, uma das melodias mais conhecidas de Mozart. --



O terceiro andamento € um rondo vivo em compasso ternario. Mozart interrompe a musica
a meio, com uma secc¢ao de duas dangcas em compasso binario. A primeira € uma Gavotte
realcada pelo pizzicato das cordas. A segunda é uma danca folclérica conhecida por
“Strassburger”, emprestando o nome ao concerto. Mozart mantem por toda a pega uma escrita

elegante, terminando com um gesto gracioso nos sopros. ------- Tmmmmmemmmmsmmmmeoomees

___________________________ Yang Ning

- - - (Traducédo: Maria da Gragca Marques)
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Ludwig van Beethoven (1770-1827): ---- -- - Overture to Egmont, Op. 84

In the 15™ Century, the Netherlands were ruled by Spain. Since 1550s there had been frequent
uprisings, and Count Lamoral van Egmont was a popular military leader. In 1568, the Duke of
Alba was sent by the Spanish court to bring the situation under control at all costs, and Count

Egmont was beheaded, becoming one of Alba's first victims. However, the Dutch carried on the

struggle for independence, and they won in 1648. -- -- -- -

Goethe wrote a play on these events between 1775 and 1787, and the play acquired new
meaning for the German-speaking nations when Napoleon swept the whole Europe in the first
decade of the 19" Century. Beethoven, then in Vienna, plagued by the war, was of course glad to
provide music for a new production of Goethe’s symbolic Egmont play, and he wrote an overture,
two songs, four entr’actes, music for the death of Egmont’s lover Klarchen, a melodrama, and a

final Victory Symphony. -- -- -- - —

The overture is the most popular of all these numbers. It is in itself a highly compressed and self-
contained drama. A variety of musical ideas in sharp contrast with each other are stated and

developed in sonata form, complete with a brooding slow introduction and a snapshot of the

Victory Symphony. -- -- - - -

Pyotr llyich Tchaikovsky (1840-1893): ---- -- Violin Concerto in D Major, Op. 35

If Romanticism means a revival of outspoken humanity after Classical economy and equilibrium,
Tchaikovsky was of course a Romantic. His emotional world was complex, and he struggled

between himself and the social norm. ---- - - -

But his music is not always about emotion. People tend to forget about the purely artistic
elements in his music, such as exquisite details, formal rigor and descriptive moments. He loved
folk music, but refrained from quoting them, and instead used them as building blocks of large,
strong, symphonic chapters. As the Soviet musicologist Boris Asafyev said: “He was the first
composer of a new Russian type, fully professional, who firmly assimilated traditions of Western
European symphonic mastery in a deeply original, personal and national style; he united the
symphonic thought of Beethoven and Schumann with the work of Glinka, and transformed Liszt’s

and Berlioz’s achievements in depictive-programmatic music into matters of Shakespearian

elevation and psychological import.” -= -- -- -



Tchaikovsky is definitely the most famous gay musician in the history. In order to avoid
accusation of homosexuality, however, he married a student admirer of his in 1877. The result
was a disaster, and marriage ended in 9 weeks, leaving the composer on the brink of nervous
breakdown. So he went to Clarens near Lake Geneva to recover his spirit, bringing along a young
(male) violinist losif Kotek, who brought with him a copy of Edouard Lalo’s new Symphonie
espagnole. The duo played through the work and the composer was so excited that he shelved
his piano sonata and began writing his own concerto for the violin. He composed with such

fervor that the concerto was completed, including the orchestration, within a month. --------------

The first performance, however, went far from smooth. The composer dedicated the work to
Leopold Auer, a famous violinist whose pupil included Milstein and Heifetz. But Auer refused to
play the work for the lack of sympathy. Tchaikovsky felt hurt and rededicated the work to Adolph

Brodsky, who premiered it in Vienna under Hans Richter. It was a success, and the work soon

caught on. - - - o

Tchaikovsky’s Violin Concerto is not a profound one, but is full of smooth melodies, warm
passion and dance elements. It begins with a brightly comfortable orchestral introduction, after
which the soloist enters with a rhapsodic recitative before launching into an unforgettable theme
that is melodic but developed in a balletic way. The second theme, which is more lyrical and
yearning, is also announced by the soloist. The most memorable moment, however, arguably
belongs to the orchestra, who, when takes over the music, presents the first theme in a most
sweeping way. Technically, the concerto is quite demanding with leaps, double stops and very

fast notes. Brodsky, after the premiere, told the composer that it was “wonderfully beautiful.” He

was right. It has now become one of the most popular violin works. -- --

Francois Devienne (1759-1803): -- -- --- Flute Concerto No. 7 in E minor

Francois Devienne was a French composer, flutist, bassoonist and professor. A contemporary
of Mozart, he led a far less adventurous and successful life, composing operas, teaching at the
prestigious Paris Conservatory, and played in the Military Band of the French Guard. He was

indeed called “Mozart of the Flute” by his contemporaries. -- -- --

His main output is in the area of instrumental music, of which he composed some 300 works.
Most of them are for wind instruments, including dozens of concertos, sonatas and sinfonias

concertante for the flute, the bassoon and the oboe. --- -- --




Flute Concerto No. 7 in E minor was published in 1787. The first movement follows the textbook
sonata form and is typically classical in its language. It begins with an agitated first theme,
long-winding in its breath continued well until the gentle second theme cuts it off abruptly.
After the orchestra presents the exposition, the soloist takes the stage and shows off his or her
pyrotechnical version of the two themes. After that, the composer only allows the soloist very

short intervals between long sections of technical display, and the whole first movement seems

like a giant cadenza. -- -- - - -

Wolfgang Amadeus Mozart (1756-1791): ----------------- Violin Concerto No. 3 in G Major, K. 216

Mozart composed all five of his violin concertos between 1773 and 1775. He served in the
Salzburg court at that time, and composed music for his colleagues as well as himself. He was
not yet 20. Besides being one of the best pianists of his time, Mozart was also a fine violinist. He
was seen playing string quartet music with Haydn, Dittersdorf and Vanhal, which must have been
the most admired string quartet ever in history. But he never touched the genre of violin concerto
after these youthful works. The Third Violin Concerto was composed in 1775 for Gaetano Brunelli,

a fellow musician at the court. -- -- - - -

The first movement is in sonata form. The first theme is taken from Mozart’s most recent opera //
ré pastore. Operatic influences abound in Mozart’s instrumental works. The Fifth Violin Concerto,
for example, has the marking “aperto” for the first movement, which he uses rarely in instrumental
works, but very often in operas. The first movement of the Third Violin Concerto is in G major, but it's

not without darker moments, when the orchestra veers into the minor mode in the development. ----

In the second movement, flutes are used instead of the oboes. This is one of the rare occasions
in which Mozart favors flutes over oboes, since he implying a less appreciation for the flutes. He
made the choice with reason. The flutes add an airy and pastoral atmosphere to the music, which
the oboes might have sounded too earthly to produce. This movement features one of Mozart’s

most well-known melodies. There is also a cadenza in this movement. -- -

The third movement is a lively rondo in triple meter. Mozart interrupts the music in the middle
with a section of two dances in duple meter. The first is a Gavotte highlighted by the pizzicato
sound of the strings. The second is a country dance that was known as “The Strassburger”,
hence the nickname of the whole piece. Mozart keeps his elegance throughout the piece, ending

with a light-footed gesture on the winds. -- -- --

by Yang Ning
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09/11/2018 ----------------- Sexta-feira ----------------- 20:00 --=-=====mmemmnm- Teatro Dom Pedro V

Maestro: Francis Kan ------ - — - -

----- - - Programa: --- - -

Beethoven: Serenata em Ré Maior, Op. 8 -- -- -- --

M. Reger: Serenata em Sol Maior para Flauta, Violino e Viola, Op. 141a ---- -

Milhaud: Serenata Aspen, Op. 361 -- -- -- -

Mozart: Serenata N.° 6 em Ré Maior, K. 239 “Serenata Notturna” - -

As pessoas imaginam uma “Serenata” com a cena comovente de um jovem que, sob o luar, toca
viola e canta cancbes de amor em frente da casa da sua amante. Durante o periodo Classico,
as serenatas nao apenas mantiveram as persistentes expressées emocionais liricas, mas a
forma da sua execucao tornou-se mais flexivel. Vao ser apresentadas quatro serenatas de
Mozart, Beethoven, Reger e Milhaud e vai ser possivel escutar como compositores de diferentes

geracoOes transmitem os seus sentimentos através da musica. -- --

Aproximadamente 1 hora e 15 minutos, sem intervalo. - -- --

Bilhetes: MOP 120 / 100 -- -- - — _

Os Bilhetes a venda na Bilheteira Online de Macau -- -- --

Reserva de Bilhetes: www.macauticket.com / (853) 2855 5555 -- --




09/11/2018 -- Friday ------------------- 8 pm --------mme Dom Pedro V Theatre

Conductor: Francis Kan ---- - — _ -

------ -- -- Programa: ---- -- --

Beethoven: Serenade in D Major, Op. 8 ---- -- -- --

M. Reger: Serenade in G Major for Flute, Violin and Viola, Op. 141a ---- -
Milhaud: Aspen Serenade, Op. 361 ------ -- -- --

Mozart: Serenade No. 6 in D Major, K. 239 “Serenata Notturna” - -

People will always picture “Serenade” with the touching scene of a young man playing guitar
and singing love songs in front of his lover’s windows in the charming moonlight. During the
Classical period, serenade not only continued the lyrical and lingering emotional expressions, but
the forms of performance were also more flexible. Four serenades of Mozart, Beethoven, Reger

and Milhaud will be performed and you will listen how composers of different generations convey

feelings through music. ---- -- -- -- --

Approximately 1 hour and 15 minutes, no interval -- -- --

Tickets: MOP 120/ 100 --- -- - — _

Tickets available through the Macao Ticketing Network. --- -- --

Tickets reservation: www.macauticket.com / (853) 2855 5555 -
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- - - - Producdes Especiais ----- -- -- --

25/11/2018 --------- Domingo --------- 20:00 -------- Centro Cultural de Macau — Grande Auditorio

The Learners Chorus, Coro -- - — .

Maestro: Jessica Gethin --- - - — -

Este espectaculo combina imagens impressionantes da National Geographic sobre histéria
natural com uma sinfonia e tema originais, criados pela Bleeding Fingers Music que foi nomeada
para os Prémios Emmy e BAFTA. A Sinfonia do Nosso Mundo, dos compositores Austin Fray
e Andrew Christie, € uma jornada musical deslumbrante através de alguns dos aspectos mais
deslumbrantes da vida selvagem. Este espectaculo, com orquestra e coro ao vivo, leva os

espectadores das profundezas do mar, até o litoral, subindo as montanhas até ao céu. -----------

Tendo uma composicéo de cinco partes, cada movimento resulta num poderoso tributo musical
a beleza e maravilhas do nosso mundo selvagem. O espectaculo de 90 minutos destaca imagens
e histérias inovadoras de 130 anos da admiravel histéria da National Geographic. Esta sera

uma experiéncia musical e visual inesquecivel que s6 nos pode ser proporcionada pela National

Geographic. ----- - - - - - - - - - - i _

Aproximadamente 2 horas, incluindo um intervalo ------ --- ---

Bilhetes: MOP 250 /200 / 150 - - - -

Os Bilhetes a venda na Bilheteira Online de Macau -- -- --

Reserva de Bilhetes: www.macauticket.com / (853) 2855 5555 -- --



25/11/2018 ----------- Sunday ----------- 8 pm ----------- Macao Cultural Centre Grand Auditorium

The Learners Chorus, Chorus -- - — .

Conductor: Jessica Gethin - - - — .

Combining stunning National Geographic natural history footage with an original symphony and
theme, created by Emmy- and BAFTA-nominated Bleeding Fingers Music featuring composers
Austin Fray and Andrew Christie, “Symphony for Our World” is a breathtaking musical journey
through some of the world’s most incredible wildlife spectacles. With a live orchestra and choir,

the show brings audience from the depths of the sea, up to coastlines, over mountains, and

soaring into the sky. ------- --- --- - -

Driven by a five-part composition, each movement results in a powerful musical tribute to
the beauty and wonders of our wild world. The 90-minute show highlights groundbreaking
imagery and storytelling from 130 years of beloved National Geographic history. This will be an

unforgettable musical and visual experience that could only come from National Geographic. ----

Approximately 2 hours, including one interval --- --- -—-

Tickets: MOP 250 /200 / 150

Tickets available through the Macao Ticketing Network. --- -- --

Tickets reservation: www.macauticket.com / (853) 2855 5555 -
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Administrador
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T B IE / Assistente Administrativo / Administrative Assistant
R & Yan Chan
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Education

EME Meimei Cheong

2 EE / Administragdo da Orquestra / Orchestra Management

BXZ Keith long

15 B & A B & / Marketing e Relacées publicas / Marketing and Pubilc Relations
M Wong Ka

X #H& AngelaHo
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EtE Alex Wong

REX LuisaNg

KE#HE Johnson Chu
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BE®E TamPoul

7B / Executivos / Executives
2|&ZX EmmalLao

21X Teresalau

RME1”E NgWai Wong
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15 Cecilia Rosa Sequeira
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Por favor, envie-nos os seus comentarios, completando o questionario online em baixo e
podera ganhar dois bilhetes para um concerto da Orquestra de Macau.

Please share your comments and earn a chance of getting a pair of Macao Orchestra concert
tickets by completing the online survery below.

a2 lyvg Portugués English

www.icm.gov.mo/om

I ENEE SRR
Siga-nos no Wechat
Follow us on Wechat
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