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Senhoras e Senhores

Bem-vindos ao concerto “Musica Classica de A-Z com Jason”. Para ndo prejudicar a actuagdo
dos artistas e o publico, queiram, por favor, silenciar os vossos telemdveis, pagers e outros
dispositivos sonoros. Solicitamos, ainda, que seja mantido siléncio e que o publico permanecga
sentado durante toda a actuagdo. Informamos que é proibido fumar, comer e beber. Fimar e
fotografar sé é permitido ao pessoal devidamente autorizado.

A duragao do concerto sera de cerca de 1 hora , sem intervalo .

Muito obrigado.

A Orquestra de Macau

Ladies and Gentlemen

Welcome to the Macao Orchestra’s “Jason’s A to Z of Classical Music”. To avoid undue
disturbance to the performers and members of the audience, please silence all mobile
phones and beeping devices before the concert begins, and keep silent and remain seated
throughout the performance. No smoking, eating or drinking is permitted inside the venue.
Photography and video recording are forbidden except by official permission.

The concert will last for about 1 hour, no interval.
Thank you for your co-operation.

Macao Orchestra
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Beethoven: Sinfonia N. ° 4 em Si Bemol Maior, 3° Movimento: Presto
Vaughan Williams: Fantasia sobre Greensleeves

Bernstein: Abertura de West Side Story

Elgar: “Nimrod” de Enigma Variations

Puccini: “O mio babbino caro” de Gianni Schicchi

Copland: Fanfarra para o Homem Comum

Tchaikovsky: Valsa de A Bela Adormecida

Programme

Jason Lai, Maestro

Liu Mingyan, Soprano

A Orquestra de Macau
A organizacédo reserva-se o direito de alterar o programa e/ ou os artistas

Beethoven: Symphony No. 4 in B-flat Major, 3" Movement: Presto
Vaughan Williams: Fantasia on Greensleeves

Bernstein: Overture to West Side Story

Elgar: “Nimrod” from Enigma Variations

Puccini: “O mio babbino caro” from Gianni Schicchi

Copland: Fanfare for the Common Man

Tchaikovsky: Waltz from Sleeping Beauty

Jason Lai, Conductor

Liu Mingyan, Soprano

Macao Orchestra
The organizer reserves the right to alter the programme and/ or the cast of performers
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Programa

Beethoven: Sinfonia N.° 4 em Si Bemol Maior, 3° Movimento: Presto

Beethoven (1770-1827) desbravou novos territérios com as suas Terceira e Quinta
Sinfonias, cuja escala e poder eram inéditos. Quando se deparou com dificuldades na
Quinta Sinfonia, comecou a compor a Quarta, que constitui uma espécie de agradavel
pausa entre aquelas duas pecgas mais pesadas. Schumann chegou mesmo a compara-
la a uma elegante donzela entre dois gigantes. E, de facto, ndo s6 é elegante como
também atlética... sendo, a sua maneira, muito inovadora. O primeiro movimento,
por exemplo, comeca com um longo e misterioso percurso entre notas ambiciosas.
O leve terceiro movimento alterna entre secgdes scherzo e trio. Contudo, de forma a
equilibrar toda a obra, e pela primeira vez na histéria da musica, Beethoven, repete
tanto o scherzo como trio uma vez mais além do que era normal.

Vaughan Williams: Fantasia sobre Greensleeves

Vaughan Williams (1872-1958) foi um dos mais importantes compositores a trazer
a musica folclérica para as salas de concerto. Reza a lenda que “Greensleeves” foi
composta por Henrique VIII Henry para a sua futura rainha, Ana Bolena, embora
seja mais provavel que tenha surgido na época isabelina. Vaughan Williams arranjou
a melodia, transformando-a numa peca de concerto em 1934. Adicionou uma
encantatéria introdu¢do com solo de violino, que da o tom a pega, harmonizando-a
e, por contraste, integra na seccao intermédia a cancéo folclérica “Lovely John”, que
descobrira numa viagem de campo de recolha musical.

Bernstein: Abertura de West Side Story

Bernstein (1918-1990) foi o mais versatil musico classico do século XX. Enquanto
compositor, deu-se melhor na Broadway do que nas salas de concerto, e todas as
suas obras de palco sdo sobre a vida contemporanea americana. West Side Story
€ uma adaptacdo de Romeu e Julieta, de Shakespeare, contando a historia de dois
amantes originarios de dois gangs e etnias diferentes. A musica de Bernstein integra
as melhores melodias e cancdes jazz de rua com as dancas latino-americanas. No
abertura escutam-se alguns dos elementos langorosos e jazzisticos.

Elgar: “Nimrod” de Enigma Variations

Elgar (1857-1934) liderou a renascenca da musica inglesa no inicio do século XX.
Composta em 1899, Enigma Variations é uma das primeiras pecas dessa renascenca.
Consiste de um tema e catorze variagdes, cada uma retratando um seu familiar ou
amigo préximo. “Nimrod,” o &mago emocional da peca, refere-se a A. J. Jaeger, um
empregado do editor de Elgar e seu amigo de sempre.

Puccini: “O mio babbino caro” de Gianni Schicchi

Puccini (1858-1924) é possivelmente o mais bem amado dos compositores de 6pera,
com as suas memoraveis melodias, esplendoroso som orquestral e uma liberdade
raramente igualada. Gianni Schicchi foi composta em 1917-1918 enquanto 6pera de
um triptico criado para ser tocado consecutivamente. Tirada de um episodio da Divina
Comédia de Dante, conta a histéria de Gianni Schicchi, que falsifica o testamento de
um morto para poder casar sua filha com Rinnucio, o sobrinho do falecido. “O mio
babbino caro” é a mais conhecida das sec¢des da 6pera, sendo cantada pela filha de
Schicchi, que implora ao pai unir-se a Rinuccio.
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Copland: Fanfarra para o Homem Comum

Copland (1900-1990) foi visto como o pai da musica de concerto americana sendo o
primeiro a retratar com autenticidade a paisagem e espiritos americanos na mausica.
Fanfarra para o Homem Comum foi composta em 1942, inspirando-se no discurso
do vice-presidente Henry A. Wallace proclamando “A Aurora do Século do Homem
Comum”, um ideal progressista. A Fanfarra foi composta para metais, timpanos e
tambor baixo, sendo tdo empolgante que, naturalmente, se tornaria num simbolo do
homem comum americano.

Tchaikovsky: Valsa de A Bela Adormecida

Tchaikovsky (1840-1893) compds A Bela Adormecida em 1889. A histéria baseia-se na
versdo dos Irmdos Grimm de La Belle au bois dormant, de Charles Perrault, intitulada
“Dornréschen”, com alguns dos personagens originais agora repostos. Esta elaborada
e festiva “Valsa” tem lugar no Primeiro Acto, quando a princesa entra na corte para
celebrar o seu 16° aniversario, desconhecendo que em breve caira sobre ela o feitico
da bruxa ma.

Notas ao Programa por Yang Ning
(Tradugéo: Rui Cascais Parada)
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Programme Notes

Beethoven: Symphony No. 4 in B-flat Major, 3" Movement: Presto

Beethoven (1770-1827) broke many grounds in his Third and Fifth Symphonies with
their unprecedented scale and power. He composed the Fourth when work on the Fifth
encountered difficulties, and it is like a pleasant repose between the two most weighty
pieces. Schumann likened it to a slender maiden in between two giants. Slender she
might be, she’s quite athletic, too. And it is quite innovative in its own way. The first
movement, for example, begins with a lengthy, mysterious meander through ambiguous
keys. The nimble third movement alternates between scherzo and trio sections, but in
order to balance the whole work, Beethoven, for the first time in music history, repeats
both scherzo and trio once more than the norm.

Vaughan Williams: Fantasia on Greensleeves

Vaughan Williams (1872-1958) was one of the most important British composers in
incorporating folk music into concert halls. Legend has it that “Greensleeves” was
composed by Henry VIII for his future Queen Anne Boleyn, but more likely it originated
in Elizabethan times. Vaughan Williams arranged this tune in 1934 into a concert
piece. He added a fantastical violin solo introduction which sets the tone of the piece,
harmonized it, and, as a contrast, incorporated in the middle section the folk song
“Lovely John” he came across on field trips for collecting folk songs.

Bernstein:Overture to West Side Story

Bernstein (1918-1990) was the most versatile classical musician in the 20" century.
As a composer, he arguably did better in Broadway than in the concert hall, and all his
stage works are about contemporary American life. West Side Story is an adaptation of
Shakespeare’s Romeo and Juliet, about a pair of star-crossed lovers who came from
rival gangs of different races. Bernstein’s music incorporates the best melodies and
jazz and street songs and Latin American dances. In the overture we hear some of the
lazy, jazzy elements.

Elgar: “Nimrod” from Enigma Variations

Elgar (1857-1934) led English music in its renaissance since early 20" century.
Enigma Variations is one of the earliest pieces in this renaissance, composed in 1899.
It comprises a theme and fourteen characterful variations, each depicting a family
member or a close friend of him. “Nimrod,” the emotional center of the work, refers to A.
J. Jaeger, a staff member of Elgar’s publisher and a lifelong friend.

Puccini: “O mio babbino caro” from Gianni Schicchi

Puccini (1858-1924) is possibly the best loved opera composer with his memorable
melodies, effectively lavish orchestral sound, and a freedom rarely rivaled in number
operas. Gianni Schicchi was composed in 1917-1918 as one opera of the triptych
designed to perform consecutively. Taken from an episode in Dante’s Divine Comedy,
it tells the story of Gianni Schicchi who falsifies a dead man’s will in order to marry his
own daughter to the dead man’s nephew named Rinuccio. “O mio babbino caro” is the
best known section from the opera, sung by Schicchi’s daughter who pleads with his
father for her union with Rinuccio.

Copland: Fanfare for the Common Man

Copland (1900-1990) was widely regarded as the father of American concert music.
He was the first one to authentically depict the American landscape and evoke the
American spirit in music. Fanfare for the Common Man was composed in 1942,
inspired by vice president Henry A. Wallace’s speech which proclaimed the dawning of
the “Century of the Common Man”, a Progressive ideal. The Fanfare was composed for
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brass instruments, timpani, tam-tam, and bass drum, which is so neatly uplifting that it
has since become a symbol for, naturally, the American common man.

Tchaikovsky: Waltz from Sleeping Beauty

Tchaikovsky (1840-1893) composed Sleeping Beauty in 1889. The story is based
on Brothers Grimm's version of Charles Perrault’s La Belle au bois dormant entitled
“Dornréschen” with some of the original characters reinstated. The elaborate and
celebratory “Waltz” occurs in the First Act, when the princess enters the court for a
celebration of her 16" birthday, unaware that the curse of a wicked witch would soon
befall her.

Programme Notes by Yang Ning

13
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Orquestra de Macau — Nota Biografica

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional
dependente do Instituto Cultural do Governo da R.A.E de Macau. A Orquestra é
actualmente um agrupamento eminente na Asia, com um repertério que inclui
classicos chineses e ocidentais de todos os tempos. Desempenha um papel chave na
vida cultural e musical dos cidadaos de Macau e dos visitantes.

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo de sopros,
actualmente tem se desenvolvido como uma orquestra de dimensao média de cerca
de 60 musicos de mais de dez paises e regidoes. Em 2008, o Maestro Lu Jia iniciou
as func6es de Director Musical e Maestro Principal da Orquestra e deu inicio as
temporadas de concertos da Orquestra, apresentando em cada uma ao publico, de
forma abrangente e sistematica, cerca de 70 concertos diversos de musica classica
ocidental e chinesa.

A Orquestra colabora frequentemente com musicos, maestros principais e
agrupamentos de musica internacionais, incluindo Placido Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas,
lvan Martin, Yulianna Avdeeva, Henning Kraggerud, Fou Ts’ong, Lang Lang, Yundi
Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino,
English National Ballet, Philadelphia Orchestra, épera Nacional da Letdnia, Teatro
Nacional de Opera e Ballet da Leténia, e Orquestra de Camara da Coreia, etc. Além
disso, a Orquestra de Macau tem sido regularmente convidada para se apresentar no
Interior da China e no exterior, participando no Brucknerfest 2015, na Austria, como
representante da China, e no Festival de Musica“La Folle Journée au Japon 2016”.
Em 2017, a Orquestra também participou na temporada musical internacional“Uma
Faixa, Uma Rota”’em Shenzhen, visitando pelo menos 30 cidades na China, bem como
varios paises, incluindo a Austria, Suica, Hungria, Portugal, Espanha, E.U.A. Japao
e Coreia. A sua qualidade refinada é aclamada por unanimidade e é testemunho da
sua importancia como simbolo da prosperidade de Macau como cidade cultural
internacional.

A Orquestra tem-se também dedicado a actividades de educacao artistica e de
promocao comunitaria, organizando os ciclos de concertos“Musica para Todos”,
“Gostar de Musica, Realizar o Sonho”,“Gostar de Musica, Partilhar a Alegria”’e“Gostar
de Musica, Desfrutar a Arte”, visitando escolas e comunidades a fim de fomentar o
interesse de publico na musica classica e de ajudar jovens musicos a realizar os seus
sonhos musicais.
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About Macao Orchestra

Where East Meets West, Past Connects with Present

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices
of the Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra
is now a distinguished orchestra of Asia, performing Chinese and Western classics
throughout the times. It has also played a key role in the music and cultural life of
Macao residents and overseas audiences.

In 2001, the Orchestra was extended into an orchestra with double winds; today, it
has developed into a small-to-medium-sized orchestra of around 60 outstanding
musicians from more than ten countries and regions. In 2008, Maestro Lu Jia
commenced his tenure as Music Director and Principal Conductor of the Orchestra,
initiating the convention of “Concert Seasons” and in each season 70 different
concerts would be held, presenting to the public, comprehensively and systematically,
classics from both Western and Chinese.

The Orchestra collaborates regularly with numerous internationally renowned
musicians, conductors and ensembles including Placido Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas,
Ivan Martin, Yulianna Avdeeva, Henning Kraggerud, Fou Ts’ong, Lang Lang, Yundi Li,
Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, the Teatro Regio Torino,
the English National Ballet, the Philadelphia Orchestra, the Latvian National Opera, the
Lithuanian National Opera and Ballet Theatre, and the Korean Chamber Orchestra, etc.
In addition, the Macao Orchestra has regularly been invited to perform in Mainland
China and overseas, participating in the 2015 Austria Bruckner Festival as China’s
representative and attending the music festival“La Folle Journee au Japon” in Japan
2016. In 2017, the Orchestra also participated in the “Belt and Road”International
Music Season in Shenzhen, leaving its footprints in at least 30 cities across China as
well as Austria, Switzerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea,
etc. The refined quality of the Orchestra is unanimously acclaimed, testifying to
Macao Orchestra’s significance as a symbol of Macao’s prosperity as an international
cultural city.

Meanwhile, the Orchestra has been endeavouring to invest in creativity and vitality
in terms of music education and community promotion, organising a series of“Music
for All” concerts such as“Love music, Catch Dream”,“Love music, Share Joy”,
and“Love music, Enjoy Arts”. The Orchestra also visits schools, community and the
underprivileged groups in order to enlarge the audience base of classical music and
even help young musicians realise their music dream.

17
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Desde 2013 que Jason Lai é maestro associado da Orquestra Sinfonica de Singapura (SSO) e é
responsavel por um programa de educacéao e divulgacao, ajudando a orquestra a alcancar novos
publicos, nomedamente através dos concertos A Descoberta da Musica e Criancas. Desde 2010, altura
em que foi nomeado maestro principal da Orquestra do Conservatoério Yong Siew Toh, que se tornou
uma figura proeminente em Singapura, onde também é responséavel pela formacao da proxima geracao
de maestros, muitos dos quais obtiveram sucesso, tanto em Singapura como no exterior.

Com o objectivo de aumentar o interesse do plblico pela musica classica, publico esse que em
principio ndo pensariam em ir a uma sala de concertos, Jason também esta a construir uma reputagéo
Unica como um comunicador com uma ligagéo especial ao publico devido a programas de televiséo no
Reino Unido e na Asia. Jason Lai tem aparecido na BBC como jurado do concurso Jovem Musico do
Ano da BBC e do concurso classico de talentos “Estrela Classica”. Mas o seu contacto mais alargado
com o publico surgiu quando, como maestro orientador da série "Maestro", a sua célebre aluna, a
popular comediante Sue Perkins, venceu o concurso numa renhida final num estudio com audiéncia ao
vivo frente a Orquestra de Concerto da BBC. Jason Lai tem também aparecido em outros programas
de televisdo da BBC, como o “Trabalho de um Coro" (How a Choir Works) e o “Espectaculo da Cultura”.
Jason também tem aparecido no programa "Clash" do canal de televisao infantil CBBC.

Jason Lai has been Associate Conductor of the Singapore Symphony Orchestra (SSO) since 2013, he
spearheads the education and outreach programme, helping the orchestra reach new audiences notably
through his Discovering Music and Children’s concerts. He has been a prominent figure in Singapore
since 2010 when he was appointed Principal Conductor of the Yong Siew Toh Conservatory Orchestra,
where he also trains the next generation of conductors, many of whom have had many successes both
at home and abroad.

Intent on broadening the appeal of classical music to audiences who would not normally think of going
into a concert hall, Jason is also building a unique reputation as a communicator with mass appeal
through his television appearances in both the UK and Asia. He has frequently appeared on BBC
television as a judge in both the BBC Young Musician of the Year competition and the classical talent
show “Classical Star”. He reached his widest audience when, as a conducting mentor in the series
“Maestro”, his celebrity student, the popular comedienne Sue Perkins, won with a nail-biting final in
front of the BBC Concert Orchestra and a live studio audience. Other BBC television appearances have
included “How a Choir Works” and “The Culture Show”. Jason also starred in “Clash” for the children’s
television channel, CBBC.

Jason’s roots lie in Hong Kong but he was born in the UK and was a pupil at the prestigious specialist
music school in Manchester, Chetham’s, where he studied cello. At Oxford University he studied both
cello and composition, and went on to the Guildhall School of Music and Drama in London where he
was awarded a Fellowship in Conducting.
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Actual directora, professora de musica vocal e maestrina coral na Escola de Musica do Conservatério
de Macau.

Liu obteve o grau de mestre em regéncia coral pelo Departamento de Regéncia do Conservatério
Central de Musica sob a orientacdo do famoso maestro e professor Professor Yang Hongnian, tendo
estudado musica vocal na escola secundaria afiliada do Conservatorio de Musica da China e obtido o
diploma de bacharel em musica vocal pelo Departamento de Educacdo Musical do Conservatoério de
Musica da China, sob a orientag@o do Professor Zhang Chou.

Como soprano, conselheira coral e regente infantil, Liu colaborou com a Orquestra Sinfénica Nacional
e Coro da China, com o Grupo Coral das Criangas e Jovens da Orquestra Sinfénica Nacional da China,
com a Orquestra Sinfonica de Singapura, com a Orquestra Filarmonica da China, com Orquestra
Sinfénica e Coro da Opera Nacional da China, com a Orquestra de Macau e com a Orquestra Chinesa
de Macau.

Em 2008, comecou a leccionar na Escola de Musica do Conservatorio de Macau e levou o Coro Juvenil
de Macau a participar no Festival do Coro Infantil e Juvenil da China, no Festival Coral Internacional de
Singapura, no Festival Coral de Busan na Coreia do Sul, na Exposi¢cdo Coral Mundial e no Concurso da
Federagéo Internacional de Musica Coral e nos IX Encontros Mundiais de Corais, tendo o Coro Juvenil
de Macau recebido numerosas medalhas de ouro.

Current director, vocal music teacher and choral conductor at the School of Music of the Macau
Conservatory.

She obtained her master’s degree in choral conducting from the Conducting Department of the
Central Conservatory of Music under the instruction of famous conductor and educator Professor Yang
Hongnian. She studied vocal music at the affiliated high school of the China Conservatory of Music and
then later obtained a bachelor’s degree in vocal music at the Music Education Department of the China
Conservatory of Music under the instruction of Professor Zhang Chou.

As a soprano, children’s choral advisor and conductor, she has performed in collaboration with the
China National Symphony Orchestra and Chorus, the Children and Young Women's Chorus of the
China National Symphony Orchestra, the Singapore Symphony Orchestra, the China Philharmonic
Orchestra, Symphony Orchestra and Choir of the China National Opera House, the Macau Orchestra
and the Macau Chinese Orchestra.

In 2008, she began teaching at the School of Music of the Macau Conservatory and led the Macau
Youth Choir to participate in the China Youth and Children’s Choir Festival, the Singapore International
Choral Festival, the Busan Choral Festival in South Korea, the World Choral EXPO and Competition of
the International Federation for Choral Music and the 9" World Choir Games, in which numerous gold
awards were taken home.
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Z% LuJia

f§48E2 Francis Kan

F1{EE Melody Wang (RIBZEEE / Concertino Substituto / Acting Concertmaster)
E8IE Hou Zezhou (RIBZEEFIEFE / Concertino Associado Substituto / Acting Associate

Concertmaster)

F = Wang Yue ++
EZ Cao Hui
fBZF Xing Huifang
Z=BE Li Silei
BfE Yang Keyan
2FE Guo Qing
[AER Zhou Chen
FREX%E Chen Yanle
Fi% Wang Hao

Z & Li Wenhao

Z= Li Na **

245 - BRE518 Vit Polasek
##W Luo Ya

2BEE Guo Kang

F %5 Wang Xiaoying
IE&EK Shi Weimin

A Liang Mu

EREEZE Zheng Ligin

F#IET - F=HiE Denis Kriger
%P3 Xu Yang

# ;L Xiao Fan **
Z# Li Jun

#E CaiLei

2i& Lu Xiao
ZH%8 Li Yueying
R3EJE Yuan Feifei
£ E7Z Kiyeol Kim
Toko Inomoto *

Zf£ Vincent Lu Jia **

E5 - £8% Marko Klug
Bl# Yan Feng

#8EE Zhong Guoyu

&£ %] Kuong Poulei

i3k - ZXEE Radim Navratil

#1EE - #E45 Tibor Toth **

2%/ Xu Hongbo

[&#B Chen Chao

FhiFE - BERTHTE Krasen Zagorski
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£ 87 E Weng Sibei **
HEZEENN - &ELE Veronika Csajagi
#14%& Lin Yi-Chuan *

B Kai Sai **
E4ETE - B335 Jennifer Shark
Minyoung Park *

KE - @388 - Btk Michael Geoffrey Kirby **
RS - EEBHT Juanlu Puelles

A IE5 Yung Tsangshien **
KREE Zhu Wukun
P5MHE Leung Pui Kam *

2 XB Wu Tianxia **

A& #¢ Scott Holben

XFHZR - X2 Etienne Godey

KB - #ERER S5 K Shamil Lutfrachmanov

K& - &H&X David Rouault **
Toru Tsukiji *
#2851 Cheng Xizheng *

Jason Crimi ##
7% - @B B8 Simon Tétreault
Z R Minhwan Lee

Brett Stemple *

FIEELLA - JEA4E Alexander Ponet **

Z{EZ - 1212 Andrea Tiddi
Tom Pipeleers *

2252 Liu Hsin-Li *

BE#& R Cecilia Long *

** BEREJE / Chefe de Naipe / Section Principal

++ RIBBECEE / Chefe de Naipe, substituto / Acting Section Principal
## BEBIMEE / Chefe de Naipe convidado / Guest Section Principal

23

* LA / MUsico convidado / Guest Musicians



Y #5151 | Maestros com Carisma / Maestros with Charisma

2017-18 | | S |

PETE ST 2

CONCERTO Ny

DE ENCERRAMENTO

ot A SINFONTA
N.°9DE
BEETHOVEN
Beethoven

2017-18 S h

SEASON CLOSING ympnony

CONCERT No. 9

———— 0.

)

& WM

o

B e

&S / Soprano E (R / Bilhetes / Tickets
L SEPI#E / MOP 400 /850 /250 / 150
L E / Mezzo Soprano

43555 / Niu Shasha

B&E / Tenor ——

AR / ShiYijie ET% / Reserva de Bilhetes /

2{E & / Baixo / Bass Ticket Reservation
& RIBE MEL / Guan Zhijing www.macauticket.com /

o Cultural de Macau - Grande Auditoria

5 i-:ilm-mral Centre Grand Auditorium L] 2855 5555
&[E / Coro / Chorus

i o PREMWMEAFRPEF
Loro Filarmonico de laipe ﬁiﬂﬁt}ﬁ{!!

Taipei Philharmonic Chorus
Desconlo exclusivo de 30% na compra de
bilhetes para portadores de Cartao de Crédito

{548 / Maestro / Conductor EiE / Programa / Programme Multi-Moedas do BOC ou de Cartao do BOC
=E+-4 30% Discount exclusively for BOC
DGRBS (218) fE&125 Mutti-Currency Credit Card or BOC Card holders
- EHEMREM - o R www.icm.gov.mofom
BEEH'IQVE“. informagoes sobre descontos, & favar visitar s
Sinfonia N.” 9 em Ré menor, Op. 125, "Coral”  wwwicm.gov.mo/om L A N | @ A
For more information about discounts, please visit : \..' - .
Beethoven: www.icm.gov.modom
Symphony No. 8in D minor, Op. 125, "Choral .
: AT M A A F AL 8§
— IcBC @) TR £S5 Orzirn: @ risme
Tk
o Associado Especial _
Special Bank Partner W 3 E

MOME ety ARML

= M AR




BlRninE _HBEE T TS
PR INTE PR 1% -
RS ESRMIELETESIFMOE
Por favor, envie-nos 0s seus comentarios, completando o

questionario online em baixo e podera ganhar dois
bilhetes para um concerto da Orquestra de Macau.

Please share your comments and earn a chance of getting
a pair of Macao Orchestra concett tickets by completing
the online survery below.

Portugués English




RPL4E
CRQUESTRA DE MACAU
Macao Orchesira

o

37 BV RR O 0 (2 0R B
% Slga-nos no Wechat
Follow us on Wechat

www.icm.gov.mo/om

L
n INSTITUTO CULTURAL do Governo da R.A.E. de Macau f G) AT Macap Orchisata



