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Senhoras e senhores

Bem-vindos ao “Concerto do Dia dos Namorados — O Fantasma do Amor”. Para nao
prejudicar a actuagdo dos artistas e o publico, queiram, por favor, silenciar os vossos
telemoveis, pagers e outros dispositivos sonoros. Solicitamos, ainda, que seja mantido
siléncio e que o publico permanega sentado durante toda a actuagéo. Informamos que é
proibido fumar, comer e beber. Filmar e fotografar s6 é permitido ao pessoal devidamente
autorizado. Ndo é permitida a entrada a menores de 6 anos.

A duracdo do concerto sera de cerca de 1 hora e 30 minutos , com um intervalo de 15
minutos.

Muito obrigado.
A Orquestra de Macau

Ladies and gentlemen

Welcome to the Macao Orchestra’s “Valentine's Day Concert — The Phantom of Love”. To
avoid undue disturbance to the performers and members of the audience, please silence all
mobile phones and beeping devices before the concert begins, and keep silent and remain
seated throughout the performance. No smoking, eating or drinking is permitted inside
the venue. Photography and video recording are forbidden except by official permission.
Children under 6 will not be admitted to the performance.

The concert will last for about 1 hour and 30 minutes, includes a 15 minutes interval.

Thank you for your co-operation.

Macao Orchestra
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Elgar : Pompa e Circunstancia Marcha N.° 4

Webber : O Fantasma da Opera, excertos

I. Pensa em mim (SOPRANO)

Il. O Fantasma da Opera (DUETO)

I1l. Desejado que aqui estivesses de novo (SOPRANO)
IV. Tudo o que peco de ti (DUETO)

Morricone : O Oboé de Gabriel (de A Miss&o)

Vaughan Williams : Fantasia a partir de “Greensleeves”

Loewe : Podia ter dancado toda a noite (de My Fair Lady) (SOPRANO)
John Williams : A Marcha dos Salteadores (do franchise Indiana Jones)

Intervalo

Programme

Bernstein : West Side Story, excertos
I. Sinto-me bonita (SOPRANO)
Il. Esta noite (DUETO)
I1l. Maria (TENOR)
IV. Mambo
Webber : Ndo Chores por Mim Argentina (de Evita) (SOPRANO)
Anderson : Maquina de escrever
Rodgers : Musica no Coracgédo, excertos (SOPRANO)
I.  Subir todas as montanhas
Il. Mdsica no Coragéo
Il. Edelweiss
IV. As minhas coisas favoritas
Menken: Suite para Aladino

Maestro : Francis Kan
Sofia Escobar, Soprano
Li Yi, Tenor
A Orquestra de Macau
A organizagao reserva-se o direito de alterar o programa e/ ou os artistas.

Elgar : Pomp and Circumstance March No. 4

Webber : Phantom of the Opera excerpts
I. Think of me (SOPRANO)

Il. The phantom of the opera (DUET)
I1l. Wishing you were somehow here again (SOPRANO)
IV. All | ask of you (DUET)

Morricone : Gabriel’s Oboe (from The Mission)

Vaughan Williams : Fantasia on “Greensleeves”

Loewe : | Could Have Danced All Night (from My Fair Lady) (SOPRANO)
John Williams : Raiders March (from Indiana Jones franchise)

Interval

Bernstein : West Side Story excerpts
I. Ifeel pretty (SOPRANO)

1. Tonight (DUET)
Il. Maria (TENOR)
IV. Mambo

Webber : Don’t cry for me Argentina (from Evita) (SOPRANO)
Anderson : Typewriter
Rodgers : The Sound of Music excerpts (SOPRANO)

I.  Climb every mountain

Il. The sound of music

I1l. Edelweiss

IV. My favorite things

Menken : Suite from Aladdin

Conductor : Francis Kan
Sofia Escobar, Soprano
Li Yi, Tenor
Macao Orchestra
The organizer reserves the right to alter the programme and/ or the cast of performers
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Orquestra de Macau — Nota Biografica

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional
dependente do Instituto Cultural do Governo da R.A.E de Macau. A Orquestra é
actualmente um agrupamento eminente na Asia, com um repertério que inclui
classicos chineses e ocidentais de todos os tempos. Desempenha um papel chave na
vida cultural e musical dos cidadaos de Macau e dos visitantes.

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo de sopros,
actualmente tem se desenvolvido como uma orquestra de dimensao média de cerca
de 60 musicos de mais de dez paises e regides. Em 2008, o Maestro Lu Jia iniciou
as fungoes de Director Musical e Maestro Principal da Orquestra e deu inicio as
temporadas de concertos da Orquestra, apresentando em cada uma ao publico, de
forma abrangente e sistematica, cerca de 70 concertos diversos de musica classica
ocidental e chinesa.

A Orquestra colabora frequentemente com musicos, maestros principais e
agrupamentos de musica internacionais, incluindo Placiado Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas,
Ivan Martin, Yulianna Avdeeva, Henning Kraggerud, Fou Ts’ong, Lang Lang, Yundi
Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino,
English National Ballet, Philadelphia Orchestra, Opera Nacional da Leténia, Teatro
Nacional de Opera e Ballet da Letonia, e Orquestra de Camara da Coreia, etc. Além
disso, a Orquestra de Macau tem sido regularmente convidada para se apresentar no
Interior da China e no exterior, participando no Brucknerfest 2015, na Austria, como
representante da China, e no Festival de Musica "La Folle Journée au Japon 2016".
Em 2017, a Orquestra também participou na temporada musical internacional "Uma
Faixa, Uma Rota" em Shenzhen, visitando pelo menos 30 cidades na China, bem
como varios paises, incluindo a Austria, Suica, Hungria, Portugal, Espanha, E.U.A.
Japao e Coreia. A sua qualidade refinada é aclamada por unanimidade e é testemunho
da sua importancia como simbolo da prosperidade de Macau como cidade cultural
internacional.

A Orquestra tem-se também dedicado a actividades de educacéao artistica e de
promocao comunitaria, organizando os ciclos de concertos "Musica para Todos",
"Gostar de Musica, Realizar o Sonho", "Gostar de Musica, Partilhar a Alegria" e
"Gostar de Musica, Desfrutar a Arte", visitando escolas e comunidades a fim de
fomentar o interesse de publico na musica classica e de ajudar jovens musicos a
realizar os seus sonhos musicais.
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About Macao Orchestra

Where East Meets West, Past Connects with Present

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices
of the Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra
is now a distinguished orchestra of Asia, performing Chinese and Western classics
throughout the times. It has also played a key role in the music and cultural life of
Macao residents and overseas audiences.

In 2001, the Orchestra was extended into an orchestra with double winds; today, it
has developed into a small-to-medium-sized orchestra of around 60 outstanding
musicians from more than ten countries and regions. In 2008, Maestro Lu Jia
commenced his tenure as Music Director and Principal Conductor of the Orchestra,
initiating the convention of "Concert Seasons" and in each season 70 different
concerts would be held, presenting to the public, comprehensively and systematically,
classics from both Western and Chinese.

The Orchestra collaborates regularly with numerous internationally renowned
musicians, conductors and ensembles including Placiado Domingo, Krystian
Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas Kavakos, Barry Douglas,
Ivan Martin, Yulianna Avdeeva, Henning Kraggerud, Fou Ts’ong, Lang Lang, Yundi
Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, the Teatro Regio
Torino, the English National Ballet, the Philadelphia Orchestra, the Latvian National
Opera, the Lithuanian National Opera and Ballet Theatre, and the Korean Chamber
Orchestra, etc. In addition, the Macao Orchestra has regularly been invited to perform
in Mainland China and overseas, participating in the 2015 Austria Bruckner Festival
as China’s representative and attending the music festival "La Folle Journee au
Japon" in Japan 2016. In 2017, the Orchestra also participated in the "Belt and Road"
International Music Season in Shenzhen, leaving its footprints in at least 30 cities
across China as well as Austria, Switzerland, Hungary, Portugal, Spain, the U.S.A.,
Japan and Korea, etc. The refined quality of the Orchestra is unanimously acclaimed,
testifying to Macao Orchestra’s significance as a symbol of Macao’s prosperity as an
international cultural city.

Meanwhile, the Orchestra has been endeavouring to invest in creativity and vitality in
terms of music education and community promotion, organising a series of "Music
for All" concerts such as "Love music, Catch Dream", "Love music, Share Joy", and
"Love music, Enjoy Arts". The Orchestra also visits schools, community and the
underprivileged groups in order to enlarge the audience base of classical music and
even help young musicians realise their music dream.
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R 4£4[H / Orquestra de Macau / Macao Orchestra

BB R 5 F 1518 / Director Musical e Maestro Principal / Music Director and Principal Conductor

2% Lu Jia

BEhIE$51E / Maestro Assistente / Assistant Conductor

f548E2 Francis Kan

% — ViR Z / Primeiros Violinos / First Violins

F{£4E Melody Wang (XIEZ4E & fE / Concertino Substituto / Acting Concertmaster)
58I Hou Zezhou (RIB#ESIE/E / Concertino Associado Substituto /Acting Associate

Concertmaster)
FE Wang Yue++
EZE Cao Hui
ZF Xing Huifang
ZFBE Li Silei
#3fIA Yang Keyan
28 Guo Qing
[E*R Zhou Chen
FRI%%% Chen Yanle
T3 Wang Hao
A% Li Wenhao

% — I\ {22 / Segundos Violinos / Second Violins
ZF Li Na **

Z45 - ZHE518 Vit Polasek
#1% Luo Ya

2FEE Guo Kang

F %8 Wang Xiaoying
&R Shi Weimin

K Liang Mu

EREEZE Zheng Ligin

FFIET - FHhitg Denis Kriger
% Xu Yang

32 28 / Violas

# M Xiao Fan **
£ Li Jun

#E Cai Lei

Zi& Lu Xiao
ZH53 Li Yueying
X3JEJE Yuan Feifei
£ &7 Kiyeol Kim
#34% Yang Jing *

K322 / Violoncelos / Cellos
Z1£ Vincent Lu Jia **

ES - £ 8% Marko Klug
&4 Lu Yan

g Yan Feng

$8E £ Zhong Guoyu

B # Kuong Poulei

{EE51RZ / Contrabaixos / Double Basses
18 - $T45 Tibor Toth **

2% Xu Hongbo

[%#28 Chen Chao

Krasen Zagorski

R i/ Flautas / Flutes

£ 87 B Weng Sibei **

HEFREN - BEIE Veronika Csajagi
#1842 Lin Yi-Chuan *

EEEE / Oboés / Oboes

BIE Kai Sai **

HRIE - 5% Jennifer Shark

Min-Young Park *

EBEZEE / Clarinetes / Clarinets

X5 - @B E - Bl Michael Geoffrey Kirby **
AL - LERHT Juanlu Puelle

Samuel Hernandez Avila *

Vladimir Pavtchinskii *

B3 % / Fagotes / Bassoons
A 1E% Yung Tsangshien **
AEE Zhu Wukun

2;HZ Leung Pui Kam *

[El%% / Trompas / Horns

R KB Wu Tianxia **

{AZE# Scott Holben

XFHL - XfE Etienne Godey

YDHKE - #ARR 25X Shamil Lutfrachmanov
SfME Ng Pui | *

IV / Trompetes / Trumpets
A#E - #AEX David Rouault **
Nicolas Rusillon *

Herve Vattan *

£ 5% / Trombones

7E5 - E[E® Simon Tétreault ++
Takahiro Hasegawa *

Z R Minhwan Lee

K5E / Tuba
F8EA Kwan Long *

EE8 / Timpanos / Timpani
FIEEILA - A4S Alexander Ponet **

T84 / Percusséo / Percussion
Z{E71 - {242 Andrea Tiddi
RAsl{®& Kathleen Kwan *

JERE#£E Queenie Fung Chan *
Bi##1E Pai Wei-Kai *

22 / Harpa / Harp
E5%% Guan Xianyue *

$HZE / Piano
Misa Yamamoto *

** BEREE / Chefe de Naipe / Section Principal
4% / Keyboard ++ REBEIEE / Chefe de Naipe, substituto / Acting Section Principal
BE#f% Cecilia Long * * B2 [E #4E / MUsico convidado / Guest Musicians
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Francis Kan

Maestro Assistente

Natural de Hong Kong, Francis Kan aprendeu musica desde muito cedo e esta tornou-se
parte integrante de sua vida.

Em 19983, depois de se formar na Academia para as Artes Performativas de Hong
Kong, continuou os seus estudos na Escola de Musica Guildhall em Londres, com uma
bolsa integral. Recomendado pelo Maestro Sergio Commissiona, foi nomeado director
estagiario da Orquestra Juvenil da Asia, com a qual fez digressées em Hong Kong,
Singapura e Estados Unidos.

Em 1995, ganhou o “Grande Prémio” no Concurso Internacional para Jovens Directores
de Orquestra em Portugal e desde entdo tem trabalhado, como maestro convidado, com
varias orquestras no exterior, incluindo a Orquestra Metropolitana de Lisboa, a Orquestra
Nacional da Radio Romena, a Filarmonica de Bucareste e a Orquestra de Camara da
Columbia Britanica, e Orquestra de Camara Silvestri.

Além disso, Kan trabalhou com a Sinfonietta de Hong Kong, a Orquestra de Camara de
Hong Kong, e a Orquestra Sinfonica Pan Asia. Além disso, foi o Maestro Principal da
Orquestra Filarménica Unidao, HKUSU, desde a sua criagao até 2013.

Francis Kan é maestro assistente da Orquestra de Macau desde 2006, com a misséo de
promover a educacao musical em Macau, e entre 2010 e 2012 foi igualmente maestro
residente da Orquestra Sinfénica de Guiyang. Em anos recentes, tem colaborado
assiduamente com o Centro Nacional da China para a Orquestra de Artes Performativas,
a Orquestra Sinfonica de Shenzhen, a Orquestra Sinfénica de Zhejiang, e a Orquestra
Sinfénica de Harbin. Em Margco de 2015, dirigiu a Orquestra Sinfonica de Shenzhen num
espectaculo de intercambio cultural para a Republica da Africa Sul e também dirigiu o
concerto de abertura do “Ano da China” naquele pais, o qual foi muito elogiado por Luo
Shugang, Ministro da Cultura da Republica Popular da China. Em Setembro do mesmo
ano, fez uma digresséo pela Europa com a Orquestra de Macau, dirigindo-a em actuacdes
com o jovem pianista Zhang Haochen, em Zurique e Budapeste. Em Junho de 2017, Kan
actua com a Orquestra Sinfonica do Ballet Nacional da China, no Centro Nacional para
as Artes Performativas em Beijing comemorando o 20.° aniversario da transferéncia de
soberania de Hong Kong para a China.
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Francis Kan

Assistant Conductor

Born in Hong Kong, Francis Kan learnt music from childhood and it has become an
integral part of his life.

In 1993, after graduating from the Hong Kong Academy for Performing Arts, he
continued his studies at the Guildhall School of Music in London with a full scholarship.
Recommended by Maestro Sergio Commissiona, he was appointed as a conducting intern
of the Asian Youth Orchestra, with whom he toured in Hong Kong, Singapore and the
United States.

In 1995, Kan won the International Competition for Young Conductors in Portugal and
since then he has worked, as a guest conductor, with several orchestras abroad, including
the Lisbon Metropolitan Orchestra, the Romanian National Radio Orchestra, the Bucharest
Philharmonic and the Silvestri Chamber Orchestra etc.

Besidies, Kan has worked with the Hong Kong Sinfonietta, the City Chamber Orchestra of
Hong Kong, and the Pan Asia Symphony Orchestra, and had been the Principal Conductor
of the Union Philharmonic Orchestra, HKUSU, since its inception until 2013.

From 2006 to present, Francis Kan has been the Assistant Conductor of Macao Orchestra,
with a commitment to promoting musical education in Macao. From 2010 to 2012, he also
took up the role as a resident conductor at the Guiyang Symphony Orchestra. In recent
years, he has frequently cooperated with the China National Centre for the Performing
Arts Orchestra, the Shenzhen Symphony Orchestra, the Zhejiang Symphony Orchestra,
and the Harbin Symphony Orchestra. In March 2015, he led the Shenzhen Symphony

Orchestra on a cultural exchange performance to South Africa and also conducted the
opening concert for the "Year of China" in South Africa, which was highly praised by Luo
Shugang, the Minister of Culture of the People’s Republic of China. In September of the
same year, he toured Europe with the Macao Orchestra, leading it to perform with young
pianist Zhang Haochen in Zurich, and Budapest. In June 2017, Kan performs with the
National Ballet of China Symphony Orchestra at The National Centre for the Performing
Arts in Beijing commemorating the 20th anniversary of Hong Kong’s handover to China.
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Soprano
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Sofia Escobar é uma das figuras mais conhecidas de Portugal devido a sua
importante carreira internacional e fez parte do jari de um programa de televisao
em horario nobre chamado "Got Talent". A vida profissional da actriz divide-se
entre Londres, Madrid e Lisboa, tendo feito formagédo na Escola de Musica e Teatro
Guildhall de Londres.

Sofia Escobar ganhou o prémio de "Melhor actriz num Musical" pelo Whatsonstage
Theatregoer's Choice Awards e foi nomeada na mesma categoria para 0s prémios
Laurence Olivier pela sua actuagao como Maria na peca West Side Story, o mais
importante prémio britanico de teatro.

Sofia também interpretou a personagem Christine Daaé, o papel principal feminino de
"O Fantasma da Opera" que esteve em exibicdo no West End de Londres durante 3
temporadas, até 2014.

Sofia canta regularmente em eventos privados de empresas em todo o mundo tendo
também realizado espectaculos em francga, Itata, Espanha e Maléasia. Cantou com o
mundialmente famoso tenor José Carreras, durante os espectaculos integrados no
programa de Guimaraes Capital Europeia da Cultura.

Na Temporada de 2017/2018 foi convidada como soprano pela Fundagao Gulbenkian

para actuar, com o Coro e Orquestra Gulbenkian, num exclusivo e especial programa
de Natal.
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SOFIA ESCOBAR
Soprano

Sofia Escobar is one of the most well known personalities in Portugal due to her
international important career, she was the jury of a prime time tv show called “Got
Talent”. The actress’s professional life is divided between London, Madrid and Lisbon.
Training at Guildhall School of Music and Drama, in London.

Sofia Escobar won the award for "Best actress in a Musical" by the Whatsonstage
Theatregoer's Choice Awards and has been nominated in the same category for the
Laurence Olivier awards for her performance of Maria in West Side Story. The most
important British theatre awards.

Sofia had also played the character Christine Daaé, the female lead of “The Phantom
of the Opera” at London's West End for 3 seasons , until 2014.

Sofia sings regularly to private corporate events around the world, she also has sung
in France, Italy, Spain and Malasia. She has sung with the world famous tenor José

Carreras, at Guimaraes European Capital of Culture

In 2017/2018 Season, she is invited as soprano at Gulbenkian Foundation with the
Choir and Orchestra Gulbenkian to perform an unique and special Christmas Program.
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Li Yi
Tenor

Li Yi
Tenor

Confirmado como um talento extraordinario e uma estrela em ascensdo no mundo
da 6pera, o tenor Li Yi estd a chamar a atengdo com o repertorio de tenor lirico.
Nesta temporada, Li desempenha o papel de Nadir em “Os Pescadores de Pérolas”
com a Opera de Toledo, canta a Sinfonia n.° 8 de Mahler com o Coral Canterbury no
Carnegie Hall, Edgardo em Lucia di Lammermoor com a Universidade Bob Jones e
regressa a Opera Metropolitana para interpretar Romeu e Julieta. Em Fevereiro de
2018, Li Yi executara com Placido Domingo a Opera Thais no Centro Nacional de
Artes Performativas de Pequim.

Nas temporadas recentes de Li Yi, sdo de destacar o papel de Don Ottavio em
Don Giovanni com a Opera Intermountain Bozeman, Opera Nashville e Orquestra
Sinfonica de Baltimore; o desempenho de Malcom em Macbheth com a Middlebury
Opera Company; Cassio em Otello no Centro Nacional de Artes Performativas de
Pequim; o papel de Alfredo em La traviata com Opera Finger Lakes; e concertos com
o Concert Rising Stars da Opera, da Opera de Indianapolis e um Concerto de Ano
Novo Chinés com a Orquestra Sinfénica de Shenzen no The Kennedy Center. Além
disso, integra a importante lista da Opera Metropolitana para produgcdes de Manon
Lescaut, Romeu et Julieta e Der fliegende Hollander.

O talento de Li Yi esta a fazer sucesso no circuito emergente de concursos de
artistas sendo reconhecido por varias fundacdes e organizacdes de elite. Li Yi foi
o vencedor da Grande Final do Metropolitan Opera National Council Auditions,
finalista da Operalia: Concurso Mundial de Opera, Vencedor do Prémio da Fundagéo
Musical Sullivan, representante da China no Concurso Mundial de Cantores de
Cardiff, recebeu o 3° Prémio da Fundacédo Internacional Gerda Lissner, foi finalista
no 49° Concurso Internacional de Canto de Toulouse, e venceu o Grande Prémio
do Concurso Vocal da Opera Columbus Irma M. Cooper e no concurso de bolsas
de estudo Corbett do CCM. Também recebeu uma bolsa da Fundagéo Giulio Gari e
participou na gala anual desta Fundacéo.
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Proving himself a formidable talent and a rising star to watch in the opera world,
Tenor Li Yi is quickly gaining attention in the lyric tenor repertoire. This season,
Li performs the role of Nadir in Les pécheurs de perles with Toledo Opera, sings
Mahler’s Symphony No. 8 with Canterbury Chorale at Carnegie Hall, Edgardo in Lucia
di Lammermoor with Bob Jones University, and returns to The Metropolitan Opera
for Roméo et Juliette. Li Yi will perform with Placido Domingo the Opera Thais at the
National Center for the Performing Arts in Beijing on February 2018

Some highlights from Mr. Li’s recent seasons include the role of Don Ottavio in
Don Giovanni with Intermountain Opera Bozeman, Nashville Opera, and Baltimore
Symphony Orchestra; Malcom in Macbeth with Middlebury Opera Company; Cassio
in Otello at The National Center Performing Arts in Beijing; the role of Alfredo in La
traviata with Finger Lakes Opera; and concert engagements with Indianapolis Opera’s
Rising Stars Concert and a Chinese New Year Concert with Shenzen Symphony
Orchestra at The Kennedy Center. Additionally, he joined the esteemed roster of The
Metropolitan Opera for productions of Manon Lescaut, Roméo et Juliette, and Der
fliegende Hollander.

Finding success on the emerging artist competition circuit, Li Yi’s talent has been
recognized by several elite foundations and organizations. Mr. Li was a Grand Final
Winner of the Metropolitan Opera National Council Auditions, a finalist at Operalia:
The World Opera Competition, Winner of the Sullivan Musical Foundation Award,
China’s representative at the Cardiff Singer of the World Competition, 3" Prize at
the Gerda Lissner Foundation International Vocal Competition, Finalist in the 49"
International Singing Competition of Toulouse, and won the Grand Prize in Opera
Columbus Irma M. Cooper Vocal Competition and CCM’s Corbett Scholarship
Competition. He also received a grant from Giulio Gari Foundation and performed at
their annual gala.
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Notas ao Programa

Edward Elgar (1857-1934):

Pompa e Circunstancia Marcha N.° 4

Edward Elgar foi o pioneiro de uma renascenca musical em Inglaterra no inicio do século XX.
Notabilizou-se sobretudo pela composicao de marchas para celebrar ocasides que marcaram a gléria
e grandeza do Império Britanico no seu auge. Entre estas, contam-se cinco Marchas de Pompa e
Circunstancia, sendo as mais tocadas a primeira e a quarta. Ambas apresentam uma &gil seccdo de
marcha em contraste com uma secgéo lirica marcada por melodias majestaticas.

Andrew Lloyd Webber (1948- ):

O Fantasma da Opera, excertos

O Fantasma da Opera € 0 mais popular e duradouro musical do mundo. Tendo estreado em 1986, o
espetaculo continua ainda em palco. O enredo centra-se num triangulo amoroso, no qual o fantasma,
um lendario cantor desfigurado que vive escondido debaixo do teatro, se apaixona por Christine, que
fora em tempos sua estudante, mas esta enamorada de Raoul, um visconde que € o novo mecenas
da 6pera. Em “Pensa em mim” Christine, inicialmente uma rapariga de coro, mostra pela primeira vez
o seu talento e Raoul reconhece pelo seu canto uma amiga de infancia. “O fantasma da 6pera” € um
dueto entre Christine e o fantasma. Christine apercebe-se de que o fantasma habita o seu coracao,
ao passo que o fantasma exerce o seu controle sobre ela. Dividida entre o seu amor por Raoul e o
seu medo do fantasma, Christine visita a campa do pai e canta “Desejado que aqui estivesses de
novo” , ansiando que este a guie. “Tudo o que peco de ti” &€ o dueto de amor de Christine e Raoul,
no qual Raoul promete proteger Christine. No fim, o vingativo fantasma comove-se com Christine e
Raoul, desistindo de a perseguir.

Ennio Morricone (1928-) :

O Oboé de Gabriel (de A Missao)

Na sua carreira de mais de sete décadas, Ennio Morricone compés para mais de 500 filmes e
televisé@o, tendo ganho mais de 70 prémios. Com A Misséo, um filme de 1986 sobre um padre jesuita
chamado Gabriel, que usa o oboé para se aproximar de uma tribo no Novo Mundo, Morricone ganhou
0 Globo e Ouro para Melhor Banda Sonora Original. A melodia de oboé é tédo famosa que dela foram
realizadas numerosas adaptagdes por artistas como Yo-Yo Ma e Sarah Brightman.

Ralph Vaughan Williams (1872-1958):

Fantasia a partir de “Greensleeves”

Ralph Vaughan Williams foi pioneiro movimento da cancédo folk em Inglaterra. Coligiu musica
folclorica e isso determinou o seu estilo musical, tendo adaptado muitas cancdes e dancas folcléricas
em obras orquestrais, sendo uma das mais famosas Fantasia a partir de Greensleeves. A famosa
melodia Greensleeves tera sido composta pelo Rei Henrique VIII. Na sua adaptacédo, Vaughan
Williams integra também a melodia “Lovely Joan”, estabelecendo um contraste com “Greensleeves”.

Frederick Loewe (1901-1988):

Podia ter dancado toda a noite (de My Fair Lady)

O musical My Fair Lady foi adaptado da famosa peca de George Bernard Shaw Pigmalido, sobre o
foneticista Henry Higgins ensinando a criada Eliza Doolittle a pronincia da classe alta para que esta
passe por uma senhora de sociedade. O ensino é tortuoso, mas Eliza completa-o e, euférica, canta
“Podia ter dancado toda a noite”.

John Williams (1932-):

A Marcha dos Salteadores (do franchise Indiana Jones)

Desde 1981, a partir do filme Salteadores da Arca Perdida, a primeira prestacdo da memoravel
franchise Indiana Jones, o tema de John Williams — A Marcha dos Salteadores — tem sido associada
as personagens principais. A marcha é quase uma mini-abertura per si. Construida de maneira
tripartida, a primeira e Ultima secgdes usam a melodia para Indiana Jones, enquanto a secc¢éo
intermédia usa a musica escrita para Marion, a personagem feminina.
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Leonard Bernstein (1918-1990):

West Side Story, excertos

Leonard Bernstein, cujo centenario se celebra este ano, foi o homem renascentista da musica
classica do século XX. Foi compositor, maestro, pianista, educador, escritor e personalidade politica.
Apesar da sua fama enquanto musico classico, a sua composi¢cdo mais aclamada & o musical West
Side Story, uma versdao Manhattan de Romeu e Julieta, centrada em torno de Tony, o lider de um
gang americano, e Maria, a sua namorada, que, infelizmente, também é irma do lider do gang rival,
que Tony mata acidentalmente. “Sinto-me gira” é o excitado sonho acordado de Maria sobre vir
a encontrar Tony a noite. As suas razdes fazem sentido: dois dias antes, Tony tinha-lhe feito uma
serenata debaixo da varanda e os dois confessam o amor um pelo outro em “Esta noite”. Porém, a
paixao de Tony por Maria &€ contada em i “Maria”, na qual Tony canta o seu amor por ela. “Mambo” é
um excerto de uma sequéncia coreografica no ginasio onde os dois gangs se encontram e Tony vé
Maria pela primeira vez.

Andrew Lloyd Webber:

Nao Chores por Mim Argentina (de Evita)

O premiado Evita nasceu como um album-conceito de 6pera rock em 1976. A musica foi tdo bem
recebida que a produgé@o avancou e se tornou num dos mais iconicos musicais de sempre. Evita &
um musical biografico sobre Eva Peron, a lider politica argentina e segunda mulher do presidente
argentino Juan Peréon. O famoso “Nao Chores por Mim Argentina” surge no inicio do segundo acto,
em que Evita conta ao seu povo como passou da busca por fama e gléria a sua verdadeira vocagao,
ou seja, 0 Seu povo e pais.

Leroy Anderson (1908-1975) :

Maquina de escrever

Leroy Anderson foi um dos mais bem sucedidos compositores de “classicos pop”. Mesmo hoje, a sua
musica é tocada para criangas enquanto pecas introdutérias devido as suas imagens vivas e humor
ligeiro. Em termos de efeitos, Anderson recorre a técnicas de interpretagdo e instrumentos pouco
habituais. Em Maquina de Escrever, convidou literalmente um dactilégrafo para solista, que senta a
maquina frente a orquestra, que responde na perfei¢gdo ao seu ritmo e som.

Richard Rodgers (1902-1979) :

Musica no Coracao, excertos

A histéria de Musica no Coragao centra-se em Maria, a governanta de grande familia do Capitao
von Trapp. Ensina musica as criancgas, faz um coro com ela, ganha a afeicao do Capitao e ajuda-os
a escapar ao regime nazi. “Subir todas as montanhas” surge no fim do Primeiro Acto, quando Maria
decide regressar a vida monastica. A Abadessa repara no seu amor pelo patrdo e canta esta cangao
inspiradora para a encorajar a seguir o coragao. A cangao surge novamente no fim do musical,
quando a familia escapa com sucesso da Austria ocupada para comecar uma nova vida. Mdsica
no Coragdo”, o tema do musical, ndo é, curiosamente, o mais famoso. Surge logo no inicio, e nele
Maria canta o seu desgosto por abandonar as montanhas, onde havia crescido, para se tornar freira.
Pensa-se que “Edelweiss” é uma cancéo folclérica austriaca, mas ndo é. Na realidade, foi composta
por Richard Rodgers. No musical musical, o Capitao von Trapp canta-a no ultimo concerto da familia
na Austria, que, agora ja anexada pelos alemaes, a familia deve deixar. Von Trapp usa a for como
simbolo da sua lealdade a Austria. Em “As minhas coisas favoritas”, que surge cedo no Primeiro
Acto, Maria canta sobre as coisas favoritas na sua vida.
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Alan Menken (1949-) :

Suite para Aladino

A musica de Alan Menken para o filme de animagao Aladino, ganhou simultaneamente o Prémio
da Academia e o Globo de Ouro, é a misica mais vendida de sempre de ma filme de animagéo. A
suite consistes de cinco pecas: “Noites arabes”, que abre o filme; “Um salto em frente”, cantado por
Aladino, que nela explica a dificuldade da vida; “Amigo como eu”, cantada pelo Génio, que demonstra
0 seu poder a Aladino e se diz amigo como ninguém; “Todo um mundo novo”, uma balada cantada
por Aladino e Jasmine ao viajarem no tapete magico a descoberta e um novo mundo; e “Principe Ali”,
uma outra poderosissima peca cheia de sabor Médio-Oriental neste musical.

Notas ao Programa por Yang Ning
(Tradugéo: Rui Cascais Parada)
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Programme Notes

Edward Elgar (1857-1934):

Pomp and Circumstance March No. 4

Edward Elgar pioneered the musical renaissance in England at the beginning of the 20th century.
Most famously, he wrote many marches for celebratory situations that marked the glory and grandeur
of the British Empire at its peak. Among these are five Pomp and Circumstance Marches, and among
the five, the first and the fourth are performed most often. Both feature a nimble marching section and
a contrasting lyrical section with a stately and majestic melody.

Andrew Lloyd Webber (1948- ):

Phantom of the Opera excerpts

Phantom of the Opera is one of the most popular and long-living musical in the world. Premiered
in 1986, the show is still going on. The plot centers around a love triangle, in which the phantom,
a legendary singer with disfigured face who lives in a lair under the opera house, falls in love with
Christine, who was once his pupil but who loves Raoul, a viscount who is a new patron of the opera.
In “Think of me” Christine, originally a chorus girl, shows her talent for the first time, and Raoul
recognizes from her singing that she is a childhood friend. “The phantom of the opera” is a duet
between Christine and the phantom. Christine realizes that the phantom is in her heart, while the
phantom exerts his control over her. Torn between her love for Raoul and her fear for the phantom,
Christine visits her father’s grave and sings “Wishing you were somehow here again”, longing for
his guidance. “All | ask of you” is Christine and Raoul’s love duet, in which Raoul vows to protect
Christine. In the end, the revengeful phantom is moved by Christine and Raoul and gives up his
pursuit of her.

Ennio Morricone (1928-):

Gabriel’s Oboe (from The Mission)

In his career over seven decades, Ennio Morricone has composed for more than 500 films and
televisions, over 70 among which won awards. For The Mission, a 1986 film about a Jesuit Father
named Gabriel who approaches a native tribe in the New World by playing his oboe, Morricone won
the Golden Globe for Best Original Score. The oboe tune is so famous that many adaptations were
made by and for such artists as Yo-Yo Ma and Sarah Brightman.

Ralph Vaughan Williams (1872-1958):

Fantasia on “Greensleeves”

Ralph Vaughan Williams was a pioneer in the folk song movement in England. He collected folk music
and it determined his musical style. He adapted many folk songs and dances into orchestral works,
and one of the most famous of them is the Fantasia on Greensleeves. The famous tune Greensleeves
is said to be composed by King Henry VIII. In his adaptation, Vaughan Williams incorporates also the
melody “Lovely Joan” as a contrast to “Greensleeves”.

Frederick Loewe (1901-1988):

| could have Danced All Night (from My Fair Lady)

The musical My Fair Lady was adapted from George Bernard Shaw’s famous play Pygmalion, which
is about how the phoneticist Henry Higgins teaches the servant girl Eliza Doolittle the accent of upper
class so that she may pass as a lady. The training is torturous, but Eliza makes it, and she is so
excited about it that she sings it in “I could have danced all night”.

John Williams (1932-):

Raiders March (from Indiana Jones franchise)

Since the 1981 film Raiders of the Lost Ark, the first installment of the memorable Indiana Jones
franchise, John Williams’s theme for it -- the Raiders March -- has been associated with the main
characters. The march is almost a mini overture in itself. Cast in tripartite form, its first and last section
uses the melody for Indiana Jones, while the middle section uses the music written for Marion, the
female lead.
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Leonard Bernstein (1918-1990):

West Side Story excerpts

Leonard Bernstein, whose centenary we are celebrating this year, was the renaissance man in
classical music in the 20th century. He was composer, conductor, pianist, educator, writer, and a
political personality. Even with his fame as a classical musician, his best loved composition is the
musical West Side Story, a Manhattan version of Romeo and Juliet, centering around Tony, the
leader of an American gang, and Maria, who is his lover, but who unfortunately is also the sister of
the leader of a rival gang, whom he kills unintentionally. “I feel pretty” is Maria’s excited daydreaming
about meeting Tony in the evening. She has perfect reasons, because two days ago, Tony serenades
her under her balcony and the two express their love towards each other in “Tonight”. How Tony fell
for Maria in the first place, however, was told in “Maria”, in which Tony sings of his love towards her.
“Mambo” is an excerpt from a dance sequence at the gym where the two gangs meet and where Tony
sees Maria for the first time.

Andrew Lloyd Webber:

Don’t cry for me Argentina (from Evita)

The award-winning musical Evita began its life as a rock opera concept album in 1976. The music
was so well-received that a production was mounted and went on to become one of the world’s most
iconic musicals ever. Evita is a musical life about Eva Per6n, an Argentinian political leader and the
second wife of Argentinian president Juan Peron. The famous number “Don’t cry for me Argentina”
appears at the beginning of the second act, where Eva tells her people about how she transformed
from pursuing fame and glory to finding her true calling, which is the people.

Leroy Anderson (1908-1975):

Typewriter

Leroy Anderson was one of the most successful composers of “classical pops”. Even now, his music
is played to children as introductory pieces because of its vivid imagery and light-hearted humor. For
the sake of effects, Anderson often uses unusual playing techniques and unusual instruments. For
The Typeuwriter, he literally invites a typist as the soloist, who is to sit with his typewriter at the front of
the orchestra, which responds to his rhythm and sound perfecitly.

Richard Rodgers (1902-1979):

The Sound of Music excerpt

The story of The Sound of Music centers on Maria, a governess in the large family of Captain von
Trapp. She teaches the children music, forms them into a chorus, wins the love of the Captain, and
helps them escape Nazi rule. “Climb every mountain” first appears at the end of Act |, when Maria
decides to go back to monastic life. The Abbess notices her love for her employer and sings this
inspirational song to encourage her to follow her heart. It appears again at the end of the musical,
when the family successfully steals out of German-occupied Austria and is about to start a new life.
“The sound of music”, the theme song of the musical, curiously, isn’t the most famous of all numbers.
It appears at the very beginning, and Maria sings in it how she regrets leaving the hills, where she
has grown up, in order to become a nun. “Edelweiss” is widely believed to be an Austrian folk song,
which it is not. It was composed by Richard Rodgers. In the musical, Captain von Trapp sings it in the
family’s last concert in Austria, which, already annexed by the Nazis, they have to leave. Von Trapp
uses the flower as the symbol of his loyalty to Austria. In “My favorite things”, which appears early in
Act |, Maria sings of her favorite things in her life.

Alan Menken (1949-):

Suite from Aladdin

Alan Menken’s music for the animated film Aladdin, won both the Academy Award and the Golden
Globe Award, this is the best-selling music for an animated film ever. The suite consists of five
numbers: “Arabian nights”, which opens the film; “One jump ahead” sung by Aladdin who explains
in it how difficult his life is; “Friend like me” sung by Genie, who demonstrates his power to Aladdin
and claims that he is a friend like no one else; “A whole new world”, a ballad sung when Aladdin and
Jasmine are riding on Aladdin’s magic carpet to discover a whole new world; and “Prince Ali”, another
show-stopper, full of Middle Eastern flavor, in the musical.

Programme Notes by Yang Ning
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