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Interpretado em italiano, com legendas em chinés, portugués e inglés

Performed in Italian, with surtitles in Chinese, Portuguese and English
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Durag@o: aproximadamente 2 horas e 30 minutos, incluindo um intervalo

Duration: approximately 2 hours and 30 minutes, including one interval
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Agrad que desliguem os vossos telemdveis e outros aparelhos emissores de luz e som.

Nio ¢ permitido filmar ou fotografar o espectdculo. Muito obrigado pela vossa colaboragao.
Please switch off all sound-making and light-emitting devices. Unauthorised photography

or recording of any kind is strictly prohibited. Thank you for your co-operation.
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Para protec¢do do meio ambiente, caso ndo queira guardar este programa depois do espectdculo,
pedimos o favor de o devolver a safda. Obrigado.

To be environmentally-friendly, if you do not wish to keep this house programme after the show,

please return it at the exit.
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Para obtengao do programa em versio PDF pode fazer o download em www.icm.gov.mo/fimm

The house programme can be downloaded at wyww.icm.gov.mo/fimm
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Turandot

Opera em Trés Actos de Puccini
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China, em tempos muito antigos.

Acto I

No exterior do Paldcio Imperial um mandarim lé
um édito a multiddo: qualquer principe que pretenda
casar com a Princesa Turandot deverd solucionar trés
enigmas. Se falhar, morrerd. O pretendente mais recente,
o Principe da Pérsia, serd executado ao nascer da lua.

Entre os espectadores estd a es crava Liu, o seu
idoso amo e o jovem Calaf, que reconhece o velho senhor
como seu pai Timur, o vencido Rei da Tartdria, h4
muito desaparecido.

Quando o Principe da Pérsia é levado para ser
executado, a multiddo pede a princesa para o poupar.
Turandot aparece e ordena que a execugfo prossiga.
Paralisado pela beleza da princesa, Calaf decide

conquisté-la.

Intervalo

Acto 11

Cena 1: No saldo do Paldcio os ministros Ping, Pang e
Pong estdo a trabalhar antes do anoitecer.

Os trés lamentam o penoso estado do seu pafs e
inquietam-se com as suas pesadas obriga¢des. Sentem
saudade das suas cidades natais longinquas e das suas

calmas vidas do passado.

Cena 2: No Pal4cio depois do por-do-sol

O desafio de Calaf comega apés o soar de
um tambor. O Imperador Altum pede a Calaf para
reconsiderar, mas ele ndo muda de intenc¢éo. Turandot
chega e conta a histéria da sua bela antecessora, a
Princesa Lo-u-ling, que fora sequestrada e morta por
um principe conquistador. Para a vingar, Turandot
revoltou-se contra os homens e decidiu que nenhum a
possuiria. Por fim, Calaf resolve todos os trés enigmas
mas Turandot quebra a sua promessa. Desejando ganhar
o seu amor, Calaf oferece a Turandot um desafio: se
ela souber, pela madrugada, o seu nome, ele dé-lhe a

sua vida.

Acto 111

Cena 1: No exterior do Pal4cio, durante a noite

A noite, nos jardins do paldcio imperial, Calaf
ouve uma proclamacdo: sob pena de morte ninguém
em Pequim dormird até Turandot conhecer o nome do
estrangeiro. Na noite estrelada, Calaf canta Nessun
Dorma (“Que Ninguém Durma”). Entretanto, os guardas
de Turandot capturam Timur e Liu e torturam-nos
cruelmente, for¢gando-os a dizerem o nome do Principe.
Leal e carinhosa, Liu sacrifica a sua vida para que Calaf
possa ganhar Turandot que, assim, falha em resolver o
enigma do Principe atempadamente. Calaf repreende
Turandot pela sua crueldade e derrete o seu coragado

gelado depois de a tomar nos seus bragos.

Cena 2: Nos Jardins do Paldcio, de madrugada

Em frente do seu pai, dos ministros e outros
cidadaos, a Princesa declara que sabe qual é o nome do
Principe — “Amor”. A multiddo aplaude o poder do amor

e abencoa os dois amantes.



Turandot, uma obra-prima da musica e da literatura
italiana, baseada num conto de fadas italiano de Gozzi,
é a tltima 6pera de Puccini. Como é sabido, Puccini ndo
acabou a sua obra e o final foi deixado inacabado tendo
sido, mais tarde, terminada por Alfano. Turandot é um
trabalho dramético mas, ao mesmo tempo, apresenta
personagens muito cémicas e que nos fazem rir como
Ping, Pong e Pang. E a vida também ¢é assim, h4 coisas
que nos fazem rir e coisas que nos fazem chorar. No
entanto, é de salientar que também hd uma pequena dose
de tragédia grega nesta dpera.

H4 muitas maneiras de contar uma histéria.
Pode ser contada de forma real ou de forma surreal —
como um conto de fadas, uma histéria dramética ou o
énfase pode ser colocado na situagdo trdgico-cémica
da obra. Nés escolhemos seguir o sentido teatral da
tragédia grega, com um fundo chinés. Assim, usdmos
efeitos chineses e efeitos dos teatros japonés e chinés.
Desta forma, conseguem criar-se grandes e divertidos
contrastes. Nas obras de Puccini, encontra-se muitas
vezes dramaturgia cémica e dramética. Turandot é um
exemplo desta situa¢do em que hd médscaras de tragédia,
da tragédia grega e mdscaras de comédia dell’ arte. Na
minha opinido, um bom director deve fazer o publico rir
e chorar, e é exactamente o que eu tenho tentado fazer.
De uma maneira geral, hd directores que se expressam
melhor em obras dramdticas e outros que s@io melhores
em comédias. Na minha carreira, trabalhei em ambas
as situa¢des. Em Turandot tenho a oportunidade de

combinar as duas expressdes.

@ Giancarlo del Monaco



Enquanto activo compositor italiano do final
do século XIX e inicio do século XX, Giacomo
Puccini (1858-1924), com o seu excepcional talento
musical e teatral, criou um conjunto de obras-primas
cldssicas, acolhedoras e duradouras na histéria da
miusica operética. As suas composi¢des levam adiante
a consagrada e gloriosa tradi¢do da 6pera de ltdlia,
incorporam vocabuldrio moderno e as concepgdes
dramaticas do virar do século e manifestam um vincado
estilo pessoal, apresentando uma sensibilidade teatral e
uma visdo artistica distintivas.

A Turandot (1926) de Puccini foi a dltima das
suas doze 6peras e é uma “cangdio do cisne” inacabada.
Baseia-se numa histéria lendédria ocidental de uma
princesa chinesa, Turandot, que apareceu pela primeira
vez na edi¢do francesa da colec¢do persa de contos
de fadas, As Mil e Uma Noites. O guido de Turandot
foi adaptado por Giuseppe Adami e Renato Simoni a
partir de um trabalho homénimo do dramaturgo ltaliano
Carlo Gozzi.

Puccini comegou a compor a 6pera em 1920, mas
foi diagnosticado com cancro na garganta e morreu de
ataque cardfaco em 1924, antes de terminar o dltimo
acto. A parte restante da 6pera foi completada pelo
compositor italiano Franco Alfano. A épera foi estreada
a 25 de Abril de 1926, sob a batuta de Toscanini, no
Teatro de La Scala, em Mildo. Para permanecer fiel a
versdo original de Turandot e prestar homenagem ao
compositor, a épera terminou abruptamente no terceiro
acto ap6s o sacrificio de Liu, onde Puccini tinha parado
de escrever. A versdo completa subiu ao palco no dia
seguinte. Embora a versdo mais comum de Turandot
seja a de Alfano (incluindo esta produgdo), muitos outros
compositores, tais como o compositor italiano Luciano
Beri (2011) e o compositor chinés Hao Weiva (2008)
tentaram dar novos finais a obra.

O tema central de toda a 6pera estd relacionado com
enigmas. Propor e resolver enigmas constituem a linha
condutora do enredo. No entanto, o préprio compositor
deixou um enigma para o mundo com o seu trabalho

apés a sua doenga, uma vez que a parte inacabada era

essencial para o desenvolvimento da histéria — Como
mudaria Turandot no momento crucial apés o sacrificio
de Liu? Qudo bem Alfano resolveu o enigma serd
avaliado pelo publico.

Do ponto de vista do pdblico chinés, a grande
preocupacdo deve ser a utilizagdo de “elementos
chineses” na 6pera. Mais uma vez o tépico e a melodia
escolhidos sdo exemplo da preferéncia do compositor
pelo exotismo (tal como as caracterfsticas japonesas
em Madame Butterfly e a misica afro-americana em
A Rapariga do Oeste) e demonstram a obsessdo do
Ocidente pela cultura Oriental no inicio do século
XX. Em grande medida, a misica segue uma escala
pentaténica e contém vdrias melodias tradicionais
chinesas, das quais a mais famosa é Mo Li Hua (Flor
de Jasmim), uma pega do folclore do Sul da China. Esta
mdsica tornou-se quase num fcone cultural da China na
comunidade internacional.

No entanto, este trabalho é fundamentalmente o
resultado da imaginacdo cultural dos ocidentais em
relacio ao misterioso mundo oriental daqueles tempos.
Afinal, o tema e o estilo musical sdo produtos da cultura
ocidental. A parte vocal segue o estilo do compositor
de uma agraddvel suavidade, com caracterfisticas
deslumbrantes e esmagadores (como por exemplo a
Nessun Dorma — “Que Ninguém Durma” cantada por
Calaf e a dria de lamento cantada por Liu antes de
morrer). Aparentemente, o vocabuldrio harmonioso
foi inspirado pela relativamente agressiva técnica de
experimentagdo do infcio do século XX. Entretanto,
0o mesmo tema, alcangando profundas conotag¢des é
representado em diferentes cenas, uma prdtica comum
adoptada nas 6peras europeias do fim do século XIX,
para estabelecer coeréncia através da peca. No entanto,
Puccini tomou de empréstimo uma histéria estrangeira
e usou as suas técnicas exclusivas de realgar o amor, o
sacrificio e a redengdo, que sdo os temas persistentes dos

seus trabalhos operiticos, tal como na vida humana.

@ Danni Liu



Lii Jia, Maestro

Desde o infcio das suas fung¢des como Director
Musical e Maestro Principal da Orquestra de Macau em
2008, o Maestro Lii Jia tem impulsionado a evolugdo da
orquestra de forma notdvel, através do treino meticuloso,
do arranjo refinado de repertérios e da selecgdo
criteriosa dos artistas convidados. Lii contribuiu para
impulsionar a colaboragdo entre a Orquestra de Macau
e outras orquestras e coros de renome internacional,
interpretando obras musicais de grande escala, que
antigamente teriam sido invidveis, apresentando ao
ptblico local um novo leque de opgdes programdticas.
Continuard a dirigir a orquestra no futuro e a promover a

imagem cultural de Macau no mundo.

Giancarlo del Monaco, Encenador

Iniciou a sua carreira na Alemanha como assistente
de Wieland Wagner, Giinther Rennert e Walter
Felsenstein. Encenou produgdes em Pequim, Berlim,
Hamburgo, Los Angeles, Madrid, Mildo, Nova lorque,
Roma, etc. e colaborou com muitos maestros famosos e
cendgrafos do mundo operético. Fala fluentemente cinco
idiomas e o seu reportério operdtico contém mais de
100 6peras encenadas no seu idioma original, incluindo
A Rapariga do Oeste, Madame Buiterfly, A For¢a do
Destino. Recebeu numerosas distingdes, tais como, Viotti
de Ouro, Bundesverdienskreutz 1. Klasse do Presidente
da Repiublica Federal da Alemanha, o grau de Cavaleiro
Oficial da Repdblica, o grau de Cavaleiro da Legidio de

Honra de Franga, entre outras.

William Orlandi, Cenografia e Guarda-roupa

Desde o infcio no Teatro Verdi de Trieste com O
Ultimo Selvagem, composta e dirigida por Giancarlo
Menotti, Orlandi tem trabalhado em todo o repertério
de 6peras. Colaborou em teatros de prestigio, tais como,
o Teatro de Sdo Carlos em Ndpoles, o Teatro La Scala
em Mildo, o Grande Teatro de Genebra, a ()pera de
Paris, o Centro Nacional de Artes de Representagdo em
Pequim, o Grande Teatro do Liceu em Barcelona, o Novo
Teatro Nacional em Téquio e muitos outros. Trabalhou
com muitos directores, como Virginio Puecher, Peter
Ustinov, Alberto Fassini, Lorenzo Mariani e Dieter
Kaegi, etc., tendo, em particular, estabelecido uma qtil e
longa colaboragdo com Gilbert Deflo, Lorenzo Mariani e

Dieter Kaegi.



Wolfgang von Zoubek, Desenho de Luz

Nascido na Austria, Von Zoubek estudou Design
na Universidade de Stanford nos Estados Unidos da
América, de 1984 a 1987. Possui dois certificados
avancados de arte em Desenho de Luzes e Direcgéo
Técnica, obtidos em Munique, na Alemanha. Participou
em festivais pelo mundo fora incluindo o Festival de
Salzburgo, o Festival Wagner em Bayreuth na Alemanha,
o Festival de Opera de Verona, o Festival de Opera
Rossini e Festival de Opera de Avenches. Participa em
produgdes para televisdo e DVD’s de épera. Trabalhou
com muitos encenadores: Giancarlo del Monaco (durante
mais de 24 anos), Herbert von Karayan, Johnatan Eaton,
Magaretta Wallmann, Hugo de Ana, Herbert Wernicke,
Sigwulf Turek, Ulrich Peters, Georg Rootering, Patricia
Panton, para mencionar alguns. Para participar em
diversas produgdes, viajou e esteve em Viena, Roma,
Paris, Madrid, Sdo Paulo, Estocolmo, Hamburgo,

Berlim, etc.

Elena Sacconaghi, Assistente de Encenacao

Sacconaghi descende de uma familia de importantes
bailarinos e coreégrafos. Iniciou a sua carreira como
bailarina e coreégrafa em Itdlia, tendo tido uma longa
colaboragio com a famosa encenadora Margarita
Wallmann, como assistente e coredgrafa em teatros como
La Scala em Mildo, a Casa da Opera em Paris, o Teatro
Colén em Buenos Aires, a Opera Alema em Berlim,
entre outros. Prossegue com a direcgdo de Um Baile de
Mdscaras, O Trovador, Rigoletto, Madame Butierfly,
Orfeu e Eurtdice, etc. Foi convidada por casas de é6pera,
como a Opera Cémica do Teatro dos Campos Elisios em
Paris. Desde h4 alguns anos que colabora com Giancarlo
del Monaco em teatros famosos em Los Angeles, Seul,
Madrid, Roma, Turim, Trieste, Sevilha, Atenas, o
Metropolitan de Nova lorque e o da Bastilha em Paris,

entre outros.

Chun Koo, Maestro de Coro

Koo é um maestro experiente de uma interpretagio
musical excepcional. E 0 9.° director artistico e maestro
do Coro Nacional da Coreia. Foi membro do coro e
o seu maestro assistente durante vinte anos. Como
cantor de referéncia na Coreia do Sul desempenhou
vérios cargos incluindo o de presidente da Association
of City Chorus in Korea e da Society of Korean
Chorus Conductors. Estudou musica sacra e canto na
Universidade Chongshin, na Universidade de Hanyang e

na Universidade de Gwangju.



Roberto Moretti, Pianista Correpetidor

Roberto Moretti formou-se em Educac¢io Musical e
Piano no Conservatério Bellini em Palermo, com elevada
distin¢éio. Continuou os seus estudos na Academia de
Mildo com o Mestre Balzani. Desde 1996 que tem sido
o vencedor a solo e em musica de cAmara de numerosas
competigdes nacionais e internacionais, tais como,
“Concurso Europeu Venetico Superiore”, “Schumann”
e “Seiler” etc. Moretti actuou em mais de 400 concertos
por todo o mundo como solista, acompanhante e pianista
em grupos de misica de cAmara. E consultor artistico da

Opera e Ballet da Macedénia.

Chen Xia Hui, Coredgrafa

Completou o curso médio na especialidade de ballet
da Escola de Danga de Xangai. Em 2008, conseguiu um
diploma de coreografia e obteve, em 2009, o diploma de
estudos de ballet (em Franca). Dan¢ou como bailarina
principal na abertura do Festival de Danga de Cannes
e ingressou na Companhia Juvenil de Ballet de Cannes.
Ganhou a Medalha de Prata na categoria para Jovens
no Concurso Nacional de Dan¢a de Franga com a pega
“Varia¢do da Bela Adormecida”. Desde 2011, exerce a
fungdo de professora de ballet na Escola de Danga do

Conservatério de Macau.

Pun Yuan Yuan, Coreégrafa

Licenciou-se em Danga Popular pelo Conservatério
de Danga de Pequim, em 1999. Foi bailarina principal
da Companhia de Dangas e Cantares de Xangai e, em
2002, ganhou o prémio de melhor bailarina no Concurso
Nacional de Bailado. E, desde 2004, professora de danga

chinesa no Conservatério de Macau.

Liu Yinghong, Coreégrafo

Artista de Primeira Classe a nivel nacional e antigo
membro principal da Companhia de Dan¢a de Hong
Kong, Liu é o director artistico da Associagdo de Danga
Hou Kong de Macau e presidente da Associagdo de
Cultura e Artes Nacionais Chinesas. Em 2002, venceu
a medalha de ouro no Concurso de Danga Taga Hehua,
com Gen Zhi Diao, e o Prémio de Melhor Artista na
mesma competi¢do em 2004, onde desempenhou o papel
de Liu Bang em Adeus, Minha Concubina (Divisdo de
Danca e Teatro). Em 2007, venceu o Prémio de Danca
de Hong Kong pelas suas actuagdes em The Smiling e
Red Poppies. Os seus mais recentes projectos de danca
e coreografia incluem Qingming Riverside, Snow Fox,
FEagle Companions, The Smiling, Joseph Koo’s Classic

Melodies, Red Poppies e Di Zi Gui.



Sunny Chan, Supervisdo de Cabeleiras e Caracterizagdo

E professor convidado na Academia de Artes
Performativas de Hong Kong e do Conservatério de
Macau. Em 1981, licenciou-se pela Academia de
Artes de Linghai (Belas Artes), Hong Kong. Trabalhou
activamente como caracterizador para produgdes em
Hong Kong e no exterior, incluindo pegas de teatro,
6peras, musicais, apresentac¢des de dan(;a, teatros
experimentais, 6peras chinesas, filmes, programas
de televisdo, comerciais, eventos ao ar livre, pintura
corporal e caracterizag¢do para efeitos especiais. Chan
recebeu por seis vezes o prémio Melhor Maquilhagem
e Design de Imagem da Hong Kong Federation of

Drama Societies.

Coro Nacional de Coreia

Fundado em 1973, o Coro Nacional da Coreia é
o primeiro coro profissional do pafs e o seu coro de
referéncia. Desde a sua criac¢do, elevou a misica coral
da Coreia de um nivel amador para um nivel profissional
e desempenhou o papel de motor para o desenvolvimento
do préprio coro que se tornou um dos maiores grupos
vocais do mundo.

Tem apresentado famosos reportérios, tais como,
a Paixdo Segundo Sdao Mateus e a Paixdo Sdo Jodo de
Bach, juntamente com outras obras que se estendem
desde a Renascenga até perfodos contemporaneos. O
Coro Nacional da Coreia tem desenvolvido novas obras
corais coreanas que expressam estilos vocais e musicais
distintos e que retratam caracterfsticas especiais da
cultura coreana. O coro foi convidado a apresentar-se na

Europa, Estados Unidos, Rissia, China e Japdo, etc.

Coro Juvenil de Macau

Fundado em 2004, o Coro Juvenil de Macau é
uma associagdo coral de estudantes com cerca de 300
membros de vdrias escolas primdrias e secunddrias
de Macau, com idades que variam entre os cinco e os
dezoito anos. Desde a sua cria¢do, o Coro tem acumulado
actuagdes notdveis e conquistas extraordindrias. Em
2016, arrecadou medalhas de ouro em trés categorias do
Concurso dos Campedes nos 9. World Choir Games, a
mais influente e maior competi¢do internacional de coros

em todo o mundo.



Escola Hou Kong de Macau

Fundada em 1932, a Escola Secunddria Hou
Kong proporciona aos alunos uma educacgio isenta e
individualizada, vocacionada para a educag@o moral
baseada na ética, sabedoria, estética e desenvolvimento
fisico, defendendo uma disciplina escolar tradicional
rigorosa para educar os alunos com a visdo de lealdade,
diligéncia, pragmatismo e criatividade. A Escola, com
mais de 4.000 alunos, tem jardim de infancia, ensino
primdrio e secundério.

Visando o desenvolvimento dos alunos, a Escola
Hou Kong tem prestado alta qualidade de ensino e uma
variedade de actividades extra-curriculares, a fim de
cultivar nos alunos habilidades priticas e promover o seu
desenvolvimento. Ao longo dos dltimos anos os alunos
tém tido participac¢des de destaque em competigdes

regionais, nacionais e internacionais.

Conservatorio de Macau, Escola de Danca

A Escola de Danca, uma das trés escolas do
Conservatério de Macau, é a tinica institui¢do artistica
que oferece formagdo profissional de danga em Hong
Kong, Macau e Taiwan, tendo como objectivo oferecer
aos estudantes um programa educativo formal de alta
qualidade no 4mbito da danga. A escola estabeleceu uma
politica educativa de danca adaptada as necessidades
reais de Macau, com base nos extraordindrios resultados
do ensino da danga na China e noutros paises. Com
uma vasta experiéncia na formagéo de danga, incubacéo
de talentos e coreografia, a Escola de Danca do
Conservatério de Macau tem vindo a desenvolver a sua
marca e o seu prestigio como escola de artes profissional,
granjeando assim a ateng¢do de bailarinos tanto a nivel

nacional como internacional.

Orquestra de Macau

Fundada em 1983, é uma orquestra profissional
dependente do Instituto Cultural do Governo da R.A.E.
de Macau. Em 2008, o Maestro Lii Jia iniciou as funcoes
de Director Musical e Maestro Principal da Orquestra.

A OM colabora, frequentemente, com musicos,
maestros e agrupamentos de musica internacionais,
incluindo Pldcido Domingo, Krystian Zimerman, Lang
Lang, Sarah Chang, Teatro Regio Torino, Philadelphia
Orchesira, etc. A OM tem sido regularmente convidada
para se apresentar no Interior da China e no estrangeiro

e a sua qualidade refinada é aclamada por unanimidade.



Dragana Radakovie, Soprano (Turandot)

Radakovic nasceu em Novi Sad (Repiblica da
Sérvia). Graduou-se e recebeu o seu grau de Mestre na
Faculdade de Mdsica em Belgrado. Fez a sua estreia
enquanto Odabella (Atila) no Teatro Nacional Esloveno
em 2004. Em 2008, no concerto dedicado a Puccini no
Palécio das Artes de Valéncia, em Espanha, actuou com
Pons, Devia e com o grande mestre Placido Domingo.
Dragana Radakovic j4 interpretou papéis como Aida,
Abigail, Norma, Tosca, Leonor, Dona Ana, Adriana
Lecouvreur, Turandot, etc. Em Margo e Abril de 2016,
Radakovic teve a sua primeira presenga na Austrélia,
na Opera de Sidney, com 14 apresentacdes no papel
principal de Turandot. Em Outubro, ird apresentar-se
de novo no papel principal de Turandot em duas
apresentag¢des durante o 30.° Aniversdrio do Festival
Internacional de Misica de Macau. Em Dezembro, ird
actuar na Opera de Sidney, desempenhando o papel de
Santuzza (Cavalleria Rusticana) e apresentar-se-4, com o

mesmo papel, em Melbourne em 2017.

Shuying Li, Soprano (Turandot)

A soprano Chinesa Shuying Li tornou-se na mais
solicitada depois de ter interpretado Madame Butterfly
de Puccini, na América do Norte. A critica do New
York Times aclamou-a, “Uma artista realmente notdvel
e vocalmente impressionante”. Ganhou um Emmy, o
Prémio Diva e o Prémio Stanley Tausend enquanto
Artista de Exceléncia nos Estados Unidos da América.

Li desempenhou os principais papéis de 6pera,
incluindo Madame Butterfly, La Boheme, Manon
Lescaut, Tosca, Turandot, Sor Angélica, Don Carlo, La
Traviata, Ariadne auf Naxos, Fausto, O Elixir do Amor,
As Bodas de Figaro, Carmen, Chd, Cai Wenji e O Rio
da Primavera.

Cantou em miltiplos concertos enquanto solista
as sinfonias n.° 2 e n.° 4 de Mahler e a sinfonia n.® 9
de Beethoven. Teve um brilhante sucesso com a sua
interpretagdo do Requiem da Guerra de Britten, com a

Orquestra Sinfénica Metropolitana de Téquio.



Jorge de Leén, Tenor (Calaf)

Leén estudou canto com Isabel Garcia Soto,
Giuseppe Valdengo e, desde 2004, com Alfonso Garcia
Leoz. Apés vérias apresentagdes, a sua voz desenvolve-se
em 2004 e passa a estar amplamente empenhado.

Em 2010, uma substitui¢do brilhante no Teatro Real
leva-o a cantar nas salas de 6pera mais importantes: Berlim,
Viena, Scala, Palermo, San Carlo, Arena, Real, Paldcio das
Artes, Liceu e Chicago. Participou em éperas como Turandot,
Aida, Cavalleria Rusticana, Carmen, Tosca, Le Cid, O
Trovador, Madama Butterfly, Macbeth, entre outras. Tem
sido muito afortunado por ter sido dirigido por maestros como
Lorin Maazel ou Zubin Mehta, entre outros. Ganhou o prémio
de Melhor Tenor nos 5.% Prémios Internacionais de Opera

“Opera Star” (Oscares da Lirica) em 2016.

Warren Mok, Tenor (Calaf)

Mok é um tenor chinés de Hong Kong com uma
carreira internacional de disting¢do. Foi distinguido
com a Medalha de Honra da Regido Administrativa
Especial de Hong Kong, Cavaleiro da Ordem da Estrela
da Solidariedade Italiana de Itdlia e Cavaleiro da Ordem
das Artes e da Letras de Franca. E o fundador e director
artistico da Opera de Hong Kong e do Grande Teatro
Fujian, director artistico do Grande Teatro ZhuHai
HualFa. Foi director artistico do Festival Internacional de
Misica de Macau entre 2000 e 2013.

Mok apresentou-se em mais de 60 papéis
operdticos em teatros como a Opera Alemd de Berlim,
a Opera de Paris, o Teatro da Opera de Roma, a Opera
da Austrslia na Casa da Opera de Sydney, o Teatro
Regional de Bolonha, o Teatro Carlo Felice de Génova,
o Maio Musical Fiorentino, a Opera de Nice, a Opera
de Lyon, o Teatro Colén em Buenos Aires, a Opera
Nacional Holandesa, a Opera de Leipzig, a Real Opera
Dinamarquesa, o Teatro Nacional de Sdo Carlos em
Lisboa, a ()pera de Seattle, o Teatro Bolshoi, a Opera
de Varsévia, o Teatro Lirico de Cagliari em ltdlia, a
()pera Nacional Leta, o Teatro Dramatico Nacional
Lituano, o Carnegie Hall de Nova lorque, Royal
Albert Hall de Londres, a Filarménica de Berlim e

Musikverein de Viena.



Rudy Park, Tenor (Calaf)

Particularmente apreciado no reportério de Verdi
e no reportério de Verismo, Rudy Park fez a sua estreia
como Calaf (Turandot) em 2008, em ltélia, depois
de estudar na Conservatério de Santa Cecilia em
Roma. Participou em: Tosca (Verona, Torre del Lago);
Turandot (Bogotd, Detroit, Nancy); Ernant (Sassari,
Bologna, Japdo); Cavalleria Rusticana, Il Trovatore, I
Vespri Siciliani, Tosca (Atenas); Norma (Budapeste);
Cavalleria Rusticana (Las Palmas, Palermo). Em 2011,
Park fez sua estreia na Opera da Fundagao Nikikai
como Calaf, em Turandot, sob a batuta de Gianluigi
Gelmetti. Adquiriu grande sucesso como Radames
(Aida) em Litge, como Otello com Opera Nacional da
Coreia em Seul, papel que ele também interpretou
em Las Palmas e Parma para noite de abertura no
Festival Verdi (2015). Entre outros compromissos
importantes referimos: Turandot e Tosca no Festival
Puccini em Torre del Lago; Turandot e concerto lirico
em Sanxay; Aida em Varsévia; Turandot e Il Tabarro
em Montpellier; um concerto lirico em Leipzig com
a Orquestra Gewandhaus. Nos seus planos incluem-
se Turandot em Las Palmas e Marselha, Samson et
Dalila em Salerno; Otello em Daejon. Recebeu vérios
prdmios sendo de referir o Prémio Wilde para Melhor
Executante de Opera, em 2014, pela sua interpretagfio
do Calaf (Turandot), realizada no Teatro da Opera

de Michigan.

Lana Kos, Soprano (Liu)

Kos nasceu na Crodcia e o seu primeiro contacto
com a mdsica foi na Academia da Mdsica em Zagreb. Fez
a sua estreia em Abril de 2002, com dezassete anos, no
Teatro Nacional Croata como Rainha da Noite na Flauta
Mdgica de Mozart.

Trabalhou com maestros reconhecidos
mundialmente como Kent Nagano, Marco Armiliato,
Nicola Luisotti, etc., e colaborou com diferentes
teatros, tais como a Arena de Verona, o Teatro Real de
Madrid, o Teatro Bolshoi, o Centro Nacional das Artes
de Representacio de Opera (Pequim) e Opera Real de
Estocolmo. Desempenhou papéis como Violeta Valéry
em La Traviata de Verdi, Desdémona em Otelo, Mimi em

La Bohéme de Puccini, entre outros.



Valeria Sepe, Soprano (Liu)

Valeria Sepe é uma das sopranos italianas mais
talentosas da sua gerac¢do. Tendo vencido vdrios
concursos internacionais de canto, tem actuado em
alguns dos teatros italianos mais importantes, incluindo
o Teatro San Carlo de Népoles, Teatro Massimo de
Palermo, Maggio Musicale Fiorentino, Arena de Verona,
tendo trabalhado com maestros como Fabio Luisi, Nicola
Luisotti, Renato Palumbo, para citar apenas alguns.

Nos seus compromissos recentes podemos incluir
Mimi em La Bohéme no Massimo de Palermo, Nedda em
Pagliacci no Verdi de Salerno, Micaela em Carmen no
Centro de Arte de Sejong e Arena de Verona, Liu em
Turandot no Festival de Varna e no Centro de Artes de
Seul. Os seus préximos compromissos incluem Mimi em
La Bohéme na Opera de Florenca e no Teatro de Parma.
Recentemente, ganhou o Prémio de Ouro Especial para
“Soprano de Nova Geragfio” na “Opera Star” V Prémios

Internacionais de Opera 2015/2016.

Igor Durlovski, Baixo (Timur)

Durlovski graduou-se na Faculdade de Mudsica
da Universidade de S. Cirilo e S. Metédio, em Skopje.
Desde 2000-2002, cantou com a Opera Macedénia em
muitas produgdes, incluindo O Trovador, Don Giovanni,
Turandot, A For¢a do Destino, Rigoletto, Aida, A Flauta
Mdgica, etc.

Foi distinguido nos Concursos Internacionais das
Juventudes Musicais, em Belgrado, e com o Prémio
Georgi Bozhikov para Melhor Desempenho num trabalho
de um compositor Macedénio. Durlovski actuou na Opera
de Leipzig, na Staatsoper de Stuttgart, na Opera de Linz,
no Teatro Kassel State, Bayreuth Festspiele e com as
Orquestras Filarménicas de Moscovo, Séfia, Belgrado e
Skopje. Durlovski é o Director Geral de Opera e Bailado

da Macedénia desde 2015.



Turandot

Opera in Three Acts by Puccini




Composed by Giacomo Puccini (1858-1924),
completed by Franco Alfano (1875-1954).
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Ancient China, Beijing.

Act I: In front of the Palace

Turandot is a gorgeous princess with a cold
heart. She promises to marry whoever is able to
solve her three riddles, but those who fail will be
executed. Many suitors have therefore died. Despite
a collective plea for leniency, a Persian prince is to
be the next victim tonight.

The deposed King of Tartary, Timur, and his maid
servant Liu are displaced from their own country to
Beijing and they accidentally reunite with the Prince
of Tartary Calaf there. Attracted by Turandot’s beauty,
Calaf ventures to take her challenge in spite of

others’ dissuasion.

Interval

Act II

Scene 1: In the Palace Hall where three ministers are
working, before sunset

The three ministers Ping, Pang and Pong bemoan
the distressing state of their country and fret over their
heavy obligations, while missing their remote hometowns

and quiet lives of the past.

Scene 2: In the Palace, after sunset

Calaf’s challenge begins upon the beating of a
drum. Emperor Altoum urges the Prince to back down,
but he refuses decisively. Turandot explains that she sets
this challenge to retaliate for the capture of her ancestor
at night. In the end, Calaf solves all three riddles, but
Turandot breaks her promise. The Prince requests
Turandot to find out his name before the dawn of the
next morning and assures her that he could die if she

succeeded in doing so.

Act III

Scene 1: Outside the Palace, at night

The Princess orders her nationals to stay awake
helping her to find out the Prince’s name before
dawn. In the starry night, Calaf sings Nessun Dorma
affectionately. Meanwhile, Turandot’s guards capture
Timur and Liu and force them to tell the Prince’s name
with harsh torture. Loyal and kind Liu sacrifices her
life for Calaf to win Turandot, who fails to tackle the
Prince’s riddle in time. Calaf reproaches Turandot for
her cruelty, and then melts her cold heart after holding

her in his arms.

Scene 2: At the Garden of the Palace, at dawn

The Princess declares in front of his father, the
ministers and other nationals that she knows the Prince’s
name — “Love”. The crowd lauds the power of love and

sends their blessings to the two lovers.



Turandot is a masterpiece of Italian music and
literature, it is Puccini’s last opera. As you know, the
finale was left unfinished by Puccini and later on was
completed by Alfano, and it is based on an ltalian play
by Gozzi. Turandot is a very dramatic work, but at the
same time features some very funny characters, like
Ping, Pong and Pang who can make you laugh. It is just
like in life, there are things in life that can make you
laugh and things that can make you cry. However, it
should be pointed out that there is also a small dose of
Greek tragedy in the opera.

There are many ways to tell a story. It can be
told the real way, or the surreal way — like a fairytale,
dramatic story, or the emphasis can be placed on the
comic-dramatic situation of the work. We chose to follow
the theatrical sense of the Greek tragedy, with a Chinese
background. Therefore, we use Chinese effects, as well
as effects from Japanese and Chinese theatre. It creates
a big contrast, funny contrasts, actually. In Puccini we
often encounter comic and dramatic dramaturgy. Such
is the example of Turandot, in which there are masks of
tragedy, of the Greek tragedy, but also funny masks of
commedia dell’arte. I believe that a good director should
make the audience laugh and cry, which is exactly what
I have been trying to do. Generally, there are directors
that better express themselves in dramatic works, and
directors who are good in comedy works. In my career, |
have worked on both. In Turandot, I have the opportunity

to mix both expressions.

@ Giancarlo del Monaco



As an active Italian opera composer from the
late 19" century to the early 20" century, Giacomo
Puccini created a host of classic masterpieces that enjoy
enduring popularity in the Western operatic history
with his exceptional musical and theatrical talent. His
compositions carry forward the well-established and
glorious opera tradition of Italy, incorporate trendy
vocabulary and dramatic conceptions at the turn of the
century and manifest a salient personal style featuring
distinctive theatrical sensitiveness and artistic insight.

Puccini’s Turandot (1926) was the last of his twelve
operas, and it’s an unfinished swan song. It was based
on a Western legendary story of the Chinese princess
Turandot that first appeared in a French edition of the
Persian fairy tales collection, The Thousand and One
Days. The script of Turandot was adapted by Giuseppe
Adami and Renato Simoni from a namesake work by an
Italian playwright Carlo Gozzi.

Puccini began composing the opera in 1920, but
he was diagnosed with throat cancer and died of a heart
attack in 1924 before he finished the final act. The
remaining part of the opera was completed by an ltalian
composer Franco Alfano. The opera was debuted on 25
April, 1926 under the baton of Toscanini at the Teatro
alla Scala in Milan. In order to be faithful to the original
version of Turandot to pay homage to the composer,
the opera stopped abruptly at Act I1I after Liu’s death
where Puccini stopped writing. The completed version
was staged the next day. Although the most presented
version of Turandot was Alfano’s version (including
this production), many other composers, such as Italian
composer Luciano Berio (2001) and Chinese composer
Hao Weiya (2008) have attempted to give new endings to
the work.

The whole opera focuses on riddles. Propounding
and solving riddles are the main story line. However, the
composer himself left a riddle to the world with his work
after his decease. Since the unfinished part happened to
be critical to the development of the story — How would
Turandot change at the critical juncture after Liu’s
self-sacrifice? How well Alfrano solved the riddle is to

be judged by the audience.

From the viewpoint of Chinese audience, the
biggest concern should be the employment of “Chinese
elements” in the opera. The topic and tune selected once
again exemplify the composer’s preference for exoticism
(such as the Japanese characteristics in Madama
Butterfly and African-American music in La Fanciulla
del West) and demonstrate the Western obsession with
the Eastern culture in the early 20" century. The music
largely follows a pentatonic scale and contains several
traditional Chinese melodies, of which the most famous
one is Mo Li Hua (“Jasmine Flower”), a folk piece from
southern China. This music has almost become a cultural
icon of China in the international community.

Nevertheless, this work is fundamentally a
westerner’s cultural fantansies towards the mysterious
Eastern world of the time. After all, its topic and
musical style are products of Western culture. The
vocal part follows the composer’s style of pleasantly
smooth, breathtaking and overwhelming characteristics
(such as the well-known Nessun Dorma by Calaf and
a plaintive aria by Liu before she died). The harmonic
vocabulary was apparently inspired by the relatively
aggressive technique experiments of the early 20"
century. Meanwhile, the same theme bearing profound
connotations is represented in different scenes, a
common practice adopted for European operas from the
late 19" century, to establish coherence throughout the
play. Nevertheless, Puccini borrowed a foreign story and
used his unique techniques to highlight love, sacrifice
and redemption, the persisting themes of his operatic

works as well as human life.

@ Danni Liu



Lii Jia, Conductor

Since his tenure as Music Director and Principal
Conductor of the Macao Orchestra in 2008, Lii Jia has
propelled the orchestra to a notable new heights through
meticulous training, refined programme arrangement
and strict selection of guest artists. He has also
established collaboration between the Macao Orchestra
and other world famous orchestras and choirs to stage
large-scale musical works, which would have been
impossible in the past, and thereby introducing brand
new repertoires to local audience. He will continuously
lead this orchestra in the future and promote the

cultural image of Macao to the world.

William Orlandi, Set and Costume Design

Since the beginning at the Teatro Verdi di Trieste
with The Last Savage, composed and directed by Gian
Carlo Menotti, Orlandi works in all opera’s repertoire.
He worked in the most prestigious theatres around the
world, such as Teatro di San Carlo in Napoli, Teatro
alla Scala in Milano, Grand Théatre de Geneve, Opera
de Paris, National Centre for the Performing Arts in
Beijing, Gran Teatre del Liceu in Barcellona, New
National Theatre in Tokyo and many others. Orlandi has
worked with many directors like Virginio Puecher, Peter
Ustinov, Alberto Fassini, Lorenzo Mariani and Dieter
Kaegi, etc., in particular he has established a useful and
lasting collaboration with Gilbert Deflo, Lorenzo Mariani

and Dieter Kaegi.

Giancarlo del Monaco, Stage Director

Del Monaco started his career in Germany as an
assistant to Wieland Wagner, Giinther Rennert and
Walter Felsenstein. He has staged productions among
other theatres in Beijing, Berlin, Hamburg, Los Angeles,
Madrid, Milan, New York, Paris, Rome, etc., and
collaborated with many important conductors and stage
designers of the operatic world. He fluently speaks five
languages and his operatic repertoire contains more than
100 operas, staged in their original language, including
La Fanciulla del West, Madama Butterfly, La Forza
del Destino, to name a few. He has been the recipient
of numerous honours, such as the Viotti d’Oro, the
Bundesverdienskreutz 1. Klasse from the President of
the Federal Republic of Germany, the Cavaliere Ufficiale
della Repubblica, the Chevalier de la Légion d’Honneur

in France, among others.



Wolfgang von Zoubek, Lighting Design

Born in Austria, Von Zoubek studied Design in
the Stanford University in U.S. in 1984-1987. He has
two Advanced Craft Certificates in Lighting Design
and Technical Director in Munich, Germany. He has
participated in festivals worldwide, including Salzburg
Festival, Wagner Bayreuth Festival, Verona Opera
Festival, Rossini Opera Festival, Avenches Opera
Festival, among others. He also participated in opera
DVDs and TV productions. Zoubek has work with many
stage directors: Giancarlo del Monaco (for more than 24
years), Herbert von Karayan , Johnatan Eaton , Magaretta
Wallmann , Hugo de Ana , Herbert Wernicke, Sigwulf
Turek, Ulrich Peters, Georg Rootering, Patricia Panton,
to name a few. He has toured to participate different
productions, such as Vienna, Rome, Paris, Madrid, Sao

Paulo, Stockholm, Hamburg, Berlin, etc.

Elena Sacconaghi, Stage Director Assistant

Sacconaghi comes from a family of principal dancers
and choreographers. She started her career as a dancer
and choreographer principally in Italy and abroad, then
began a long collaboration with famous stage director
Margarita Wallmann, as an assistant and choreographer
in opera houses such as La Scala in Milan, the Paris
Opera House, Teatro Colén in Buenos Aires, Deutche
Oper Berlin, to name a few. She goes on to direct Un
ballo in Maschera, Il Trovatore, Rigoletto, Madama
Butterfly, Orfeo ed Euridice, etc. She has also been
invited by opera houses such as Opéra Comique and
Théatre des Champs Elysées in Paris. From few years
ago, she collaborates with Maestro Del Monaco in the
most famous theatres like in Los Angeles, Metropolitan
of New York, Seoul, Madrid, Bastille (Paris), Rome,

Turin, Trieste, Seville, Athens, etc.

Chun Koo, Choir Master

Koo is a veteran, experienced conductor who has
exceptional music interpretation. He is the 9" artistic
director and conductor of the National Chorus of Korea.
He has worked for the Chorus as a choir member as well
as vice conductor for twenty years. As a leading choral
musician in South Korea, he has served in various posts
including the president of the Association of City Chorus
in Korea and Society of Korean Chorus Conductors. He
studied church music and vocal at Chongshin University
(B.A.), Hanyang University (M.A.), and Gwangju

University (D.M.A.).



Roberto Moretti, Rehearsal Pianist

Moretti graduated from the Bellini Conservatory
in Palermo in Music Education and Piano. Since
1996 he has been the winner of numerous national
and international competitions like the Schumann
Competition and the Seiler Competition, etc. in both
solo and chamber music. He has performed more than
400 concerts around the world as a soloist, accompanist
and pianist in chamber groups. Currently he is the
artistic advisor in Macedonian Opera and Ballet

(Skopje, Macedonia).

Chen Xia Hui, Choreography

Chen completed her high school in Ballet at the
Shanghai Dance School. In 2008 she earned a certificate
in choreography before receiving a French Postgraduate
Certificate in ballet in 2009. She was a leading artist at
the International Youth Ballet based in Cannes, France
and toured to Monaco, Italy, Germany, Switzerland and
other countries. Chen had the leading role at the opening
of International Ballet Festival in Cannes in 2009. A
recipient of the Silver prize in the Junior Section (Ballet)
of the French National Dance Competition, she has been
a ballet teacher at Macao Conservatory, School of Dance

since 2011.

Pun Yuan Yuan, Choreography

Pun Yuan Yuan graduated from the Department
of Chinese Ethnic and Folk Dance of Beijing Dance
Academy with her studies specialising in Chinese
Dance Performance. In 2013, she received her Master’s
degree in Beijing Dance Academy. From 1999 to 2004
she was a major performer at the Shanghai Dance
Theatre. She has performed in Woman from Hui’an
and Sparkling Red Star. Pun has won numerous awards
including Wenhua Performance Prize at the 11"
Chinese Arts Festival, and Jury’s Special Prize at the
9" Chinese Dance Competition with Deities” Garments
that she composed and choreographed. She has been a
Chinese dance teacher at Macao Conservatory, School

of Dance since 2004.

Liu Yinghong, Choreography

A national First Class actor and Hong Kong Dance
Company former principal artist, Liu is currently the
Artistic Director of the Dance Group of Hou Kong Middle
School and the President of the Association of Chinese
National Culture and Arts. He has won the Gold Medal
in Lotus Dance Competition in 2002 with Gen Zhi Diao
and the Best Actor Award in the same competition in
2004 with his role as Liu Bang in Farewell My Concubine
(Dance and Drama Division). In 2007, he won the Hong
Kong Dance Award for his performances in The Smiling
and Red Poppies. His recent dancing and choreography
engagements include Qingming Riverside, Snow Fox,
FEagle Companions, The Smiling, Joseph Koo’s Classic

Melodies, Red Poppies, and Di Zi Gui.



Sunny Chan, Wig and Make-up Supervisor

A guest lecturer at the Hong Kong Academy
for Performing Arts and Macao Conservatory, Chan
graduated from the Hong Kong Linghai Academy of Arts
(Fine Art) in 1981. He has actively worked as a make-up
artist for more than thousands of productions in Hong
Kong and overseas, including plays, operas, musicals,
dance performances, experimental theatres, Chinese
operas, films, television programmes, commercials,
outdoor events, body painting and special-effect
make-up. Chan is a six-time winner of the Best Make-up
and Image Design Award by the Hong Kong Federation

of Drama Societies.

National Chorus of Korea

Found in 1973, the National Chorus of Korea is the
country’s first professional chorus and choral leader.
Since its establishment, it has elevated Korean choral
music from an amateur to professional level and served
as the motivation for developing itself to become one of
the world greatest vocal groups.

The Chorus has introduced many famous choral
repertoire to Korea, such as Bach’s St. Matthew Passion
and St. John Passion, along with a variety of repertoires,
extending from the Renaissance to Contemporary
Periods. It has also developed new Korean choral works
that express distinct vocal and musical styles portraying
special characteristics of Korean culture. It has been
invited to perform in Europe, the United States, Russia,

China and Japan, etc.

Macao Youth Choir

Founded in 2004, the Macao Youth Choir is a
student choral group association. Currently, there are
around 300 members in the Choir from various primary
and secondary schools in Macao, with ages ranging from
five to eighteen years old. The Choir has accumulated
remarkable performance experiences and racked up
remarkable achievements since its establishment.
Recently in 2016, it has won Gold Medals in three
categories of the Champions Competition in the 9" World
Choir Games, which is the most influential and the

largest international choir completion worldwide.



Hou Kong Middle School

Established in 1932, Hou Kong Middle School
provides students with equitable and individualised
education, dedicated to moral education based on
ethics, wisdom, aesthetics and physical development,
advocating the school traditional strict discipline for
educating the students with the vision of being loyal,
diligent, pragmatic and creative. It now provides
kindergarten, primary and secondary education, with a
total of over 4,000 students.

Aiming at developing students’ potential, Hou
Kong Middle School has provided high quality
teaching and a variety of extra-curriculum activities,
in order to cultivate students’ practical skills and
promote all-round development. Over the past number
of years, students have been, and continue to make
outstanding achievements in the regional, national and

international competitions.

Macao Conservatory, School of Dance

The School of Dance, one of the three schools of
performing arts under Macao Conservatory, is the only
art institution that provides professional dance education
in Hong Kong, Macao and Taiwan, with a devotion
to offering students high-quality and formal dance
education. The school has formulated a dance education
policy that suits the actual needs of Macao based on
the outstanding results of dance education in China and
other countries. Experienced in dance education, talent
incubation and choreography, Macao Conservatory’s
School of Dance has been building its brand and prestige
as a professional performing arts school that garners the

attention of domestic and international dancers.

Macao Orchestra

Formed in 1983, the Macao Orchestra is a
professional ensemble under the auspices of the Cultural
Affairs Bureau. In 2008, Maestro Lii Jia commenced his
tenure as Music Director and Principal Conductor of
the Orchestra. It collaborates regularly with numerous
internationally renowned musicians, conductors and
ensembles including Pldciado Domingo, Krystian
Zimerman, Lang Lang, Sarah Chang, the Teatro Regio
Torino, The Philadelphia Orchestra, etc. In addition, the
Macao Orchestra has been regularly invited to perform in
Mainland China and overseas. The refined quality of the

Orchestra is unanimously acclaimed.



Dragana Radakovie, Soprano (Turandot)

Radakovic was born in Novi Sad (the Republic
of Serbia). She graduated and received her Master’s
degrees at the Faculty of Music in Belgrade. She
made her debut as Odabella (Aitila) in the Slovenian
National Theatre (2004). In 2008, in the concert
dedicated to Puccini in Palas del Art, Valencia, Spain,
she performed with Pons, Devia, and the great maestro
Pléacido Domingo. Radakovic already sang roles like
Aida, Abigaille, Norma, Tosca, Leonora, Donna Anna,
Adriana Lecouvreur, Turandot, etc. In March and April
2016, Radakovic had her debut appeareance at Australia
Opera in Sydney with fourteen performances of title role
of Turandot. In December, she will perform in Sydney
Opera House with the role of Santuzza (Cavalleria
Rusticana), and she will appear in the same role in

Melbourne in 2017.

Shuying Li, Soprano (Turandot)

Chinese soprano Shuying Li has become the most
sought after interpreter of Puccini’s Madama Buiterfly in
North America. A New York Times critic acclaimed her,
“A really striking performer, and vocally impressive.”
She has won the Emmy Award, the Diva Award, as well
as the Stanley Tausend Award for Outstanding Performer
in U.S.A.

Li has performed the major roles from opera
including Madama Buiterfly, La Bohéme, Manon Lescaut,
Tosca, Turandot, Suor Angelica, Don Carlos, La Traviata,
Ariadne auf Naxos, Faust, L’elisir d’amore, Le Nozze di
Figaro, Carmen, Tea, Cai Wenji, The River of Spring.

She has sung in multiple concerts as a soloist of
G. Mahler’s Symphony No. 2 and No. 4, Beethoven’s
Symphony No. 9. She had glowing success in her
performance of B. Britten’s War Requiem with the Tokyo

Metropolitan Symphony Orchestra.



Jorge de Ledn, Tenor (Calaf)

Leén studied singing with Isabel Garcia Soto,
Giuseppe Valdengo and since 2004, with Alfonso Garcia
Leoz. After several interpretations, his voice develops in
2004 being widely engaged.

A brilliant substitution at Teatro Real on 2010
takes him to sing in all the most important opera houses:
Berlin, Vienna, Scala, Palermo, San Carlo, Arena, Real,
Palau de Les Arts, Liceo, Chicago, etc.; performing
operas as Turandot, Aida, Cavalleria Rusticana, Carmen,
Tosca, Le Cid, 1l Trovatore, Madama Buitterfly, Macbeth,
among others. He has been very lucky being conducted
by outstanding conductors as Lorin Maazel and Zubin
Mehta, among others. He was awarded the Best Tenor in
the 5" International Opera Award “Opera Star” (Oscar

della Lirica) in 2016.

Warren Mok, Tenor (Calaf)

Mok is a Hong Kong-Chinese tenor with a
distinguished international career. He was awarded the
Medal of Honour from Hong Kong S.A.R., Cavaliere
dell’Ordine della Stella della Solidarieta Italiana from
Italy, Chevalier dans 1’Ordre des Arts et des Lettres
from France. He is the Founder and Artistic Director of
Opera Hong Kong and Fujian Grand Theatre, Artistic
Director of ZhuHai HuaFa Grand Theatre, as well as the
Artistic Director of the 14" to 27" Macao International
Music Festival.

Mok has been making frequent guest appearances
throughout the world, including Deutsche Oper Berlin,
Opéra de Paris, Teatro dell’Opera di Roma, Opera
Australia in Sydney Opera House, Teatro Comunale
di Bologna, Teatro Carlo Felice di Genova, Maggio
Musicale Fiorentino, Opéra de Nice, Opéra de Lyon,
Teatro Colén in Buenos Aires, Dutch National Opera,
Opera Leipzig, Royal Danish Opera, Teatro Nacional de
Sdo Carlos in Lisbon, Seattle Opera, Bolshoi Theatre,
Warsaw Opera, Teatro Lirico di Cagliari in ltaly, Latvian
National Opera, Lithuanian National Drama Theatre,
New York’s Carnegie Hall, London’s Royal Albert Hall,
Berliner Philharmonie, Vienna Musikverein, in more

than 60 operatic roles.



Rudy Park, Tenor (Calaf)

Particularly appreciated in Verdi and Verismo
repertoire, he made his debut as Calaf (Turandot) in
2008 in ltaly, after studying at the Conservatorio di Santa
Cecilia in Rome. In the past seasons he performed: Tosca
(Verona, Torre del Lago); Turandot (Bogota, Detroit,
Nancy); Ernani (Sassari, Bologna, Japan); Cavalleria
Rusticana, Il Trovatore, I Vespri Siciliani, Tosca (Athens);
Norma (Budapest); Cavalleria Rusticana (Las Palmas,
Palermo). In 2011, Park made his debut at the Nikikai
Opera Foundation as Calaf in Turandot under the
baton of Gianluigi Gelmetti. He gained great success as
Radames (Aida) in Liege, as Otello (Othello) at the Korea
National Opera in Seoul, the role he also starred in Las
Palmas and Parma, for the Festival Verdi 2015 opening
night. Important commitments followed: Turandot and
Tosca at the Festival Puccini in Torre del Lago; Turandot
and lyric concert in Sanxay; Aida in Warsaw; Turandot
and Il Tabarro in Montpellier; lyric concert in Leipzig
with the Gewandhaus Orchester. Plans: Turandot in
Las Palmas, Marseille; Samson et Dalila in Salerno;
Otello in Daejon. Amongst the several awards, it is worth
mentioning that he won the Best Performance Opera of
the 2014 Wilde Awards for his interpretation of Calaf

(Turandot), performed at the Michigan Opera Theatre.

Lana Kos, Soprano (Liu)

Kos was born in Croatia and her first touch with
music education was at the Academy of Music in
Zagreb. She made her debut in April, 2002 at the age of
seventeen at the Croatian National Theatre as Queen of
the Night in Mozart’s Die Zauberflite.

She has worked with world renowned conductors
such as Kent Nagano, Marco Armiliato, Nicola Luisotti,
etc., and collaborated with different theatre houses
around the world such as Arena di Verona, Teatro
Real Madrid, Bolshoi Theatre, National Centre for the
Performing Arts (Beijing), Royal Opera of Stockholm,
among others. She has performed in many roles, such as
Violetta Valéry in Verdi’s La Traviata, Desdemona in

Otello, Mimi in Puccini’s La Bohéme, etc.



Valeria Sepe, Soprano (Liu)

Valeria Sepe is one of the most talented Italian
sopranos of her generation. As a winner of several
international vocal competitions, she appeared in some
among the most important Italian theatres, including
Teatro San Carlo of Napoli, Teatro Massimo of Palermo,
Maggio Musicale Fiorentino, Arena of Verona, working
with such conductors as Fabio Luisi, Nicola Luisotti,
Renato Palumbo, to name but a few.

Her recent engagements include: Mimi in La
Bohéme at Massimo of Palermo, Nedda in Pagliacci at
Verdi of Salerno, Micaela in Carmen at the Art Center
of Sejong and Arena of Verona, Liu in Turandot at the

Varna’s Festival and at Seoul Arts Center. Her next

engagements include Mimi in La Bohéme at Opera of

Firenze and at Theatre of Parma. Recently she has
won the Special Golden Prize for the “Soprano of New
Generation” in the 5" International Opera Awards “Opera

Star” 2015/2016.

Igor Durlovski, Bass (Timur)

Durlovski graduated from the Faculty of Music
at Ss. Cyril and Methodius University of Skopje. From
2000-2002, he sang with the Macedonian Opera in
many productions including /I Trovatore, Don Giovanni,
Turandot, La Forza del Destino, Rigoletto, Aida, The
Magic Flute, etc. In 2001, he made his international
debut at the Vienna Chamber Opera as Nonancourt in
Nino Rota’s Il cappello di paglia di Firenze.

He was laureate at the International Jeunesses
Musicales Competitions in Belgrade and Georgi
Bozhikov Prize for the Best Performance in a work by a
Macedonian composer. Durlovski has performed at Oper
Leipzig, Staatsoper Stuttgart, Oper Linz, Kassel State
Theater, Bayreuth Festspiele, and with Philharmonic
Orchestras in Moscow, Sofia, Belgrade, Skopje. Durlovski
is the General Manager of the Macedonian Opera &

Ballet since 2015.



CRLBE Y BRI
EQUIPA DE PRODUCAO
PRODUCTION TEAM FOR
TURANDOT

%} / Encenagio / Stage Director
HERE - WH

Giancarlo del Monaco

i 5 R R %%3% &1 / Cenografia e
Guarda-roupa / Set and Costume Design

BEBE - Wl William Orlandi

[ 5¢E% 5T / Desenho de Luz /
nghtmg Design

IRERE - 3% - EH%
Wolfgang von Zoubek

ELFEBIHE / Assistente de Encenacdo /
Stage Director Assistant

Elena Sacconaghi

PEMREMZE (2% / Pianista Correpetidor /
Rehearsal Pianist

HEHE - B3EFH Roberto Moretti

#m%E / Coreografia / Choreographers
i&EE Pun Yuan Yuan

BRE B Chen Xia Hui

21307 Lin Yinghong

BRI SR 8% 5T / Assistente de
Cenografia / Assistant Set Designer

WEMM - B

Aurelio Colombo

BhERRE SRR ET / Assistente de Desenho
de Luz / Assistant Lighting Designer

BIRSRE - 85 - MEFFE- SR

Mariella von Vequel-Westernach

BIFRAREEELET / Assistente de
Desenho de Guarda-roupa /

Assistant Costume Designer

g FiaE - ZFiE Ilaria Ariemme

1bib K 52855 / Supervisdo de
Cabeleiras e Caracterizagdo /
Wig and Make-up Supervisor
BB Sunny Chan

{EHLRl / Técnicos de Cabeleiras e
Caracterizagdo / Wig and Make-up
Artists

FREE R Nicco Sun

7% 8 Betty Wan

BEZH Jojo Cheung

Bii%¥ Leong Si Ling

#§ %% Cheong Lai Ieng
iM% 5F Cheang Lam Weng Si
REIH Cheung Sut Kei

HE##E Lam Chi Kuan

# A Ameko Wong

P33 Chan Mei Wa

ARZEE T / Assistente de
Guarda-roupa / Wardrobe Supervisor

1] %% Mandy Ho

AR Z2E4E B Bl #H / Assistente da
Supervisdo de Guarda-roupa /

Assistant to Wardrobe Supervisor

W E# Gauze Lam

W HESLFRE

Legendas em chinés e inglés /
Chinese and English Surtitles
FHiE K BIBE Opera Hong Kong

Hitli[E % / Equipa Da Técnica /

Technical Team

BUEREHE / Direcgdo da Produgdo /
Production Manager

W E Yun Ming Wai

F B / Direccao Técnica /
Technical Manager
F 251 Wong Yi Sheng

L EE / Direcgio de Cena /
Stage Manager
B Lam Wan

PITHEZEEE / Adjunto da Direcgio
de Cena / Deputy Stage Manager
fEi% % Long Tam Leng

B2 B E / Assistentes da
Direcgdo de Cena /

Assistant Stage Managers
Wl Lam Hoi Weng
#I1E# Lao Chi Wai

HEBEEE /

Estagidria da Direcg¢do de Cena /
Stage Manager Intern

B % Kuok Ieong Iong



LAEE s
ORQUESTRA DE MACAU
MACAO ORCHESTRA

B YRR S5 1E / Director

Musical e Maestro Principal / Music

Director and Principal Conductor

= 5% Lii Jia

BhEEFEHE / Maestro Assistente /
Assistant Conductor

i Francis Kan

BB FEFEE / Maestro Assistente
Convidado / Guest Assistant
Conductor

% 7T Yuan Ding

25—/ /NEZ: / Primeiros Violinos /

First Violins

{R§E - JHE Paolo Morena
(4B 55 / Concertino /

Concertmaster )

% Cao Hui ((RIEEEEIE /

Concertino Associado Substituto /
Acting Associate Concertmaster )
M FF Xing Huifang ™

ZBHE Li Silei

Bh# Yang Keyan

% B Guo Qing

B3 4% Chen Yanle

¥ ¥ Wang Hao

8 Z/\NEZ: / Segundos Violinos /
Second Violins

J5 )4 Hou Zezhou **

% Guo Kang

F ¥ Wang Xiaoying

W% Zheng Ligin

FHRIE - 5P f% Denis Kriger

#* B Xu Yang
FHEZE / Violas

B L Xiao Fan **
Z I Li Jun

% & CaiLei
ZH % Li Yueying
RIEFE Yuan Feifei

K#2Z / Violoncelos / Cellos

4 {% Vincent Lii Jia **
KB Zhang Taiyang

B - &85% Marko Klug

# £ Zhong Guoyu

Higk - 3 Radim Navratil

K& $EZ / Contrabaixos /
Double Basses

W H# - F85F Tibor Téth **
%% Xu Hongbo

B #& Chen Chao

£ / Flautas / Flutes
#WiH Weng Sibei **

MEFEMM - A 00
Veronika Csajagi

#HIE#E Lin Yi-Chuan *

HEEEE [ Oboés / Oboes

B % Kai Sai **

BTt - 323 Jennifer Shark
Min-Young Park *

B / Clarinetes / Clarinets
K - BB - B

Michael Geoffrey Kirby **
MR E - BT Juanlu Puelles

Minna Lee *

ELFAE / Fagotes / Bassoons
% 1E% Yung Tsangshien **
ARHE Zhu Wukun

Wk EF Tiffany Au *

[El5% / Trompas / Horns

KB Wu Tianxia **
% Scott Holben

X% - XJE Etienne Godey
WARE - Wk 2R

Shamil Lutfrachmanov

/5% [ Trompetes / Trumpets
KR - 18 David Rouault **
Rosemary Turner *

Guillaume Thoraval *

£ / Trombones

P§5E - jli[E B Simon Tétreault ™

Julie Harnois *
ZZ Rt Minhwan Lee
Changyoung Cheon *

TEH 5% / Timbales / Timpani

Daniele Palma *

A #2 4% | Percussdo / Percussion
Denis Melanson *

F1#f1e Pai Wei Kai *

FF#i#i Lily Hoi *

B B Queenie Chan *
FH5l{#& Kathleen Kwan *

2% / Harpas / Harps
%% Liu Hsin-Li *
1443 Jennifer Ho *

FE  EAEE / Celesta e Orgdo /

Celesta and Organ

HERIJX Cecilia Long *

%% 4% / Banda / Band

fE 5 / Saxofone / Saxophone
A ¥ Loi Hon Cheong *

/N5 [ Trompetes / Trumpets
Daniel Ignacio Diez Ruiz *
Toru Tsukiji *

Benjamin Berghorn *
k¥ 5 Cheung Ho Sing *
X B Man Hay *

k4 T Sai Yu *

£9% / Trombones / Trombones
5526 Ng Chung Pang *
BRI Cheng Kai Ming *
JE K1 Terence Lo *
S Alex Ko *

*

*

YR EE / Chefe de Naipe /
Section Principal

—IEE A IR EE /

W

*

Concertino como Concertino Associado

Substituto / First Violin Principal as

Acting Second Violin Principal
OREEIERE / Chefe de Naipe,

substituto / Acting Section Principal
* RS LEET / Mdsico convidado /

Guest Musician



T3 o] [
CORO NACIONAL DA COREIA Gye Hyang Lee

5% [ Tenores / Tenors

NATIONAL CHORUS OF KOREA Jong Hyung Jang

G EFEH#E / Maestro de Coro /

Choir Master
H% Chun Koo

B G e /

Assistente do Maestro de Coro /

Assistant Choir Master

Cheol Kim

L= H / Sopranos
Soyeon Kang
Aleume Han
Aram Kang
Bokyung Kim
Hanna Jin
Hayang Jung
Hyunseo Sung
Imyoung Seo
Im-sook Park
Jiwon Bang
Min Young An
Minji No
Minjung An
Hye Jin Chang
Na Ri Jo
Seojung Park
Seonjeong Park
Seung Kyung Noh
Silyi King

So Yo Lee
Subin Cho
Yoonji Oh
Youngji Kim

ZAEE / Altos
Dahye Lee

Eun Ju Lee
Eunyoung Noh
Hayoung Kim
Hayoung Song
Huiryoung Kim
Hye Jin Kim
Hye Won Lee
Hyunjung Park
Jieun Lee
Kyoungeun Kim
Kyungeun Kim
Myeong Jin Jeong
Soweong Park
Youngsu Cho
Youngsuk Oh
Eunok Jang
Mikyung Kang

Jungryul Kim
Junhui Park
Junhyun Park
Koungwoo You
Kwonbin Park
Min Hyung Cha
Sangkwan Sin
Seok Jun Cho
Seungmarn Lee
Soonseok Park
Sungeum Min
Sungmin Hong
Sunhyung Lee
Younghun Choi
Youngsang Kim
Hyoungkeun Moon
Inha Yoon

B {XF / Baixos / Basses
Hyunsuck Hwang
Juwon Jung
Sungsik Park
Changuk Kang
Dalbong Kim
Donghun Shin
Dongkeon Oh
Gu Lee
Hankyung Cho
Hyunwook Kim
Jee Hoon Hyun
Junghyun Kim
Jung-sung Kwon
Kyosung Choi
Mingon Kim
Mingu Park
Sangyul Lee
Sunjong Yu

SEAL AL / Direcgdo da Digressdo /

Tour Management
Bingbing Ji

Xiaojun Su



WP
CORO JUVENIL DE MACAU
MACAO YOUTH CHOIR

¥ T7% Tou Chin Fong
B {54 Chan Sin Hong
k%% Cheong Ioi Lam
i Kong Kei

i JkfZ Xiao, Ashley Jessica
K% 7 Teong Seng Hei
ZIWLE Lau Ieng Tong
#H Yl Wong Hoi Nam
$HEREA Chong Wan I
#{#2 K Liu Chon Leong
PSR Chan Hoi Ieng
Pii%E€ Chan Cheng Sam
FEZE Gui, Caitlyn Meng Yuan
% 3k Wu Di

HIEE % Lam Xavier, Felizbela
#5185 Fong Wai Chon
B3 Sing Wa Cheok
Z Wi Li Ian

Ik 3 Lin Yongwen
FHLX Tou Hoi Ian
YW Ng Hoi Lam

% 2] Tong Man Kei

i 1E % Kou Sin Ieng
B Chio Ka Kei
#E¥2f% Hong Leng Hei
Jii% ¥ Zhou Cheng Lek
RN Zhang Iok U
iki#f¢ Zhang Hoi Tong
X5 % Ao Ieong I San
B S Lin SiIn

#iHi75 Xiao, Sarah
$#E5EFH Chong Un I
%% Chu Chak leong
P54 Chan, Winston Prajna
I Tan Si Kai
ZPHH Lei I Kei

Fi 3% O Keng Lou

TF %W Yu Anlan

%55 Sun Ka Ieong
Wi Lam Cheok Seng
BRRRAK

He de Serpa Soares, Luisa Yunlin

fiti 458 Miguel Paulo Nascimento
%8 Lu Jiaxi

ZEVE Y Ip, Noah

Bt X4 Tun Tin lao

%]FH8 Lao Chi Chong

ZIH# Lao Chi Kin

B # Yang Ming

B E R

ELENCO DA ESCOLA

HOU KONG DE MACAU
PERFORMERS FROM

HOU KONG MIDDLE SCHOOL

W Ef % Lam Bob Fat
R Leong Heng Ip
%2 Cheong Chi Hou
#Pig% U Cheok Fong
%% Chan Ka Chon
#1847 Hoi Meng Hong
W2 # Tai Chon U

{h {2 Ng Wai Son
RIEW Lai Ho Bun
#HEAR Lin Guan Jie
%558 Choi Ka Meng
REZE Leong Ka Meng
25 Ng Sio Pan
BYA Liang Wen Jie
[EREH Lok Chin Tong
i 5285 Wu Hao Ming

Z % Lee Ka Hao
ZEHUM Ip Hoi Chong
5 Kuok Hong Chon
BiiEFE Chan Nok In
ZERW Lei Iok Pan
HJKIE Zheng Zhao heng
F &7 Wong Kim Tou
T8 Cheng Ka Meng
¥ Y& F leong Wai Hin
B Kong Chak Lon
BPHE Lai Chan Fai
HIBH Loi Chi Fai
#iESE Lam Chon Hou
#2178 Wf Liu Si Yan
&% Tan Guanghan
# & Xu Chao

# AW Huang Tin Meng
BERLE liang Jiarong
A Kuan Kit

W H 1 Huang Jiajun

TR e 2 R e S R SR R S B
BAILARINOS DA ESCOLA DE
DANCA DO CONSERVATORIO
DE MACAU

DANCERS OF MACAO
CONSERVATORY, SCHOOL
OF DANCE

Jii3% Cornelia Chau Tsoek Jiu
KRB U Seng I

KRB U Seng Io

% i Iek Un

% %% Li Meilin

R B H Leong Kuan Pou

B ZH# Chan Sut Lam

H MR Cheang Nga Man

B H# Chan Pui Lei

KRG Cheong Hei In

FH¥4# Tasarla Kuan Cheng Tong



B3 VYN =]
FICHA TECNICA
PERSONNEL

#&ES / Directores / Directors
SIS Ung Vai Meng
BRIENS Leung Hio Ming

B H R AN IE B4 % / Coordenador
de Programacéo e Actividades

de Extensdo / Programming and
Outreach Activities Coordinator

1 7 Teong Chi Kin

Eii E 173 / Assistentes de
Coordenagdo de Programacéo /
Programming Assistant Coordinators
ZEHIM Paula Lei

£i%E Sam Un Cheng

TEJEM; Ip Chin Pang

&1 H 44T / Programacdo /
Programming Executives
Fatima Beirao

#E it fE Chong Sai Kit
587 Ung Si In

SNEETEEN 1773 / Assistentes de
Coordenagdo do Programa de
Extensdo / Outreach Activities
Assistant Coordinators

HTEEE Lo Tak Wai

Bi#%5 Chan Sok Fan

YNEEIEENNAT / Programa de
Extensdo / Outreach Activities
Executives

¥ Pang Kam Tou
7% 8 Ho Weng In

BiF# Willa Chan

EEH Cheong In Kuan
RS Ng Teng Ian

5% Cheong Sin I

F g2 / Coordenacdo Técnica /
Technical Coordination

i BE H) R

Divisdo de Actividades das Artes
do Espectaculo

F 5N / Coordenacio de
Legendagem / Surtitle Coordinator
WML Wong Mei Kei

FHEBUE / Produgdo de

Legendagem / Surtitle Production
A Lei Weng Kit

FH#F / Tradugdo de Legendas /
Surtitle Translation

bo RS A

Vectormais Consultores

Maria de Fatima Rezende Gomes

TG HER « HBERATR R & P RS
## / Coordenacdo de Marketing,
Relagdes com a Imprensa e Servigo
ao Cliente / Marketing, Media
Relations & Customer Service

Coordinator
Pi25E Lam Chon Keong

TS HEE 3 / Assistente de
Coordenagdo de Marketing /
Marketing Assistant Coordinator
# # Pang Weng

THGHERE BT / Marketing
HEE Lam Si Ian

FF i Hoi Man Fai

#H il Wong Mou Seng
i Sio Un Peng
5% % Ho Ieng I

SCEBEE / Tradugdo de Materiais
Promocionais / Translation of
Promotional Materials

HYIH Michel Reis

P ¥2¥ Lam Leng Leng

JE W] Tong Lai Meng

(R BH AR5 / Assistente de
Relagdes com a Imprensa / Media
Relations Assistant Coordinator

B Kuok Mio U

BB TRINAT / Assessoria de
Imprensa / Media Relations
Executives

B4 Zi Ao Sin U

2##% Leong Cheng I

EF IR / Assistente de
Coordenagdo do Servigo ao
Cliente / Customer Service
Assistant Coordinator

60 {# Tang Sio I

& PRI EIT 1 Servico ao Cliente /
Customer Service

M Yung Lai Jing

S Ng Hio Tong

ZPR 3L Lei Chan Man

%0 2 Wong Mou Seng

Ji ¥ Fong Kuan Leng

2% Leung Sin Ian

75 Un Ka Lai

2RI Ng Pui lo

MR BYE / Produgdo de Video /
Video Production

285 Leung Kim Sing
KL Song Kin Man

ZHJE Anténio Lucindo

JE B M Chek Kuok Lam

#% | Fotografia / Photography
3 Lam Sao Wa
2% Chon Chan Wa

5T 30 K 4w / Coordenagdo

e Edi¢ao dos Programas de Casa /
House Programmes Coordinators and
Editors

= #i#i Loi Lei Lei

i Lam Kit Teng

55 / Traducdo dos Programas
de Casa / Translation of House
Programmes

P B A R 2

Vectormais Consultores

ZE T G S R A PR 2 5]

Poema Language Services

¥ ¥} / Revisdo / Proofreading
% Lam Kit Teng
Filipa Galvao

FET AT / Direcgdo Grafica /
Art Director
#{ W Vong Vai Meng

5T / Design

# #1 Wong Chan
SR Ng Hio Wai

¥ %1 Wong Sao Mui

ENR / Impressdo / Printed by

FEEN R A5 FR 2 W)
Welfare Printing Ltd.






