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Approximately 1 hour and 15 minutes, no interval.
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Your applause is most appreciated after each complete piece of music.
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Please keep quiet during the performance.
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Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices
of the Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra
is now a distinguished orchestra of Asia, performing Chinese and Western classics
throughout the times. It has also played a key role in the music and cultural life of
Macao residents and overseas audiences.

In 2001, the Orchestra was extended into an orchestra with double winds; today, it
has developed into a small-to-medium-sized orchestra of around 60 outstanding
musicians from more than ten countries and regions. In 2008, Maestro Lu Jia
commenced his tenure as Music Director and Principal Conductor of the Orchestra,
initiating the convention of “Concert Seasons” and in each season 90 different
concerts and outreach programme would be held, presenting to the public,
comprehensively and systematically, classics from both Western and Chinese.

The Orchestra collaborates regularly with numerous internationally renowned
musicians, conductors and ensembles including Placido Domingo, Krystian
Zimerman, Yulianna Avdeeva, Henning Kraggerud, Mario Brunello, Fou Ts'ong, Lang
Lang, Sarah Chang, Jian Wang, Tan Dun, the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian National Opera, and the Korean
Chamber Orchestra, etc. In addition, the Macao Orchestra has regularly been invited
to perform in Mainland China and overseas, participating in the 2015 Austria
Bruckner Festival as China's representative and attending the music festival“La Folle
Journee au Japon“in Japan 2016. In 2017, the Orchestra also participated in the"Belt
and Road"International Music Season in Shenzhen, leaving its footprints in at least 30
cities across China as well as Austria, Switzerland, Hungary, Portugal, Spain, the U.S.A,,
Japan and Korea, etc. In March 2018, the Orchestra performed in Myanmar for the
first time for cultural exchange. The refined quality of the Orchestra is unanimously
acclaimed, testifying to Macao Orchestra's significance as a symbol of Macao's
prosperity as an international cultural city.
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808 Haydn (1732-1809):

D KIAE+hiEHEH Hob. V:15
Divertimento No. 15 in D Major, Hob. V:15
Z# Adagio

147 Allegro
LR Menuet

25— /MEZ First Violin: 1515 Yang Keyan
55 _/IMRZ Second Violin: 27K Liang Mu
K1RZ Cello: El# Yan Feng

BZZ5 Beethoven (1770-1827 )
CRKASBNZHENESR "NgERHFE" Fm 5923

String Quartet No. 9 in C Major, Op. 59, No. 3, "Razumovsky"
51F - EBHITTIR—ZE AT #4% Introduzione. Andante con moto — Allegro vivace
TEHITTHR - 2T V24 Andante con moto quasi allegretto

LR - RN Menuetto: Grazioso

R4 Allegro molto

25—/ Z First Violin: & Wang Yue

56 _/)M2%Z Second Violin: £X % Wang Xiaoying
thiEZ Viola: &AL Xiao Fan

KiRZ Cello: F5-58&% Marko Klug

&4 Reicha (1770-1836 )
(FERFAELNERT Fm 88 22

Wind Quintet in E-flat Major, Op. 88, No. 2
181k - BEEFI#IR Lento, Allegro moderato

W\ EEER - Rk Menuetto: Allegro

TR~ ® 1 Poco Andante — Grazioso
A4 - VERHR Finale: Allegretto

R Flute: #Z8E - =51k Veronika Csajagi

EZ % Oboe: FE Kai Sai
E &% Clarinet: ’)R5-£FH E-RIEE Michael Geoffrey Kirby

[El5% Horn: X &% X fE Etienne Godey
E4A% Bassoon: ZKEE Zhu Wukun

T4k ES A7 (R EB R IS5 58 R B 6 B OB L B RO RER)
The organiser reserves the right to alter the programme and/or the cast of performers
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Programme Notes

Joseph Haydn: Divertimento No. 15 in D Major, Hob.V: 15

It is generally accepted that Haydn was the first composer to use the combination of
two violins and a cello, composing many for it in the 1760s. His structural
arrangements for such works may strike the modern listener as unusual. The Trio in D
Major, composed in 1762 and also designated as a divertimento, for example, begins
with a slow movement, continues with a fast one, and ends with a minuet. More
striking is the treatment of the second violin in the first movement. While the first violin
plays a melody and the cello here functions as a busy supporter, the second violin
plucks the strings softly like a subdued accompaniment. In the second movement, the
second violin assumes many roles. It harmonizes the first violin or the cello, and often
has its own part which echoes or supports the first violin. In the last movement, the
three instruments enjoy a rare moment of equality, where in the Trio section they take

turns in playing the theme and forms counterpoint.

Ludwig van Beethoven: String Quartet No. 9 in C Major, Op. 59, No. 3, "Razumovsky"

Composed in 1806, the Razumovsky quartets are so called because they were
commissioned by Count Razumovsky, a Russian noble. An amateur violinist,
Razumovsky sponsored and played with the Schuppanzigh Quartet who premiered
many of Beethoven's string quartets. For the commission, his only requirement was
that Beethoven should utilize Russian folk songs. A lover of folklore, Beethoven agreed
and complied, though not thoroughly. The musicologist Joseph Kerman compares
many of Beethoven's work to a “person” , each with its own character and
peculiarities. In this way, the Razumovsky quartets went a full step further from the
previous Op. 18 set, which largely followed and expanded the established style.
Because of this, the Razumovsky quartets were not well-received even from its trusted
performers. The third Razumovsky quartet, in C Major, is the only one that Beethoven
did not actually quote a Russian folk song. Most smooth of all three, it has, however, a
Beethovenian fair share of surprises and boldness for its audience.

The first movement begins with a slow introduction of great suspension. Unlike

Mozart's famous “Dissonance” Quartet (K.465), a predecessor in this aspect,



Programme Notes

Beethoven's introduction here goes nowhere and just suspends in the air until the last
moment when a half-step ascent resolves the gnawing tension. Beethoven waits
another 12 bars before announcing the first theme, whose key motif also forms the
core of the second theme. However, what impresses the listener is the half-step ascent,
which appears everywhere like a key motif of the whole movement.

Beethoven could have used a folk song in the second movement, but instead he
invents one. Out of the folk-song-like simplicity, however, is great harmonic tension
produced with unexpected modulations and a lot of sudden pangs of pain. In the third
movement, he returns to the outdated minuet, which he himself discarded earlier, and
makes an unusually smooth and ornate version of it. The finale is a fugue running

without pause at a daredevil speed until the very end.

Anton Reicha: Wind Quintet in E-flat Major, Op. 88, No. 2

Anton Reicha, born in Bohemia in the same year as Beethoven, moved as a kid to
Wallerstein, Germany, to study music with his uncle, who played in Count Wallerstein's
orchestra. In 1785, the family moved to Bonn, where Anton became a flautist in the
orchestra there, in which Beethoven also played. The two became friends and
supporting colleagues. Beethoven held in high respect Reicha's achievements in theory
and regarded his famous set of 36 fugues art in themselves. After the years of turmoil
in Europe, Reicha finally settled in Paris and became a professor of counterpoint and
fugue at the prestigious Paris Conservatory. There, his pupils included Adolphe Adam,
Franz Liszt, Charles Gounod, Georges Onslow, Ambroise Thomas, Hector Berlioz and
César Franck. An innovative thinker, he advocated the use of “folk melodies, irregular
meters, polytonality and quarter-tones” in composition. Apart from theory, Reicha's
great contribution lies in his 24 woodwind quintets. He was not the first to compose for
the combination made of one each of the five principal wind instruments, but it was he
who made such a combination work. He studied the possibilities of the instruments
and devised "a new style of composition” , chiefly making all five instruments equal
members in the ensemble. To the modern ear, or even to Berlioz's, Reicha's woodwind
quintets might sound old-fashioned, but such was their popularity that even Balzac
mentioned them in one of his novels.



Programme Notes

This piece is one of Reicha's most popular woodwind quintets. The first movement
begins with a slow introduction whose solemn chords contain thematic elements. Later
on we do hear the five instruments enjoy equal treatment, distributed fairly in the
soundscape. Throughout the piece we hear with utmost clarity how each instrument
and their various combinations are used in the treatment of thematic materials in many
different styles of music, as the Allgemeine Musikalische Zeitung remarked: "It is
impossible to unite more correctness and clarity with more inventiveness and
originality.”

Programme Notes by Yang Ning
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FZ X518 Maestros with Charisma
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#iZ Piano 54 Conductor
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Jussen Brothers Tung-Chieh Chuang
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Stravinsky: Scherzo a la Russe
Poulenc: Concerto for Two Pianos and Orchestra in D minor
Prokofiev: Romeo and Juliet Suites (excerpts)
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Approximately 1 hour and 30 minutes, including one interval
{8 Tickets : MOP 250 /200 / 150
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Tickets available through the Macao Ticketing Network

:TZ Ticket Reservation: www.macauticket.com, (853)2855 5555
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The house programme can be downloaded at:
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Please share your comments and earn a chance of getting a pair of Macao Orchestra

concert tickets by completing the online survery below.

thZ English
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Follow us on Wechat

Www.icm.gov.mo/om
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