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Senhoras e Senhores,

Bem-vindos ao concerto “Sinfonia do Novo Mundo”. Para néo prejudicar a actuagédo dos artistas e
0 publico, queiram, por favor, silenciar os vossos telemdveis, pagers e outros dispositivos sonoros.
Solicitamos, ainda, que seja mantido siléncio e que o publico permaneca sentado durante toda a
actuacdo. Informamos que é proibido fumar, comer e beber. Filmar e fotografar sé é permitido ao

pessoal devidamente autorizado. Nao é permitida a entrada a menores de 6 anos.

De forma a ndo interromper a continuidade de cada obra, pedimos ao publico o favor de ndo aplaudir
entre os andamentos de cada peca. A duragao do concerto sera de cerca de 1 hora, sem intervalo. ---

Muito obrigado. A Orquestra de Macau

Ladies and Gentlemen,

Welcome to the Macao Orchestra’s “New World Symphony”. To avoid undue disturbance to the
performers and members of the audience, please silence all mobile phones and beeping devices
before the concert begins, and keep silent and remain seated throughout the performance. No
smoking, eating or drinking is permitted inside the venue. Photography and video recording are
forbidden except by official permission. Children under 6 will not be admitted to the performance. -----
The audience is kindly reminded that no applause is necessary in between movements. Your applause
is most appreciated after each complete piece of music. The concert will last for about 1 hour , no

interval. -

Thank you for your co-operation. Macao Orchestra
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INSTITUTO CULTURAL do Governo da R.A.E. de Macau

Organizer
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Programa —=-----=-----mrm

Verdi: ------- - - - -

Abertura da Opera Nabucco - - -

DY | R —

Sinfonia N.° 9 em Mi menor, Op. 95 “Do Novo Mundo” -----

I Adagio — Allegro molto - -- -

Y o U ——

Il Scherzo: Molto vivace — Poco sostenuto - -

IV Allegro con fuoco ------ -- -- -

Maestro: Julian Kovatchev - - _

A Orquestra de Macau ------ -- -

A organizagao reserva-se o direito de alterar o programa e/ ou os artistas.

Programme ---------=--c-cmmemmomr e

Verdi: ------- - - - -

Overture to Nabucco -- — -

DINe) ) A ———

Symphony No. 9 in E minor, Op. 95 “From the New World” --

| Adagio — Allegro molto -- -- -

R o -

Il Scherzo: Molto vivace — Poco sostenuto - -

IV Allegro con fuoco ----- - _ )

Conductor: Julian Kovatchev -- -- --

Macao Orchestra ---

The organizer reserves the right to alter the programme and/ or the cast of performers.
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Orquestra de Macau — Nota Biogréfica -------------------

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente e

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra profissional dependente do
Instituto Cultural do Governo da R.A.E de Macau. A Orquestra é actualmente um agrupamento
eminente na Asia, com um repertério que inclui classicos chineses e ocidentais de todos os
tempos. Desempenha um papel chave na vida cultural e musical dos cidadaos de Macau e dos

visitantes. -- - - — — _

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo de sopros, actualmente
tem se desenvolvido como uma orquestra de dimensdo média de cerca de 60 musicos de mais
de dez paises e regides. Em 2008, o Maestro Lu Jia iniciou as fungdes de Director Musical e
Maestro Principal da Orquestra e deu inicio as temporadas de concertos da Orquestra, cerca

de 90 concertos diversos e programa de extensdo, apresentando em cada uma ao publico, de

forma abrangente e sistematica. - - - -

A Orquestra colabora frequentemente com musicos, maestros principais e agrupamentos de
musica internacionais, incluindo Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, lvan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang, Ning
Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro Regio Torino, English National Ballet, Philadelphia
Orchestra, Opera Nacional da Leténia, Teatro Nacional de Opera e Ballet da Leténia, e Orquestra
de Camara da Coreia, etc. Além disso, a Orquestra de Macau tem sido regularmente convidada
para se apresentar no Interior da China e no exterior, participando no Brucknerfest 2015, na
Austria, como representante da China, e no Festival de Musica “La Folle Journée au Japon
2016”. Em 2017, a Orquestra também participou na temporada musical internacional “Uma
Faixa, Uma Rota” em Shenzhen, visitando pelo menos 30 cidades na China, bem como varios
paises, incluindo a Austria, Suica, Hungria, Portugal, Espanha, E.U.A. Japao e Coreia. Em Marco
de 2018, a Orquestra visitou até Mianmar para intercambio cultural. A sua qualidade refinada é

aclamada por unanimidade e é testemunho da sua importancia como simbolo da prosperidade

de Macau como cidade cultural internacional. ------- -—- -—- -—-

A Orquestra tem-se também dedicado a actividades de educacdo artistica e de promocgao
comunitéria, organizando os ciclos de concertos “Musica para Todos”, “Gostar de Musica,
Realizar o Sonho”, “Gostar de Musica, Partilhar a Alegria” e “Gostar de Musica, Desfrutar a Arte”,
visitando escolas e comunidades a fim de fomentar o interesse de publico na musica classica e

de ajudar jovens musicos a realizar os seus sonhos musicais. ------ -- --




About Macao Orchestra —-----cccmmmmmmom

Where East Meets West, Past Connects with Present ------ -- --

Formed in 1983, the Macao Orchestra is a professional ensemble under the auspices of the
Cultural Affairs Bureau of the Macao S.A.R. Government. The Macao Orchestra is now a
distinguished orchestra of Asia, performing Chinese and Western classics throughout the times.

It has also played a key role in the music and cultural life of Macao residents and overseas

audiences. - — — — -

In 2001, the Orchestra was extended into an orchestra with double winds; today, it has
developed into a small-to-medium-sized orchestra of around 60 outstanding musicians from
more than ten countries and regions. In 2008, Maestro Lu Jia commenced his tenure as Music
Director and Principal Conductor of the Orchestra, initiating the convention of “Concert Seasons”
and in each season 90 different concerts and outreach programme would be held, presenting to

the public, comprehensively and systematically, classics from both Western and Chinese. --------

The Orchestra collaborates regularly with numerous internationally renowned musicians,
conductors and ensembles including Placido Domingo, Krystian Zimerman, Stephen Kovacevich,
Boris Berezovsky, Leonidas Kavakos, Barry Douglas, Ivan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts’ong, Lang Lang, Yundi Li, Sarah Chang,
Ning Feng, Jian Wang, Tan Dun, Daniel Oren, the Teatro Regio Torino, the English National
Ballet, the Philadelphia Orchestra, the Latvian National Opera, the Lithuanian National Opera
and Ballet Theatre, and the Korean Chamber Orchestra, etc. In addition, the Macao Orchestra
has regularly been invited to perform in Mainland China and overseas, participating in the 2015
Austria Bruckner Festival as China’s representative and attending the music festival “La Folle
Journee au Japon” in Japan 2016. In 2017, the Orchestra also participated in the “Belt and
Road” International Music Season in Shenzhen, leaving its footprints in at least 30 cities across
China as well as Austria, Switzerland, Hungary, Portugal, Spain, the U.S.A., Japan and Korea,
etc. In March 2018, the Orchestra performed in Myanmar for the first time for cultural exchange.
The refined quality of the Orchestra is unanimously acclaimed, testifying to Macao Orchestra’s

significance as a symbol of Macao’s prosperity as an international cultural city. --------------------

Meanwhile, the Orchestra has been endeavouring to invest in creativity and vitality in terms of
music education and community promotion, organising a series of “Music for All” concerts such
as “Love music, Catch Dream”, “Love music, Share Joy”, and “Love music, Enjoy Arts”. The
Orchestra also visits schools, community and the underprivileged groups in order to enlarge the

audience base of classical music and even help young musicians realise their music dream. ------



BRI 4 F / Orguestra de Macau / Macao Orchestra

BRBERERFEE

Director Musical e Maestro Principal
Music Director and Principal conductor
a&% Lulia

B s E

Maestro Assistente / Assistant Conductor
f#E 2 Francis Kan

5 — /{2 B / Primeiros Violinos / First Violins
fRE - REE Paolo Morena (£E & E /
Concertino / Concertmaster)

FBIE HouZezhou (RELBEEIEFE /
Concertino Associado substituto / Acting
Associate Concertmaster)

FE Wang Yue™

EZ Cao Hui

MEZF Xing Huifang

FBE LiSilei

B E Yang Keyan

EE Guo Qing

B¥ Zhou Chen

BRI % Chen Yanle

F % Wang Hao

% Z 2 B / Segundos Violinos / Second Violins
Z=W LiNa*

EY - BRHE Vit Polasek

W LuoYa

2B Guo Kang

F 5% Wang Xiaoying

EIEE Zheng Liqin

#® B XuYang

EHER ShiWeimin

27K Liang Mu

FFE - HH Denis Kriger

{22 / Violas

#N Xiao Fan **

Zg Lidun

#E Cailei

ZH%# LiYueying

& i Lu Xiao

E£HZ! Kiyeol Kim

=IEZE Yuan Feifei

K12 / Violoncelos / Cellos

= tE
58 -
g5
& g
#HEE Zhong Guoyu

Rifk - Z=EE Radim Navratil

Vincent Lu Jia **
E8% Marko Klug

Lu Yan

Yan Feng

{5 12 £ / Contrabaixos / Double Basses
EHEW - &4 Tibor Toth **

#®%&H XuHongbo

Bi# Chen Chao

T - BEHE Krasen Zagorski

R & / Flautas / Flutes

$HE Weng Sibei **

HWEEM - EFE Veronika Csajagi

B E & / Clarinetes / Clarinets

X5 - #HE - Bt Michael Geoffrey Kirby **
AR - TEHET Juanlu Puelles



E# & / Fagotes / Bassoons
BIE% Yung Tsangshien **
KEE Zhu Wukun

B 5% / Trompas / Horns
KRB Wu Tianxia **

ZFE LiTao*

Reynald Parent *

YHZR - XE Etienne Godey
BR& T Chen Xinzhu *

IN5E / Trompetes / Trumpets
A # - tHEX David Rouault **

E 5% / Trombones
Kevin Thompson *
Alexander Walden *

ZRIE Minhwan Lee

K5E / Tuba
Jieun Kim *

E & 8 / Timpanos / Timpani

Eric John Piekara *

ITE 4 / Percussdo / Percussion
ZEZ! - 212 Andrea Tiddi
EBR ¥ E Queenie Fung Chan *

-

FFFIFEl Lily Hoi ¥

“ BERE [E / Chefe de Naipe / Section Principal

* KEBEEE / Chefe de Naipe, substituto / Acting Section Principal
" =EEEE R / Chefe de Naipe convidado / Guest Section Principal
* B2 [E L E / Musico convidado / Guest Musician



ﬁi%uﬁg' ﬁifﬂﬂjii ------------------ 1

KR - BEDABABHURELEANSLAERER B BBWIES EHCETRE
BAMELE REAEEHEASLERAERECEE DPENERREIABELALE
PGB EAEE M A 1978 IR L o ---onomrmemooneono oo

EFfHGECTOREERRENMPEERLERE  MEMMARKE TS - 1975F 1980 F
BMAEMELLE  BEEEE HHEGTRGLEFEZIRERGHE NEEENER -

1984 RAREFRBRASHOBE - EEREELRPER - 19855 RERFHOE
BENREREDE  HESAREN (BRE) - TEYRSTENEANMRALE N+
IABE  BRHFNEFEAE BRRARE AESNBRAE EHZHFEEZMRE -9
EREETHERE BRBTNER - BANHRKREHERHRBIR - ---oomommeemommoes

BUFEERETELLANELAE  URBEEHAELLAANERGSAAEARNER
BB o ---eoroeeeennoeenoeeeniiielliill

20015 - MENEN (FHIRERREREK) RLUAABLEBRFE  REARRTHRR

AR - BENXEBREMNRESLE ERERNE BEET - HEH TTPHN
EXEBR RETWRE - BNUNBARUEAESD S BDHEZELESHE ERAAERE
48 EFRELE NASNRTFEERELENRZERZNEN KBSRELE - LI -
BEREREMTIASLHERLEFA2ENBRANZRAGELE  TEE—RINE
EEPEERNFRERLENERE - -

AER HhESHEENEHNGEANKI EPEE: Z8h FIZENEREN (B
RA) HBEHEBLRARN (ARER) M (RA)  ERHHEN (RXERNEHT) ;B
T (EHEF)  BBHEN (REX) M (EHF) 5 FEBTNRZRFANTLE; nREHN
FHIENREELE SOIMLTERELES B8N (EHEX) EBNETLRZEN
(EHR) ~ (FRE) M (KM ; BHHEN (BRWRNEE) > HEMTNH (BRRE)
EXMugamm (REER) FATEN (EEB)  fhHREFRNE Hius RHmESEEH -
FHIZE HEMATNEFNSLE AREBNEHIREN(REF)  HEREFRRREBN (£
MY M (FE)  EBN (EBREREE)  ABW (FE) o --------mmmmmmmmmmmmm oo



Julian Kovatchev - Maestro

Julian Kovatchev, Director Musical e Maestro da Orquestra Sinfonica de Daegu, estudou violino
tendo, aos cinco anos de idade, dado o seu primeiro concerto publico. Apds os primeiros
estudos musicais em Sofia, a familia mudou-se para perto de Salzburgo, Alemanha, onde

estudou com Franz Samohyl no Mozarteum e onde concluiu a licenciatura em 1973, --------------

Ganhou uma bolsa de estudos da Karajan-Stiftung e mudou-se para Berlim, estudando direc¢éo
de orquestra com Herbert Ahlendorf e Herbert von Karajan. Entre 1975 e 1980, ganhou uma

grande experiéncia com a Orquestra Filarmonica de Berlim, com os lendérios violinistas M.

Schwalbé, T. Brandis e L. Spierei. -- -- - -

Julian foi premiado na ultima edicdo do prestigiado Concurso Karajan, organizado pelo proprio
Karajan em 1984. Em 1985 fez a estreia no Teatro Verdi de Trieste com Jenufa de Janacek e
apareceu regularmente nos principais teatros e orquestras italianas como o Teatro alla Scala, San
Carlo em Napoles, Teatro dell’ Opera em Roma, Teatro La Fenice em Veneza, Teatro Massimo

em Palermo, Teatro Comunale em Bolonha, Teatro Carlo Felice em Génova e Teatro Comunale

em Cagliari. - - - - - -

Foi Director Musical da prestigiada Orquestra Filarménica de Sofia e Director Principal da

Orquestra Sinfonica de Zagreb e do Teatro Verdi de Trieste. -- -- -

Em 2001, abriu o Festival de Ravenna com | Capuleti e i Montecchi de Vincenzo Bellini, obtendo

6ptimas criticas do publico e da critica. - -- -- --




Julian Kovatchev tem uma ampla actividade sinfonica, de onde estacamos concertos em Trieste,
Bolonha, Verona, Sdo Carlo em Néapoles, Carlo Felice em Génova, em Zagreb, com a Orquestra
Sinfénica da Sicilia, Orquestra Sinfonica de Roma, Orquestra Toscanini de Parma, bem como
com a prestigiada KBS em Seul. Além disso, foi convidado para o prestigiado Festival del Sole
em Cortona com a Orquestra do Maggio Musicale Fiorentino e conduziu a Orquestra Regional da

Toscana em diversos concertos. -- - - e

Nos ultimos anos, obteve grande sucesso dirigindo Madame Butterfly em Sao Francisco, Cagliari
e Seattle, A Viuva Alegre e Os Palhacos no Teatro Filarmonico de Verona, Lucia di Lammermoor
em Trieste, Tosca em Lucca, La Traviata e Tosca em Dresden, além de concertos na Catania e
Ancara, concertos sinfonicos em Praga e Cagliari. Outros destaques das ultimas temporadas
foram Falstaff em Seul, Nabucco, Aida e Carmen na Arena de Verona, La Bohéme em Dresden,
Otello em Budapeste, O Segundo Casamento em Lucca e Ravenna, Norma em Cagliari, bem
como concertos em Bratislava, Praga, Las Palmas, Cagliari, Budapeste e Lucca, Tosca em
Seattle e Dresden, Carmen e Rigoletto na Arena de Verona, Romeu e Julieta em Seul e Rigoletto

em Daegu. --- - - -




Julian Kovatchev - Conductor

Music Director and Conductor of Daegu Symphony Orchestra, Julian Kovatchev studied violin
and at the age of five he made his first public concert. After his first music studies in Sofia the

family moved to Germany, near Salzburg, where he studied with Franz Samohyl at the Mozarteum

and got his degree in 1973. --- - - - ,

He won a scholarship of the Karajan-Stiftung and moved to Berlin, studying orchestra conduction
with Herbert Ahlendorf and Herbert von Karajan. Between 1975 and 1980 he made a great
experience with the Berliner Philharmoniker, with the legendary violins of M. Schwalbé, T. Brandis

and L. Spierei. - --- --- - - -

He was awarded by Karajan during the last edition of the prestigious contest organized by
himself in 1984. In 1985 he made his debut at the Teatro Verdi of Trieste with Jenufa of Janacek
and appeared regularly on the major Italian theatres and orchestras such as Teatro alla Scala,
San Carlo in Naples, Teatro dell’Opera in Rome, Teatro La Fenice in Venice, Teatro Massimo in

Palermo, Teatro Comunale in Bologna, Teatro Carlo Felice in Genoa and Teatro Comunale in

Cagliari. ------ -- -- - -

He has been Music Director of the prestigious Sofia Philharmonic Orchestra, and Principal

Director of the Symphonic Orchestra of Zagreb and of Teatro Verdi di Trieste. ---

In 2001 he opened the Ravenna Festival with Vincenzo Bellini’s | Capuleti e i Montecchi, obtaining

great reviews from public and critics. ----- - - --

Julian Kovatchev has a wide symphonic activity including concerts in Trieste, Bologna, Verona,
at San Carlo in Naples, at Carlo Felice in Genoa, in Zagreb, with Sicilian Symphony Orchestra,
Rome Symphony Orchestra, Toscanini Orchestra in Parma, as well as with the prestigious KBS in
Seoul. Furthermore, he was invited at the prestigious Festival del Sole in Cortona with Orchestra
del Maggio Musicale Fiorentino, and he conducted Orchestra Regionale della Toscana in a series

of concerts. - — - - - _




In the recent years, he obtained a great success conducting Madama Butterfly in San Francisco,
Cagliari and Seattle, La Vedova Allegra and | Pagliacci at Teatro Filarmonico in Verona, Lucia di
Lammermoor in Trieste, Tosca in Lucca, La Traviata and Tosca in Dresden, concerts in Catania
and Ankara, symphonic concerts in Prague and Cagliari. Further highlights in the recent seasons
were Falstaff in Seoul, Nabucco, Aida and Carmen at Arena di Verona, La Bohéme in Dresden,
Otello in Budapest, Il Matrimonio Segreto in Lucca and Ravenna, Norma in Cagliari, as well as
concerts in Bratislava, Prague, Las Palmas, Cagliari, Budapest and Lucca, Tosca in Seattle and
Dresden, Carmen and Rigoletto at Arena di Verona, Roméo et Juliette in Seoul, Rigoletto in

Daegu. --- - - - e
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Notas ao Programa ---------====--mmmmmmmm oo

Giuseppe Verdi(1813-1901): Abertura da 6pera Nabucco

Em 1813, no ano em que Giuseppe Verdi nascia numa pequena povoacao de Parma, ndo existia
uma nacado chamada “ltalia”, tal como a conhecemos hoje. Anexada cinco anos antes, Parma
fazia entdo parte do Império Francés. Contudo, nos varios reinos, cidades-estado, e pequenos
ducados da Peninsula Italica que vieram a constituir a Italia, pairava no ar o espirito nacionalista

contra os impérios austriaco e francés. Em 1861, o movimento risorgimento daria lugar a nacéo.

Em Verdi, o interesse pelas questdes politicas manifestou-se nos anos que antecederam a
unificagdo, mas antes disso ja as suas Operas contribuiam para a nobre causa. Nabucco, a
sua terceira 6épera composta em 1842 em pleno risorgimento, tornou-se um simbolo entre os

nacionalistas em virtude da sua tematica e de um comovente trecho coral. - ---

O enredo de Nabucco baseia-se no episddio biblico de Nabucodonosor, o tirano que subjugou
Jerusalém. Retrata a luta dos hebreus, a derrota perante a forca militar babildnica e o exilio. No
final, o rei babilénico Nabucco liberta os hebreus e reconstréi o templo. Os compatriotas italianos
do compositor viram nesta 6pera uma metafora politica, e transformaram “Va, pensiero”, o trecho

coral dos escravos hebreus, num simbolo de resisténcia. Ainda hoje este trecho é associado ao

patriotismo italiano. -- -- - - .-

Nabucco foi o primeiro grande sucesso de Verdi, o que Ihe trouxe a fama. A abertura foi
composta pouco antes da estreia, depois de concluida a épera. Tal como ditava a tradicao, Verdi
coligiu temas contrastantes extraidos da 6pera. Comecga com o tema da oragao dos hebreus,

segue com a musica militar e, pelo meio, incluiu uma longa citagdo do coro “Va pensiero”. -------

Antonin Dvorak(1841-1904): Sinfonia N.° 9 em Mi menor, Op. 95 “Do Novo Mundo” ---------------

Em 1885 Jeannette Meyers Thurber, uma milionaria com formacao e gosto pela musica erudita,
fundou em Nova lorque o Conservatério Nacional de Musica dos Estados Unidos da América.
Nutria a esperanca de que uma escola desse género pudesse cimentar uma tradicdo musical
de feicdo americana. Era uma época em que os compositores procuravam encontrar uma
voz propria dentro dos contextos culturais em que viviam, enraizada nas tradigdes folcléricas
e populares. Essa tendéncia fez-se sentir igualmente nos Estados Unidos. Existia entdo um
certo numero de compositores americanos, mas a maioria deles tinha recebido a sua formacgéo

musical na Europa, escrevendo segundo os canones europeus, considerados mais refinados do

ponto de vista artistico. --



Quando, em 1892, a Sra. Thurber buscava um diretor que pudesse ajudar a estabelecer uma
“escola americana” tal como idealizara, acabou por escolher Dvorak, um musico proveniente
do outro lado do Atlantico. De facto, Dvorak era e ainda é tido por muitos, como o mais popular
representante da musica checa. Ms. Thurber persuadiu-o com um elevado salario € um conjunto

de obrigacdes académicas e concertisticas pouco significativo; e Dvorak esforcou-se por

encontrar algo especificamente americano. - -- -- -—-

N&o conhecia o “Novo Mundo” e foi com uma atitude despreconcebida que tomou contacto
com a musica autdctone india e afro-americana. No periodo em que residiu ha América compds
prolificamente. Entre as obras que ali completou, trés sdo marcadas por temas e “impressoes”
americanas: a Sinfonia “Do Novo Mundo” que consta no programa de hoje, o Quarteto de

Cordas “Americano” e o Quinteto de Cordas “Americano”. ------ e

O primeiro andamento comeca com uma introdugao lenta que transmite uma sensacgéo de
desamparo. O Allegro comeca por um tema impetuoso nas trompas, em Mi menor, conducente
a uma longa frase de carater nervoso e esperangoso que, por sua vez, da lugar ao motivo de
transicao que aparece nas flautas e nos oboés. O segundo tema, por natureza lirico, apresentado
num solo de flauta em Sol maior, oferece um contraste. O desenvolvimento comega com o
segundo tema, mas depressa retoma o tema da trompa e da sua legido esperancosa, produzindo

ondas de aventuras harménicas que mantém a tensao até ao final do andamento. -----------------

O segundo andamento inclui uma conhecida melodia, por todos amada e rotulada por alguns
de “Going Home.” Parece um spiritual mas é uma criacdo original de Dvorak. Tocada pelo corne
inglés a melodia é de carater nostalgico. Na verdade, enquanto viveu em Nova lorque, Dvorak
nao deixou de sentir saudades da sua terra natal, a ponto de se deslocar com frequéncia a
Spillville, um local onde residia uma grande comunidade checa. Em 1895, ap6s uma estadia de

trés anos nos Estados Unidos, o0 musico nao resistiu e pediu a resignacado. Ms. Thurber aceitou.

O terceiro andamento, um scherzo, foi influenciado pela musica india. A inspiracao resultou da

leitura de uma cena nupcial no famoso poema de Henry Longfellow, The Song of Hiawatha. E

incomparavelmente mais estimulante que qualquer outro scherzo das restantes sinfonias de Dvorak.

O quarto andamento comega com o desenrolar imponente de uma colorida viagem sinfénica.
Nele encontramos uma outra melodia famosa apresentada de forma nobre e confiante pelas
trompas e trompetes que frequentemente ouvimos a acompanhar cenas publicitarias de carater

herdico. Mas o final ndo é vitorioso; pelo contrario, a sinfonia termina de forma suave e nostalgica.

...... -- -- Yang Ning (Traducdo: Maria da Graca Marques)



Programme NOtes --------------oommmooo oo

Giuseppe Verdi(1813-1901): Overture to Nabucco

When Giuseppe Verdi was born in 1813 in a village in Parma, there was no nation called “Italy”
as we know it today. In fact, Parma was part of the First French Empire at that time, being
annexed just five years ago. In the multiple kingdoms, city states, and small duchies in the lItalian
Peninsula that would finally form ltaly, however, the mood of nationalism against the Habsburg

Empire and the French was in the air. It took shape in the Risorgimento movement which in the

end gave birth to the nation in 1861. - - — -

Verdi himself took an active interest in politics only a few years before the unification of Italy, but
his operas helped the cause much earlier. Nabucco, his third opera, composed in 1842 when the

Risorgimento movement was swiftly gaining momentum, became a symbol for the nationalists for

its theme and a touching choral number. --- --- ---

The plot of Nabucco is based on the Biblical story of Nebuchadnezzar and the tyranny of
Jerusalem. It depicts the struggles of the Israelites as they are defeated and exiled by the
Babylonian army. In the end, Nabucco, the Babylonian King, frees the Israelites and rebuilds the
temple of Jerusalem. Contemporary ltalians read into it a political metaphor, and turned “Va,

pensiero”, the choral number of the Israel slaves, into a symbol of resistance. It is still associated

with Italian patriotism today. ------- -—- -—- e

Nabucco was Verdi’s first hit and secured his fame. The overture was composed after the whole
opera, barely in time for performance. As was the custom, it is a potpourri of contrasting themes
selected from the opera. It begins with the theme of Israelites’ prayer, followed by military music,

and at its core is a long quotation of “Va pensiero”. ---- -- --

Antonin Dvorak(1841-1904): Symphony No. 9 in E minor, Op. 95 “From the New World” ----------

In 1885, Jeannette Meyers Thurber, a rich lady who had a musical aspiration, founded the
National Conservatory of Music of America in New York. She hoped that such a school could
foster a uniquely American school of classical music composition. It was a time when composers
tried to find their own voices in their own unique culture, folklore and folk music, and the United
States was catching up in development. There were American composers, but most of them

were trained in Europe and composed like Europeans in ways they thought were more artful.



In 1892, when Ms. Thurber looked for a director who could really help establish the “American
school” as she envisioned, she looked beyond the American scene and chose Dvorak. Indeed,
Dvorak was and still is regarded by many as the most popular representative of Czech music.

Ms. Thurber persuaded him with a very high salary and relatively light teaching and concert

duties, and Dvorak came to look for something that was uniquely American. --

He had never been to the “New World”, so with a fresh eye, he found the music of the Indians
and the black people. He also composed prolifically while in America. Among his works finished
there, three have American themes and “impressions”: the “New World” Symphony we are

hearing today, the “American” String Quartet, and the “American” String Quintet. ------------------

The first movement begins with a forlorn, slow introduction. The Allegro proper starts with a
thrusting horn theme, in E minor, leading a long phrase featuring a nervous, hopping motif which
gives rise to the transitional theme first appearing on flutes and oboes. The second theme, lyrical
in nature, played by a solo flute in G major, offers a contrast. The development begins with the
second theme, but soon the horn theme and its hopping legion takes over, producing several

waves of harmonic adventure that keeps the tension right until the end of the movement. ---------

The second movement of the “New World” Symphony has a melody that everyone knows and
loves. It is widely known as “Going Home.” It sounds like a negro spiritual, but it was Dvorak’s
original creation. Here, played by the English horn, the melody evokes immense nostalgia.
Indeed, while in New York, Dvorak was so homesick that he often went to Spillville, where there

was a large Czech community. In 1895, after staying in the United States for three years, he

could not have it any more and asked to resign. Ms. Thurber agreed. ------- -—-

The third movement, a scherzo, was influenced by Indian music. Its inspiration came from a

wedding scene in Henry Longfellow’s famous poem The Song of Hiawatha. Therefore it is much

more excited than other scherzo movements in Dvorak’s symphonies. e

The fourth movement begins like a grand winding up of a colorful symphonic journey. In it
you will find another famous tune. Played by French horns and trumpets with such nobleness
and assurance, it is very often used in TV advertisements involving heroic scenes. But Dvorak

doesn’t rush victoriously to the end. Instead, the symphony ends on a soft note, as if he suddenly

remembers his nostalgia in the New World. ------- -—- e

by Yang Ning
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31/12/2018 ------ Segunda-feira 20:00 Centro Cultural de Macau — Grande Auditério

Soprano / Hui He - -- - - — -

Maestro / Arvo Volmer ------ - — -

R. Strauss: Suite O Cavaleiro da Rosa --- - --- ---

Suppé: Abertura de Cavalaria Ligeira ------ -- -- ---

Puccini: Aria “Un bel di vedremo” da épera Madama Butterfly -- --

Zheng Qiufeng: Pamir, Quéo Bela é a Minha Cidade Natal E mais... --- ---

Ha uma longa tradicdo em todo o mundo de celebrar o novo ano que chega com um concerto
de ano novo. O famoso maestro Arvo Volmer, bem conhecido entre os apreciadores de musica
de Macau, vai juntar-se a notavel soprano chinesa Hui He para apresentar ao publico uma
magnifica festa musical. Nesta festa sera apresentada ndo sé uma seleccao de pecgas de Operas
austro-alemas que transbordam de entusiasmo festivo, mas também pecas de 6peras classicas

italianas, bem como musica tradicional chinesa; este concerto esta repleto de ideias sobre a vida

inspiradas na musica e vai trazeer-nos a bén¢ao do Ano Novo! ---- -- ---

Aproximadamente 1 hora e 40 minutos, incluindo um intervalo -- --

Bilhetes: MOP 400 / 350/ 250/ 150 -- -- - S

Os Bilhetes a venda na Bilheteira Online de Macau -- -- --

Reserva de Bilhetes: www.macauticket.com / (853) 2855 5555 --- --



31/12/2018 ------------ Monday ---------- 8 pm ---------- Macao Cultural Centre Grand Auditorium

Soprano / Hui He - -- - - — -

Conductor / Arvo Volmer --- - - -

R. Strauss: Der Rosenkavalier Suite -—- -—- -—- -—-

Suppé: Overture to Light Cavalry

Puccini: Un bel di vedremo (On a good day) from Madama Butterfly --- -—-

Zheng Qiufeng: Pamir, How Beautiful My Home Town ---- -- ---

And more... - - - — —

It has been a long tradition people all around the world celebrating a new year with new year
concert. Famous conductor Arvo Volmer, who is well known among music fans in Macau, will
join hands with remarkable Chinese soprano Hui He to present a splendid musical feast to the
audience. There are not only a selection of Austro-German opera songs overflowing with festive

passion, but also classic Italian opera arias as well as Chinese traditional music, which are full of

music-inspired insights on life to bring the New Year blessings! -- ---

Approximately 1 hour and 40 minutes, including one interval -- --

Tickets: MOP 400 / 350 / 250 / 150 --- --- --- -

Tickets available through the Macao Ticketing Network. --- -- --

Tickets reservation: www.macauticket.com, (853) 2855 5555 -- --
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------ -- -- Virtuosos Extraordinarios

Saudacao a Richard Strauss — Tianwa Yang e a Orguestra de Macau

19/01/2019 --------- Séabado --------- 20:00 --------- Centro Cultural de Macau — Grande Auditério

Violino / Tianwa Yang ------ -- --

Maestro / Lu Jia -- - -

Lalo: Sinfonia Espanhola, Op. 21 -- --
R. Strauss: Don Juan, Op. 20 -- --

R. Strauss: Tod und Verklarung (Morte e Transfiguracao), Op. 24

O 70° aniversario da morte do compositor alemao Richard Strauss é assinalado em 2019. Nesta

temporada, e para homenagear este talentoso compositor, a Orquestra de Macau apresentara

em varios concertos o encanto Unico da arte musical de Richard Strauss. Depois de Liszt,

Strauss é considerado o maior compositor de poemas sinfénicos. As suas duas obras-primas

classicas, Don Juan e Tod und Verklarung (Morte e Transfiguragdo), demonstram vivamente o

profundo pensamento filoséfico através de narrativas musicais brilhantes. A Orquestra de Macau

vai trabalhar com a talentosa violinista chinesa Tianwa Yang na apresentacdo ao publico da

apaixonante Sinfonia Espanhola. - -

Aproximadamente 1 hora e 30 minutos, incluindo um intervalo

Bilhetes: MOP 250 /200 / 150 -- --

Os Bilhetes a venda na Bilheteira Online de Macau -

Reserva de Bilhetes: www.macauticket.com / (853) 2855 5555




______ -- -- Shining Virtuosos - -

---- Salute to Richard Strauss — Tianwa Yang and Macao Orchestra ---

19/01/2019 ----------- Saturday ---------- 8 pm ---------- Macao Cultural Centre Grand Auditorium

Violin / Tianwa Yang -- -- -- -- -

Conductor / Lu Jia -—- - - — -

Lalo: Symphonie Espagnole, Op. 21 -- -- -- -
R. Strauss: Don Juan, Op. 20 -- - — _

R. Strauss: Tod und Verklarung (Death and Transfiguration), Op. 24 -- --

The year of 2019 is the 70" anniversary of the death of German composer Richard Strauss. To
commemorate this talented composer, Macao Orchestra will present the unique charm of his
musical art in this season. Strauss is the greatest composer of symphonic poems after Liszt. His
two classic masterpieces, namely Don Juan and Tod und Verklarung (Death and Transfiguration),
vividly demonstrate profound philosophical thinking with vivid musical narratives. The Macao

Orchestra will work with the talented Chinese violinist Tianwa Yang to present the passionate

Symphonie Espagnole. ----- -- --- --- --

Approximately 1 hour and 30 minutes, including one interval -- ---

Tickets: MOP 250/ 200/ 150 -- - — -

Tickets available through the Macao Ticketing Network. --- -- --

Tickets reservation: www.macauticket.com, (853) 2855 5555 -- --
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Macao Orchestra Adminstration Team

% mI E
Administrador
General Manager
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B E ® Yan Chan

BT KRB N B L HE /Planeamento Artistico e Educagdo Musical / Artistic Planning and Music
Education

& & Meimei Cheong

2P EE / Administragdo da Orquestra / Orchestra Management

B XK Keith long

15 B & A B & / Marketing e Relacées publicas / Marketing and Pubilc Relations
M Wong Ka

fi] X #& Angela Ho
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& B 8 1€ / Producao / Production
&t & Alex Wong

R ERK LuisaNg

R E# Johnson Chu

s # 1 / Bibliotecarios / Librarians
Z 9 1 Beryl Lee

ZEEE Tam Poull

7B / Executivos / Executives
2| & X Emma Lao

2| Teresa Lau

R 1212 Ng Wai Wong

¥ & Cecilia Rosa Sequeira
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Por favor, envie-nos os seus comentarios, completando o questionario online em baixo e
podera ganhar dois bilhetes para um concerto da Orquestra de Macau.

Please share your comments and earn a chance of getting a pair of Macao Orchestra concert
tickets by completing the online survery below.

a2 lyvg Portugués English

www.icm.gov.mo/om

TN E SRR
Siga-nos no Wechat
Follow us on Wechat
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