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Bem-vindos ao “Estrelas em Viena - Concerto de Ano Novo”. Para néo
prejudicar a actuacao dos artistas e o publico, queiram, por favor, silenciar
o0s vossos telemdveis, pagers e outros dispositivos sonoros. Solicitamos,
ainda, que seja mantido siléncio e que o publico permaneca sentado
durante toda a actuacao. Informamos que é proibido fumar, comer e beber.
Filmar e fotografar so é permitido ao pessoal devidamente autorizado. Nao
é permitida a entrada a menores de 6 anos.

A duracao do concerto sera de cerca de 1 hora e 40 minutos , com um
intervalo de 15 minutos.

Muito obrigado.
A Orquestra de Macau

Y .

Welcome to the Macao Orchestra’s “Starry Vienna — New Year Concert”. To
avoid undue disturbance to the performers and members of the audience,
please silence all mobile phones and beeping devices before the concert
begins, and keep silent and remain seated throughout the performance.
No smoking, eating or drinking is permitted inside the venue. Photography
and video recording are forbidden except by official permission. Children
under 6 will not be admitted to the performance.

The concert will last for about 1 hour and 40 minutes, includes a 15
minutes interval.

Thank you for your co-operation.

Macao Orchestra
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Richard Strauss
Suite Der Rosenkavalier

Catalani
“Ebben? Ne andro Lontana” (Pois bem, irei para longe)
da épera La Wally *

Verdi

Abertura de dpera La Forza del Destino

Aria “Merce, dilette amiche” (Obrigada, amigos dilectos])
da épera I Vespri Siciliani *

( Intervalo )

Johann Strauss Il
Abertura de opereta Die Fledermaus

Richard Strauss
Der Rosenkavalier Suite

Catalani
“Ebben? Ne andro Lontana”
(Well, then? I'lL go far away) from opera La Wally *

Verdi

Overture to opera La Forza del Destino

“Merce, dilette amiche” (Thank you, beloved friends)
from | Vespri siciliani *

( Interval)

Johann Strauss Il
Overture to operetta Die Fledermaus
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Puccini *Hui He, Soprano
Aria “Vissi d " arte, vissi d’amore” Maestro : Arvo Volmer
(Vivi da arte, vivi do amor) da 6pera Tosca *

Suppé
Abertura da opereta Cavalaria Ligeira

I?uccini
Aria “Un bel di vedremo” (Um belo dia veremos)
da 6pera Madama Butterfly *

Johann Strauss li
Sobre o belo Danubio azul, Op. 314

Zheng Qiufeng
“Pamir, quao bela é a minha cidade natal!” *

N EEEE————

Puccini *Hui He, Soprano
“Vissi d"arte, vissi d’amore” (I lived for art, i lived Conductor : Arvo Volmer
for love) from opera Tosca *

Suppé
Overture to Light Cavalry

Puccini
“Un bel di vedremo "(On a good day)
from opera Madama Butterfly *

Johann Strauss li
On the Beautiful, Blue Danube, Op. 314

Zheng Qiufeng
“Pamir, How Beautiful My Hometown!"*
H®P9&E / AOrquestrade Macau / Macao Orchestra
FE i B RBERAF B R E B B RIRHERIEF
A organizacao reserva-se o direito de alterar o programa e/ ou os artistas
The organizer reserves the right to alter the programme and/ or the cast of performers
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ORQUESTRA DE MACAU

Onde o Oriente Encontra o Ocidente, o Passado Liga-se ao Presente

Fundada em 1983, a Orquestra de Macau (OM) é uma orquestra
profissional dependente do Instituto Cultural do Governo da R.A.E de
Macau. A Orquestra é actualmente um agrupamento eminente na Asia,
com um repertorio que inclui classicos chineses e ocidentais de todos
os tempos. Desempenha um papel chave na vida cultural e musical dos
cidadaos de Macau e dos visitantes.

Em 2001, a Orquestra foi ampliada de forma a integrar um naipe duplo
de sopros, actualmente tem se desenvolvido como uma orquestra
de dimensao média de cerca de 60 muisicos de mais de dez paises
e regioes. Em 2008, o Maestro Lu Jia iniciou as funcoes de Director
Musical e Maestro Principal da Orquestra e deu inicio as temporadas de
concertos da Orquestra, cerca de 90 concertos diversos e programa de
extensao, apresentando em cada uma ao publico, de forma abrangente
e sistematica.

A Orquestra colabora frequentemente com musicos, maestros principais
e agrupamentos de musica internacionais, incluindo Placido Domingo,
Krystian Zimerman, Stephen Kovacevich, Boris Berezovsky, Leonidas
Kavakos, Barry Douglas, Ivan Martin, Yulianna Avdeeva, Henning
Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts'ong, Lang Lang, Yundi
Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun, Daniel Oren, Teatro
Regio Torino, English National Ballet, Philadelphia Orchestra, Opera
Nacional da Letdnia, Teatro Nacional de Opera e Ballet da Letodnia, e
Orquestra de Camara da Coreia, etc. Além disso, a Orquestra de Macau
tem sido regularmente convidada para se apresentar no Interior da
China e no exterior, participando no Brucknerfest 2015, na Austria,
como representante da China, e no Festival de Musica “La Folle Journée
au Japon 2016”. Em 2017, a Orquestra também participou na temporada
musical internacional “Uma Faixa, Uma Rota” em Shenzhen, visitando
pelo menos 30 cidades na China, bem como varios paises, incluindo
a Austria, Suica, Hungria, Portugal, Espanha, E.U.A. Japao e Coreia.
Em Marco de 2018, a Orquestra visitou até Mianmar para intercambio
cultural. A sua qualidade refinada é aclamada por unanimidade e é
testemunho da sua importancia como simbolo da prosperidade de
Macau como cidade cultural internacional.

A Orquestra tem-se também dedicado a actividades de educacao
artistica e de promocao comunitdria, organizando os ciclos de concertos
“Musica para Todos”, “Gostar de Musica, Realizar o Sonho”, “Gostar
de Musica, Partilhar a Alegria” e “Gostar de Musica, Desfrutar a Arte”,
visitando escolas e comunidades a fim de fomentar o interesse de
publico na musica classica e de ajudar jovens musicos a realizar os seus
sonhos musicais.

Orquestra de Macau - Temporada de Concertos 2018-19

ABOUT MACAO ORCHESTRA

Where East Meets West, Past Connects with Present

Formed in 1983, the Macao Orchestra is a professional ensemble
under the auspices of the Cultural Affairs Bureau of the Macao S.A.R.
Government. The Macao Orchestra is now a distinguished orchestra of
Asia, performing Chinese and Western classics throughout the times.
It has also played a key role in the music and cultural life of Macao
residents and overseas audiences.

In 2001, the Orchestra was extended into an orchestra with double
winds; today, it has developed into a small-to-medium-sized orchestra
of around 60 outstanding musicians from more than ten countries
and regions. In 2008, Maestro Lu Jia commenced his tenure as Music
Director and Principal Conductor of the Orchestra, initiating the
convention of “Concert Seasons” and in each season 90 different
concerts and outreach programme would be held, presenting to the
public, comprehensively and systematically, classics from both Western
and Chinese.

The Orchestra collaborates regularly with numerous internationally
renowned musicians, conductors and ensembles including Placido
Domingo, Krystian Zimerman, Stephen Kovacevich, Boris Berezovsky,
Leonidas Kavakos, Barry Douglas, Ivan Martin, Yulianna Avdeeva,
Henning Kraggerud, Stefan Vladar, Mario Brunello, Fou Ts'ong,
Lang Lang, Yundi Li, Sarah Chang, Ning Feng, Jian Wang, Tan Dun,
Daniel Oren, the Teatro Regio Torino, the English National Ballet, the
Philadelphia Orchestra, the Latvian National Opera, the Lithuanian
National Opera and Ballet Theatre, and the Korean Chamber Orchestra,
etc. In addition, the Macao Orchestra has regularly been invited to
perform in Mainland China and overseas, participating in the 2015
Austria Bruckner Festival as China’s representative and attending the
music festival “La Folle Journee au Japon” in Japan 2016. In 2017,
the Orchestra also participated in the “Belt and Road” International
Music Season in Shenzhen, leaving its footprints in at least 30 cities
across China as well as Austria, Switzerland, Hungary, Portugal,
Spain, the U.S.A., Japan and Korea, etc. In March 2018, the Orchestra
performed in Myanmar for the first time for cultural exchange. The
refined quality of the Orchestra is unanimously acclaimed, testifying to
Macao Orchestra’s significance as a symbol of Macao’s prosperity as an
international cultural city.

Meanwhile, the Orchestra has been endeavouring to invest in creativity
and vitality in terms of music education and community promotion,
organising a series of “Music for ALl” concerts such as “Love music,
Catch Dream”, “Love music, Share Joy”, and “Love music, Enjoy Arts”.
The Orchestra also visits schools, community and the underprivileged
groups in order to enlarge the audience base of classical music and
even help young musicians realise their music dream.

2018-19 Macao Orchestra Concert Season
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Director Artistico e Maestro Principal /
Music Director and Principal conductor
B3 LuJia

B IB$54E / Maestro Assistente / Assistant Conductor
54522 Francis Kan

55— /\iZ2 / Primeiros Violinos / First Violins

{REE - EEZ Paolo Morena [ @& fE / Concertino / Concertmaster)
F{£8E5 Melody Wang [ 24ERI & & / Concertino Associado / Associate Concertmaster)
58I Hou Zezhou **

E 2 Wang Yue

EE Cao Hui

fiBEF Xing Huifang

ZBE LiSilei

#Z1E Yang Keyan

ZBEE Guo Qing

BEE Zhou Chen

FEI%%4 Chen Yanle

T %8 Wang Hao

Brian Larson *

Matama Takahashi

#8 —/)\i22F / Segundos Violinos / Second Violins
Z=180 Li Na **

45 - LHhIEHIR Vit Polasek
ZE1% Luo Ya

ZREE Guo Kang

F %8 Wang Xiaoying

Z=X5E Li Wenhao

HlEEZ Zheng Ligin

#PF% Xu Yang

HEABE Shi Weimin

2K Liang Mu

PRI - T=HI#E Denis Kriger

Irene Chatzisavas *

hiZ2E / Violas

ZE J Xiao Fan **

ZFlg Li Jun

£%E CaiLei

Z=H#E Li Yueying
Z3& Lu Xiao

£HZ Kiyeol Kim
RIEIE Yuan Feifei
Toko Inomoto *

Chiew Yu Yang. Jeremy *
7#IE Tu Ying-Chen *

KIBZ /Violoncelos / Cellos
B2 £ Vincent Lu Jia **

5&AP% Zhang Taiyang

E5S - £87% Marko Klug
&% LuYan

fEl& Yan Feng

[B57£%] Kuong Pou Lei

$2EE Zhong Guoyu

Fi¥k - 5% {E Radim Navratil

{EZ4RE / Contrabaixos / Double Basses
185 - $£45 Tibor Téth **

&2 Xu Hongbo

FR#FB Chen Chao

Thizx - ST E Krasen Zagorski
Andreas Dehner *

Ryohei Morita *

Orquestra de Macau - Temporada de Concertos 2018-19
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R / Flautas / Flutes

$HF B Weng Sibei **

HEFESENN - TFIE Veronika Csajagi
MM Lam Ka | *

BEZE2 / Oboés / Oboes

BAEF Kai Sai **

ISURTE - 883 Jennifer Shark
B8 Xu Xiao *

BSEE / Clarinetes / Clarinets

K5 - EFHBE - BILE Michael Geoffrey Kirby **
%R - EEBHT Juanlu Puelles

Byung-Ho Park *

ZE$F Li Xin *

E#3% / Fagotes / Bassoons
ZIE%E Yung Tsangshien **
LEE Zhu Wukun

2252 Leung Pui Kam *

[El%% / Trompas / Horns

K[ KE Wu Tianxia **

F B Wang Kuo *

Reynald Parent *

X FR - XE Etienne Godey
JEi%E Tang Yi-Hsun *

/8% / Trompetes / Trumpets
K - #AER David Rouault **
Nobuki Inukai *

Yosuke Matsui *

5% / Trombones
Rubén Roses Roig ##
Takahiro Hasegawa *
ZR & Minhwan Lee

K% / Tuba
Brett Stemple *

E S8 / Timpanos / Timpani
Matthew Thomas ##

¥TE2%% / Percussao / Percussion
2{EZ - 1242 Andrea Tiddi
ZF5057 Lily Hoi *

BifflE Pai Wei-Kai *

Su Yin Tan *

Yap Siu Yan *

#2 / Celesta
BE#BNX Cecilia Long *

E22% / Harpa / Harp
Yi Yun Loei *
{aJEE3 Judy Ho *

2018-19 Macao Orchestra Concert Season
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** BEREJE [/ Chefe de Naipe / Section Principal

++ RIFEEEREFE / Chefe de Naipe, substituto / Acting Section Principal
## BEEEEE / Chefe de Naipe convidado / Guest Section Principal

* ZES4ET [/ M(sico convidado / Guest Musicians

13
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Arvo Volmer, maestro da Estdénia, é grandemente aclamado pelos suas marcantes execucoes
tanto em dperas como em concertos. S3o particularmente conhecidas as suas interpretacées
tanto de Mahler e Sibelius, como de compositores alemaes, nordicos e russos e musica
contemporanea.

Director musical da Orquestra Haydn, Volmer rege os espectaculos da orquestra por toda
a Italia. Outros destaques da actualidade incluem o continuo e intenso relacionamento de
Volmer com a Orquestra Sinfénica do Estado de Sao Paulo, espectaculos com a Orquestra
Sinfonica da Radio de Praga em Wiesbaden e Praga, a Orquestra Sinfénica de Xangai, o
Concerto de Ano Novo da Orquestra de Macau, a Orquestra Sinfénica de St Gallen e a nova
producao de La Wally em Bolzano.

Aos 22 anos de idade Volmer fez sua estréia profissional com a Opera Nacional da Esténia e
desde entdo que estd associado a esta companhia de dpera. Tornou-se maestro associado da
Orquestra Sinfénica Nacional da Estonia em 1989 e foi director musical da Orquestra entre
1993 e 2001. Volmer foi Maestro Principal e Director Artistico da Orquestra Sinfénica Oulu da
Finlandia entre 1994 e 2005.

Em 2004, Arvo Volmer tornou-se Director Artistico e Maestro Principal na Opera Nacional
da Estdnia, além de Director Musical da Orquestra Sinfonica de Adelaide, cargo que ocupou
até ao final de 2013. Durante esse periodo, Volmer regeu esta orquestra em digressoes a
Los Angeles e ao Carnegie Hall de Nova York e em projectos especiais, como o altamente
aclamado ciclo de cinco anos dedicado a Mahler.E nas préximas temporadas continua a sua
ligacdo a orquestra.

Volmer apareceu em todos os teatros e dperas importantes e apresentou-se com orquestras
como a BBC Philharmonic, Orquestra Sinfonica da Cidade de Birmingham, Orquestra Sinfdnica
de Singapura, Orquestra Sinfénica de Taiwan, Orquestra de Macau, Orquestra Nacional de
Franca, Orquestra Filarmoénica da Radio Franca e com todas as orquestras importantes da
Australia. Regeu a Orquestra da Opera Cémica de Berlin, a Orquestra de Concertos de Berlin,
a Filarmoénica de Radio da NDR, a Orquestra Sinfonica NDR de Hamburg, etc.

Ao longo da sua carreira, Arvo Volmer fez inUmeras gravacdes, incluindo as sinfonias
completas de Jean Sibelius para a ABC (gravadas apdés um ciclo com a Orquestra Sinfdnica
de Adelaide) e as obras sinfonicas de Eduard Tubin. Também gravou as obras completas
de Leevi Madetoja e obras de musica contemporanea da Suécia e da Esténia. O seu mais
recente lancamento apresenta os concertos de instrumentos de sopro de Ross Edwards com a
Orquestra Sinfénica de Melbourne.

Arvo Volmer é graduado pela famosa classe de regéncia do Conservatdrio de Sao Petersburgo
e em 1989 foi o vencedor do Concurso Nikolai Malko em Copenhaga.

Orquestra de Macau - Temporada de Concertos 2018-19

Estonian conductor Arvo Volmer is widely acclaimed for his powerful performances in both opera and
concert. Particularly well-known are his interpretations of Mahler and Sibelius, German, Nordic and Russian
composers and contemporary music.

Music Director of the Orchestra Haydn, Volmer leads the orchestra in concerts throughout Italy. Other current
highlights include Volmer's continued and intensive relationship with the Orquestra Sinfénica do Estado
de Sao Paulo, appearances with Prague Radio Symphony Orchestra in Wiesbaden and Prague, Shanghai
Philharmonic Orchestra, Macao Orchestra’s New Years concert, St Gallen Symphony Orchestra and a new
production of La Wally in Bolzano.

Volmer made his professional debut with the Estonian National Opera at the age of 22 and has been
associated with the company ever since. He became Associate Conductor of the Estonian National Symphony
Orchestra in 1989 and Music Director from 1993 until 2001. Volmer was Chief Conductor and Artistic Director
of Finland’s Oulu Symphony Orchestra between 1994 and 2005.

In 2004, Arvo Volmer became Artistic Director and Chief Conductor at the Estonian National Opera as well
as Music Director of the Adelaide Symphony Orchestra - a position he held until the end of 2013. During this
time, Volmer led the orchestra on tours to Los Angeles and New York's Carnegie Hall and on projects such
as the highly acclaimed, five-year long Mahler cycle. He continues his relationship with the orchestra into
upcoming seasons.

Volmer has appeared at all the important theatres and opera houses and performed with orchestras such
as the BBC Philharmonic, City of Birmingham Symphony Orchestra, Singapore Symphony Orchestra, Taiwan
Symphony Orchestra, Macao Orchestra, Orchestre National de France, Orchestre Philharmonique de Radio
France and all important orchestras in Australia. He has conducted the Orchestra of the Komische Oper
Berlin, Konzerthausorchester Berlin, NDR Radiophilharmonie, NDR Sinfonieorchester Hamburg, etc.

Throughout his career, Arvo Volmer has made an extensive number of recordings, including the complete
symphonies of Jean Sibelius for ABC (recorded following a cycle with the Adelaide Symphony Orchestra) and
the symphonic works of Eduard Tubin. He has also recorded the complete works of Leevi Madetoja and works
by Swedish and Estonian contemporary music. His most recent release features the wind concertos of Ross
Edwards with the Melbourne Symphony Orchestra.

Arvo Volmer is a graduate of the renowned St. Petersburg Conservatoire’s conducting class, and in 1989 was
a prize-winner of the Nikolai Malko Competition in Copenhagen.

2018-19 Macao Orchestra Concert Season
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Hui He é uma soprano reconhecida internacionalmente, professora de musica vocal no
Conservatério de Mdasica de Xi‘an e professora de “Educacdo Superior de MGsica” no
Conservatorio de Musica da China. Estreou-se no papel principal de Aida no Grande Teatro
de Xangai em 1998 em 2000 ficou em segundo lugar no Concurso Internacional “Placido
Domingo Operalia”tendo pouco depois actuado com Domingo em Xangai. Em 2002 ficou em
primeiro lugar no Concurso Internacional “Vozes de Verdi”, depois de ter desempenhado o
papel principal na Opera Tosca de Puccini no Teatro Regio di Parma. Por essa altura, Hui
comecou a aparecer em muitas casas internacionais de 6pera como actriz principal.0 ocidente
considerou-a “a maior dadiva da China para a 6pera mundial”. O “Vienna Daily” referiu que
ela é “a melhor Madame Butterfly que se pode imaginar”. Os especialistas em musica italiana
apelidaram-na de “a melhor Aida do nosso tempo”. Em 2014-2015, como Unica cantora
asiatica nomeada, foi considerada, pela revista espanhola Opera Actual, uma das 10 melhores
cantoras do mundo. Hui He é a Unica cantora chinesa que foi convidada para as seis principais
casas de 6pera do mundo. E também a Unica chinesa que actuou no “La Scala” em Mildo, como
actriz principal.Nos ultimos 20 anos da sua carreira internacional na 6pera, Hui He actuou em
algumas das mais prestigiadas casas de 6pera do mundo, incluindo La Scala, Metropolitan
Opera House, Opera Estatal de Viena, Opera de Chicago, Arena de Verona, Opera Alem3a de
Berlim, Opera Estatal de Berlim, Opera da Baviera, Opera da Bastilha, Grande Teatro del
Liceu, Paldcio das Artes Rainha Sofia em Valéncia, Centro Nacional de Artes Cénicas (China),
NKH em Toquio, Teatro Nacional da Grécia e outras casas de 6pera conhecidas mundialmente.
Cantou no papel principal em Aida, Un Ballo in Maschera, Stiffelio, Attila, Il Trovatore, Simon
Boccanegra, La Forza del Destino, Tosca, Madama Butterfly, Turandot, Andrea Chénier, La
Gioconda, Cavalleria Rusticana, Ariadne auf Naxos etc. Esteve em palco com alguns dos mais
reconhecidos maestros, como Lorin Maazel, Zubin Mehta, Daniel Oren, Fabio Luisi, Marco
Armilliato, Andris Nelsons e Gustavo Dudamel. J4 trabalhou com directores reconhecidos a
nivel mundial, incluindo Franco Zeffirelli, Hugo de Ana, Robert Wilson, Damiano Michieletto,
entre outros, destacando-se ao lado de prestigiados cantores como Placido Domingo, Renato

Bruson, Raina Kabaivanska, Giovanna Casolla, Roberto Alagna.

Hui He recebeu muitos prémios de prestigio: “Oscar da Opera”, “Luigi Illica”, “Julieta”, "
Kaleidos”, “Marcella Pobbe” e o Prémio “Verona Lirica” atribuido pela Associacdo “Verona
Lirica”. Em 2015, foi galardoada com o prémio “You Bring Charm to the World” pela Televisao
Phoenix.

Em 2018, Hui He cantou Ernani na estreia que teve lugar na Opera de Marselha, La Gioconda
na Opera Alema de Berlim, Tosca no Festival Puccini, Aida no Festival na Arena de Verona
em Italia e no Centro Nacional de Artes Cénicas na China e Madame Butterfly na Opera de

Zurique, continuando a ser participativa na cena da dpera internacional.
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Hui He, an internationally renowned soprano, a professor of vocal music of Xi‘an Conservatory of Music, and a
distinguished professor of "Higher Music Education™ at Chinese Conservatory of Music. She made her debut
singing in the title role of Aida at the Shanghai Grand Theater in 1998. In 2000 she won the second prize at
the “Placido Domingo Operalia” International Competition and shortly after performed along with Domingo
in Shanghai. In 2002 she was awarded the first prize at the International Competition “Verdi Voices”, after
having performed the title role in Puccini’s Tosca in Teatro Regio di Parma. By then, Hui He began appearing
at many international world-class opera houses as the first actress. The west commented that she is “China’s
biggest gift to the world's operas”. Vienna Daily said that she is “"the best Madama Butterfly that people can
imagine”. ltalian music pundits called her “the best Aida of our time.” In 2014 - 2015, as the only Asian singer
nominated, she was named as one of the top 10 best female singers in the world by the Spanish authoritative
opera magazine Opera Actual. Hui He is the only Chinese singer who has been invited to the world’s top
six opera houses. She is also the only Chinese who has perform in La Scala in Milan as the first actress. In
the past 20 years of her international opera career, Hui He has performed in some of the most prestigious
opera houses in the world including the La Scala, the Metropolitan Opera House, the Vienna State Opera,
the Chicago Opera, the Arena di Verona, the Deutsche Opera Berlin, the Berlin State Opera, the Bavarian
State Opera, the Opéra Bastille, the Gran Theatre del Liceu, the Palau de les Arts Reina Sofia in Valencia,
the National Centre for the Performing Arts (Chinal, the NKH in Tokyo, National Theatre of Greece and other
world-known opera houses. She sang the title role in Aida, Un Ballo in Maschera, Stiffelio, Attila, Il Trovatore,
Simon Boccanegra, La Forza del Destino, Tosca, Madama Butterfly, Turandot, Andrea Chénier, La Gioconda,
Cavalleria Rusticana, Ariadne auf Naxos etc. She appeared on stage along with some of the most renowned
conductors, such as Lorin Maazel, Zubin Mehta, Daniel Oren, Fabio Luisi, Marco Armilliato, Andris Nelsons
and Gustavo Dudamel. She has worked with world-renowned directors including Franco Zeffirelli, Hugo de
Ana, Robert Wilson, Damiano Michieletto and so on, starring alongside highly acclaimed singers Placido
Domingo, Renato Bruson, Raina Kabaivanska, Giovanna Casolla, Roberto Alagna.

Hui He has received many prestigious awards. She was awarded the “Oscar of the Opera”, the “Luigi Illica”
Prize, the “Juliet” Prize, the Kaleidos Prize, “Marcella Pobbe award"D“Verona Lirica” award assigned by the
association “Verona Lirica”. In 2015, she was awarded “You Bring Charm to the World Award” by Phoenix
Television.

In 2018, Hui He sang Ernani in the premiere in Opéra de Marseille, La Gioconda in the Deutsche Opera Berlin,
Tosca in Puccini Festival, Aida in Festival in the Arena di Verona in Italy and National Centre for the Performing
Arts in China and Madama Butterfly in Zirich Opera House, continuing to be active in the international opera
stage.
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NOTAS
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PROGRAMA

B A

Suite Der Rosenkavalier
Richard Strauss (1864-1949)

0 compositor alemao Richard Strauss tornou-se conhecido pelos seus poemas
sinfénicos e por duas dperas imoderadamente dissonantes e decadentes: Salomé e
Elektra. No entanto, por volta de 1910, quando o modernismo musical comecava a
ganhar forca, Strauss retomou a via tradicional, produzindo, no ano seguinte, uma
das dperas mais “reactivas” da histéria da musica: Der Rosenkavalier

(O Cavaleiro da Rosa). Foi tdo bem acolhida que chegou a ser colocada a hipétese
de se estabelecer uma carreira ferroviaria “Rosenkavalier” entre Berlin e Dresden
para transportar o publico interessado em assistir ao espetaculo.

Uma comeédia mozartiana em ambiente aristocratico, extremamente fluente na
forma como descreve um quotidiano acomodado. Sem qualquer rela o familiar
com os compositores vienenses que partilham o mesmo apelido, Richard Strauss
naoé menos entusiasta das valsas. A suite extraida da épera foi estreada em 1944.
Comeca com a introduco ao Primeiro Acto — um chamamento da trompa —,
seguindo-se a “apresenta o da rosa”, as valsas e a introduco ao Segundo Acto;
termina com um trio no qual os trés protagonistas meditam sobre o amor, seguido
do dueto dos amantes. Trés horas de boa muisica comprimidas em vinte minutos,
esta suite é sempre bem-recebida pelos apreciadores de musica.

“Ebben? Ne andro Lontana”
(Pois bem, irei para longe) da dpera La Wally
Alfredo Catalani (1854-1893)

0 compositor italiano Alfredo Catalani é recordado sobretudo pelas suas 6peras
Loreley (1890) e La Wally (1892). A Gltima, baseada num romance popular, narra
a histéria de uma heroina que abandona a familia por recusar o casamento
arranjado pelo pai. “Ebben? Ne andro lontana” (Pois bem, irei para longe) é
a aria que ela canta quando decide fugir. A impressao de receio transmitida
pela introducao transforma-se, pouco a pouco, num tom mais afirmativo.

Abertura da dopera La Forza del Destino

Aria “Merceé, dilette amiche” (Obrigada, amigos dilectos)
da opera I Vespri siciliani

Giuseppe Verdi (1813-1901)

Giuseppe Verdi esta para a opera italiana como Beethoven para a sinfonia.
Depois de Rossini, parecia impossivel desenvolver as potencialidades da o6pera.
No entanto, Verdi elevou o género a um novo patamar, quer em termos de
dramaturgia quer na expressividade musical. Os seus admiradores colocam
as suas operas a par das de Wagner. Na verdade, a veia mais popular de Verdi
revelada em Rigoletto, Il Trovatore, Il Traviata, e a abordagem mais profunda de Aida,
Otello, e Falstaff, levaram a 6pera italiana a um novo apogeu.

A 6pera La Forza del Destino (A Forca do Destino), uma das obras do periodo
intermédio do percurso musical de Verdi, popularizou-se sobretudo pela
complexidade do enredo e pela musica de caracter. Comparada com outras dperas
do compositor, La Forza del Destino ndo apresenta muitas cenas aristocraticas,
mas momentos festivos, populares, e de profunda religiosidade, proprios do
ambiente monastico onde decorre parte do enredo. A abertura assenta em
seccoes claramente associadas a certas imagens. As trés notas iniciais denotam
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| Vespri Siciliani (As Vésperas Sicilianas) foi a segunda grande 6pera escrita por
Verdi para o publico francés. O enredo prende-se com as Vésperas Sicilianas,
uma revolta bem-sucedida, ocorrida na Sicilia no século XlIl, contra o dominio
francés, e gira em torno da jovem Elena e de Arrigo, seu amante, um rebelde
siciliano por sinal filho incégnito do oficial francés Montforte. Quando Montforte
toma conhecimento de que Arrigo é seu filho, perdoa-lhe a rebeldia e aceita
o casamento deste com Elena. No comeco do Ultimo ato, em “Merce, dilette
amiche” Elena agradece aos seus amigos dilectos. A histdria, contudo, termina
tragicamente quando a revolta planeada pelos confrades de Arrigo prossegue no
preciso momento em que se da o casamento, enviando Montforte e os invasores
franceses para a morte.

Abertura da opereta Die Fledermaus
Johann Strauss Il (1825-1899)

Johann Strauss Il, nascido em 1825, comecou a sua carreira aos dezanove anos de
idade como concertino de uma orquestra de saldao, compondo dancas cativantes
em franca competicdo com o seu pai. Tomou conta da orquestra do pai apés a
morte deste, combinando as forcas dos dois agrupamentos. Convenceu os seus
dois irmaos Josef e Eduard a colaborar com ele, tornando a musica para danca
um negdcio familiar. Por volta de 1870, no auge da sua carreira, voltou-se para
um género mais lucrativo, a opereta, teatro musicado de tematica ligeira, comum
em Franca, no qual se destacou Jacques Offenbach. A sua terceira tentativa no
género, Die Fledermaus, datada de 1874, deu-lhe a possibilidade de recuperar o
palco vienense dominado por Offenbach. Die Fledermaus tem todos os elementos
que caraterizam uma malha bem urdida de uma comédia musical inofensiva.
A cena passa-se num baile de mascaras promovido por um principe vienense
contemporaneo, onde multiplos equivocos quase resultam em desastre. A

Abertura, como é habito, mistura os temas musicais da obra.

Aria “Vissi d" arte, vissi d’amore”
(Vivi da arte, vivi do amor) da opera Tosca
Giacomo Puccini (1858-1924)

Tosca é uma das dperas mais apreciadas pelo publico melémano. Narra a histéria
de Tosca, uma mulher que aceita entregar-se a Scarpia, o chefe da policia local,
para salvar o marido Cavaradossi da sentenca de morte. Quando, no final, Scarpia
retira o que disse e executa Cavaradossi, Tosca mata Scarpia antes de se lancar
para a morte.

No triste momento em que aceita a oferta de Scarpia, a protagonista canta “Vissi

d’arte, vissi d'amore”, exaltando as duas forcas motoras da sua vida — o amor e a

musica —, uma das arias mais pungentes de Giacomo Puccini.
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Abertura da opereta Cavalaria Ligeira
Franz von Suppé (1819-1895)

No século XIX Franz von Suppé gozou de fama e sucesso enquanto compositor
de operetas. Das mais de duzentas pecas que comp0s para o palco nenhuma faz
parte do atual repertério internacional, nem mesmo a Cavalaria Ligeira de 1866,
que assenta em intrigas amorosas e cenas de carater militar tao apreciadas pelo
publico vienense. No entanto, algumas das aberturas tornaram-se pecas classicas
ligeiras atrativas. A abertura da opereta Cavalaria Ligeira é uma dessas pecas.
Constituida por diversas partes unidas por temas extraidos da obra, esta abertura
tem sido retomada e apreciada sobretudo por uma marcha inesquecivel, tal como

acontece com a abertura William Tell de Rossini.

Aria “Un bel di vedremo”
(Um belo dia veremos) da 6pera Madama Butterfly
Giacomo Puccini (1858-1924)

Uma das dperas mais apresentadas em todo o mundo, a Madama Butterfly de
Puccini é celebrada pelas suas belas e pungentes melodias, enredo exdtico e
controverso. A histéria gira em torno da jovem japonesa Cio Cio San, i.e. Madama
Butterfly, que enfrentando todo o tipo de objecoes, decide casar com o oficial
da marinha americana de nome Pinkerton. Contudo, Pinkerton ndo assume
com seriedade esta relacdo e regressa ao seu pais natal, casando ali com uma
jovem americana. Agora com um filho de trés anos, Butterfly mantem-se na
expectativa do regresso do marido, sonhando frequentemente que “um belo
dia” ele regressara, como canta nesta aria. Porém, quando o oficial regressa
vird acompanhado de outra mulher. Renunciada pela familia, abandonada por

Pinkerton, a jovem acabara por se suicidar.
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Sobre o belo Danubio azul, Op. 314
Johann Strauss Il (1825-1899)

Acima de tudo, a valsa vienense celebra a cidade, a gloriosa capital do Império
Austro-Hungaro. Muitas das composicoes da familia Strauss receberam nomes
de locais de referéncia, sendo a valsa Sobre o belo Danubio azul a mais conhecida
internacionalmente. Foi estreada em 1866 como peca coral, sem grande sucesso,
mas a versao orquestral apresentada na Exposicao Universal de Paris de 1867
popularizou-se rapidamente. Tornou-se de tal forma o simbolo de Viena e da
Austria que, nos primeiros concertos vienenses de Ano Novo, os responsaveis
nazis sentiram relutadncia em apresenta-la colocando, em seu lugar, a Kaiser-
Walzer (Valsa do Imperador) originalmente dedicada ao Imperador alemao
Wilhelm II.

Estruturalmente compde-se de uma introducao seguida de cinco valsas, cada
uma com duas seccoes contrastantes, terminando numa coda. A suspensao na
introducao nunca falhou desde o concerto da Exposicao de Paris, sendo esta peca
atualmente associada ao advento do Ano Novo. No entanto, o maior louvor veio
de Brahms. Num autégrafo destinado a Adele, esposa de Johann Strauss (filho),
Brahms escreveu as primeiras notas da valsa Sobre o belo Danubio azul e por baixo

“leider nicht von mir” (tristemente, ndo da minha penal).

“Pamir, quao bela é a minha cidade natal!”
Zheng Qiufeng (1931- )

0 compositor chinés Zheng Qiufeng nasceu em 1931. Mdsico autodidata, tornou-
se conhecido pelas suas cancées patriéticas e musica para balet. Um dado menos
conhecido do publico prende-se com o facto de ser o autor da melodia chinesa do

filme The Smurfs.

Em geral a musica de Zheng segue as tendéncias estilisticas prevalecentes. A
cancao “Pamir, quio bela é a minha cidade natal!” foi composta em 1979 a partir
dum texto de Qu Zong, como parte do ciclo de cancoes As Quatro Estacées da Patria
em homenagem a vastidao e riqueza paisagistica da China. As montanhas Pamir
que formam a cadeia montanhosa da regiao de Xinjiang, inspiraram Zheng a
incorporar na sua composicao elementos melddicos e ritmicos do folclore Uyghur.
O lirismo vivido deste tema, que atrai de igual forma executantes e publico,

assegurou-lhe um lugar no repertério lirico erudito chinés.

Notas ao Programa por Yang Ning
(Traducao: Maria da Graca Marques)
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Der Rosenkavalier Suite
Richard Strauss (1864-1949)

The German composer Richard Strauss made his name with tone poems and
wildly dissonant and decadent two early operas: Salomé and Elektra. However,
when avant-garde music was gaining momentum around 1910, he returned to
the tradition, and produced in the next year one of the greatest “reactive” operas
in the history: Der Rosenkavalier. It was so popular that Germans even planned a

“Rosenkavalier train” to transport Berlin audience to Dresden for the show.

A Mozartian comedy set in a court of the nobles, it's extremely fluent in its
depiction of everyday snugness. Unrelated to the Strauss family of the waltz,
Richard Strauss is no less adept in writing waltzes. The suite extracted from
the opera first appears in 1944. It begins with the introduction of the First Act, a
signature horn call. Then follows “the presentation of the rose,” and the waltzes
in the Second Act and the introduction to the Second Act. It ends with a trio in
which the three protagonists meditate on love, followed by the duet of the lovers.
Compressing three hours of good music into 20 minutes, this suite has always

been a success with music lovers.

“Ebben? Ne andro Lontana”
( Well then? I'll go far away ) from La Wally
Alfredo Catalani (1854-1893)

Italian composer Alfredo Catalani is best remembered for his operas Loreley (1890)
and La Wally (1892]). The latter, based on a popular novel, tells the story of a heroic
girl who leaves forever her family when her father orders her to marry someone
for his own interest. “Ebben? Ne andro lontana” ("Well, then? I'll go far away”] is
the aria she sings when she decides she has to leave. It begins with an anxious
introduction and, after that, La Wally softly but resolutely sings of her decision.

Orquestra de Macau - Temporada de Concertos 2018-19

Overture to La Forza del Destino
“Merce, dilette amiche” from / Vespri Siciliani

Giuseppe Verdi (1813-1901)

Giuseppe Verdi was to opera in the Italian tradition what Beethoven was
to the symphony. When he arrived on the scene, some had suggested
that it was impossible to develop the opera after Rossini. Verdi, however,
brought the opera to new dramatic heights and musical expressiveness.
His supporters regarded his works at least on par with those by Wagner.
In the end, both Verdi’'s popular vein, as shown in Rigoletto, Il Trovatore,
Il Traviata, and his deeper side, as in Aida, Otello, Falstaff, developed the
Italian opera to new heights.

La Forza del Destino is one of Verdi's middle operas. Complicated plot plus rich and
characterful music make it one of the most popular operas. Compared with other
Verdi operas, La Forza del Destino does not have many court scenes, hut quite a lot
of festive, folk scenes and praying, as parts of the plot are set in a monastery. The
overture is clearly rut into sections most straightforwardly composed to portray
certain images. Characterfully, it begins with three single tones as if denoting
the force of fortune, followed by dark undercurrents at whose climax a heart-
wrenching melody appears above intense string tremolos.

I Vespri Siciliani was Verdi's second grand opera written for the French stage. The
historical Sicilian Vespers, the Sicilians’ successful uprising in the 13" century
against French rulers, offers the setting. The plot centers around Elena, a Sicilian
girl, and her lover Arrigo, a young Sicilian rebel who happens to be the lost son
of the French officer Montforte. When Montforte learns that Arrigo is his son, he
pardons the young rebels and agrees to the marriage of Elena and Arrigo. Elena,
then, at the beginning of the final act, sings her thanks to all her friends in “Merce,
dilette amiche”. The story, however, ends tragically when the uprising planned
by Arrigo’s friends still goes on right at the moment of the wedding, sending
Montforte and the French to their demise.

Overture to Die Fledermaus
Johann Strauss Il (1825-1899)

Johann Strauss I, born in 1825, launched his career at the age of 19 as a violin-
playing dance band leader who also composed catchy dances, in direct competition
with his father. He took over his father’'s band at the latter's death and merged
it with his own. He convinced his two brothers, Josef and Eduard, to join and
developed as family business the dance music. Around 1870, at the peak of his
career, he turned to the lucrative genre of operetta, a French genre of light music
theater made prevalent by Jacques Offenbach. His third attempt in this genre, Die
Fledermaus of 1874, reclaimed the Viennese stage from Offenbach. Die Fledermaus
has all the elements that make up a tightly knit yet unoffensive musical comedy.
The setting is a contemporary Viennese masquerade hosted by a prince. The plot
centers around multiple mistaken identities which nearly lead to disaster. The

Overture, as usual, is a mixture of musical themes from the opera.
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“Vissi d’arte, vissi d’amore”
(1lived for art, i lived for love) from Tosca
Giacomo Puccini (1858-1924)

Tosca is one of the best loved operas in the history of music. It tells the story of
Tosca, who agrees to sacrifice herself to Scarpia, the chief of police, in order to
save her husband Cavaradossi from death sentence. When Scarpia eats his word
and executes Cavaradossi in the end, Tosca kills him before throwing herself off
the building.

At the heart-wrenching moment when Tosca agrees to Scarpia’s offer, she sings of
the two driving forces in her life -- love and music -- in “Vissi d’arte, vissi d’amore”,

one of Giacomo Puccini’s greatest arias.

Overture to Light Cavalry
Franz von Supp (1819-1895)

As a composer of operettas, Franz von Supp é enjoyed fame and success only in
the 19th century. None of his more than 200 stage works has entered the repertoire,
including Light Cavalry of 1866, which features in its plot love intrigues and military
themes, which the Viennese loved to watch. But some of their overtures have been
established as light classics and crowd teasers. The Light Cavalry’s Overture is one
such piece. A traditional, multi-part overture pieced together with tunes taken from
all over the work, it is remembered and enjoyed mostly for an unforgettable march

tune in it, just as in the case of Rossini’ s William Tell Overture.

“Un bel di vedremo”
(On a good day) from Madame Butterfly
Giacomo Puccini (1858-1924)

One of the most performed operas, Puccini’s Madama Butterfly is loved with its
achingly beautiful melodies, gorgeous exoticism, and controversial plot. The story
centers upon the Japanese girl Cio Cio San, i.e. Madama Butterfly, who, against
all objections, marries the American navy lieutenant named Pinkerton. However,
Pinkerton is not serious about the marriage and marries an American woman
when he goes back. Madama Butterfly then waits with their child three years for
Pinkerton’s return. She often dreams that he’ll come back “on a beautiful day,” as
sung in this aria, but only find that he returns with another woman. Renounced by
her family, abandoned by Pinkerton, she commits suicide in the end.

Orquestra de Macau - Temporada de Concertos 2018-19

On the Beautiful, Blue Danube, Op. 314
Johann Strauss Il (1825-1899)

Above all, the Viennese waltz celebrates the city, the glorious capital of
the Austro-Hungarian Empire. Many of the Strauss family’s compositions
use local landmarks for titles, the one that might have qualified as
“music’s first international hit” and has since stayed so is of course On
the Beautiful, Blue Danube. Its premiere in 1866 as a choral work was
a mild success, but adapted as an orchestral piece, it became a wild hit
at the 1867 Paris Exposition. It has since symbolized Vienna and Austria,
so much that, in the earliest Viennese New Year’'s Concerts, the Nazis
felt reluctant to perform it and used as a substitute the Kaiser-Walzer
(Emperor Waltz) originally dedicated to the German Emperor Wilhelm II.

Structurally, it is divided into an introduction and five waltzes, each
in two contrasting sections, followed by a coda. The atmosphere of
suspension in the introduction has never failed since the Paris Exposition
performance, and is now widely associated with the advent of the new
year. The highest accolade, however, might have come from Brahms. In
an autograph for Johann Strauss II's wife Adele, he wrote down the first
few notes of The Blue Danube and under it “leider nicht von mir” (alas not
by me).

Pamir, How Beautiful My Hometown
Zheng Qiufeng (1931-)

Chinese composer Zheng Qiufeng was born in 1931. A self-taught composer, he
is best known for his patriotic songs and ballet music. Not generally known to the
public is the fact that it is he who composed the Chinese theme song of

The Smurfs.

Zheng’'s music in general follows stylistic trends prevalent in each epoch. The song
Pamir, How Beautiful My Hometown was composed in 1979 to the text of Qu Zong
as part of the song cycle The Four Seasons of the Motherland in praise of the vast
and varied landscape of China. The Pamirs are a mountain range in Xinjiang, and
Zheng's music makes use of elements of Uyghur folk tunes and rhythm. Its lively
lyricism has since attracted performers and audience alike, and has been firm in

place in the Chinese art song repertoire.

Programme Notes by Yang Ning
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